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JOAQUÍN TURINA (1882-1949)

Martin Jones, piano

 DISC 1 74.14
 Cinco danzas gitanas (1ª serie) Op. 55 (1929-1930) 14.49
1 Zambra A flamenco dance 3.54
2 Danza de la seducción 4.18
3 Danza ritual  3.02
4 Generalife The Palace of Generalife, Granada 1.40
5 Sacro-Monte Neighbourhood of Sacromonte, Granada 1.55

 Cinco danzas gitanas (2ª serie) Op. 84 (1934) 16.07
6 Fiesta en las calderas 5.12
7 Círculos rítmicos  1.40
8 Invocación  5.42
9 Danza rítmica  1.30
10 Seguiriya 2.03

 El castillo de Almodóvar Op. 65 (1931) 13.19
 Poema. Ciclo pianístico, IV 
11 Silueta nocturna Nocturnal silhouette 6.12
12 Evocación medieval  3.42
13 A plena luz In full light 3.25
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Martin Jones has been one of Britain’s most highly regarded solo pianists since first coming 
to international attention in 1968 when he received the Dame Myra Hess Award. The same year 
he made his London debut at the Queen Elizabeth Hall and his New York debut at Carnegie 
Hall, and ever since has been in demand for recitals and concerto performances on both sides 
of the Atlantic.

He is a prolific recording artist and his many discs for Nimbus Records include the complete 
solo piano works of Szymanowski which was voted Best Instrumental Recording of 1996 by 
the Spanish magazine ‘CD Compact’. He has recorded several Spanish piano masters and 
Volume 2 of this series received the 2000 Classical Indie Award from the Association for 
Independent Music in the USA. The soundtrack of the film ‘Howards End’ features Martin 
Jones performing Grainger’s Bridal Lullaby and Mock Morris. 

His performance repertoire, as well as encompassing most of the standard works for piano, also 
includes unusual concertos such as the Busoni Concerto, which he performed with the BBC 
Symphony Orchestra and Norman Del Mar. He has also championed the music of British 
composers and has performed concertos by Britten, Benjamin, Mathias, McCabe and Lambert. 
He gave the first performance of the revised version of Alun Hoddinott’s Third Concerto at the 
1974 BBC Promenade Concerts, and recorded Hoddinott’s Second Concerto with Andrew 
Davis and the Royal Philharmonic Orchestra for Decca.

In the USA he has served as jury member on a number of international piano competitions, and 
performed in New York, Washington, Florida, Tennessee, Louisiana, Texas, Utah, Wisconsin 
and California. In Los Angeles he gave a recital as part of the 1994 UK/LA Celebration of 
British Arts, which was broadcast live on KUSC Radio. He gave the world premiere of Ravelled 
Threads by American composer, Wendy Carlos in New York. In 1996 he became the first major 
British artist to give a solo recital in Ekaterinburg, Russia.  
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 Sevilla. Suite pintoresca Op. 2 (1908) 17.36
14 Bajo los naranjos Beneath the oranges 5.21
15 El Jueves Santo a medianoche (Desfile de una cofradía por una callejuela) 7.41
 Holy Thursday at midnight (Parade of the brotherhood through an alley)
16  La Feria The Fair 4.34

 Tres danzas andaluzas Op. 8 (1912) 12.23
17  Petenera  3.32
18  Tango  4.53
19 Zapateado 3.58

 DISC 2 70.39
 Mujeres españolas Spanish women (1ª serie) Op. 17 (1916) 17.11
1 La madrileña clásica The native of Madrid 4.12
2 La andaluza sentimental (monólogo) The sentimental Andalusian 7.49
3 La morena coqueta (escena) The flirtatious brunette 5.10

 Mujeres españolas (2ª serie) Op. 73 (1932) 13.18
4  La gitana enamorada The gypsy in love 3.31
5 La florista The flower girl 2.29
6 La señorita que baila The dancer 2.47
7 La murciana guapa The murcian beauty 1.58
8 La alegre sevillana The happy sevillian 2.33

 Sanlúcar de Barrameda. Sonata pintoresca Op. 24 (1921) 21.30
9 En la torre del Castillo In the castle tower 6.42
10 Siluetas de la Calzada Silhouettes on the path 3.29
11 La playa [enlaza] The beach 6.07
 - Los pescadores en Bajo de Guía The fishermen 5.12
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 Álbum de viaje Op. 15 (1915) 18.40
12 Retrato A Portrait 2.49
13 El Casino de Algeciras The casino of Algeciras 4.56
14 Gibraltar  3.51
15 Paseo nocturno Night walk 3.32
16 Fiesta mora en Tánger Moorish party in Tangier 3.32

 DISC 3 76.59
 Sonata romántica, sobre un tema español Op. 3 (1909) 18.58
1 Tema y variaciones 7.19
2 Scherzo  4.05
3 Final  7.34

 Rincones sevillanos Op. 5 (1911) Corners of Seville 14.31
4 Noche de verano en la azotea Summer night on the terrace 4.17
5 Ronda de niños  Children’s game 2.57
6 Danza de seises en la Catedral Dance of the Seises at the Cathedral 4.20
7 ¡A los toros! Bullfighting 2.57

8 El barrio de Santa Cruz. Op. 33 (1925) 19.31
 Variations ritmicas, para piano
 Tema: Jardines y callejuelas Gardens and paths
 Var 1. Serenata 
 Var 2. Diálogo en la ventana ('pelando la pava') 
 A Talk at the window (sweet whispering)
 Var 3. El otro The other man / Var 4. El desafío The challenge
 Var 5. La ronda pasa The patrol passes / Var 6. Quejas The Complaint
 Var 7. Amanecer Dawn
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endured in popular opinion despite their having very little musically in common. 

During this time Turina also maintained an intense concert activity, as soloist, in chamber 
ensembles, and with singers. He premiered his pieces, Navidad (Christmas) (1916) and La 
adúltera penitente (The penitent adulterer) (1917), from Falla´s pantomime, El corregidor y la 
molinera (1917). In 1918 Serge Diaguilev hired him as the Tour Director of the Russian Ballet 
throughout Spain. He worked at the Royal Theatere while continuing to compose: Danzas 
fantásticas (Fantastic dances) (1919), the Sinfonía sevillana (The Sevillian Symphony) (1920), 
Sanlúcar de Barrameda (1921), Jardín de Oriente (The Garden of the Orient) (1923), La 
oración del torero (The bullfighter´s prayer) (1925) and the First Trío (1926).

Turina was a dedicated teacher, starting with private classes held at his home, and from 1931 on, 
from his Chair at the Madrid Conservatory. He also participated in conferences and master-
classes throughout Europe. His unique contribution to musical literature also saw the 
publication in 1917 of the Enciclopedia abreviada de la música (Abbreviated Encyclopedia of 
Music) and at the end of his life he was preparing the Tratado de composición musical (Musical 
Composition Treaty), left unfinished at his death. In 1926 he began to write music criticism, an 
activity that would continue until his death. Initially he wrote for El Debate, until that 
newspaper closed in 1936, later in the newspaper Ya, and lastly on the weekly magazine Dígame.

Turina spent the Spanish Civil War in Madrid. He was afforded some protection, being 
designated as a staff member of the British Consulate, After the war he began his reintegration 
as a commissioner in charge of reorganizing the Spanish conservatories, and later he was named 
the General Commissioner of Music, a position that gave him the opportunity to reorganize the 
National Orchestra. An increasing work load, and official responsibilities, combined with a 
serious illness, to limit his musical production. During the last nine years of his life Turina 
composed on 13 works. The final catalogue entry is a piano piece titled, Desde mi terraza (From 
my balcony), which carries opus number 104 and is dated 1947. Turina died in Madrid on 
January 14th, 1949. 
Turina’s principal works are conceived for large forces and on a broad canvas, but he turned to 
the piano for the creation of suites of evocative miniatures throughout his life. 

Note extracted from the biography at http://www.joaquinturina.com a Spanish language site 
dedicated to the composer and containing full details on each of his works.
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personal life changed radically with the death of his parents (1903-4) and his decision to follow 
José Villegas´ advice and move to study in Paris.

Turina established himself in Paris at the end of 1905, at the Kléber Hotel, and through the 
composer Cuban composer Joaquín Nin (then studying piano in Paris) he started taking piano 
and composition classes with the Polish master, Moritz Moszkowski. And in January, 1906, 
again at the instigation of Nin, he began composition classes with Vincent D’Indy at the Schola 
Cantorum, although he continued to study piano with Moszkowski. On April 29th, 1907, at the 
Sala Aeolian. With the Parent Quartet, he performed Quintets by Brahms and Franck, plus his 
own Poema de las estaciones (Poem of the seasons). The following week he returned for the 
premiere of his Quinteto en sol menor.  The piece was successful, and was given an award at 
the Salón de Otoño the following year. Turina considered this Quintet his opus 1. It was at the 
Sala Aeolian that Turina met Isaac Albéniz. He later confessed that the conversation he had with 
Albéniz and Falla, on the night after that concert would bring about the complete metamorphosis 
of his musical life. While Albéniz agreed to work on the final preparation of the Quintet, he also 
extracted a promise from Turina that he would stop writing music with such a marked French 
influence, and would instead base his art in the popular song melodies of Spanish. Turina wrote 
ten more works during his time in Paris, that little-by-little moved away from the teaching of 
the Schola Cantorum and towards the songs and rhythms characteristic of his native Andalusia.

In 1908 Turina married Obdulia Garzón and two years later the first of his five children was 
born.

On 4th March 1913 Turina completed his training at the Schola Cantorum, and the 30th of that 
same month he witnessed the premiere of La procesión del Rocío (The procession of El Rocio), 
at the Royal Theatre, Madrid, with the Symphony Orchestra of Madrid, under the direction of 
Enrique Fernández Arbós. It was a huge success. The outbreak of the Great War forced his, and 
Falla’s, exit from Paris and their return to Madrid.

His lyrical comedy, Margot, Op. 11 was premiered in Madrid in October 1914. The libretto 
written by the husband and wife team Gregorio Martínez Sierra and María Lejárraga, initiated 
a collaboration that would become a regular choice for Turina’s stage works. In January 1915, 
a concert was given at the Ateneo de Madrid presenting ‘two young musicians’ that had just 
finished their studies in Paris: Falla and Turina being thus twinned – a ‘marriage’ that has 
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 Sonata fantasía Op. 59 (1930) 12.07
9 Lento - Allegro molto moderato 5.21
10 Coral con variaciones. Lento 6.46

 Fantasía italiana Op. 75 (1932) 11.54
11 Visión fantástica  5.49
12 Driadas  2.17
13 Nápoles  3.48

 DISC 4 74.37 
 Danzas fantásticas Op. 22 (1919) 15.55
1 Exaltación  4.30
2 Ensueño  6.36
3 Orgía  4.49
 arr. for piano 1919

4 Ritmos. Fantasía coreográfica Op. 43 (1927) 13.26
 Preludio / Danza lenta / Vals trágico
 Garrotín / Intermedio / Danza exotica (charlestón)
 arr. for piano 1928

 Bailete. Suite de danzas del siglo XIX Op. 79 (1933) 12.06
5 Entrada 2.09
6 Tirana 2.06
7 Bolero 2.50
8 Danza de corte 1.58
9 Fandango 3.03
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 Rincón mágico A magical place 22.33
 Desfile en forma de sonata Op. 97 (1943)
 Rincón en el gabinete de trabajo del autor. In a corner of the writer’s study
 Ambiente intimo y recogido. A sense of intimacy and cosiness 
10 Tema y variaciones – 
 El autor (The writer)  8.50
 Var. 1 - Regino y la guitarra (Regino and the guitar)
 Var. 2 - Las melodías de Paquita (The melodies of Paquita)
 Var. 3 - Pepe, el pianista gaditano (Pepe, the pianist from Cadiz) 
11 Scherzo – 3.07
 El dinamismo de Antoñito – Los farolitos de Carmen – Antoñito Vuelve
 (Antoñito’s energy – Carmen’s lamp – Antoñito returns) 
12 Lied –
 La canción de Lolita – El sobrino Federico - Evocación 5.25
 (Lolita’s songs – Nephew Federico – Recollection)
13 Sonata – El autor y la familia (The writer and his family) 5.11

 Desde mi terraza. Estampas para piano Op. 104 (1948) 10.35
14 A la sombra del ‘mucharabieh’ (In the shadow of ‘mucharabieh’) 4.50
15 Armonías de la ciudad (Harmony of the city) 2.47
16 Sinfonía de flores (Flower Symphony) 2.58

Recorded by Nimbus Records at the Concert Hall of the Nimbus Foundation
Wyastone Leys, Monmouth UK 

Disc 1 March 1995 Disc 2 April 1995 Disc 3 & 4 July/August 2000 
Disc 1 & 2 c 1999 Wyastone Estate Limited © 1999 Wyastone Estate Limited
Disc 3 & 4 c 2020 Wyastone Estate Limited © 2020 Wyastone Estate Limited
Cover photo : Joaquín Turina y Areal (1847-1903) Plaza de La Alfalfa, Sevilla

www.wyastone.co.uk
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Joaquín Turina Pérez was born in Seville on December 9th, 1882, into a middle-class 
family. His father was a painter trained at the Escuela Provincial de Bellas Artes (Provincial 
School of Fine Arts) and was a distinguished member of the Escuela sevillana. His mother, 
Concepción, was born in a small town near Seville. Aged four Turina started his first music and 
piano lessons, and in 1894 studied harmony and counterpoint with Evaristo García Torres. 
Success first came to him as a performer and a composer with a piano quintet he established 
with friends and which was named La Orquestina. His official public debut was on March 14th, 
1897, at the Piazza de Sevilla, playing in a recital organized by the Sociedad de Cuartetos 
(Quartet Society), where he performed Thalberg’s Fantasia on Rossini´s ‘'Moses''. Local 
reviews praised his ability to overcome the difficulties of the piece. At fifteen years-old he 
wrote his first opera - La Sulamita - based on the book by Pedro Balgañón. It was never 
performed. He started but soon abandoned his study of medicine and thereafter dedicated 
himself to music. His teacher, García Torres, encouraged him to move to Madrid, which he did 
with his father´s enthusiastic support.

In March of 1902, three days after arriving in Madrid, Turina went to the Royal Theater to listen 
to the Orchestra of the Concert Society, under the direction of Wassilly Sapelnikow, who was 
offering the first performance in Madrid of Tchaikovsky’s Fifth Symphony. Out of all the 
musical life in the city of Madrid, the orchestral concerts were the ones that impressed young 
Turina the most, even more than opera, zarzuela, recitals or the chamber ensembles. On this first 
visit to Madrid, his father ddi his best to make introductions to friends, especially the painter, 
José Villegas, then Director of the Prado Museum. Turina also meet the violinist, composer, and 
conductor of the Madrid Symphony Orchestra, Conrado del Campo, who would become an 
important musical partner. In October 1902 he embarked on a three-year course study. He 
became friends with the bookseller, Fernado Fé, the critic and composer, Manuel Manrique de 
Lara, and met the composer who would become his life-long friend, Manuel de Falla. Turina 
never took any composition classes, preferring to work on his piano technique with José Tragó. 
But he continued to compose: piano works, a trio, a quintet, a short dramatic work titled, La 
Copla (Folk song). On March 14th, 1903, he presented himself to the people of Madrid at the 
Ateneo, with works from Scarlatti, Beethoven, Schumann, Wagner, and three of his own works 
which have subsequently disappeared : La danza de los elfos (The dance of the Elves), 
Variaciones sobre cantos populares (Variations on popular songs) and Gran polacca. His 
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personal life changed radically with the death of his parents (1903-4) and his decision to follow 
José Villegas´ advice and move to study in Paris.

Turina established himself in Paris at the end of 1905, at the Kléber Hotel, and through the 
composer Cuban composer Joaquín Nin (then studying piano in Paris) he started taking piano 
and composition classes with the Polish master, Moritz Moszkowski. And in January, 1906, 
again at the instigation of Nin, he began composition classes with Vincent D’Indy at the Schola 
Cantorum, although he continued to study piano with Moszkowski. On April 29th, 1907, at the 
Sala Aeolian. With the Parent Quartet, he performed Quintets by Brahms and Franck, plus his 
own Poema de las estaciones (Poem of the seasons). The following week he returned for the 
premiere of his Quinteto en sol menor.  The piece was successful, and was given an award at 
the Salón de Otoño the following year. Turina considered this Quintet his opus 1. It was at the 
Sala Aeolian that Turina met Isaac Albéniz. He later confessed that the conversation he had with 
Albéniz and Falla, on the night after that concert would bring about the complete metamorphosis 
of his musical life. While Albéniz agreed to work on the final preparation of the Quintet, he also 
extracted a promise from Turina that he would stop writing music with such a marked French 
influence, and would instead base his art in the popular song melodies of Spanish. Turina wrote 
ten more works during his time in Paris, that little-by-little moved away from the teaching of 
the Schola Cantorum and towards the songs and rhythms characteristic of his native Andalusia.

In 1908 Turina married Obdulia Garzón and two years later the first of his five children was 
born.

On 4th March 1913 Turina completed his training at the Schola Cantorum, and the 30th of that 
same month he witnessed the premiere of La procesión del Rocío (The procession of El Rocio), 
at the Royal Theatre, Madrid, with the Symphony Orchestra of Madrid, under the direction of 
Enrique Fernández Arbós. It was a huge success. The outbreak of the Great War forced his, and 
Falla’s, exit from Paris and their return to Madrid.

His lyrical comedy, Margot, Op. 11 was premiered in Madrid in October 1914. The libretto 
written by the husband and wife team Gregorio Martínez Sierra and María Lejárraga, initiated 
a collaboration that would become a regular choice for Turina’s stage works. In January 1915, 
a concert was given at the Ateneo de Madrid presenting ‘two young musicians’ that had just 
finished their studies in Paris: Falla and Turina being thus twinned – a ‘marriage’ that has 
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Martin Jones has been one of Britain’s most highly regarded solo pianists since first coming 
to international attention in 1968 when he received the Dame Myra Hess Award. The same year 
he made his London debut at the Queen Elizabeth Hall and his New York debut at Carnegie 
Hall, and ever since has been in demand for recitals and concerto performances on both sides 
of the Atlantic.

He is a prolific recording artist and his many discs for Nimbus Records include the complete 
solo piano works of Szymanowski which was voted Best Instrumental Recording of 1996 by 
the Spanish magazine ‘CD Compact’. He has recorded several Spanish piano masters and 
Volume 2 of this series received the 2000 Classical Indie Award from the Association for 
Independent Music in the USA. The soundtrack of the film ‘Howards End’ features Martin 
Jones performing Grainger’s Bridal Lullaby and Mock Morris. 

His performance repertoire, as well as encompassing most of the standard works for piano, also 
includes unusual concertos such as the Busoni Concerto, which he performed with the BBC 
Symphony Orchestra and Norman Del Mar. He has also championed the music of British 
composers and has performed concertos by Britten, Benjamin, Mathias, McCabe and Lambert. 
He gave the first performance of the revised version of Alun Hoddinott’s Third Concerto at the 
1974 BBC Promenade Concerts, and recorded Hoddinott’s Second Concerto with Andrew 
Davis and the Royal Philharmonic Orchestra for Decca.

In the USA he has served as jury member on a number of international piano competitions, and 
performed in New York, Washington, Florida, Tennessee, Louisiana, Texas, Utah, Wisconsin 
and California. In Los Angeles he gave a recital as part of the 1994 UK/LA Celebration of 
British Arts, which was broadcast live on KUSC Radio. He gave the world premiere of Ravelled 
Threads by American composer, Wendy Carlos in New York. In 1996 he became the first major 
British artist to give a solo recital in Ekaterinburg, Russia.  
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 Sevilla. Suite pintoresca Op. 2 (1908) 17.36
14 Bajo los naranjos Beneath the oranges 5.21
15 El Jueves Santo a medianoche (Desfile de una cofradía por una callejuela) 7.41
 Holy Thursday at midnight (Parade of the brotherhood through an alley)
16  La Feria The Fair 4.34

 Tres danzas andaluzas Op. 8 (1912) 12.23
17  Petenera  3.32
18  Tango  4.53
19 Zapateado 3.58

 DISC 2 70.39
 Mujeres españolas Spanish women (1ª serie) Op. 17 (1916) 17.11
1 La madrileña clásica The native of Madrid 4.12
2 La andaluza sentimental (monólogo) The sentimental Andalusian 7.49
3 La morena coqueta (escena) The flirtatious brunette 5.10

 Mujeres españolas (2ª serie) Op. 73 (1932) 13.18
4  La gitana enamorada The gypsy in love 3.31
5 La florista The flower girl 2.29
6 La señorita que baila The dancer 2.47
7 La murciana guapa The murcian beauty 1.58
8 La alegre sevillana The happy sevillian 2.33

 Sanlúcar de Barrameda. Sonata pintoresca Op. 24 (1921) 21.30
9 En la torre del Castillo In the castle tower 6.42
10 Siluetas de la Calzada Silhouettes on the path 3.29
11 La playa [enlaza] The beach 6.07
 - Los pescadores en Bajo de Guía The fishermen 5.12
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