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World première: 10th May, 2004, Benaroya Hall,
Seattle, WA at Music of Remembrance’s Holocaust
Remembrance concert. Letter to Warsaw was composed
for soprano Jane Eaglen and conductor Gerard Schwarz.
It is dedicated to Music of Remembrance’s founder and
artistic director, Mina Miller.

In January 2003, MOR Artistic Director Mina Miller
approached me about writing a song-cycle based on six
unpublished texts by the Polish cabaret artist Pola Braun.
These texts were composed while Braun was incarcerated
in the Warsaw ghetto and in the concentration camp
Majdanek. They were originally set to music that no
longer exists. I was inspired by these poems, and their
descriptions of a woman’s loss of freedom and her home.
That’s how it all began. I am so fortunate to have had
such incredible texts to set.

Thomas Pasatieri

Poland holds a unique position in the history of the
Holocaust. Poland was a centre of Jewish life and
tradition, with approximately three million Jews in its
cities, towns and villages at the start of World War II. At
the war’s conclusion, fewer than 300,000 were still alive,
and virtually all aspects of a once-vibrant Jewish
community had ceased to exist.

The organized persecution of Poland’s Jews began
almost immediately after the Nazi’s invasion in
September 1939, with Jews stripped of their livelihood,
property and basic rights of citizenship. Ghettos were
established in most cities as a way of ensuring the
complete separation and isolation of Jews, and eventually
facilitating their mass deportation to concentration and
extermination camps. The German decree officially
establishing the Warsaw ghetto, and listing the streets
within it, was issued on 2nd October, 1940, but in fact the
forced relocation of Jews into that district had been
occurring gradually for months. Jews were informed of
the decree on 12th October – Yom Kippur. By 15th
November, 1940, the Jewish quarter was sealed off, and

approximately 350,000 Jews found themselves
imprisoned. Jews from elsewhere in Poland and from
other parts of the Reich were resettled into the ghetto. By
early 1941 the ghetto held over 440,000 souls. Over thirty
percent of Warsaw’s population was crammed into less
than three percent of the city’s total area.

The Warsaw ghetto contained three sectors. The
“little ghetto” had some modern apartment houses along
wide streets where one could find the occasional shop,
and for a time even cafés, restaurants and cinemas. Its
population included an intelligentsia and some
comparatively affluent families. In contrast, the “big
ghetto” further north was a “jungle of oppressed
humanity”, where the poor struggled daily for a bite of
bread and a place to sleep. Amid hunger and illness, the
average death rate was 6,000 a month. Life in the third,
industrial part of the ghetto, housed workers placed in
barracks and used by the Reich as cheap industrial labour.
Compared to the inhabitants of the “big ghetto,” however,
these workers were fortunate, because they received food
rations, and an employment card which promised some
protection, albeit temporarily. 

In the end all residents of the three sectors were
destined for the same horrors. Mass systematic
deportations to the East began on 22nd July, 1942. By the
end of August, about three-quarters of the Jews in the
ghetto had been sent to Treblinka. The ghetto’s final
destruction followed the April 1943 armed resistance,
now known as the Warsaw ghetto uprising.

Pola Braun (c. 1910 – 1943) was among those in the
Warsaw ghetto. A pre-war poet and cabaret artist, Braun
continued her artistic life in the ghetto, and later while
incarcerated at the Majdanek concentration camp. Few
details about her life are known, however, and the
detective work to uncover her story is not easy. As with
most Holocaust victims, whose lives are rarely marked by
birth and death certificates, research must rely heavily on
a dwindling pool of survivors to verify identity, and
recollect and reconstruct their individual and collective
history. 

Thomas Pasatieri (b. 1945)
Letter to Warsaw
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II Moving Day

We moved
Without furniture, packages, knick-knacks.
No one brought us bread and salt,
No one brought us flowers.
But who really cares about any of this?
We’ve moved during this war
From Bielsko to Lwow, then Lodz;.
We’re used to it by now—
Ever since the war broke out—
Used to this endless migration,
The constant variation.
Even so, though it might be senseless,
May even be childish,
The mind does not want to adapt
To things new, strange and cold.
Small wonder, then, that a person
Walks around gloomy and cross,
All the more so since she’s ill at ease,
And there’s a drizzling rain outside.
And all the more so now
That we live so close to the highway 
To which our fate
Has been inseparably joined.
And blind fate holds us tightly
As if in a spider’s web
And one would only like to ask:
When must we move again?
Answer us fate,
And this time be true,
Where will you lead us:
To freedom, or to the gas?

III Mourner’s Kaddish

Yis-gadal v’yis-kadash sh’mey raba, b’alma di v’ra 
kir-usei,

v’yam-likh malkhusei b’hayeikhon u-v’yomeikhon
u-v’hayei d’khol beys Yisra-el,
ba’agala u-vi-z’man kariv, v’imru amen.

Y’hei shmei raba m’varakh l’alam u-l’almei almaya.

Yis-barakh v’yishtabah v’yispa-ar v’yisromam 
v’yisnasei

V’yis-hadar v’yis’aleh v’yis-halal sh’mei d’kudsha, 
b’rikh hu

l’ela min kol birkhasa v’shirasa, tushb’hasa 
v’nehemasa 

da’amiran b’alma, v’imru amen.

Y’hei sh’lama raba min sh’maya
V’hayim aleinu v’al kol Yisrael, v’imru amen.

Oseh shalom bi-m’romav, hu ya’aseh shalom
aleinu v’al kol Yisra-el, v’imru amen.

May God’s name be exalted and hallowed throughout
the world that He created, as is God’s wish. May God’s
sovereignty soon be accepted, during our life and the
life of all Israel. And let us say: Amen.

May God’s great name be praised throughout all time.

Glorified and celebrated, lauded and worshiped, exalted
and honoured, extolled and acclaimed may the Holy
One be, praised beyond all song and psalm, beyond all
tributes that mortals can utter. And let us say: Amen.

Let there be abundant peace from heaven, with life’s
goodness for us and for all Israel. And let us say: Amen.

May the One who brings peace to His universe bring
peace to us and to all Israel. And let us say: Amen.

8.5592193

Until the beginning of the war, Pola Braun worked
in the Warsaw offices of the satirical review Szpilki. In
the Warsaw ghetto she belonged to a small group of
artists at Sztuka (Art), a literary cabaret/café on Leszno
Street in the “little ghetto.” The group included such
artists as the well-known Jewish poet and song-writer
Wladyslaw Szlengel, singer Marysia Ajzensztadt (the
“Ghetto Nightingale”), several literary personalities, and
the distinguished Warsaw pianist Wladyslaw Szpilman
(whose memoir was the basis for the award-winning
film The Pianist). 

Daily performances at the Sztuka were organized by
a group of writers from the Living Journal, a satiric daily
chronicle of the ghetto, written by a group of authors
under the direction of Szlengel. Szpilman described
these programmes as “a witty chronicle of ghetto life,
full of sharp, risqué allusions to the Germans”. The
Sztuka was considered an elite club for the ghetto’s few
people of any means. First-person accounts of an
evening at the Sztuka note the high quality of its black-
market coffee and caviar, and of the musical, humorous
and satirical offerings. Those who could gathered for
brief escape from the surrounding atmosphere of death
and disease. Stepping outside meant a return to the
ghetto’s grim realities – the starving, diseased, and lice-
infested ghetto population whose despairing cries for
“Bread, Mercy, Death” quickly extinguished the
Sztuka’s fleeting moments of pleasure. 

In 1942, during the mass deportation of 300,000
Jews from the Warsaw ghetto to Treblinka, Pola Braun
was assigned to the Ostdeutsche Bautischlerei-
Werkstätte (OBW), an industrial plant, where her work
helped postpone her own deportation for a period. It has
not been established exactly when she was transported to
Majdanek. At Majdanek she was active in the women’s
camp, along with other Polish political prisoners
involved in the cultural life. Most of the women were
from Warsaw, and many probably knew Pola Braun
from before the war. Braun participated in the concerts

organized by Polish prisoners from Pawiak, to whom we
owe thanks for remembering and collecting some of
Braun’s poems. Braun was murdered on 3rd November,
1943, in the mass executions code-named Aktion
Erntefest (Operation Harvest Festival) by the Nazis –
the liquidation of approximately 42,000 Jewish prisoners
from Majdanek and other concentration and labour
camps in the Lublin district. 

Two of the six poems in this song cycle, Jew and
Tsurik, were written during Braun’s period in the
Warsaw ghetto. The remaining four – Mother, Letter to
Warsaw, Ordinary Day and Moving Day – date from her
incarceration in Majdanek. Braun sang her own songs,
accompanying herself on the piano. These heartfelt
songs stirred the emotions, particularly of Polish women
from places other than Warsaw who identified with her
message. Braun gave concerts at Majdanek in a barrack
that contained furniture from the ghetto, including a
piano. Several secret concerts were held there for the
Jewish and Polish women prisoners. Braun’s extant
poetry was assembled after the war by historians. These
include the Polish political dissident Aleksander
Kulisiewicz, himself a prisoner in Sachsenhausen, who
copied out variants of some of Braun’s Majdanek pieces. 

Pola Braun’s poems in Kleinkunst style are revealing
in their observations about her surroundings, her
deportation, and her Jewish identity. They open a
window, especially, to the emotional life of all women
caught inextricably in the web of Holocaust tragedy.
Braun’s voice of musical witness ensures that she will
not be swallowed up by the anonymity of history.
Through Thomas Pasatieri’s music, her words will tell a
story, and remind us that each of the victims of the
Holocaust was an individual. Each had a life, a story, and
aspirations beyond survival. Through this extraordinary
music, we offer a tribute to the human spirit, and do our
small part to honor the Holocaust’s legacy.

Mina Miller

559219 bk Pasatieri  15/03/2004  10:44am  Page 10



8.5592199

9 Letter to Warsaw

I barely get lost in thought in the barrack,
Gazing out of the window through a mist of stubborn 

tears,
Before I’m dreaming about Warsaw and the Vistula
And I’m so sad—I don’t know what’s wrong with me.

Just yesterday while drinking black coffee,
Black as my unbearable thoughts,
Someone came up to me: “Give me a letter to Warsaw,
But hurry, I’m leaving today.”

Warsaw, what shall I write you?
Warsaw in ruins, Warsaw covered in blood,
Will I ever again hear the rhythm of your streets?
My native town, how sad I feel.

Warsaw, my dearest,
Is your song now a bullet’s whistle?
Proud city, endure your chains,
Place my letter next to your heart!

I yearn to fall upon the ruins of your streets,
Kiss your walls and embrace them warmly,
My loving home-town,
City of my youth and first tremblings.
Oh, to return someday to Theatre Square
On the first sunny day of freedom!

Imagine—just several days later,
A letter from Warsaw was delivered to me,
A letter without address or addressee.
Written with tears under threat of enemy guns
Amid blazing fuses, grenades and bombs.
And in the letter were just a few words.

Faithful Warsaw awaits your return,
Stubborn and strong as its own cobblestones.
Though the misery of battle is immense,
Though the march of strangers’ shoes torments,
Neither fire nor the enemy’s labours,

Will destroy Warsaw obscured by tears,
Nor will a foreign placard stain these walls,
For beneath any placard are the same old stones.

You will mould bricks from the sweat of your own 
labour,

From these bricks the city will rise and take flight.
So don’t give in to nostalgia—
Drive sadness and anger’s shadow from your brow!
You will again return to Theatre Square
On the first sunny day of freedom.

@ I An Ordinary Day

This is how my day began:
A headache in the morning,
Then those sundry rumours
And an ever-changing mood.
Then strange apprehension
Mixed with serious panic,
Then dull resignation: 
Why even bother? Who’s it for?
Better, more talented souls have died,
And the world likewise didn’t care.
It’s really not a big deal,
If one more person isn’t spared.
Even so, I don’t want to die,
In fact, I really want to live.
It’s just so dreadful knowing,
That there is no place to hide.
That you’ll neatly stand in rows of five
During roll-call every day,
And you’ll simply go this way
To a known and certain end.
Yet something taps at the bottom of your heart,
Something still makes it stir,
Does not want to let you consider
Thoughts of a sudden death.
Something inside still gives you hope,
And your thoughts wander in circles:
Perhaps not all is lost?
Perhaps, after all, they won’t have time?

8.559219 4

Thomas Pasatieri

A prolific composer by the age of fifteen, Thomas Pasatieri studied with Nadia Boulanger
before receiving a scholarship to the Juilliard School at the age of sixteen. His composition
teachers there included Vittorio Giannini and Vincent Persichetti. At nineteen he received the
first doctorate awarded by Juilliard. He also studied with Darius Milhaud at Aspen where,
when he was nineteen, his chamber opera The Women won the Aspen Festival prize. Other
honours include the Richard Rodgers Scholarship, the Marion Freschl Prize, the Irving Berlin
Fellowship, and an Emmy Award. Pasatieri has composed more than 400 songs, many with
chamber ensemble accompaniment. His songs and operas have been performed by such artists
as Janet Baker, Frederica von Stade, Shirley Verrett, Catherine Malfitano, Evelyn Lear, James
Morris, Thomas Stewart, and the late Jennie Tourel. Highly emotional characters in
powerfully dramatic situations are characteristic of many of Pasatieri’s operas, including his
most successful work, The Seagull, based on the Chekhov play, and The Trial of Mary

Lincoln, written for television. His many film orchestrations include Road to Perdition, Finding Nemo, and Angels
in America. Thomas Pasatieri is a member of Music of Remembrance’s Advisory Board. 

Jane Eaglen

The soprano Jane Eaglen has one of the most formidable reputations in the opera world
today. Enjoying unique success in the contrasting rôles of Isolde at the Metropolitan Opera,
Seattle Opera, Teatro Liceu Barcelona and the Lyric Opera of Chicago, Leonore for Seattle
Opera, and Brünnhilde in Chicago, Seattle, San Francisco, Milan, New York and the United
Kingdom, she has garnered spectacular reviews worldwide. Other memorable operatic
performances include Norma for the Metropolitan Opera, Seattle Opera, Ravenna Festival
and the Bastille, Senta in concert with the San Francisco Symphony Orchestra, La Gioconda
in Chicago and London; Donna Anna in New York, Vienna, Los Angeles, Munich and
Bologna, and many others. Her equally impressive reputation on the concert platform
includes performances of Strauss’s Four Last Songs with Daniel Barenboim and the Chicago
Symphony Orchestra, the final scene of Salome with Zubin Mehta and the New York
Phiharmonic, and with Sir Richard Hickox and the London Symphony Orchestra, Wagner’s

Immolation Scene with both Bernard Haitink and Jeffrey Tate and the Boston Symphony Orchestra and Zubin Mehta
and the New York Philharmonic; Verdi’s Requiem with Danielle Gatti and the Orchestra of Santa Cecilia, Rome,
Mahler’s Eighth Symphony with Klaus Tennstedt, Nabucco with Riccardo Muti for the Ravenna Festival, Gurrelieder
with Claudio Abbado for the Salzburg and Edinburgh Festivals, Die Walküre and Siegfried with James Conlon in
Cologne, and many others. Jane Eaglen’s recordings include arias by Wagner and Bellini, arias by Strauss and Mozart,
Strauss’s Four Last Songs and other song cycles, and Italian Opera Arias. Her recording of Wagner’s Tannhäuser with
Barenboim earned a Grammy for Best Complete Opera. She may also be heard in Mahler’s Eighth Symphony with
Mehta, and as Tosca, Norma, and in Medea in Corinto as Medea. 
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7 Mother

Mère, Mother, Mutter in Polish means “Mama.”
In every language round the world the letter “M” is the 

same.
And everywhere around the world a mother’s heart is 

the same.
She always appears, comes running, when she hears a 

child cry, “Mama.”

Madame Janette tosses and turns in bed for the fifth 
year in a row,

Suffers from nervous shock before she drifts off, 
because her son fell in battle.

Mistress Cripps strolls Hyde Park slowly and in 
dignified fashion,

Prayers flow from her colourless lips, because her son 
fell in battle.

Frau Schmidt generously showers strangers with 
financial gifts,

She’d like to help the children of others, because her 
son fell in battle.

And Mrs. …no! I won’t say who, sews and unsews 
fasteners,

Her scissors cut ever quicker as her thoughts wander 
back in time....

To that day, when horrid fate insidiously and 
deceptively 

Struck a cruel and staggering blow, because it took a 
child from its mother.

Whoever survived the terrible day, when the children 
were taken away,

Will for ever hear, sounding in her ears, that last 
frightful cry: “Mama.”

He who was not a witness to those horrid days, though 
greatly moved he might be,

Will think, “What a terrible nightmare!” walk away, 
and forget.

But Janette, Mistress Cripps, and Frau Schmidt will not 
forget their children,

A painful, bloody scar will remain for ever on their 
hearts.

And one certain lady faced a calamity greater than 
Janette’s, Cripps’ or Schmidt’s,

Her son was taken by fate for one word—“Jew”—
written in his birth certificate.

Every one of these four women experienced a great 
tragedy,

A Jewish woman, you see, suffers just like a German, 
French or English woman.

If suddenly these four ladies were to find themselves 
together,

Perhaps the nations of the world would no longer kill 
each other.

And if the mothers would take their place among the 
League of Nations,

Perhaps the cruel slaughter taking place in this world 
would finally see an end.

Because Mère, Mother, Mutter in Polish means 
“Mama.”

In every language round the world the letter “M” is the 
same.

8.5592195

Mina Miller

Mina Miller, Music of Remembrance artistic director and pianist, has been a distinguished
recitalist and concerto soloist in major concert venues throughout North America,
Scandinavia, Great Britain, and Europe. She has performed solo recitals at London’s
Wigmore Hall, the Tivoli International Music Festival in Copenhagen, and the Kuhmo
Chamber Music Festival in Finland. Over the past decade she has earned an international
reputation for her interpretations of the music of Carl Nielsen, which is recorded on a double
CD. She has also released a CD of Janác̆ek’s major piano works. A native of New York
City, she studied at the Manhattan School of Music, where her principal teacher was Artur
Balsam. She earned a Ph.D. in music from New York University. Mina Miller founded
Music of Remembrance in 1998, and serves as the organization’s president and artistic
director. She was the pianist in the world première of Paul Schoenfield’s Camp Songs, a
piece that is dedicated to her.

Gerard Schwarz

The 2003-04 season marks Gerard Schwarz’s nineteenth year with the Seattle Symphony. In
September 2001 he also became Music Director of the Royal Liverpool Philharmonic
Orchestra. From 1982 to 2001 he was Music Director of New York’s Mostly Mozart Festival,
where he is now Conductor Laureate. He co-founded the New York Chamber Symphony in
1977 and served as its Music Director through its 25th anniversary season in 2002. A graduate
of the Juilliard School, he began his conducting career in 1966. Within ten years he was
appointed Music Director of the Erick Hawkins Dance Company, the Eliot Feld Dance
Company, the Waterloo Festival, the New York Chamber Symphony, and the Los Angeles
Chamber Orchestra. In 1981 he established the Music Today contemporary music series in
New York City, and served as its Music Director through 1989. Gerard Schwarz came to the

Seattle Symphony as Music Advisor in 1983. The following year he was appointed Principal Conductor, and since 1985
has held the post of Music Director. He and the Seattle Symphony have released more than eighty compact discs for
Delos, Naxos, EMI, Koch International, New World, Nonesuch, Reference Recordings, RCA, Master Musicians
Collective (MMC) and Artek. In 1994 Gerard Schwarz was named Conductor of the Year by the Musical America
International Directory of the Performing Arts. He has also received the Ditson Conductor’s Award from Columbia
University, and an honorary Doctorate of Music from the Juilliard School, as well as honorary doctorates from Fairleigh
Dickinson University, the University of Puget Sound and Seattle University. In May 2002 he received the ASCAP
award for his outstanding contribution to American contemporary music. Schwarz was recently appointed to the
National Council on the Arts. He is a founding member of Music of Remembrance’s Advisory Board.
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LETTER TO WARSAW 

Texts by Pola Braun (c. 1910-1943),
Warsaw ghetto, Majdanek concentration camp
English translation: Barbara Milewski

1 Jew 

Tell me, dear mama, what does the word “Jew” mean?
Is it something shameful, some sort of disgrace?
Tell me, do Jews really wear long beards,
Tell me, do they sway when they pray?
Tell me, dear mama, is it a disgrace,
That I am such a little Jew?

A Jew, dear child, is suffering,
A Jew, dear child, is bad fate,
A Jew, dear child, is worry,
A Jew must hold back every blow.
A Jew, dear child, is a hopeful heart, 
A Jew is belief in the future, in better days to come,
A Jew never loses his courage,
He laughs, though his heart sometimes trembles.

Tell me, dear mama, why everyone sneers at him,
Why everyone laughs and sneers?
Tell me, are Jews good for nothing?
Tell me, have they never produced anything?
Tell me, dear mama, is it a disgrace,
That I am such a little Jew?

A Jew is…wait, I know what to tell you,
Jew is a mighty word, believe me,
A Jew is very likely the only person,
Who knows truly bitter tears.

3 Tsurik a heym 

You do not know Yiddish, Madam,
You don’t know what it means, Madam,
When someone laments in this language.
You keep on asking “why?” Madam—
How can I explain this to you?
Either you understand, or you don’t.
Can I lend you my heart, Madam? 
A person feels such things, after all.
When nostalgia takes hold of you,
You’ll easily understand these words.

A heym –means “home.”
Tsurik—means “back.”
And someone’s secretly crying,
And a heart is fiercely pounding.
A heym—is nostalgia,
It’s a locomotive’s whistle,
It’s a sign you’re gladly returning,
That you’re already returning home. 

You don’t know what it means, Madam,
To be an exile in a strange town,
How nice it is to be from Warsaw.
How can I explain this to you?
That someone from Lodz, Wohmja, Bejeshch,
Cannot get along here in Warsaw.

You came here from Zurawia,
But that’s just a few streets away.
Those others roam here as if in a mad dream
Counting the days by the miles of tears.

A heym—means “home.”
Tsurik—means “back.”
And you want to share your sorrows,
Cry out your longing to someone.
Tsurik means to return.
A heym—to your home
Where you no longer need to be sad,
Because you’ll begin to live anew. 

8.559219 6

Music of Remembrance

Founded in 1998 by Mina Miller, Music of Remembrance is a Seattle-based non-profit organization dedicated to
remembering Holocaust musicians and their art through musical performances, educational activities, musical
recordings, and commissions of new works. It is well known that the Nazi regime banned performances of music by
living and historical Jewish composers, and by many others they deemed degenerate, but there were courageous
musicians who dared to create even in the ghettos and camps. It is a priceless gift that much of this music has
survived as moral and artistic defiance in the face of catastrophe. We must ensure that these voices of musical
witness be heard. The Music of Remembrance mission is not religious, nor is its scope limited to Jewish music.
Although the Holocaust was an assault on Jewish culture, others suffered as well in what was history’s most potent
instance of totalitarian suppression of intellectual and creative work. Musicians’ resistance took many forms, and
crossed many national and religious boundaries. This resistance cannot have been in vain. We must remember these
musicians by preserving and performing their music. From the depths of human suffering comes the healing beauty
of hope and renewal.

Website: www.musicofremembrance.org

Susan Gulkis Assadi, viola, is principal violist of the Seattle Symphony. 
John Cerminaro, horn, is principal horn of the Seattle Symphony.
Raymond Davis, cello, is principal cellist of the Seattle Symphony. 

Laura DeLuca, clarinet, has been a member of the Seattle Symphony since 1986.
David Gordon, trumpet, is principal trumpet of the Seattle Symphony. 

Jonathan Green, double bass, is assistant principal bass of the Seattle Symphony.
Nathan Hughes, oboe, is principal oboe of the Seattle Symphony.

Valerie Muzzolini, harp, is principal harpist of the Seattle Symphony. 
Jody Schwarz, flute, has appeared regularly on Music of Remembrance concerts since its inception in 1998. 

Jeannie Wells Yablonsky, violin, is a member of the first violin section of the Seattle Symphony. 
Amos Yang, cello, joined the Seattle Symphony in 2002.

Music of Remembrance is indebted to Bret Werb, musicologist of the United States Holocaust Memorial Museum,
for bringing Pola Braun’s texts to our attention and facilitating their use. Without his generous assistance this
project would not have been possible. In addition, we would like to thank David Sharir (Jaffa, Israel), Robert

Kuwalek (Majdanek Museum), and Dr Feliks Tych, Director of the Jewish Historical Research Institute (Warsaw)
for assisting with the project’s biographical research. We are also indebted to Barbara Milewski for her sensitive

English translation of Pola Braun’s Polish texts.

Jane Eaglen appears courtesy of Sony Classical.
Warsaw ghetto photographs in cover art used with permission of Bundesarchiv 

and US Holocaust Memorial Museum.

This recording was made possible through a generous gift by Beth Ann Segal in honour of 
the fiftieth wedding anniversary of Ruth and David Welkovics.
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LETTER TO WARSAW 

Texts by Pola Braun (c. 1910-1943),
Warsaw ghetto, Majdanek concentration camp
English translation: Barbara Milewski

1 Jew 

Tell me, dear mama, what does the word “Jew” mean?
Is it something shameful, some sort of disgrace?
Tell me, do Jews really wear long beards,
Tell me, do they sway when they pray?
Tell me, dear mama, is it a disgrace,
That I am such a little Jew?

A Jew, dear child, is suffering,
A Jew, dear child, is bad fate,
A Jew, dear child, is worry,
A Jew must hold back every blow.
A Jew, dear child, is a hopeful heart, 
A Jew is belief in the future, in better days to come,
A Jew never loses his courage,
He laughs, though his heart sometimes trembles.

Tell me, dear mama, why everyone sneers at him,
Why everyone laughs and sneers?
Tell me, are Jews good for nothing?
Tell me, have they never produced anything?
Tell me, dear mama, is it a disgrace,
That I am such a little Jew?

A Jew is…wait, I know what to tell you,
Jew is a mighty word, believe me,
A Jew is very likely the only person,
Who knows truly bitter tears.

3 Tsurik a heym 

You do not know Yiddish, Madam,
You don’t know what it means, Madam,
When someone laments in this language.
You keep on asking “why?” Madam—
How can I explain this to you?
Either you understand, or you don’t.
Can I lend you my heart, Madam? 
A person feels such things, after all.
When nostalgia takes hold of you,
You’ll easily understand these words.

A heym –means “home.”
Tsurik—means “back.”
And someone’s secretly crying,
And a heart is fiercely pounding.
A heym—is nostalgia,
It’s a locomotive’s whistle,
It’s a sign you’re gladly returning,
That you’re already returning home. 

You don’t know what it means, Madam,
To be an exile in a strange town,
How nice it is to be from Warsaw.
How can I explain this to you?
That someone from Lodz, Wohmja, Bejeshch,
Cannot get along here in Warsaw.

You came here from Zurawia,
But that’s just a few streets away.
Those others roam here as if in a mad dream
Counting the days by the miles of tears.

A heym—means “home.”
Tsurik—means “back.”
And you want to share your sorrows,
Cry out your longing to someone.
Tsurik means to return.
A heym—to your home
Where you no longer need to be sad,
Because you’ll begin to live anew. 
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Music of Remembrance

Founded in 1998 by Mina Miller, Music of Remembrance is a Seattle-based non-profit organization dedicated to
remembering Holocaust musicians and their art through musical performances, educational activities, musical
recordings, and commissions of new works. It is well known that the Nazi regime banned performances of music by
living and historical Jewish composers, and by many others they deemed degenerate, but there were courageous
musicians who dared to create even in the ghettos and camps. It is a priceless gift that much of this music has
survived as moral and artistic defiance in the face of catastrophe. We must ensure that these voices of musical
witness be heard. The Music of Remembrance mission is not religious, nor is its scope limited to Jewish music.
Although the Holocaust was an assault on Jewish culture, others suffered as well in what was history’s most potent
instance of totalitarian suppression of intellectual and creative work. Musicians’ resistance took many forms, and
crossed many national and religious boundaries. This resistance cannot have been in vain. We must remember these
musicians by preserving and performing their music. From the depths of human suffering comes the healing beauty
of hope and renewal.

Website: www.musicofremembrance.org

Susan Gulkis Assadi, viola, is principal violist of the Seattle Symphony. 
John Cerminaro, horn, is principal horn of the Seattle Symphony.
Raymond Davis, cello, is principal cellist of the Seattle Symphony. 

Laura DeLuca, clarinet, has been a member of the Seattle Symphony since 1986.
David Gordon, trumpet, is principal trumpet of the Seattle Symphony. 

Jonathan Green, double bass, is assistant principal bass of the Seattle Symphony.
Nathan Hughes, oboe, is principal oboe of the Seattle Symphony.

Valerie Muzzolini, harp, is principal harpist of the Seattle Symphony. 
Jody Schwarz, flute, has appeared regularly on Music of Remembrance concerts since its inception in 1998. 

Jeannie Wells Yablonsky, violin, is a member of the first violin section of the Seattle Symphony. 
Amos Yang, cello, joined the Seattle Symphony in 2002.

Music of Remembrance is indebted to Bret Werb, musicologist of the United States Holocaust Memorial Museum,
for bringing Pola Braun’s texts to our attention and facilitating their use. Without his generous assistance this
project would not have been possible. In addition, we would like to thank David Sharir (Jaffa, Israel), Robert

Kuwalek (Majdanek Museum), and Dr Feliks Tych, Director of the Jewish Historical Research Institute (Warsaw)
for assisting with the project’s biographical research. We are also indebted to Barbara Milewski for her sensitive

English translation of Pola Braun’s Polish texts.

Jane Eaglen appears courtesy of Sony Classical.
Warsaw ghetto photographs in cover art used with permission of Bundesarchiv 

and US Holocaust Memorial Museum.

This recording was made possible through a generous gift by Beth Ann Segal in honour of 
the fiftieth wedding anniversary of Ruth and David Welkovics.
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7 Mother

Mère, Mother, Mutter in Polish means “Mama.”
In every language round the world the letter “M” is the 

same.
And everywhere around the world a mother’s heart is 

the same.
She always appears, comes running, when she hears a 

child cry, “Mama.”

Madame Janette tosses and turns in bed for the fifth 
year in a row,

Suffers from nervous shock before she drifts off, 
because her son fell in battle.

Mistress Cripps strolls Hyde Park slowly and in 
dignified fashion,

Prayers flow from her colourless lips, because her son 
fell in battle.

Frau Schmidt generously showers strangers with 
financial gifts,

She’d like to help the children of others, because her 
son fell in battle.

And Mrs. …no! I won’t say who, sews and unsews 
fasteners,

Her scissors cut ever quicker as her thoughts wander 
back in time....

To that day, when horrid fate insidiously and 
deceptively 

Struck a cruel and staggering blow, because it took a 
child from its mother.

Whoever survived the terrible day, when the children 
were taken away,

Will for ever hear, sounding in her ears, that last 
frightful cry: “Mama.”

He who was not a witness to those horrid days, though 
greatly moved he might be,

Will think, “What a terrible nightmare!” walk away, 
and forget.

But Janette, Mistress Cripps, and Frau Schmidt will not 
forget their children,

A painful, bloody scar will remain for ever on their 
hearts.

And one certain lady faced a calamity greater than 
Janette’s, Cripps’ or Schmidt’s,

Her son was taken by fate for one word—“Jew”—
written in his birth certificate.

Every one of these four women experienced a great 
tragedy,

A Jewish woman, you see, suffers just like a German, 
French or English woman.

If suddenly these four ladies were to find themselves 
together,

Perhaps the nations of the world would no longer kill 
each other.

And if the mothers would take their place among the 
League of Nations,

Perhaps the cruel slaughter taking place in this world 
would finally see an end.

Because Mère, Mother, Mutter in Polish means 
“Mama.”

In every language round the world the letter “M” is the 
same.

8.5592195

Mina Miller

Mina Miller, Music of Remembrance artistic director and pianist, has been a distinguished
recitalist and concerto soloist in major concert venues throughout North America,
Scandinavia, Great Britain, and Europe. She has performed solo recitals at London’s
Wigmore Hall, the Tivoli International Music Festival in Copenhagen, and the Kuhmo
Chamber Music Festival in Finland. Over the past decade she has earned an international
reputation for her interpretations of the music of Carl Nielsen, which is recorded on a double
CD. She has also released a CD of Janác̆ek’s major piano works. A native of New York
City, she studied at the Manhattan School of Music, where her principal teacher was Artur
Balsam. She earned a Ph.D. in music from New York University. Mina Miller founded
Music of Remembrance in 1998, and serves as the organization’s president and artistic
director. She was the pianist in the world première of Paul Schoenfield’s Camp Songs, a
piece that is dedicated to her.

Gerard Schwarz

The 2003-04 season marks Gerard Schwarz’s nineteenth year with the Seattle Symphony. In
September 2001 he also became Music Director of the Royal Liverpool Philharmonic
Orchestra. From 1982 to 2001 he was Music Director of New York’s Mostly Mozart Festival,
where he is now Conductor Laureate. He co-founded the New York Chamber Symphony in
1977 and served as its Music Director through its 25th anniversary season in 2002. A graduate
of the Juilliard School, he began his conducting career in 1966. Within ten years he was
appointed Music Director of the Erick Hawkins Dance Company, the Eliot Feld Dance
Company, the Waterloo Festival, the New York Chamber Symphony, and the Los Angeles
Chamber Orchestra. In 1981 he established the Music Today contemporary music series in
New York City, and served as its Music Director through 1989. Gerard Schwarz came to the

Seattle Symphony as Music Advisor in 1983. The following year he was appointed Principal Conductor, and since 1985
has held the post of Music Director. He and the Seattle Symphony have released more than eighty compact discs for
Delos, Naxos, EMI, Koch International, New World, Nonesuch, Reference Recordings, RCA, Master Musicians
Collective (MMC) and Artek. In 1994 Gerard Schwarz was named Conductor of the Year by the Musical America
International Directory of the Performing Arts. He has also received the Ditson Conductor’s Award from Columbia
University, and an honorary Doctorate of Music from the Juilliard School, as well as honorary doctorates from Fairleigh
Dickinson University, the University of Puget Sound and Seattle University. In May 2002 he received the ASCAP
award for his outstanding contribution to American contemporary music. Schwarz was recently appointed to the
National Council on the Arts. He is a founding member of Music of Remembrance’s Advisory Board.
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9 Letter to Warsaw

I barely get lost in thought in the barrack,
Gazing out of the window through a mist of stubborn 

tears,
Before I’m dreaming about Warsaw and the Vistula
And I’m so sad—I don’t know what’s wrong with me.

Just yesterday while drinking black coffee,
Black as my unbearable thoughts,
Someone came up to me: “Give me a letter to Warsaw,
But hurry, I’m leaving today.”

Warsaw, what shall I write you?
Warsaw in ruins, Warsaw covered in blood,
Will I ever again hear the rhythm of your streets?
My native town, how sad I feel.

Warsaw, my dearest,
Is your song now a bullet’s whistle?
Proud city, endure your chains,
Place my letter next to your heart!

I yearn to fall upon the ruins of your streets,
Kiss your walls and embrace them warmly,
My loving home-town,
City of my youth and first tremblings.
Oh, to return someday to Theatre Square
On the first sunny day of freedom!

Imagine—just several days later,
A letter from Warsaw was delivered to me,
A letter without address or addressee.
Written with tears under threat of enemy guns
Amid blazing fuses, grenades and bombs.
And in the letter were just a few words.

Faithful Warsaw awaits your return,
Stubborn and strong as its own cobblestones.
Though the misery of battle is immense,
Though the march of strangers’ shoes torments,
Neither fire nor the enemy’s labours,

Will destroy Warsaw obscured by tears,
Nor will a foreign placard stain these walls,
For beneath any placard are the same old stones.

You will mould bricks from the sweat of your own 
labour,

From these bricks the city will rise and take flight.
So don’t give in to nostalgia—
Drive sadness and anger’s shadow from your brow!
You will again return to Theatre Square
On the first sunny day of freedom.

@ I An Ordinary Day

This is how my day began:
A headache in the morning,
Then those sundry rumours
And an ever-changing mood.
Then strange apprehension
Mixed with serious panic,
Then dull resignation: 
Why even bother? Who’s it for?
Better, more talented souls have died,
And the world likewise didn’t care.
It’s really not a big deal,
If one more person isn’t spared.
Even so, I don’t want to die,
In fact, I really want to live.
It’s just so dreadful knowing,
That there is no place to hide.
That you’ll neatly stand in rows of five
During roll-call every day,
And you’ll simply go this way
To a known and certain end.
Yet something taps at the bottom of your heart,
Something still makes it stir,
Does not want to let you consider
Thoughts of a sudden death.
Something inside still gives you hope,
And your thoughts wander in circles:
Perhaps not all is lost?
Perhaps, after all, they won’t have time?
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Thomas Pasatieri

A prolific composer by the age of fifteen, Thomas Pasatieri studied with Nadia Boulanger
before receiving a scholarship to the Juilliard School at the age of sixteen. His composition
teachers there included Vittorio Giannini and Vincent Persichetti. At nineteen he received the
first doctorate awarded by Juilliard. He also studied with Darius Milhaud at Aspen where,
when he was nineteen, his chamber opera The Women won the Aspen Festival prize. Other
honours include the Richard Rodgers Scholarship, the Marion Freschl Prize, the Irving Berlin
Fellowship, and an Emmy Award. Pasatieri has composed more than 400 songs, many with
chamber ensemble accompaniment. His songs and operas have been performed by such artists
as Janet Baker, Frederica von Stade, Shirley Verrett, Catherine Malfitano, Evelyn Lear, James
Morris, Thomas Stewart, and the late Jennie Tourel. Highly emotional characters in
powerfully dramatic situations are characteristic of many of Pasatieri’s operas, including his
most successful work, The Seagull, based on the Chekhov play, and The Trial of Mary

Lincoln, written for television. His many film orchestrations include Road to Perdition, Finding Nemo, and Angels
in America. Thomas Pasatieri is a member of Music of Remembrance’s Advisory Board. 

Jane Eaglen

The soprano Jane Eaglen has one of the most formidable reputations in the opera world
today. Enjoying unique success in the contrasting rôles of Isolde at the Metropolitan Opera,
Seattle Opera, Teatro Liceu Barcelona and the Lyric Opera of Chicago, Leonore for Seattle
Opera, and Brünnhilde in Chicago, Seattle, San Francisco, Milan, New York and the United
Kingdom, she has garnered spectacular reviews worldwide. Other memorable operatic
performances include Norma for the Metropolitan Opera, Seattle Opera, Ravenna Festival
and the Bastille, Senta in concert with the San Francisco Symphony Orchestra, La Gioconda
in Chicago and London; Donna Anna in New York, Vienna, Los Angeles, Munich and
Bologna, and many others. Her equally impressive reputation on the concert platform
includes performances of Strauss’s Four Last Songs with Daniel Barenboim and the Chicago
Symphony Orchestra, the final scene of Salome with Zubin Mehta and the New York
Phiharmonic, and with Sir Richard Hickox and the London Symphony Orchestra, Wagner’s

Immolation Scene with both Bernard Haitink and Jeffrey Tate and the Boston Symphony Orchestra and Zubin Mehta
and the New York Philharmonic; Verdi’s Requiem with Danielle Gatti and the Orchestra of Santa Cecilia, Rome,
Mahler’s Eighth Symphony with Klaus Tennstedt, Nabucco with Riccardo Muti for the Ravenna Festival, Gurrelieder
with Claudio Abbado for the Salzburg and Edinburgh Festivals, Die Walküre and Siegfried with James Conlon in
Cologne, and many others. Jane Eaglen’s recordings include arias by Wagner and Bellini, arias by Strauss and Mozart,
Strauss’s Four Last Songs and other song cycles, and Italian Opera Arias. Her recording of Wagner’s Tannhäuser with
Barenboim earned a Grammy for Best Complete Opera. She may also be heard in Mahler’s Eighth Symphony with
Mehta, and as Tosca, Norma, and in Medea in Corinto as Medea. 
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II Moving Day

We moved
Without furniture, packages, knick-knacks.
No one brought us bread and salt,
No one brought us flowers.
But who really cares about any of this?
We’ve moved during this war
From Bielsko to Lwow, then Lodz;.
We’re used to it by now—
Ever since the war broke out—
Used to this endless migration,
The constant variation.
Even so, though it might be senseless,
May even be childish,
The mind does not want to adapt
To things new, strange and cold.
Small wonder, then, that a person
Walks around gloomy and cross,
All the more so since she’s ill at ease,
And there’s a drizzling rain outside.
And all the more so now
That we live so close to the highway 
To which our fate
Has been inseparably joined.
And blind fate holds us tightly
As if in a spider’s web
And one would only like to ask:
When must we move again?
Answer us fate,
And this time be true,
Where will you lead us:
To freedom, or to the gas?

III Mourner’s Kaddish

Yis-gadal v’yis-kadash sh’mey raba, b’alma di v’ra 
kir-usei,

v’yam-likh malkhusei b’hayeikhon u-v’yomeikhon
u-v’hayei d’khol beys Yisra-el,
ba’agala u-vi-z’man kariv, v’imru amen.

Y’hei shmei raba m’varakh l’alam u-l’almei almaya.

Yis-barakh v’yishtabah v’yispa-ar v’yisromam 
v’yisnasei

V’yis-hadar v’yis’aleh v’yis-halal sh’mei d’kudsha, 
b’rikh hu

l’ela min kol birkhasa v’shirasa, tushb’hasa 
v’nehemasa 

da’amiran b’alma, v’imru amen.

Y’hei sh’lama raba min sh’maya
V’hayim aleinu v’al kol Yisrael, v’imru amen.

Oseh shalom bi-m’romav, hu ya’aseh shalom
aleinu v’al kol Yisra-el, v’imru amen.

May God’s name be exalted and hallowed throughout
the world that He created, as is God’s wish. May God’s
sovereignty soon be accepted, during our life and the
life of all Israel. And let us say: Amen.

May God’s great name be praised throughout all time.

Glorified and celebrated, lauded and worshiped, exalted
and honoured, extolled and acclaimed may the Holy
One be, praised beyond all song and psalm, beyond all
tributes that mortals can utter. And let us say: Amen.

Let there be abundant peace from heaven, with life’s
goodness for us and for all Israel. And let us say: Amen.

May the One who brings peace to His universe bring
peace to us and to all Israel. And let us say: Amen.

8.5592193

Until the beginning of the war, Pola Braun worked
in the Warsaw offices of the satirical review Szpilki. In
the Warsaw ghetto she belonged to a small group of
artists at Sztuka (Art), a literary cabaret/café on Leszno
Street in the “little ghetto.” The group included such
artists as the well-known Jewish poet and song-writer
Wladyslaw Szlengel, singer Marysia Ajzensztadt (the
“Ghetto Nightingale”), several literary personalities, and
the distinguished Warsaw pianist Wladyslaw Szpilman
(whose memoir was the basis for the award-winning
film The Pianist). 

Daily performances at the Sztuka were organized by
a group of writers from the Living Journal, a satiric daily
chronicle of the ghetto, written by a group of authors
under the direction of Szlengel. Szpilman described
these programmes as “a witty chronicle of ghetto life,
full of sharp, risqué allusions to the Germans”. The
Sztuka was considered an elite club for the ghetto’s few
people of any means. First-person accounts of an
evening at the Sztuka note the high quality of its black-
market coffee and caviar, and of the musical, humorous
and satirical offerings. Those who could gathered for
brief escape from the surrounding atmosphere of death
and disease. Stepping outside meant a return to the
ghetto’s grim realities – the starving, diseased, and lice-
infested ghetto population whose despairing cries for
“Bread, Mercy, Death” quickly extinguished the
Sztuka’s fleeting moments of pleasure. 

In 1942, during the mass deportation of 300,000
Jews from the Warsaw ghetto to Treblinka, Pola Braun
was assigned to the Ostdeutsche Bautischlerei-
Werkstätte (OBW), an industrial plant, where her work
helped postpone her own deportation for a period. It has
not been established exactly when she was transported to
Majdanek. At Majdanek she was active in the women’s
camp, along with other Polish political prisoners
involved in the cultural life. Most of the women were
from Warsaw, and many probably knew Pola Braun
from before the war. Braun participated in the concerts

organized by Polish prisoners from Pawiak, to whom we
owe thanks for remembering and collecting some of
Braun’s poems. Braun was murdered on 3rd November,
1943, in the mass executions code-named Aktion
Erntefest (Operation Harvest Festival) by the Nazis –
the liquidation of approximately 42,000 Jewish prisoners
from Majdanek and other concentration and labour
camps in the Lublin district. 

Two of the six poems in this song cycle, Jew and
Tsurik, were written during Braun’s period in the
Warsaw ghetto. The remaining four – Mother, Letter to
Warsaw, Ordinary Day and Moving Day – date from her
incarceration in Majdanek. Braun sang her own songs,
accompanying herself on the piano. These heartfelt
songs stirred the emotions, particularly of Polish women
from places other than Warsaw who identified with her
message. Braun gave concerts at Majdanek in a barrack
that contained furniture from the ghetto, including a
piano. Several secret concerts were held there for the
Jewish and Polish women prisoners. Braun’s extant
poetry was assembled after the war by historians. These
include the Polish political dissident Aleksander
Kulisiewicz, himself a prisoner in Sachsenhausen, who
copied out variants of some of Braun’s Majdanek pieces. 

Pola Braun’s poems in Kleinkunst style are revealing
in their observations about her surroundings, her
deportation, and her Jewish identity. They open a
window, especially, to the emotional life of all women
caught inextricably in the web of Holocaust tragedy.
Braun’s voice of musical witness ensures that she will
not be swallowed up by the anonymity of history.
Through Thomas Pasatieri’s music, her words will tell a
story, and remind us that each of the victims of the
Holocaust was an individual. Each had a life, a story, and
aspirations beyond survival. Through this extraordinary
music, we offer a tribute to the human spirit, and do our
small part to honor the Holocaust’s legacy.

Mina Miller
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World première: 10th May, 2004, Benaroya Hall,
Seattle, WA at Music of Remembrance’s Holocaust
Remembrance concert. Letter to Warsaw was composed
for soprano Jane Eaglen and conductor Gerard Schwarz.
It is dedicated to Music of Remembrance’s founder and
artistic director, Mina Miller.

In January 2003, MOR Artistic Director Mina Miller
approached me about writing a song-cycle based on six
unpublished texts by the Polish cabaret artist Pola Braun.
These texts were composed while Braun was incarcerated
in the Warsaw ghetto and in the concentration camp
Majdanek. They were originally set to music that no
longer exists. I was inspired by these poems, and their
descriptions of a woman’s loss of freedom and her home.
That’s how it all began. I am so fortunate to have had
such incredible texts to set.

Thomas Pasatieri

Poland holds a unique position in the history of the
Holocaust. Poland was a centre of Jewish life and
tradition, with approximately three million Jews in its
cities, towns and villages at the start of World War II. At
the war’s conclusion, fewer than 300,000 were still alive,
and virtually all aspects of a once-vibrant Jewish
community had ceased to exist.

The organized persecution of Poland’s Jews began
almost immediately after the Nazi’s invasion in
September 1939, with Jews stripped of their livelihood,
property and basic rights of citizenship. Ghettos were
established in most cities as a way of ensuring the
complete separation and isolation of Jews, and eventually
facilitating their mass deportation to concentration and
extermination camps. The German decree officially
establishing the Warsaw ghetto, and listing the streets
within it, was issued on 2nd October, 1940, but in fact the
forced relocation of Jews into that district had been
occurring gradually for months. Jews were informed of
the decree on 12th October – Yom Kippur. By 15th
November, 1940, the Jewish quarter was sealed off, and

approximately 350,000 Jews found themselves
imprisoned. Jews from elsewhere in Poland and from
other parts of the Reich were resettled into the ghetto. By
early 1941 the ghetto held over 440,000 souls. Over thirty
percent of Warsaw’s population was crammed into less
than three percent of the city’s total area.

The Warsaw ghetto contained three sectors. The
“little ghetto” had some modern apartment houses along
wide streets where one could find the occasional shop,
and for a time even cafés, restaurants and cinemas. Its
population included an intelligentsia and some
comparatively affluent families. In contrast, the “big
ghetto” further north was a “jungle of oppressed
humanity”, where the poor struggled daily for a bite of
bread and a place to sleep. Amid hunger and illness, the
average death rate was 6,000 a month. Life in the third,
industrial part of the ghetto, housed workers placed in
barracks and used by the Reich as cheap industrial labour.
Compared to the inhabitants of the “big ghetto,” however,
these workers were fortunate, because they received food
rations, and an employment card which promised some
protection, albeit temporarily. 

In the end all residents of the three sectors were
destined for the same horrors. Mass systematic
deportations to the East began on 22nd July, 1942. By the
end of August, about three-quarters of the Jews in the
ghetto had been sent to Treblinka. The ghetto’s final
destruction followed the April 1943 armed resistance,
now known as the Warsaw ghetto uprising.

Pola Braun (c. 1910 – 1943) was among those in the
Warsaw ghetto. A pre-war poet and cabaret artist, Braun
continued her artistic life in the ghetto, and later while
incarcerated at the Majdanek concentration camp. Few
details about her life are known, however, and the
detective work to uncover her story is not easy. As with
most Holocaust victims, whose lives are rarely marked by
birth and death certificates, research must rely heavily on
a dwindling pool of survivors to verify identity, and
recollect and reconstruct their individual and collective
history. 

Thomas Pasatieri (b. 1945)
Letter to Warsaw
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Letter to Warsaw is the extraordinary
musical setting of one woman’s intimate
first-hand account of life in the grip of the
Holocaust. American composer Thomas
Pasatieri created this powerful song cycle in
2003, setting six texts by poet/cabaret artist
Pola Braun. Braun wrote these texts while
in the Warsaw ghetto and in the Majdanek
concentration camp, where she perished in
1943. Letter to Warsaw opens a window to
the emotional life of all women trapped in
the web of Holocaust tragedy. Braun’s voice
of witness ensures that she will not be
swallowed up by the anonymity of history.
Through Pasatieri’s music, her words tell a
story and remind us that each victim of the
Holocaust was an individual. Letter to
Warsaw was commissioned by Music of
Remembrance, a Seattle-based non-profit
organization dedicated to remembering
Holocaust musicians and their art.

www.musicofremembrance.org
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Letter to Warsaw

1 Jew 6:09
2 Allegro mesto 3:02
3 Tsurik a heym 6:40
4 Allegro 1:49
5 Andante 3:35
6 Moderato martiale 3:55
7 Mother 8:53
8 Allegro molto 7:15
9 Letter to Warsaw 7:21
0 Allegro martiale 3:06
! Lento 4:43
@ An Ordinary Day - Moving Day -

Kaddish 13:37

Jane Eaglen, Soprano
Music of Remembrance

Mina Miller, Artistic Director and Piano
Gerard Schwarz

Executive Producer and Recording Engineer: Albert G. Swanson
Recorded in the Illsley Ball Nordstrom Recital Hall at
Benaroya Hall, Seattle, WA, from December 10th-11th, 2003
Thomas Pasatieri - Letter to Warsaw: unpublished (2003)
Jane Eaglen appears courtesy of Sony Classical
This recording was made possible through a generous gift by
Beth Ann Segal in honour of the fiftieth wedding anniversary 
of Ruth and David Welkovics.
Cover art: Shen Design
American flag, folk artist, 1880s.
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