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Though these lips have made slips, it was never really 
serious.

Who’d a’thought I’d be brought to a state that’s so 
delirious?

I could cry salty tears;—
Where have I been all these years?—
Little wow,— tell me now—
How long has this been going on?—

There were chills—up my spine,—
And some thrills I can’t define.—
Listen sweet,— I repeat:—
How long has this been going on?—

Oh, I feel that I could melt;—into Heaven I’m hurled!
I know how Columbus felt,—finding another world!

Kiss me once,—then once more—
What a dunce I was before.—
What a break!
For Heaven’s sake!
How long has this been going on?—

I could cry salty tears;—
Where have I been all these years?—Listen you—
Tell me do—
How long has this been going on?

What a kick!—How I buzz!—
Boy, you click as no one does!
Hear me sweet,—
I repeat:—
How long has this been going on?—

Dear, when in your arms I creep,—
That divine rendezvous,
Don’t wake me, if I’m asleep,—
Let me dream that it’s true.

Kiss me twice,—then once more—
That makes thrice, let’s make it four!—
What a break!—for Heaven’s sake!
How long has this been going on?—

© 1927 (renewed) WB Music Corp. (ASCAP)

™ Soon
(Music by George Gershwin, words by Ira Gershwin)

I’m making up for all the years that I waited,
I’m compensated at last.
My heart is through with shirking,
Thanks to him it’s working fast.

The many lonely nights and days when I waited 
Just had to suffer, are past.
Life will be a dream song,
Love will be the theme song.

Soon—the lonely nights will be ended,
Soon—two hearts as one will be blended.
I’ve found the happiness I’ve waited for;—
The only one that I was fated for.—

Oh, soon a little cottage will find us safe—
With all our cares far behind us;
The day I’m yours this world will be in tune,—
Let’s make that day come soon.—

Oh, soon our little ship will come sailing home—
Through ev’ry storm, never failing;
The day I’m yours this world will be in tune,—
Let’s make that day come soon.—

© 1930 (renewed) WB Music Corp. (ASCAP)

All songs:  All Rights Reserved.  Used by Permission

CLASSIC AMERICAN LOVE SONGS 
Harold Arlen (1905–1986) • George Gershwin (1898–1937)
Arthur Schwartz (1900–1984) • Kurt Weill (1900–1950)
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1 What’s Good About Goodbye? 
From Casbah
Music by Harold Arlen, words by Leo Robin

2 Love In A Mist
From One Touch of Venus
Music by Kurt Weill, words by Ogden Nash

3 You And The Night And The Music
From Revenge with Music
Music by Arthur Schwartz, words by Howard Dietz

4 Last Night When We Were Young
Music by Harold Arlen, words by E.Y. Harburg

5 The Romance Of A Lifetime *
Music by Kurt Weill, words by Sam Coslow

6 Poppyland
Music by George Gershwin, words by B.G. DeSylva 
and John Henry Mears

7 Unforgettable
From Lady in the Dark
Music by Kurt Weill, words by Ira Gershwin

8 Dancing In The Dark
From The Band Wagon
Music by Arthur Schwartz, words by Howard Dietz

9 Isn’t It A Pity?
Music by George Gershwin, words by Ira Gershwin

0 When The Sun Comes Out
Music by Harold Arlen, words by Ted Koehler

! Love Is Sweeping The Country
From Of Thee I Sing
Music by George Gershwin, words by Ira Gershwin

@ It Was Written In The Stars 
From Casbah
Music by Harold Arlen, words by Leo Robin

# Boy! What Love Has Done To Me!
Music by George Gershwin, words by Ira Gershwin

$ Right As The Rain
From Bloomer Girl
Music by Harold Arlen, words by E.Y. Harburg

% I Had Myself A True Love
From St. Louis Woman
Music by Harold Arlen, words by Johnny Mercer

^ I See Your Face Before Me 
From Between the Devil
Music by Arthur Schwartz, words by Howard Dietz

& The River Is So Blue *
Music by Kurt Weill, words by Ann Ronell

* Something To Remember You By 
From Three’s a Crowd
Music by Arthur Schwartz, words by Howard Dietz

( Fun to Be Fooled
From Life Begins at 8:40
Music by Harold Arlen, words by Ira Gershwin and 
E.Y. Harburg

) The Picture On The Wall *
Music by Kurt Weill, words, by Ann Ronell

¡ How Long Has This Been Going On?
From Rosalie
Music by George Gershwin, words by Ira Gershwin

™ Soon
From Strike Up The Band
Music by George Gershwin, words by Ira Gershwin

* Tracks 5, 17 and 20 are World Première Recordings
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Harold Arlen, George Gershwin, Arthur Schwartz, and
Kurt Weill were exceptionally gifted composers who
knew that even their most inspired melodies could not
survive second-rate lyrics, and therefore they
collaborated with the greatest lyricists of the twentieth
century such as Leo Robin, Ogden Nash, E.Y. Harburg,
Howard Dietz, Ira Gershwin, Johnny Mercer, Ann
Ronell and Ted Koehler, among others. In terms of the
creative process, it does not matter whether the lyrics or
the music came first, because, in the final analysis, a
great song is comprised of a virtually inseparable
wedding of the two.

We have left the twentieth century, but, thankfully,
the twentieth century has not left us. These songs, created
from the 1920s through the 1950s, represent the
quintessential sophistication and elegance of an idealised
(adult) world as exemplified by cultural icons such as
Fred Astaire, Bing Crosby, Humphrey Bogart, Ginger
Rogers and Lena Horne. Perhaps the overriding element
common to almost all of them is the quality of being
bitter-sweet. The artists who first introduced these songs
were grown-ups, and they performed for the appreciation
of other grown-ups. As for the lyricists, in these songs
there is never a direct reference to sex, and yet they make
the most adult inferences to physical intimacy, in contrast
to our present-day youth-oriented, anatomically-
obsessed rockers, hip-hoppers and rappers. 

If asked to rank these four composers, after a little
hesitation I would single out Harold Arlen as the greatest
of all - perhaps the greatest song-writer ever. Arlen’s
melodies and harmonies can tear us to pieces as they
work their way under our skin. His tunes may not be as
instantly assimilable as the other three composers
represented here, but they are the ones that can break
your heart. As an example, I Had Myself A True Love,
with its unusual form and shape, is pure genius. When the
shattered woman screams “No, that ain’t the way that it
used to be!” we are in the presence of an aria as painful
and profound as “Ella giammai m’amò” from Verdi’s
Don Carlo.

George Gershwin’s versatility was staggering. Like
Arlen, he could adapt his style to whatever the occasion
demanded. He seems to have had two mainstreams of

inspiration, one was jazz and the other was operetta.
Carole Farley has selected a handful of Gershwin songs
that run the gamut of his versatility.

Arthur Schwartz, like Arlen and Gershwin, moved
easily within the film, theater and popular song worlds.
His long collaboration with Howard Dietz produced
musicals such as A Tree Grows In Brooklyn and movies
such as The Band Wagon. His songs such as You And The
Night And The Music and Dancing In The Dark are
classics of American popular song.

Kurt Weill’s musical versatility remains unbelievable.
It is not easy to realise that the composer of Mack the
Knife in Berlin in 1928 also wrote September Song in
New York ten years later. Weill was one of the very few
Broadway composers to write his own orchestrations.
These provided an additional touch of uniqueness to
shows such as The Threepenny Opera and Lady in the
Dark.

The Songs

The basic melody of What’s Good About Goodbye? is
just a simple group of descending scales, but how they
build, and what beautiful chords underneath! And then at
the end, the urgent and unexpected coda. This song is
quite simply a masterpiece.

Weill’s Love In A Mist is a waltz from a transplanted
German composer, americanized and working with the
legendary writer, Ogden Nash.

The melody of You And The Night And The Music is
almost unbearably beautiful, and, not quite traditionally,
it is a tango, and in a minor key.

The title alone of Last Night When We Were Young says
it all. The lyric is bittersweet and elegant. The melody
does not quite go where one would expect it to, but that is
part of Arlen’s genius.

This is the first recording of The Romance Of A Lifetime.
It is the only time that I have ever heard the word
“pinnacle” used to rhyme with “cynical.” 
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( Fun To Be Fooled
(Music by Harold Arlen, words by Ira Gershwin & E.Y. Harburg)

Spring is here! I’m a fool, if I fall again
And yet, I’m enthralled by its call again.
You say you love me; I know from the past,—
You mean to love me; But these things don’t last.—

Fools rush in to begin new love affairs,—
But, tonight, tonight, my dear, who cares?—

Fun to be fooled,—
Fun to pretend;—
Fun to believe love is unending.

Thought I was done,—
Still, it is fun being fooled again.
Nice when you tell all that you feel,—
Nice to be told this is the real thing;

Fun to be kissed,—
Fun to exist,—
To be fooled again.—

It’s that Old Debbil Moon having his fling once more;—
Selling me Spring once more,—
I’m afraid love is king once more!—

Fun to be fooled,—
Fun to pretend—
This little dream won’t end.

It’s that Old Debbil Moon having his fling once more;—
Selling me Spring once more,—
I’m afraid love is king once more!—

Fun to be fooled,—
Fun to pretend—
This little dream won’t end.

© 1934 (renewed) WB Music Corp. (ASCAP)
© S. A. Music
© Next Decade Entertainment

) The Picture On The Wall
(Music by Kurt Weill, words, by Ann Ronell)

Oh, the picture on the wall, Oh, the picture on the wall
Was staring at me so—-
Just when I was assured that love could be cured,
Oh, the picture on the wall said no.

I was not surprised at all,
When the picture on the wall just wouldn’t let me go—
I was locked in a gaze that held me amazed 
At all the picture on the wall could show.

So I lifted up my heart
And put my hand upon the picture,
Turning it round, away out of sight.
But I still could see it staring at me,
Till I ran out into the night.—

A voice that seemed to call 
From the picture on the wall
Repeated on and on:
Fool, to think love would let you ever forget.

And I stumbled back to find 
’Twas only in my mind.
And the picture on the wall
Had not been there at all,
For the picture on the wall was gone.

© 2002 by European American Music Corporation and Sam
Coslow

¡ How Long Has This Been Going On?
(Music by George Gershwin, words by Ira Gershwin)

’Neath the stars at bazaars often I’ve had to caress men,—
Five or ten dollars then I’d collect from all those yes-

men.—
Don’t be sad, I must add that they meant no more than 

chessmen.—
Darling, can’t you see—
’T’was for charity.—
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If you could share the magic
If you could see me too
There would be nothing tragic
In all my dreams of you.

Would that my love could haunt you so;
Knowing I want you so, 
I can’t erase your beautiful face before me.

It doesn’t matter where you are,
I can see that there you are
I close my eyes and there you are, always. 

If you could share the magic
If you could see me too
There would be nothing tragic
In all my dreams of you.

Would that my love could haunt you so;
Knowing I want you so, 
I can’t erase your beautiful face before me.

© 1937 (renewed) Chappell & Co., Inc. (ASCAP)
© Bienstock Publishing Co. o/b/o Arthur Schwartz

& The River Is So Blue
(Music by Kurt Weill, words by Ann Ronell)

Today is drifting down the river stream—
Tomorrow is nothing more than just a dream.—
Oh Love, the river is so blue today
So blue and life is sweet to live.

Today the hours have little bells to ring,—
Tomorrow is just a song the night might sing.—
Oh Love, the river is so blue today—
So blue, it calls for us to live.—

The moment is precious and fleeting
It flies like a bird to the sky.
Oh darling, how this moment begs for capture,
Let’s take it to our hearts, don’t let it die.

Today is now and is forever too,—–
Tomorrow who knows if I’ll be here with you?
Oh Love,— the river is so blue today,—
The river is so blue today 
And you today must be mine.

© TRO-Hampshire House Publishing Corp. – ASCAP
© Ann Ronell Music – ASCAP

* Something To Remember You By
(Music by Arthur Schwartz, words by Howard Dietz)

You are leaving me,
And I will try to face the world alone,
What will be will be,
But time cannot erase the love we’ve known.

Let me but have a token
Through which your love is spoken,
You are leaving me,
But it will say you’re my own.

Oh, give me something to remember you by,—
When you are far away from me, dear;
Some little something meaning love cannot die,—
No matter where you chance to be.—

Though I’ll pray for you,—
Night and day for you;—
It will see me through like a charm,
Till you’re returning.
So give me something to remember you by,
When you are far away from me.

Though I’ll pray for you,—
Night and day for you;—
It will see me through like a charm,
Till you’re returning.
So give me something to remember you by,
When you are far away from me.

© 1930 (renewed) Warner Bros. Inc. (ASCAP)
© Bienstock Publishing Co. o/b/o Arthur Schwartz
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Poppyland is another unknown song, from the young
George Gershwin‘s “operetta” side, with no jazz or blues
here!

For those of us who thought we knew the score of Lady
in the Dark the “trunk” song Unforgettable comes out of
the blue. I doubt that many have ever heard it before. Ira
Gershwin’s endlessly clever rhyming of “unforgettable”
is a joy.

Dancing In The Dark begins on the seventh note of the
scale, and this sets up a haunting atmosphere from the
outset. Something special is happening, far beyond the
act of dancing.

Isn’t It A Pity? is again from the Gershwin brothers.
What more need we say? The sentiment is simple, but the
words and music are far less so. And what rhymes with
“Heine?” Well, “China” of course!

When The Sun Comes Out is an example of that special
“blackness” that Arlen wrote so instinctively. When
Hyman Arluck grew up in Buffalo, he grew up in a two-
family house where his family lived on the lower floor.
His father was a cantor, and the upstairs family was
black. Harold (who was also a gifted singer) somehow
amalgamated his Jewish roots with the American black
environment. 

Love Is Sweeping The Country was one of many hits
from the 1931 musical Of Thee I Sing, a political satire
that owes a debt to Gilbert and Sullivan. It was the first
musical to win a Pulitzer Prize.

It Was Written In The Stars comes from the Tony Martin
film Casbah, yet it does not sound like what we have
come to expect from a film song; it is melancholy,
eloquently direct, and filled with Harold Arlen’s altered
chords.

Boy! What Love Has Done To Me! is jazzy, bluesy and
funny, a complete change of pace here.

Right As The Rain shows the absolute genius of Harold
Arlen coming from his heart directly into ours. Bloomer
Girl was one of the few successful Broadway musicals
that Arlen wrote. Most of his success came from his
Hollywood years. He and Yip Harburg were a magical
team that together wrote perhaps the greatest movie
musical score of all time, The Wizard of Oz.

I Had Myself A True Love is a masterpiece. Mercer’s
words tear at the heart of the singer, and then at the hearts
of the listener. Its rambling form is unusual, as are its
harmonies and the scope of the melody. When we get to
“In the evening, in the doorway” we are in the grip of a
unique moment. When one hears the words “No, that
ain’t the way that it used to be” as a counter line as the
piano plays, mockingly, the opening phrases, the singer’s
pain is almost more than we should be expected to be
able to bear. Sometimes I think that this is the greatest
song in American popular music.

In I See Your Face Before Me the first note of the chorus
is repeated eleven times, but instead of being
monotonous, it is hypnotizing. Among the wonderful
artists who were enchanted by this song, written in 1938,
are Frank Sinatra, Tony Bennett, Carly Simon, Mildred
Bailey, Doris Day, Nat King Cole, Joanie Sommers,
Miles Davis, Andy Williams and John Pizzarelli. 

The River Is So Blue was written in 1937 for a film of the
same name. The great (and largely unknown) lyricist and
composer, Ann Ronell, collaborated here so artfully with
Kurt Weill. Ronell, a pupil of Walter Piston, is perhaps
best known for that great standard Willow, Weep For Me.
This is the first recording of this song.

Something To Remember You By is another golden
standard from Dietz and Schwartz. Since 1931, this song
has never off been off the radar of every great performer. 

It is also fun to be familiarised with an obscure Arlen
song. Fun To Be Fooled, written with lyricists Ira
Gershwin and E.Y. Harburg, began in what is now an
obscure Broadway revue in 1934. It is a charming song
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and it was unintentionally “plagiarised” by Irving Berlin
in his 1950 Broadway show Call Me Madam. A rather
obscure song from this show, Old Lichtenburg, is
remarkably similar to Fun To Be Fooled, proving only
that wonderful melodic motifs may occur to more than
one great composer.

I never knew about The Picture On The Wall and so I
googled it. Google was little or no help: it told me that
when and why Kurt Weill wrote this with Ann Ronell
remains an unanswered question. 

How Long Has This Been Going On? is another timeless
classic from the Gershwin brothers. Written in 1927 for
the Broadway musical Rosalie, it has never been out of
the pop repertoire.

It is only fitting and proper that this recording should
close with a Gershwin masterpiece. Soon is from the
1929 legendary Broadway show Strike Up the Band. The
words and music continue to haunt us.

Thomas Z. Shepard, 2007

5

John Constable

John Constable was born in London. He studied with Harold Craxton at the Royal Academy of Music, of which he is
a Fellow. He is a professor at the Royal College of Music, London. Constable started his career on the music staff of
the Royal Opera, Covent Garden. He has been principal pianist of the London Sinfonietta since its formation and is
also principal harpsichordist of the Academy of St Martin-in-the-Fields. He has worked in Japan and the United
States, at the Musikverein Vienna, Concertgebouw Amsterdam, Prague Spring Festival, the Ferenc Liszt Academy
Budapest, the Metropolitan Museum New York, Carnegie Hall, the
Lincoln Centre, Suntory Hall Tokyo, the Royal Opera House, Covent
Garden, and the opera houses of Paris, Brussels, Cologne and Geneva.
He has given recitals in many London festivals ìncluding the BBC’s
New British Music and Lutosławski weekends at the Barbican and the
American Independents Festival at the Queen Elizabeth Hall. In 2000
he was a soloist in the Boulez Festival on the South Bank. In March
2005 he played a concerto especially written for him by Jonny
Greenwood of Radiohead with the London Sinfonietta at the Royal
Festival Hall. As a harpsi-chordist John Constable has recorded for
Argo, Decca, EMI, Philips, Deutsche Grammophon, Hänssler and
Capriccio. He has performed and recorded concertos with David
Atherton, Sir Colin Davis, Hans Werner Henze, Elgar Howarth, Oliver
Knussen and Sir Simon Rattle. He has played in two Philips cycles of
Mozart operas, one conducted by Sir Colin Davis and one by Sir
Neville Marriner. He performed and recorded Così fan tutte with Sir
Simon Rattle in 1995 and Don Giovanni with Sir Georg Solti in 1996.
He has also recorded with the Academy of St Martin-in-the-Fields, the
Bavarian Radio Symphony Orchestra, the Polish Chamber Orchestra,
the London Symphony Orchestra, the English Chamber Orchestra and
the Concertgebouw Chamber Orchestra. He has performed the Elliott
Carter Double Concerto with both the London Sinfonietta and the
Asko Ensemble.                                                         Photo by Reg Wilson
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$ Right As The Rain
(Music by Harold Arlen, words by E.Y. Harburg)

Right as the rain that falls from above;
So real, so right, is our love.

It came like the spring that breaks thru the snow,
I can’t say what it may bring
I only know, I only know 
It’s right to believe—whatever gave your eyes this glow—
Whatever gave my heart this song can’t be wrong.—

It’s right as the rain that falls from above
And fills the world with the bloom of our love.—

As rain must fall and day must dawn,
This love, this love must go on.

© S. A. Music
© Next Decade Entertainment 

% I Had Myself A True Love
(Music by Harold Arlen, words by Johnny Mercer)

I had myself a true love,
A true love who was somethin’ to see.—
I had myself a true love,
At least that’s what I kept on tellin’ me,—

The first thing in the mornin’—
I still try to think up a way to be with him,
Some part of the evenin’
An’ that’s the way I live thru the day.—

She had herself a true love,—
But now he’s gone an’ left her for good.—
The Lord knows I done heard those backyard whispers 

goin’ ’round the neighborhood.

There may be a lot of things I miss,
A lot of things I don’t know, 
But I do know this:
Now I ain’ got no love
An’ once upon a time I had a true love—-

In the evenin’! In the doorway,
While I stand there and wait for his comin’—
With the house swept,
And the clothes hung,
An’ the pot on the stove there a-hummin’,—
Where is he, while I watch the risin’ moon?
With that gal in that damn ol’ saloon?

No!—That ain’ the way that it used to be.
No!—An’ ev’rybody keeps tellin’ me,

There may be a lot o’ things I miss,
A lot o’ things I don’t know,
But I do know this:
Now I ain’ got no love 
An’ once upon a time I had a true love.—

© The Johnny Mercer Foundation (ASCAP) 
All rights on behalf of the Johnny Mercer Foundation 
administered by WB Music Corp. 

© S. A. Music

^ I See Your Face Before Me
(Music by Arthur Schwartz, words by Howard Dietz)

In a world of glitter and glow
In a world of tinsel and show
The unreal from the real thing is hard to know;

I discovered somebody who
Could be truly worthy and true, Yes,
I met my ideal thing when I met you.

I see your face before me
Crowding my ev’ry dream,
There is your face before me,
You are my only theme.

It doesn’t matter where you are,
I can see that there you are
I close my eyes and there you are, always. 
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@ It Was Written In The Stars
(Music by Harold Arlen, words by Leo Robin)

It was written in the stars,
What was written in the stars shall be!
It was written in the skies
That the heart and not the eyes shall see.

And so, whether it bring joy,—
Whether it bring woe.—
It shall be done! 
Now suddenly I know—-
You are the one.

Here,—as in a daydream,
By my side you stand;
Here with my tomorrows in your hand.—

It was written high above
That I have to have your love
Or I’ll never be free.

And cloudy though the day be,
Crazy though I may be,
What the stars foretold shall be.—
And so—- shall it be.

© Music Sales o/b/o Leo Robin
© S. A. Music

# Boy! What Love Has Done To Me!
(Music by George Gershwin, words by Ira Gershwin)

It happened down at the Golden Gate;—
A fool there was and her name was Kate;—
She went and found herself a mate—
And she suffered ever after.

Of millionaires she had her pick,—
But she played herself a dirty trick—
When she chose that guy whose name is Slick.—
She’s a sap to love him so;
Listen to her tale of woe:

I fetch his slippers;
Fill up the pipe he smokes.
I cook the kippers;
Laugh at his oldest jokes; 
Yet here I anchor—
I might have had a banker,
Boy! What love has done to me!

His nature’s funny,
Quarrelsome half the time;
And as for money
He hasn’t got a dime.
And here’s the joker,
I might have had a broker:
Boy! What love has done to me!

When a guy looks my way,
Does he get emphatic?
Say! He gets dramatic!
I just want to fly ’way.
But if I left him I’d be all at sea.—

I’m just a slavey;
Life is a funny thing.
He’s got the gravy,
I got a wedding ring;
And still I love him,
There’s nobody above him!
Boy! What love has done to me!

I can’t hold my head up.
The butcher, the baker,
All know he’s a faker;
Brother I am fed up,
But if I left him he’d be up a tree.—

Where will it wind up?
I don’t know where I’m at,
I make my mind up
I ought to leave him flat,
But I have grown so
I love the dirty so’n’ so!
Boy! What love has done to me!

© 1930 (renewed) WB Music Corp. (ASCAP)
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Carole Farley

Grammy-nominated Carole Farley made her Metropolitan Opera début at the age of nineteen in the title rôle of Lulu
(the Met’s first production), a rôle she has repeated over a hundred times in four languages (German, English, French
and Italian). Carole Farley returned to the Metropolitan Opera for the title rôle in Lady Macbeth of Mtsensk by
Shostakovich, the only non-Russian in the cast. Her more than a hundred performances of Salome in opera houses
around the world have been highly acclaimed. As a regular guest of the world’s opera houses, she has performed at
the Lyric Opera of Chicago, Canadian Opera, Oper der Stadt Köln, New York City Opera, Welsh National Opera,
Teatro Colón in Buenos Aires, and in Zürich, Düsseldorf, Paris, Turin, Lyons, Brussels, Nice and Florence, and many
other cities. Highlights in her career include the Paris production of The Merry Widow and the Lyubimov-staged Lulu
for Turin which was awarded the Abbiati Prize in Italy. She has claimed the rôle of Jenny in Mahagonny as her own,
following huge successes in Buenos Aires at Teatro Colón. Her performances of Poulenc’s La voix humaine and
Menotti’s The Telephone have been filmed by Decca in co-production with the BBC, and now re-issued on DVD, a
best-seller in The New York Times charts. This film, first shown on prime time television by the BBC, is her third for
the Poulenc opera. The first two films were done in Sydney by the Australian Broadcasting Corporation with the
Sydney Symphony, one in French and one in English. Carole Farley’s orchestral appearances have included most of
the leading orchestras in the United States, including the New York Philharmonic, Boston, Pittsburgh and Baltimore
Symphonies, Philadelphia, Cleveland and Minnesota Orchestras, and the National Symphony, with conductors
Levine, Mehta, Skrowaszewski, Dorati, Kostelanetz, Zinman and Sir Andrew Davis. Her European orchestra
concerts include the BBC Symphony, BBC Philharmonic, Hallé Orchestra, Royal Philharmonic, Concertgebouw,
Orchestre National de France and the Radio Orchestras of Brussels, Paris, Turin, Cologne, Rome, The Hague,
Helsinki and Barcelona, with Levine, Boulez, Martinon, Bertini, Santi, Pritchard, Maazel, Downes, Salonen, Davis,
Foster, Leitner, Fiore, and others. In 2006 she did a Latin American tour with the Scottish Chamber Orchestra, and an
international tour with the National Chamber Orchestra of Toulouse, opera productions in France (Wozzeck and The
Merry Widow), and in many European houses, including Parsifal, Die Walküre, Salome and The Makropoulos Case.
Her extensive discography includes over fifty titles, with multiple awards including the Grand Prix du Disque,
Deutsche Schallplatten Award, Gramophone Editor’s Choice, Gramophone’s CD of the Month, Grammy
nominations, and many others. Other recent highlights included performances of Britten’s War Requiem in San
Sebastian, Schoenberg’s Gurrelieder at the Teatro Colón in Buenos Aires, Schoenberg’s Erwartung at the Schleswig-
Holstein Festival, Beethoven’s Ninth Symphony and Ah, perfido! with the Hague Residentie Orchestra; Mozart arias
with the Scottish Chamber Orchestra at the Bermuda Festival; Kurt Weill’s opera The Protagonist with the American
Symphony Orchestra at New York’s Lincoln Center. Recent recordings include three Kurt Weill CDs, including the
world première recording of Der Neue Orpheus, a best-seller CD of Ned Rorem songs with the composer at the
piano, songs by Ernesto Lecuona, orchestral CDs of songs by Richard Strauss, Edvard Grieg, Delius and arias by
Tchaikovsky, as well as her CD of songs by William Bolcom, accompanied at the piano by the composer, recipient of
two Grammy nominations in 2006, and Gramophone’s CD of the Month. Other triumphs include Marcel
Landowski’s opera Montsegur at the Opéra de Marseille, Puccini’s Tosca, and the American première of Marc
Neikrug’s opera Los Alamos at the Aspen Festival. In January 2007 she appeared at Teatro San Carlo di Napoli in a
famed production of Bernstein’s Candide, conducted by Jeffrey Tate.

www.carolefarley.com
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1 What’s Good About Goodbye? 
(Music by Harold Arlen, words by Leo Robin)

What’s good about goodbye?
What’s fair about farewell?
You know a broken heart
Can come from such a broken spell.

Your love could bring eternal spring,
Your kiss could be a magic thing,
Your smile could be a shining light
Burning from day to day,
More lovely from night to night.

But if you should go away
Our dream would go astray,
Our song would be a sigh.

Say you’re mine forever,
Say you’re mine, but never say goodbye.
We’re in love, you and I.
Darling, don’t say goodbye.

© Music Sales o/b/o Leo Robin
© S. A. Music

2 Love In A Mist (One Touch of Venus)
(Music by Kurt Weill, words by Ogden Nash)

I’d never heard of love in a mist,
No warning word of love in a mist,
I don’t know why or how I’m lost,
But now I’m lost in love in a mist.

I felt one glance awaken my heart,
Have I by chance mistaken my heart?
One moonstruck moment brought me here,
And caught me here, in love in a mist.

I was bewitched, I took it all for granted,
Under the spell, how could I tell the end?
Standing alone, suddenly disenchanted,

Calling in vain, through love in a mist,
Chill as the rain through love in a mist,

My own true love is deaf to me,
What’s left to me, but love in a mist. 

© 1944 (renewed) Ogden Nash Music Publishing (ASCAP)
All rights on behalf of Ogden Nash Music Publishing 
administered by WB Music Corp.

© 2002 by European American Music

3 You And The Night And The Music
(Music by Arthur Schwartz, words by Howard Dietz)

You and the night and the music
Fill me with flaming desire,
Setting my being completely on fire!

You and the night and the music
Thrill me but will we be one,
After the night and the music are done?

Until the pale light of dawning and daylight
Our hearts will be throbbing guitars
Morning may come without warning,
And take away the stars.

If we must live for the moment,
Love till the moment is through!
After the night and the music die will I have you?

Song is in the air,
Telling us romance is ours to share.
Now at last we’ve found one another alone.
Love like yours and mine 
Has the thrilling glow of sparkling wine,
Make the most of time ere it has flown.

You and the night and the music
Fill me with flaming desire,
Setting my being completely on fire!

You and the night and the music
Thrill me but will we be one,
After the night and the music are done?

Until the pale light of dawning and daylight
Our hearts will be throbbing guitars
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Let’s forget the past
Let’s both agree—
That I’m for you—
And you’re for me,—
And it’s such a pity,
We never, never met before.

© WB Music Corp. (ASCAP)

0 When The Sun Comes Out
(Music by Harold Arlen, words by Ted Koehler)

When the sun comes out—-
And that rain stops beatin’ on my window pane;—
When The Sun Comes Out—
There’ll be bluebirds ’round my door
Singin’ like they did before 
That ol’ storm broke out—
And my man walked out and left me in the rain—
Though he’s gone I doubt
If he’ll stay away for good,
I’d stop livin’ if he should,

Love is funny;
It’s not always peaches, cream, and honey.
Just when ev’rything looked bright and sunny,
Suddenly the cyclone came.—
I’ll never be the same

’Til that Sun Comes Out—
And the rain stops beatin’ on my window pane;—
If my heart holds out—
Let it rain and let it pour,
It may not be long before there’s a knockin’ at my door,
Then you’ll know the one I loved walked in—-
When The Sun Comes Out. 

If my heart holds out—
Let it rain and let it pour,
It may not be long before there’s a knockin’ at my door,
Then you’ll know the one I loved walked in—-
When The Sun Comes Out. 

© WB Music Corp. (ASCAP)

! Love Is Sweeping The Country
(Music by George Gershwin, words by Ira Gershwin)

Why are people gay 
All the night and day,
Feeling as they never felt before?
What is the thing
That makes them sing?

Rich man, poor man, thief,
Doctor, lawyer, chief,
Feel a feeling that they can’t ignore;
It plays a part 
In every heart, 
And ev’ry heart is shouting “Encore!”

Love is sweeping the country,—
Waves are hugging the shore,—
All the sexes 
From Maine to Texas
Have never known such love before.—

See them billing and cooing,—
Like the birdies above,—
Each girl and boy alike,
Sharing joy alike,
Feels that passion’ll
Soon be national.
Love is sweeping the country,—
There never was so much love.

See them billing and cooing,—
Like the birdies above,—
Each girl and boy alike,
Sharing joy alike,
Feels that passion’ll
Soon be national.
Love is sweeping the country,—
There never was so much love.

© WB Music Corp. (ASCAP)
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You are unforgettable
Heaven here on earth below.
Isn’t it regrettable
That we didn’t meet years ago?

© 1941 Ira Gershwin Music (ASCAP)
All rights on behalf of Ira Gershwin Music administered by 
WB Music Corp.

© 2002 by European American Music Corporation

8 Dancing In The Dark
(Music by Arthur Schwartz, words by Howard Dietz)

Dancing in the dark till the tune ends,
We’re dancing in the dark and it soon ends;
We’re walzing in the wonder of why we’re here.
Time hurries by—we’re here and gone.

Looking for the light
Of a new love to brighten up the night,
I have you, love,
And we can face the music together,
Dancing in the dark.

What though love is old?
What though song is old?
Through them we can be young.

Hear this heart of mine
Make yours part of mine,
Dear one, tell me that we’re one!

Dancing in the dark till the tune ends,
We’re dancing in the dark and it soon ends;
We’re walzing in the wonder of why we’re here.
Time hurries by—we’re here and gone.

Looking for the light
Of a new love to brighten up the night,
I have you, love,
And we can face the music together,
Dancing in the dark.

© WB Music Corp. (ASCAP)
© Bienstock Publishing Co. o/b/o Arthur Schwartz

9 Isn’t It A Pity?
(Music by George Gershwin, words by Ira Gershwin)

While you were flitting
I was busy knitting,
Hoping I’d survive,
Hoping you’d arrive—
Isn’t it a pity?
Isn’t it a crime?

My journey’s ended;
Ev’rything is splendid:
Meeting you today
Has given me a wonderful idea,—
Here I stay!

It’s a funny thing,
I look at you—
I get a thrill I never knew,
Isn’t it a pity 
We never met before?

Here we are at last!
It’s like a dream!
The two of us—
A perfect team!
Isn’t it a pity 
We never met before?

Imagine all the lonely years we’ve wasted:
You with the neighbors,—
I, at silly labors;
What joys untasted!
You, reading Heine, 
I, somewhere in China.

Happiest of girls I’m sure to be,—
If only he—will say to me,—
“It’s an awful pity,
We never, never met before.”

Imagine all the lonely years you’ve wasted:
Fishing for salmon, 
Losing at backgammon.
What joys untasted!
My nights were sour—
Spent with Schopenhauer.

Morning may come without warning,
And take away the stars.

If we must live for the moment,
Love till the moment is through!
After the night and the music die
Will I have you?

© 1934 (renewed) WB Music Corp. (ASCAP)
© Bienstock Music Publishing Co. o/b/o Arthur Schwartz

4 Last Night When We Were Young
(Music by Harold Arlen, words by E.Y. Harburg)

Last night when we were young,
Love was a star, a song unsung.
Life was so new, so real so bright,
Ages ago last night.

Today the world is old,
You flew away and time grew cold,
Where is that star that seemed so bright,
Ages ago last night?

To think that spring had depended 
On merely this— a look, a kiss.
To think that something so splendid
Could slip away in one little daybreak,

So now let’s reminisce and recollect the sighs and the 
kisses,

The arms that clung when we were young last night.

© S. A. Music
© Next Decade Entertainment / S.A. Music

5 The Romance Of A Lifetime
(Music by Kurt Weill, words by Sam Coslow)

Would you know the romance of a lifetime
Would you sense it when you met face to face?
Would your heart surmise that yonder lies your pinnacle?
Or would you shut your eyes, too worldly-wise, and 

cynical?

Would you guess that her first tender greeting
Was the music of that old, old refrain?
Would you know in advance that you’ve met the 

romance of a lifetime?
Or would you pass her by, never to meet again?

© 1958 (renewed) European American Music Corporation

6 Poppyland
(Music by George Gershwin, words by B.G. DeSylva &
John Henry Mears)

There is a captivating land where the skies are ever blue,
It’s made a fascinating land by poppies crimson hue,
You’ll see a very lovely night—a dream of colorful delight,
Each bud is blooming for you.

So come with me where the blossoms grow in Poppyland—
What joy ’twill be just we two dear, strolling hand in hand—
We’ll hear the drowsy hum of the bees,
Borne upon the whispering breeze,
There I’ll tell that wonderful story, and you’ll understand.

For lurking deep in the heart of each seductive flow’r—
That gaily blooms, you will find a sweet compelling pow’r—
And, darling, while the birds are singing above
We will talk of nothing but love
When we are hand in hand in Poppyland.

7 Unforgettable
(Music by Kurt Weill, words by Ira Gershwin)

You are unforgettable;
You’re the rainbow shining through.
No one quite so sweet and pettable
As you.

You are unforgettable,
It was curtains from the start,
Didn’t know I had so upsettable
A heart.

I’ll always remember that unforgettable night:
Love wasn’t an ember but still burns bright.
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You are unforgettable
Heaven here on earth below.
Isn’t it regrettable
That we didn’t meet years ago?

© 1941 Ira Gershwin Music (ASCAP)
All rights on behalf of Ira Gershwin Music administered by 
WB Music Corp.

© 2002 by European American Music Corporation

8 Dancing In The Dark
(Music by Arthur Schwartz, words by Howard Dietz)

Dancing in the dark till the tune ends,
We’re dancing in the dark and it soon ends;
We’re walzing in the wonder of why we’re here.
Time hurries by—we’re here and gone.

Looking for the light
Of a new love to brighten up the night,
I have you, love,
And we can face the music together,
Dancing in the dark.

What though love is old?
What though song is old?
Through them we can be young.

Hear this heart of mine
Make yours part of mine,
Dear one, tell me that we’re one!

Dancing in the dark till the tune ends,
We’re dancing in the dark and it soon ends;
We’re walzing in the wonder of why we’re here.
Time hurries by—we’re here and gone.

Looking for the light
Of a new love to brighten up the night,
I have you, love,
And we can face the music together,
Dancing in the dark.

© WB Music Corp. (ASCAP)
© Bienstock Publishing Co. o/b/o Arthur Schwartz

9 Isn’t It A Pity?
(Music by George Gershwin, words by Ira Gershwin)

While you were flitting
I was busy knitting,
Hoping I’d survive,
Hoping you’d arrive—
Isn’t it a pity?
Isn’t it a crime?

My journey’s ended;
Ev’rything is splendid:
Meeting you today
Has given me a wonderful idea,—
Here I stay!

It’s a funny thing,
I look at you—
I get a thrill I never knew,
Isn’t it a pity 
We never met before?

Here we are at last!
It’s like a dream!
The two of us—
A perfect team!
Isn’t it a pity 
We never met before?

Imagine all the lonely years we’ve wasted:
You with the neighbors,—
I, at silly labors;
What joys untasted!
You, reading Heine, 
I, somewhere in China.

Happiest of girls I’m sure to be,—
If only he—will say to me,—
“It’s an awful pity,
We never, never met before.”

Imagine all the lonely years you’ve wasted:
Fishing for salmon, 
Losing at backgammon.
What joys untasted!
My nights were sour—
Spent with Schopenhauer.

Morning may come without warning,
And take away the stars.

If we must live for the moment,
Love till the moment is through!
After the night and the music die
Will I have you?

© 1934 (renewed) WB Music Corp. (ASCAP)
© Bienstock Music Publishing Co. o/b/o Arthur Schwartz

4 Last Night When We Were Young
(Music by Harold Arlen, words by E.Y. Harburg)

Last night when we were young,
Love was a star, a song unsung.
Life was so new, so real so bright,
Ages ago last night.

Today the world is old,
You flew away and time grew cold,
Where is that star that seemed so bright,
Ages ago last night?

To think that spring had depended 
On merely this— a look, a kiss.
To think that something so splendid
Could slip away in one little daybreak,

So now let’s reminisce and recollect the sighs and the 
kisses,

The arms that clung when we were young last night.

© S. A. Music
© Next Decade Entertainment / S.A. Music

5 The Romance Of A Lifetime
(Music by Kurt Weill, words by Sam Coslow)

Would you know the romance of a lifetime
Would you sense it when you met face to face?
Would your heart surmise that yonder lies your pinnacle?
Or would you shut your eyes, too worldly-wise, and 

cynical?

Would you guess that her first tender greeting
Was the music of that old, old refrain?
Would you know in advance that you’ve met the 

romance of a lifetime?
Or would you pass her by, never to meet again?

© 1958 (renewed) European American Music Corporation

6 Poppyland
(Music by George Gershwin, words by B.G. DeSylva &
John Henry Mears)

There is a captivating land where the skies are ever blue,
It’s made a fascinating land by poppies crimson hue,
You’ll see a very lovely night—a dream of colorful delight,
Each bud is blooming for you.

So come with me where the blossoms grow in Poppyland—
What joy ’twill be just we two dear, strolling hand in hand—
We’ll hear the drowsy hum of the bees,
Borne upon the whispering breeze,
There I’ll tell that wonderful story, and you’ll understand.

For lurking deep in the heart of each seductive flow’r—
That gaily blooms, you will find a sweet compelling pow’r—
And, darling, while the birds are singing above
We will talk of nothing but love
When we are hand in hand in Poppyland.

7 Unforgettable
(Music by Kurt Weill, words by Ira Gershwin)

You are unforgettable;
You’re the rainbow shining through.
No one quite so sweet and pettable
As you.

You are unforgettable,
It was curtains from the start,
Didn’t know I had so upsettable
A heart.

I’ll always remember that unforgettable night:
Love wasn’t an ember but still burns bright.
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1 What’s Good About Goodbye? 
(Music by Harold Arlen, words by Leo Robin)

What’s good about goodbye?
What’s fair about farewell?
You know a broken heart
Can come from such a broken spell.

Your love could bring eternal spring,
Your kiss could be a magic thing,
Your smile could be a shining light
Burning from day to day,
More lovely from night to night.

But if you should go away
Our dream would go astray,
Our song would be a sigh.

Say you’re mine forever,
Say you’re mine, but never say goodbye.
We’re in love, you and I.
Darling, don’t say goodbye.

© Music Sales o/b/o Leo Robin
© S. A. Music

2 Love In A Mist (One Touch of Venus)
(Music by Kurt Weill, words by Ogden Nash)

I’d never heard of love in a mist,
No warning word of love in a mist,
I don’t know why or how I’m lost,
But now I’m lost in love in a mist.

I felt one glance awaken my heart,
Have I by chance mistaken my heart?
One moonstruck moment brought me here,
And caught me here, in love in a mist.

I was bewitched, I took it all for granted,
Under the spell, how could I tell the end?
Standing alone, suddenly disenchanted,

Calling in vain, through love in a mist,
Chill as the rain through love in a mist,

My own true love is deaf to me,
What’s left to me, but love in a mist. 

© 1944 (renewed) Ogden Nash Music Publishing (ASCAP)
All rights on behalf of Ogden Nash Music Publishing 
administered by WB Music Corp.

© 2002 by European American Music

3 You And The Night And The Music
(Music by Arthur Schwartz, words by Howard Dietz)

You and the night and the music
Fill me with flaming desire,
Setting my being completely on fire!

You and the night and the music
Thrill me but will we be one,
After the night and the music are done?

Until the pale light of dawning and daylight
Our hearts will be throbbing guitars
Morning may come without warning,
And take away the stars.

If we must live for the moment,
Love till the moment is through!
After the night and the music die will I have you?

Song is in the air,
Telling us romance is ours to share.
Now at last we’ve found one another alone.
Love like yours and mine 
Has the thrilling glow of sparkling wine,
Make the most of time ere it has flown.

You and the night and the music
Fill me with flaming desire,
Setting my being completely on fire!

You and the night and the music
Thrill me but will we be one,
After the night and the music are done?

Until the pale light of dawning and daylight
Our hearts will be throbbing guitars
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Let’s forget the past
Let’s both agree—
That I’m for you—
And you’re for me,—
And it’s such a pity,
We never, never met before.

© WB Music Corp. (ASCAP)

0 When The Sun Comes Out
(Music by Harold Arlen, words by Ted Koehler)

When the sun comes out—-
And that rain stops beatin’ on my window pane;—
When The Sun Comes Out—
There’ll be bluebirds ’round my door
Singin’ like they did before 
That ol’ storm broke out—
And my man walked out and left me in the rain—
Though he’s gone I doubt
If he’ll stay away for good,
I’d stop livin’ if he should,

Love is funny;
It’s not always peaches, cream, and honey.
Just when ev’rything looked bright and sunny,
Suddenly the cyclone came.—
I’ll never be the same

’Til that Sun Comes Out—
And the rain stops beatin’ on my window pane;—
If my heart holds out—
Let it rain and let it pour,
It may not be long before there’s a knockin’ at my door,
Then you’ll know the one I loved walked in—-
When The Sun Comes Out. 

If my heart holds out—
Let it rain and let it pour,
It may not be long before there’s a knockin’ at my door,
Then you’ll know the one I loved walked in—-
When The Sun Comes Out. 

© WB Music Corp. (ASCAP)

! Love Is Sweeping The Country
(Music by George Gershwin, words by Ira Gershwin)

Why are people gay 
All the night and day,
Feeling as they never felt before?
What is the thing
That makes them sing?

Rich man, poor man, thief,
Doctor, lawyer, chief,
Feel a feeling that they can’t ignore;
It plays a part 
In every heart, 
And ev’ry heart is shouting “Encore!”

Love is sweeping the country,—
Waves are hugging the shore,—
All the sexes 
From Maine to Texas
Have never known such love before.—

See them billing and cooing,—
Like the birdies above,—
Each girl and boy alike,
Sharing joy alike,
Feels that passion’ll
Soon be national.
Love is sweeping the country,—
There never was so much love.

See them billing and cooing,—
Like the birdies above,—
Each girl and boy alike,
Sharing joy alike,
Feels that passion’ll
Soon be national.
Love is sweeping the country,—
There never was so much love.

© WB Music Corp. (ASCAP)
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@ It Was Written In The Stars
(Music by Harold Arlen, words by Leo Robin)

It was written in the stars,
What was written in the stars shall be!
It was written in the skies
That the heart and not the eyes shall see.

And so, whether it bring joy,—
Whether it bring woe.—
It shall be done! 
Now suddenly I know—-
You are the one.

Here,—as in a daydream,
By my side you stand;
Here with my tomorrows in your hand.—

It was written high above
That I have to have your love
Or I’ll never be free.

And cloudy though the day be,
Crazy though I may be,
What the stars foretold shall be.—
And so—- shall it be.

© Music Sales o/b/o Leo Robin
© S. A. Music

# Boy! What Love Has Done To Me!
(Music by George Gershwin, words by Ira Gershwin)

It happened down at the Golden Gate;—
A fool there was and her name was Kate;—
She went and found herself a mate—
And she suffered ever after.

Of millionaires she had her pick,—
But she played herself a dirty trick—
When she chose that guy whose name is Slick.—
She’s a sap to love him so;
Listen to her tale of woe:

I fetch his slippers;
Fill up the pipe he smokes.
I cook the kippers;
Laugh at his oldest jokes; 
Yet here I anchor—
I might have had a banker,
Boy! What love has done to me!

His nature’s funny,
Quarrelsome half the time;
And as for money
He hasn’t got a dime.
And here’s the joker,
I might have had a broker:
Boy! What love has done to me!

When a guy looks my way,
Does he get emphatic?
Say! He gets dramatic!
I just want to fly ’way.
But if I left him I’d be all at sea.—

I’m just a slavey;
Life is a funny thing.
He’s got the gravy,
I got a wedding ring;
And still I love him,
There’s nobody above him!
Boy! What love has done to me!

I can’t hold my head up.
The butcher, the baker,
All know he’s a faker;
Brother I am fed up,
But if I left him he’d be up a tree.—

Where will it wind up?
I don’t know where I’m at,
I make my mind up
I ought to leave him flat,
But I have grown so
I love the dirty so’n’ so!
Boy! What love has done to me!

© 1930 (renewed) WB Music Corp. (ASCAP)
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Carole Farley

Grammy-nominated Carole Farley made her Metropolitan Opera début at the age of nineteen in the title rôle of Lulu
(the Met’s first production), a rôle she has repeated over a hundred times in four languages (German, English, French
and Italian). Carole Farley returned to the Metropolitan Opera for the title rôle in Lady Macbeth of Mtsensk by
Shostakovich, the only non-Russian in the cast. Her more than a hundred performances of Salome in opera houses
around the world have been highly acclaimed. As a regular guest of the world’s opera houses, she has performed at
the Lyric Opera of Chicago, Canadian Opera, Oper der Stadt Köln, New York City Opera, Welsh National Opera,
Teatro Colón in Buenos Aires, and in Zürich, Düsseldorf, Paris, Turin, Lyons, Brussels, Nice and Florence, and many
other cities. Highlights in her career include the Paris production of The Merry Widow and the Lyubimov-staged Lulu
for Turin which was awarded the Abbiati Prize in Italy. She has claimed the rôle of Jenny in Mahagonny as her own,
following huge successes in Buenos Aires at Teatro Colón. Her performances of Poulenc’s La voix humaine and
Menotti’s The Telephone have been filmed by Decca in co-production with the BBC, and now re-issued on DVD, a
best-seller in The New York Times charts. This film, first shown on prime time television by the BBC, is her third for
the Poulenc opera. The first two films were done in Sydney by the Australian Broadcasting Corporation with the
Sydney Symphony, one in French and one in English. Carole Farley’s orchestral appearances have included most of
the leading orchestras in the United States, including the New York Philharmonic, Boston, Pittsburgh and Baltimore
Symphonies, Philadelphia, Cleveland and Minnesota Orchestras, and the National Symphony, with conductors
Levine, Mehta, Skrowaszewski, Dorati, Kostelanetz, Zinman and Sir Andrew Davis. Her European orchestra
concerts include the BBC Symphony, BBC Philharmonic, Hallé Orchestra, Royal Philharmonic, Concertgebouw,
Orchestre National de France and the Radio Orchestras of Brussels, Paris, Turin, Cologne, Rome, The Hague,
Helsinki and Barcelona, with Levine, Boulez, Martinon, Bertini, Santi, Pritchard, Maazel, Downes, Salonen, Davis,
Foster, Leitner, Fiore, and others. In 2006 she did a Latin American tour with the Scottish Chamber Orchestra, and an
international tour with the National Chamber Orchestra of Toulouse, opera productions in France (Wozzeck and The
Merry Widow), and in many European houses, including Parsifal, Die Walküre, Salome and The Makropoulos Case.
Her extensive discography includes over fifty titles, with multiple awards including the Grand Prix du Disque,
Deutsche Schallplatten Award, Gramophone Editor’s Choice, Gramophone’s CD of the Month, Grammy
nominations, and many others. Other recent highlights included performances of Britten’s War Requiem in San
Sebastian, Schoenberg’s Gurrelieder at the Teatro Colón in Buenos Aires, Schoenberg’s Erwartung at the Schleswig-
Holstein Festival, Beethoven’s Ninth Symphony and Ah, perfido! with the Hague Residentie Orchestra; Mozart arias
with the Scottish Chamber Orchestra at the Bermuda Festival; Kurt Weill’s opera The Protagonist with the American
Symphony Orchestra at New York’s Lincoln Center. Recent recordings include three Kurt Weill CDs, including the
world première recording of Der Neue Orpheus, a best-seller CD of Ned Rorem songs with the composer at the
piano, songs by Ernesto Lecuona, orchestral CDs of songs by Richard Strauss, Edvard Grieg, Delius and arias by
Tchaikovsky, as well as her CD of songs by William Bolcom, accompanied at the piano by the composer, recipient of
two Grammy nominations in 2006, and Gramophone’s CD of the Month. Other triumphs include Marcel
Landowski’s opera Montsegur at the Opéra de Marseille, Puccini’s Tosca, and the American première of Marc
Neikrug’s opera Los Alamos at the Aspen Festival. In January 2007 she appeared at Teatro San Carlo di Napoli in a
famed production of Bernstein’s Candide, conducted by Jeffrey Tate.

www.carolefarley.com
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and it was unintentionally “plagiarised” by Irving Berlin
in his 1950 Broadway show Call Me Madam. A rather
obscure song from this show, Old Lichtenburg, is
remarkably similar to Fun To Be Fooled, proving only
that wonderful melodic motifs may occur to more than
one great composer.

I never knew about The Picture On The Wall and so I
googled it. Google was little or no help: it told me that
when and why Kurt Weill wrote this with Ann Ronell
remains an unanswered question. 

How Long Has This Been Going On? is another timeless
classic from the Gershwin brothers. Written in 1927 for
the Broadway musical Rosalie, it has never been out of
the pop repertoire.

It is only fitting and proper that this recording should
close with a Gershwin masterpiece. Soon is from the
1929 legendary Broadway show Strike Up the Band. The
words and music continue to haunt us.

Thomas Z. Shepard, 2007

5

John Constable

John Constable was born in London. He studied with Harold Craxton at the Royal Academy of Music, of which he is
a Fellow. He is a professor at the Royal College of Music, London. Constable started his career on the music staff of
the Royal Opera, Covent Garden. He has been principal pianist of the London Sinfonietta since its formation and is
also principal harpsichordist of the Academy of St Martin-in-the-Fields. He has worked in Japan and the United
States, at the Musikverein Vienna, Concertgebouw Amsterdam, Prague Spring Festival, the Ferenc Liszt Academy
Budapest, the Metropolitan Museum New York, Carnegie Hall, the
Lincoln Centre, Suntory Hall Tokyo, the Royal Opera House, Covent
Garden, and the opera houses of Paris, Brussels, Cologne and Geneva.
He has given recitals in many London festivals ìncluding the BBC’s
New British Music and Lutosławski weekends at the Barbican and the
American Independents Festival at the Queen Elizabeth Hall. In 2000
he was a soloist in the Boulez Festival on the South Bank. In March
2005 he played a concerto especially written for him by Jonny
Greenwood of Radiohead with the London Sinfonietta at the Royal
Festival Hall. As a harpsi-chordist John Constable has recorded for
Argo, Decca, EMI, Philips, Deutsche Grammophon, Hänssler and
Capriccio. He has performed and recorded concertos with David
Atherton, Sir Colin Davis, Hans Werner Henze, Elgar Howarth, Oliver
Knussen and Sir Simon Rattle. He has played in two Philips cycles of
Mozart operas, one conducted by Sir Colin Davis and one by Sir
Neville Marriner. He performed and recorded Così fan tutte with Sir
Simon Rattle in 1995 and Don Giovanni with Sir Georg Solti in 1996.
He has also recorded with the Academy of St Martin-in-the-Fields, the
Bavarian Radio Symphony Orchestra, the Polish Chamber Orchestra,
the London Symphony Orchestra, the English Chamber Orchestra and
the Concertgebouw Chamber Orchestra. He has performed the Elliott
Carter Double Concerto with both the London Sinfonietta and the
Asko Ensemble.                                                         Photo by Reg Wilson
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$ Right As The Rain
(Music by Harold Arlen, words by E.Y. Harburg)

Right as the rain that falls from above;
So real, so right, is our love.

It came like the spring that breaks thru the snow,
I can’t say what it may bring
I only know, I only know 
It’s right to believe—whatever gave your eyes this glow—
Whatever gave my heart this song can’t be wrong.—

It’s right as the rain that falls from above
And fills the world with the bloom of our love.—

As rain must fall and day must dawn,
This love, this love must go on.

© S. A. Music
© Next Decade Entertainment 

% I Had Myself A True Love
(Music by Harold Arlen, words by Johnny Mercer)

I had myself a true love,
A true love who was somethin’ to see.—
I had myself a true love,
At least that’s what I kept on tellin’ me,—

The first thing in the mornin’—
I still try to think up a way to be with him,
Some part of the evenin’
An’ that’s the way I live thru the day.—

She had herself a true love,—
But now he’s gone an’ left her for good.—
The Lord knows I done heard those backyard whispers 

goin’ ’round the neighborhood.

There may be a lot of things I miss,
A lot of things I don’t know, 
But I do know this:
Now I ain’ got no love
An’ once upon a time I had a true love—-

In the evenin’! In the doorway,
While I stand there and wait for his comin’—
With the house swept,
And the clothes hung,
An’ the pot on the stove there a-hummin’,—
Where is he, while I watch the risin’ moon?
With that gal in that damn ol’ saloon?

No!—That ain’ the way that it used to be.
No!—An’ ev’rybody keeps tellin’ me,

There may be a lot o’ things I miss,
A lot o’ things I don’t know,
But I do know this:
Now I ain’ got no love 
An’ once upon a time I had a true love.—

© The Johnny Mercer Foundation (ASCAP) 
All rights on behalf of the Johnny Mercer Foundation 
administered by WB Music Corp. 

© S. A. Music

^ I See Your Face Before Me
(Music by Arthur Schwartz, words by Howard Dietz)

In a world of glitter and glow
In a world of tinsel and show
The unreal from the real thing is hard to know;

I discovered somebody who
Could be truly worthy and true, Yes,
I met my ideal thing when I met you.

I see your face before me
Crowding my ev’ry dream,
There is your face before me,
You are my only theme.

It doesn’t matter where you are,
I can see that there you are
I close my eyes and there you are, always. 
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If you could share the magic
If you could see me too
There would be nothing tragic
In all my dreams of you.

Would that my love could haunt you so;
Knowing I want you so, 
I can’t erase your beautiful face before me.

It doesn’t matter where you are,
I can see that there you are
I close my eyes and there you are, always. 

If you could share the magic
If you could see me too
There would be nothing tragic
In all my dreams of you.

Would that my love could haunt you so;
Knowing I want you so, 
I can’t erase your beautiful face before me.

© 1937 (renewed) Chappell & Co., Inc. (ASCAP)
© Bienstock Publishing Co. o/b/o Arthur Schwartz

& The River Is So Blue
(Music by Kurt Weill, words by Ann Ronell)

Today is drifting down the river stream—
Tomorrow is nothing more than just a dream.—
Oh Love, the river is so blue today
So blue and life is sweet to live.

Today the hours have little bells to ring,—
Tomorrow is just a song the night might sing.—
Oh Love, the river is so blue today—
So blue, it calls for us to live.—

The moment is precious and fleeting
It flies like a bird to the sky.
Oh darling, how this moment begs for capture,
Let’s take it to our hearts, don’t let it die.

Today is now and is forever too,—–
Tomorrow who knows if I’ll be here with you?
Oh Love,— the river is so blue today,—
The river is so blue today 
And you today must be mine.

© TRO-Hampshire House Publishing Corp. – ASCAP
© Ann Ronell Music – ASCAP

* Something To Remember You By
(Music by Arthur Schwartz, words by Howard Dietz)

You are leaving me,
And I will try to face the world alone,
What will be will be,
But time cannot erase the love we’ve known.

Let me but have a token
Through which your love is spoken,
You are leaving me,
But it will say you’re my own.

Oh, give me something to remember you by,—
When you are far away from me, dear;
Some little something meaning love cannot die,—
No matter where you chance to be.—

Though I’ll pray for you,—
Night and day for you;—
It will see me through like a charm,
Till you’re returning.
So give me something to remember you by,
When you are far away from me.

Though I’ll pray for you,—
Night and day for you;—
It will see me through like a charm,
Till you’re returning.
So give me something to remember you by,
When you are far away from me.

© 1930 (renewed) Warner Bros. Inc. (ASCAP)
© Bienstock Publishing Co. o/b/o Arthur Schwartz
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Poppyland is another unknown song, from the young
George Gershwin‘s “operetta” side, with no jazz or blues
here!

For those of us who thought we knew the score of Lady
in the Dark the “trunk” song Unforgettable comes out of
the blue. I doubt that many have ever heard it before. Ira
Gershwin’s endlessly clever rhyming of “unforgettable”
is a joy.

Dancing In The Dark begins on the seventh note of the
scale, and this sets up a haunting atmosphere from the
outset. Something special is happening, far beyond the
act of dancing.

Isn’t It A Pity? is again from the Gershwin brothers.
What more need we say? The sentiment is simple, but the
words and music are far less so. And what rhymes with
“Heine?” Well, “China” of course!

When The Sun Comes Out is an example of that special
“blackness” that Arlen wrote so instinctively. When
Hyman Arluck grew up in Buffalo, he grew up in a two-
family house where his family lived on the lower floor.
His father was a cantor, and the upstairs family was
black. Harold (who was also a gifted singer) somehow
amalgamated his Jewish roots with the American black
environment. 

Love Is Sweeping The Country was one of many hits
from the 1931 musical Of Thee I Sing, a political satire
that owes a debt to Gilbert and Sullivan. It was the first
musical to win a Pulitzer Prize.

It Was Written In The Stars comes from the Tony Martin
film Casbah, yet it does not sound like what we have
come to expect from a film song; it is melancholy,
eloquently direct, and filled with Harold Arlen’s altered
chords.

Boy! What Love Has Done To Me! is jazzy, bluesy and
funny, a complete change of pace here.

Right As The Rain shows the absolute genius of Harold
Arlen coming from his heart directly into ours. Bloomer
Girl was one of the few successful Broadway musicals
that Arlen wrote. Most of his success came from his
Hollywood years. He and Yip Harburg were a magical
team that together wrote perhaps the greatest movie
musical score of all time, The Wizard of Oz.

I Had Myself A True Love is a masterpiece. Mercer’s
words tear at the heart of the singer, and then at the hearts
of the listener. Its rambling form is unusual, as are its
harmonies and the scope of the melody. When we get to
“In the evening, in the doorway” we are in the grip of a
unique moment. When one hears the words “No, that
ain’t the way that it used to be” as a counter line as the
piano plays, mockingly, the opening phrases, the singer’s
pain is almost more than we should be expected to be
able to bear. Sometimes I think that this is the greatest
song in American popular music.

In I See Your Face Before Me the first note of the chorus
is repeated eleven times, but instead of being
monotonous, it is hypnotizing. Among the wonderful
artists who were enchanted by this song, written in 1938,
are Frank Sinatra, Tony Bennett, Carly Simon, Mildred
Bailey, Doris Day, Nat King Cole, Joanie Sommers,
Miles Davis, Andy Williams and John Pizzarelli. 

The River Is So Blue was written in 1937 for a film of the
same name. The great (and largely unknown) lyricist and
composer, Ann Ronell, collaborated here so artfully with
Kurt Weill. Ronell, a pupil of Walter Piston, is perhaps
best known for that great standard Willow, Weep For Me.
This is the first recording of this song.

Something To Remember You By is another golden
standard from Dietz and Schwartz. Since 1931, this song
has never off been off the radar of every great performer. 

It is also fun to be familiarised with an obscure Arlen
song. Fun To Be Fooled, written with lyricists Ira
Gershwin and E.Y. Harburg, began in what is now an
obscure Broadway revue in 1934. It is a charming song
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Harold Arlen, George Gershwin, Arthur Schwartz, and
Kurt Weill were exceptionally gifted composers who
knew that even their most inspired melodies could not
survive second-rate lyrics, and therefore they
collaborated with the greatest lyricists of the twentieth
century such as Leo Robin, Ogden Nash, E.Y. Harburg,
Howard Dietz, Ira Gershwin, Johnny Mercer, Ann
Ronell and Ted Koehler, among others. In terms of the
creative process, it does not matter whether the lyrics or
the music came first, because, in the final analysis, a
great song is comprised of a virtually inseparable
wedding of the two.

We have left the twentieth century, but, thankfully,
the twentieth century has not left us. These songs, created
from the 1920s through the 1950s, represent the
quintessential sophistication and elegance of an idealised
(adult) world as exemplified by cultural icons such as
Fred Astaire, Bing Crosby, Humphrey Bogart, Ginger
Rogers and Lena Horne. Perhaps the overriding element
common to almost all of them is the quality of being
bitter-sweet. The artists who first introduced these songs
were grown-ups, and they performed for the appreciation
of other grown-ups. As for the lyricists, in these songs
there is never a direct reference to sex, and yet they make
the most adult inferences to physical intimacy, in contrast
to our present-day youth-oriented, anatomically-
obsessed rockers, hip-hoppers and rappers. 

If asked to rank these four composers, after a little
hesitation I would single out Harold Arlen as the greatest
of all - perhaps the greatest song-writer ever. Arlen’s
melodies and harmonies can tear us to pieces as they
work their way under our skin. His tunes may not be as
instantly assimilable as the other three composers
represented here, but they are the ones that can break
your heart. As an example, I Had Myself A True Love,
with its unusual form and shape, is pure genius. When the
shattered woman screams “No, that ain’t the way that it
used to be!” we are in the presence of an aria as painful
and profound as “Ella giammai m’amò” from Verdi’s
Don Carlo.

George Gershwin’s versatility was staggering. Like
Arlen, he could adapt his style to whatever the occasion
demanded. He seems to have had two mainstreams of

inspiration, one was jazz and the other was operetta.
Carole Farley has selected a handful of Gershwin songs
that run the gamut of his versatility.

Arthur Schwartz, like Arlen and Gershwin, moved
easily within the film, theater and popular song worlds.
His long collaboration with Howard Dietz produced
musicals such as A Tree Grows In Brooklyn and movies
such as The Band Wagon. His songs such as You And The
Night And The Music and Dancing In The Dark are
classics of American popular song.

Kurt Weill’s musical versatility remains unbelievable.
It is not easy to realise that the composer of Mack the
Knife in Berlin in 1928 also wrote September Song in
New York ten years later. Weill was one of the very few
Broadway composers to write his own orchestrations.
These provided an additional touch of uniqueness to
shows such as The Threepenny Opera and Lady in the
Dark.

The Songs

The basic melody of What’s Good About Goodbye? is
just a simple group of descending scales, but how they
build, and what beautiful chords underneath! And then at
the end, the urgent and unexpected coda. This song is
quite simply a masterpiece.

Weill’s Love In A Mist is a waltz from a transplanted
German composer, americanized and working with the
legendary writer, Ogden Nash.

The melody of You And The Night And The Music is
almost unbearably beautiful, and, not quite traditionally,
it is a tango, and in a minor key.

The title alone of Last Night When We Were Young says
it all. The lyric is bittersweet and elegant. The melody
does not quite go where one would expect it to, but that is
part of Arlen’s genius.

This is the first recording of The Romance Of A Lifetime.
It is the only time that I have ever heard the word
“pinnacle” used to rhyme with “cynical.” 
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( Fun To Be Fooled
(Music by Harold Arlen, words by Ira Gershwin & E.Y. Harburg)

Spring is here! I’m a fool, if I fall again
And yet, I’m enthralled by its call again.
You say you love me; I know from the past,—
You mean to love me; But these things don’t last.—

Fools rush in to begin new love affairs,—
But, tonight, tonight, my dear, who cares?—

Fun to be fooled,—
Fun to pretend;—
Fun to believe love is unending.

Thought I was done,—
Still, it is fun being fooled again.
Nice when you tell all that you feel,—
Nice to be told this is the real thing;

Fun to be kissed,—
Fun to exist,—
To be fooled again.—

It’s that Old Debbil Moon having his fling once more;—
Selling me Spring once more,—
I’m afraid love is king once more!—

Fun to be fooled,—
Fun to pretend—
This little dream won’t end.

It’s that Old Debbil Moon having his fling once more;—
Selling me Spring once more,—
I’m afraid love is king once more!—

Fun to be fooled,—
Fun to pretend—
This little dream won’t end.

© 1934 (renewed) WB Music Corp. (ASCAP)
© S. A. Music
© Next Decade Entertainment

) The Picture On The Wall
(Music by Kurt Weill, words, by Ann Ronell)

Oh, the picture on the wall, Oh, the picture on the wall
Was staring at me so—-
Just when I was assured that love could be cured,
Oh, the picture on the wall said no.

I was not surprised at all,
When the picture on the wall just wouldn’t let me go—
I was locked in a gaze that held me amazed 
At all the picture on the wall could show.

So I lifted up my heart
And put my hand upon the picture,
Turning it round, away out of sight.
But I still could see it staring at me,
Till I ran out into the night.—

A voice that seemed to call 
From the picture on the wall
Repeated on and on:
Fool, to think love would let you ever forget.

And I stumbled back to find 
’Twas only in my mind.
And the picture on the wall
Had not been there at all,
For the picture on the wall was gone.

© 2002 by European American Music Corporation and Sam
Coslow

¡ How Long Has This Been Going On?
(Music by George Gershwin, words by Ira Gershwin)

’Neath the stars at bazaars often I’ve had to caress men,—
Five or ten dollars then I’d collect from all those yes-

men.—
Don’t be sad, I must add that they meant no more than 

chessmen.—
Darling, can’t you see—
’T’was for charity.—
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Though these lips have made slips, it was never really 
serious.

Who’d a’thought I’d be brought to a state that’s so 
delirious?

I could cry salty tears;—
Where have I been all these years?—
Little wow,— tell me now—
How long has this been going on?—

There were chills—up my spine,—
And some thrills I can’t define.—
Listen sweet,— I repeat:—
How long has this been going on?—

Oh, I feel that I could melt;—into Heaven I’m hurled!
I know how Columbus felt,—finding another world!

Kiss me once,—then once more—
What a dunce I was before.—
What a break!
For Heaven’s sake!
How long has this been going on?—

I could cry salty tears;—
Where have I been all these years?—Listen you—
Tell me do—
How long has this been going on?

What a kick!—How I buzz!—
Boy, you click as no one does!
Hear me sweet,—
I repeat:—
How long has this been going on?—

Dear, when in your arms I creep,—
That divine rendezvous,
Don’t wake me, if I’m asleep,—
Let me dream that it’s true.

Kiss me twice,—then once more—
That makes thrice, let’s make it four!—
What a break!—for Heaven’s sake!
How long has this been going on?—

© 1927 (renewed) WB Music Corp. (ASCAP)

™ Soon
(Music by George Gershwin, words by Ira Gershwin)

I’m making up for all the years that I waited,
I’m compensated at last.
My heart is through with shirking,
Thanks to him it’s working fast.

The many lonely nights and days when I waited 
Just had to suffer, are past.
Life will be a dream song,
Love will be the theme song.

Soon—the lonely nights will be ended,
Soon—two hearts as one will be blended.
I’ve found the happiness I’ve waited for;—
The only one that I was fated for.—

Oh, soon a little cottage will find us safe—
With all our cares far behind us;
The day I’m yours this world will be in tune,—
Let’s make that day come soon.—

Oh, soon our little ship will come sailing home—
Through ev’ry storm, never failing;
The day I’m yours this world will be in tune,—
Let’s make that day come soon.—

© 1930 (renewed) WB Music Corp. (ASCAP)

All songs:  All Rights Reserved.  Used by Permission

CLASSIC AMERICAN LOVE SONGS 
Harold Arlen (1905–1986) • George Gershwin (1898–1937)
Arthur Schwartz (1900–1984) • Kurt Weill (1900–1950)
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1 What’s Good About Goodbye? 
From Casbah
Music by Harold Arlen, words by Leo Robin

2 Love In A Mist
From One Touch of Venus
Music by Kurt Weill, words by Ogden Nash

3 You And The Night And The Music
From Revenge with Music
Music by Arthur Schwartz, words by Howard Dietz

4 Last Night When We Were Young
Music by Harold Arlen, words by E.Y. Harburg

5 The Romance Of A Lifetime *
Music by Kurt Weill, words by Sam Coslow

6 Poppyland
Music by George Gershwin, words by B.G. DeSylva 
and John Henry Mears

7 Unforgettable
From Lady in the Dark
Music by Kurt Weill, words by Ira Gershwin

8 Dancing In The Dark
From The Band Wagon
Music by Arthur Schwartz, words by Howard Dietz

9 Isn’t It A Pity?
Music by George Gershwin, words by Ira Gershwin

0 When The Sun Comes Out
Music by Harold Arlen, words by Ted Koehler

! Love Is Sweeping The Country
From Of Thee I Sing
Music by George Gershwin, words by Ira Gershwin

@ It Was Written In The Stars 
From Casbah
Music by Harold Arlen, words by Leo Robin

# Boy! What Love Has Done To Me!
Music by George Gershwin, words by Ira Gershwin

$ Right As The Rain
From Bloomer Girl
Music by Harold Arlen, words by E.Y. Harburg

% I Had Myself A True Love
From St. Louis Woman
Music by Harold Arlen, words by Johnny Mercer

^ I See Your Face Before Me 
From Between the Devil
Music by Arthur Schwartz, words by Howard Dietz

& The River Is So Blue *
Music by Kurt Weill, words by Ann Ronell

* Something To Remember You By 
From Three’s a Crowd
Music by Arthur Schwartz, words by Howard Dietz

( Fun to Be Fooled
From Life Begins at 8:40
Music by Harold Arlen, words by Ira Gershwin and 
E.Y. Harburg

) The Picture On The Wall *
Music by Kurt Weill, words, by Ann Ronell

¡ How Long Has This Been Going On?
From Rosalie
Music by George Gershwin, words by Ira Gershwin

™ Soon
From Strike Up The Band
Music by George Gershwin, words by Ira Gershwin

* Tracks 5, 17 and 20 are World Première Recordings
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LOVE
SONGS
Arlen
Gershwin
Weill
Schwartz
Carole Farley,
Soprano
John Constable,
Piano
World Première Recordings
of three Kurt Weill songs
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In researching libraries and publi-
shers’ basements for materials for this
project, I found some of the greatest
American love songs ever written, a
richness of music that made it difficult
to choose. It was exhilarating to find
unknown songs by Kurt Weill, and
record them for the first time. For this
recording, which covers a particularly
inspired period of popular American
love songs, immortalized by Frank
Sinatra, Ella Fitzgerald, Tony Bennett
and many others, I chose George
Gershwin, Kurt Weill, Harold Arlen
and Arthur Schwartz who were friends,
living in Hollywood during a specially
creative period in their lives.  As Thomas
Z Shepard indicates in his notes, “these
songs, created from the 1920s through
the 1950s,  represent the quintessential
sophistication and elegance of an
idealized world” – Carole Farley

Includes sung texts, 
which may also be accessed at 

www.naxos.com/libretti/559314.htm
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1 What’s Good About Goodbye? HA 2:41
2 Love In A Mist KW 2:06
3 You And The Night And The Music AS 3:49
4 Last Night When Were Young HA 4:30
5 The Romance Of A Lifetime KW * 1:47
6 Poppyland GG 2:17
7 Unforgettable KW 1:29
8 Dancing In The Dark AS 3:33
9 Isn’t It A Pity? GG 3:30
0 When The Sun Comes Out HA 3:31
! Love Is Sweeping The Country GG 2:04
@ It Was Written In The Stars HA 2:44
# Boy! What Love Has Done To Me! GG 2:57
$ Right as the Rain HA 2:45
% I Had Myself A True Love HA 3:40
^ I See Your Face Before Me AS 3:38
& The River Is So Blue KW * 2:56
* Something To Remember You By AS 3:22
( Fun to Be Fooled HA 2:42
) The Picture On The Wall KW * 2:05
¡ How Long Has This Been Going On? GG 3:31
™ Soon GG 3:36

Carole Farley • John Constable
* World première recordings

Recorded at Potton Hall, Westleton, Suffolk, UK, 1–3 May 2006
Producer: Phil Rowlands
Publishers: Fully detailed in booklet
Cover image from Katydid / Dreamstime.com
American flag, folk artist, 1880s

CLASSIC AMERICAN
LOVE SONGS

Harold Arlen • George Gershwin
Kurt Weill • Arthur Schwartz
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