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Muzio Clementi was born in Rome in 1752, the son of a
silversmith. By the age of thirteen he had become
proficient enough as a musician to be employed as an
organist at the Church of S. Lorenzo in Damaso and to
attract the attention of an English visitor, Peter
Beckford, cousin of William Beckford, author of the
Gothic novel Vathek and builder of the remarkable folly,
Fonthill Abbey. Peter Beckford, as he himself claimed,
bought Clementi from his father for a period of seven
years, during which the boy lived at Beckford’s estate in
Dorset, perfecting his ability as a keyboard player, and,
presumably, his general education. In 1774 Clementi
moved to London, where he began to take part in
professional concert life as a composer and performer,
playing his own sonatas, some of which were published
at this time, and directing performances from the
keyboard at the Italian opera.

Clementi’s success as a performer persuaded him to
travel. In 1780 he played for Queen Marie Antoinette in
France and early in 1782 performed for her brother, the
Emperor Joseph II, in Vienna. Mozart met Clementi in
January, when they were both summoned to play for the
Emperor. Mozart had a poor opinion of Clementi’s
musical taste and feeling, but grudgingly admitted his
technical ability in right-hand playing of passages in
thirds, otherwise dismissing him as a mere mechanicus.
It should be added that Mozart was often disparaging
about the abilities of his contemporaries, as he was of
Clementi on a later occasion.

In 1785 Clementi returned to England, winning a
reputation for himself there as a performer and teacher,
although as a composer he was eclipsed in the 1790s by
the presence in London of Haydn. It was in these years
that he involved himself in piano manufacture and music
publishing in London, first with Longman and Broderip
and from 1798, after the firm’s bankruptcy, with
Longman, and others. In the earlier years of the nineteenth
century he travelled abroad in the interests of the business,

accompanied at first by his pupil John Field, who served
as a demonstrator of Clementi’s wares and later left a
somewhat prejudiced account of his experiences after he
parted company with Clementi in Russia.

From 1810 Clementi was again in England, where
he was much respected, not least for his teaching
compositions, his Introduction to the Art of Playing the
Piano Forte of 1801, revised in 1826, and the famous
Gradus ad Parnassum, completed and published in the
latter year. He retired from business in 1830, settling
first in Lichfield and then in Evesham, where he died in
1832, to be buried in Westminster Abbey. His legacy to
pianists was a significant one, both through his
compositions and his teaching, an introduction to a new
virtuosity and exploration of the possibilities of a newly
developed instrument in a society that had changed
greatly since his own childhood in Italy.

The Sonata in G minor, Op. 34, No. 2, the second of
a set of two, was first published in Vienna in 1795.
According to Clementi’s friend and pupil, the Berlin
composer and pianist Ludwig Berger, it was based on a
symphony, now lost. The first movement starts with a
short solemn introduction before the principal theme is
heard, marked Allegro con fuoco, leading to a B flat
major second subject. A dramatic central development is
followed by a varied recapitulation. The E flat major
slow movement, marked Un poco adagio, opens with a
singing theme which returns after an intervening passage
of varied dynamics. The closing Molto allegro, a form of
rondo, finds room for a contrapuntal treatment of the main
theme in an E minor passage of canonic writing.

Clementi’s three Op. 50 sonatas were published in
London in 1821 by the composer, with other editions in
the same year in Leipzig and in Paris. These final
sonatas are dedicated to Cherubini and are examples of
the very considerable development of Clementi’s style.
The last of the set, Didone abbandonata – Scena tragica,
won more contemporary favour than the first two, but all
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three mark the culmination of Clementi’s achievement
as a composer of piano sonatas. The Sonata in A major,
Op. 50, No. 1, opens Allegro maestoso e con sentimento,
its imposing first subject followed by a dramatic
transition, leading to the E major secondary theme. The
central development, with its chains of thirds, a feature
of Clementi’s technique as a player, explores the
dynamic possibilities of the pianoforte, before the return
of the principal theme in recapitulation. The A minor
slow movement, with the direction Adagio sostenuto e
patetico, soon introduces a contrapuntal element before
the Andante con moto, a thirty-bar canon at the fifth, a
reflection of Clementi’s debt to Bach. The Adagio
returns to complete the movement. The sonata ends with
a sonata-form movement. The central development finds
room for an opening passage in canon and there is
further scope for counterpoint in the recapitulation in a
work of marked originality.

There are two surviving versions of the Sonata in
E flat major, Op. 41, the first in two movements and the

second, in three movements, published by Clementi and
his partners, with a third unauthorised edition from
Mollo in Vienna in 1804. Clementi was to publish no
further sonatas until 1820. The second version of the
Sonata in E flat major is relatively undemanding, with
an opening theme that recalls the style of piano writing
familiar from Haydn’s sonatas, leading to a secondary
theme. The relationship between the two themes is
apparent in the contrapuntal opening of the development
and the thematic material is recalled in the final varied
recapitulation. The B flat major Adagio explores the
possible resonance of the piano, introducing more
elaborate decoration of the material. Rapid thirds open
the final Allegro and there is some hand-crossing before
the exposition comes to an end. The thirds of the main
theme start the development and make their inevitable
return to start the final recapitulation.
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8.557453 4

Tanya Bannister
Winner, 2003 Concert Artists Guild Competition
Gold Medal, 2005 New Orleans International Piano Competition
Winner of the 2003 Concert Artists Guild International Competition, the pianist Tanya
Bannister’s burgeoning career has already brought her to many of the world’s great concert
halls, including recitals in the Kleine Zaal of the Concertgebouw in Amsterdam, Salle Cortot in
Paris, Teatro Comunale in Bologna, Tokyo’s Nikkei Hall, London’s Queen Elizabeth and
Wigmore Halls, and the Weill Recital Hall at Carnegie Hall for her New York recital début on
the CAG Concert Series. In July 2005 she confirmed her status among the leading pianists of
her generation when she was awarded the Gold Medal at the New Orleans International Piano
Competition. Performance prizes resulting from this victory include numerous orchestral and
recital engagements, including a return to Wigmore Hall for a recital. Current orchestral
highlights include concerto appearances with the Louisiana Philharmonic in New Orleans, the
Baton Rouge and Acadania Symphonies in Louisiana, New Haven Symphony Charlotte (NC) Philharmonic,
Victoria (TX) Symphony, American Civic Orchestra, Yale Philharmonia, Macao Philharmonic, Craiova Symphony
Orchestra in Romania and L’Aquila Filarmonica in Italy. In addition, she collaborates with the pianist Stephen
Buck, her husband, for performances of Mozart’s Concerto in E flat for Two Pianos, K. 365. In autumn 2003 she was
chosen as a guest artist of the Gina Bachauer International Piano Foundation for their ‘Music in Our Schools’
Program, featuring a three-day residency in various public schools in and around Salt Lake City and a critically
acclaimed recital at the Assembly Room on Temple Square. Among the many international festivals at which she
has performed are the Kurtág Festival in London (as part of the South Bank series at the Royal Festival Hall),
Ravinia, Schleswig-Holstein, Amsterdam’s Holland Music Sessions, Tuckamore Festival in St John’s,
Newfoundland, England’s Norwich Festival and Festival Encuentro de Musica y Academica de Santander, Spain.
Tanya Bannister was recently awarded the prestigious Wigmore award from the Royal Academy of Music and is
also a winner of the Woolsey Hall Competition at Yale. A highlight of the numerous competitions she won earlier
in her career is the Asian Kawai Piano Competition, which brought her significant exposure on radio and television
throughout Southeast Asia. An avid chamber musician, she formed a piano trio at Yale called Trio Volante, which
was awarded the Weill Hall Début Prize at the Norfolk Chamber Music Festival in 1999. She has performed with
members of the Vermeer String Quartet, Jesse Levine and Michel Lethiec, and she has also worked with members of
the Tokyo Quartet.

Born in 1977 in Hong Kong, Tanya Bannister began her piano studies at the age of five, and her early teachers
included Gabriel Kwok at the Hong Kong Academy of Performing Arts and Sequeira Costa in the United States.
She received her undergraduate degree from the Royal Academy of Music in London, where she studied with
Christopher Elton and Hamish Milne, and while in Europe, she also worked with Karl-Heinz Kammerling at the
Mozarteum Salzburg and with Franco Scala at the prestigious Accademia Pianistica in Imola, Italy. Most recently
she received her Master of Music degree from Yale University, where she studied with Claude Frank.  She has been
a participant in master classes with such eminent pianists as Christoph Eschenbach, Peter Frankl, Lazar Berman, John
O’Conor, Barry Douglas, Alfred Brendel, Ferenc Rados, Boris Berman, Lev Naumov, and with Richard Goode, with
whom she most recently studied as one of a handful of pianists selected by Richard Goode to work with him..
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Winner of the 2003 Concert Artists Guild Competition, Tanya Bannister recently confirmed her status
among the leading pianists of her generation by becoming Gold Medallist in the 2005 New Orleans
International Piano Competition. Her programme on this Naxos recording features three sonatas by
Muzio Clementi, one of the leading pianists and composers for the piano of the late 18th and early 19th
centuries. The works demand something of the keyboard virtuosity for which the composer himself was
renowned.

Recorded at The Performing Arts Center, The Country Day School, 
King City, Ontario, Canada, from 13th to 15th August, 2004 

Producers: Bonnie Silver and Norbert Kraft
Engineer: Norbert Kraft • Editor: Bonnie Silver • Booklet Note: Keith Anderson

Cover Painting: Hampstead Heath, looking towards Harrow, 1821-22 by John Constable (1776-1837)
(Yale Center for British Art, Paul Mellon Collection, USA/Bridgeman Art Library, London)
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Sonata in G minor, Op. 34, No. 2 22:23
1 Largo e sostenuto 8:38
2 Un poco adagio 7:32
3 Finale: Molto allegro 6:12

Sonata in A major, Op. 50, No. 1 22:38
4 Allegro maestoso e con sentimento 8:59
5 Adagio sostenuto e patetico – Andante con moto 5:10
6 Allegro vivace 8:30

Sonata in E flat major, Op. 41 17:34
7 Allegro ma con grazia 6:55
8 Adagio molto e con anima 4:56
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