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His performance repertoire, as well as encompassing most of the standard works for
piano, also includes unusual concertos such as the Busoni Concerto, which he
performed with the BBC Symphony Orchestra and Norman Del Mar. He has also
championed the music of British composers and has performed concertos by Britten,
Benjamin, Mathias, McCabe and Lambert. He gave the first performance of the revised
version of Alun Hoddinott’s Third Concerto at the 1974 BBC Promenade Concerts, and
recorded Hoddinott’s Second Concerto with Andrew Davis and the Royal
Philharmonic Orchestra for Decca.

In the USA he has served as jury member on a number of international piano
competitions, and performed in New York, Washington, Florida, Tennessee,
Louisiana, Texas, Utah, Wisconsin and California. In Los Angeles he gave a recital as
part of the 1994 UK/LA Celebration of British Arts, which was broadcast live on KUSC
Radio. He gave the world premiere of Ravelled Threads by American composer,
Wendy Carlos in New York. In 1996 he became the first major British artist to give a
solo recital in Ekaterinburg, Russia. Recent highlights include a recital at the Adelaide
Festival, a programme of Percy Grainger at the Eifeler Musiktage in Germany, and the
complete Iberia of Albéniz at London’s South Bank Centre.
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Disc 1

Sonatine no.1 Op.58 no.1
1 I  Moderato e cantabile 6.29
2 II  Presto ma non troppo 1.36
3 III  Leggiero e vivace 3.57

Sonatine no.2 Op.58 no.2
4 I Allegro con fuoco 3.32
5 II Arioso: Adagio 3.49
6 III Scherzando: 

Andantino capriccioso, 
un poco sostenuto 2.16

7 IV Vivace 3.54

Drei Skizzen Op.7
8 I Allegretto vivace 2.01
9 II Lento e dolce 2.47
0 III Vivace 1.43

Suite für clavier Op.24
q I Präludium: Leggiero e dolce,

ma non presto 1.50
w II Menuett: Quasi andantino,

sostenuto e rubato 2.05
e III Capriccio: Vivacissimo 2.49
r IV Sarabande funebre: 

Largo e grave 5.09
t V Gigue: Allegretto, con

umore e vivacità 3.16

Sonate Op.28
y I Tranquillo e semplice 5.59
u II Quasi menuetto 5.39
i III Andante un poco sostenuto 4.22
o IV Allegro con spirito 4.12

Total playing time 67.35
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No.1 and Chopin in Nos. 6, 12 and 15. Elsewhere there are hints of Viennese classicism
in No. 9 and Schubertian lyricism in No. 13. But for all such allusions to the past, the
most invigorating aspects of these late works are their spontaneity and variety of
invention illustrating that in old age Gál’s musical mind was as alert and responsive
as ever. Without doubt they are a major contribution to the genre, and deserve to be
heard far more frequently. 

© 2007 Erik Levi  

Martin Jones

Martin Jones has been one of Britain’s most highly regarded solo pianists since first
coming to international attention in 1968 when he received the Dame Myra Hess
Award. The same year he made his London debut at the Queen Elizabeth Hall and his
New York debut at Carnegie Hall, and ever since has been in demand for recitals and
concerto performances on both sides of the Atlantic.

He is a prolific recording artist and his many discs for Nimbus Records include the
complete solo piano works of Mendelssohn, Brahms, Debussy, Grainger,
Szymanowski (voted Best Instrumental Recording of 1996 by the Spanish magazine
‘CD Compact’) Stravinsky, Korngold and the sonatas of Alun Hoddinott. He has
recently recorded several Spanish piano masters and Volume 2 of this series received
the 2000 Classical Indie Award from the Association for Independent Music in the
USA. The soundtrack of the film ‘Howards End’ features Martin Jones performing
Grainger’s Bridal Lullaby and Mock Morris. Nimbus recently released Gershwin
transcriptions by Earl Wild, and future releases include the complete piano works of
Guastavino.

Disc 2

Drei kleine Stücke Op.64
1 I  Humoresque: 

Allegro ma non troppo 2.25
2 II  Melody: Lento, semplice 

ed espressivo 4.01
3 III  Scherzino: Vivace e leggiero 3.28

Three Preludes Op.65
4 I Vivacissimo 2.12
5 II Lento e tranquillo 4.00
6 III Presto, grazioso e con anima 2.07

24 Preludes Op.83
7 I Allegro 1.15
8 II Con spirito ma non presto 2.16
9 III Vivace 1.07
0 IV Quasi andantino, alla danza 1.50
q V Allegretto 1.33
w VI Moderato 3.23
e VII Andante 2.10

r VIII Allegro pesante 1.46
t IX Vivace 1.33
y X Grave 3.03
u XI Andante grazioso 

e scherzando 1.43
i XII Con moto 2.07
o XIII Adagio 2.30
p XIV Presto 2.02
a XV Tranquillo con moto 3.41
s XVI Allegro con fuoco 1.56
d XVII Quasi andantino 3.58
f XVIII Allegro maestoso 2.40
g XIX Andante 2.33
h XX Allegro agitato 1.26
j XXI Allegro piacevole 1.12
k XXII Allegro energico 2.46
l XXIII Allegretto 2.05
; XXIV Allegretto 2.42

Total playing time 72.45
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Compared to the two larger works of the 1920s, the Two Sonatinas Op. 58, dating
from 1951 and 1949, are much more modest in dimension, and make fewer technical
demands of the performer. But these limitations do not inhibit the fluency of Gál’s
invention. With its two- part writing and sly modulations to distant keys, the opening
material of the sonata form first movement of the First Sonatina in C major seems close
to Prokofiev. Perhaps the Russian master is also evoked in the Toccata-like
semiquavers of the ensuing Presto. But Gál’s Viennese heritage is very much to the
fore in the playful concluding movement in ? time, particularly in the deliciously
nostalgic waltz material of its middle section. 

The Second Sonatina in A minor opens in a surprisingly brusque manner, though a
lyrical second subject provides the perfect foil for an impressive development of both
ideas after the repeat of the exposition. A similar duality of mood characterises the
jovial gigue-like Finale, whilst the inner movements are self-explanatory studies in
neo-baroque stateliness (Arioso) and capricious humour (Scherzando). 

Completed in 1960 when the composer was 80 years of age, the 24 Preludes Op. 83
actually started off life as an exercise which Gál set himself during a fortnight’s stay in
hospital. As he later explained, he set himself the task of writing one prelude every
day ‘so as not to get out of practice.’ On his return home Gál developed, revised and
replaced these pieces to such an extent that very few of his original works are
contained in the final version. But the process of refinement proved exhilarating
allowing him once again to give full rein to what he considered to be the inexhaustible
possibilities afforded by the exploration of piano sonority and technique against the
discipline of developing ideas within a very concentrated time span.

Following the pattern established by Chopin, the 24 Preludes are ordered in such a
way that two consecutive works share the same tonal centre, but alternate major or
minor keys. Inevitably Gál pays homage to his great forebears, for example Bach in

Hans Gál (1890-1987)
Piano Music

Composer, scholar, writer, teacher and performer, Hans Gál was the complete
musician in the very best sense of the word. Born in 1890 in the village of Brunn an
Gebirge just outside Vienna to parents of Hungarian-Jewish origin, his musical talent
blossomed under the encouragement of his Aunt Jenny, who was an established opera
singer in Weimar, and he began piano lessons at the age of eight. Although finding the
routine of practice irksome, Gál became sufficiently proficient on the instrument to
have been admitted at the age of fifteen to the class of Richard Robert, (1861-1924) one
of the most outstanding piano pedagogues in Vienna and the teacher of Clara Haskil,
Rudolf Serkin and George Szell.

Almost at the same time, Gál began to compose a vast number of songs, piano pieces
and also completed piano versions of four opera sketches, apparently without having
had any technical training. This opportunity would arise some years later when he
pursued a rigorous study of musical form and counterpoint between 1909 and 1911
with Eusebius Mandyczewski (1857-1929), one of Brahms’s closest friends.
Complementing his work with Mandyczewski, Gál also became a student of the
distinguished musicologist Guido Adler at the University of Vienna completing a
doctoral dissertation on Beethoven’s early style in 1913. 

The outbreak of the First World War did not seem to impede Gál’s advancement as a
composer. In 1915 he was awarded the Austrian State Prize for a symphony, but a
ruthless streak of self-criticism compelled him to withdraw this work and several
other substantial compositions which he felt did not measure up to his own exacting
standards. In the meantime he was drafted into the Austro-Hungarian army, serving
in Serbia and Poland. Despite tedious wartime duties, Gál continued to compose
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organically out of the closing bar of the slow movement. There are other interesting
inner details that are worthy of note, for example the inventiveness and the
unbuttoned humour with which Gál develops the simple rhythmic pattern of the
Scherzo and the ingenious textural contrasts in the variations of the slow movement.
Once again, Gál makes considerable technical demands of the pianist, the brilliant
octave semiquavers near the close of the Finale posing a challenge even for the most
experienced of virtuosi.

Contrary to their late opus number and the dedication in the score ‘For my dear
friends, Lucille and Clifford Curzon’, the Drei kleine Stücke Op. 64 were actually
composed in 1933, one of the most difficult years of Gál’s life. Yet one looks in vain for
evidence of the turmoil which must have affected the composer at this time. Perhaps
there is a hint of sadness in the simple almost Brahmsian Melody and the vein of
Viennese nostalgia in the gentle Trio of the Scherzino is most affecting. But these
reflective moods need to be set against the laconic wit of the first and third pieces, and
an overriding feeling of optimism which colours Gál’s work as a whole.    

The rest of the piano works featured here were composed after Gál’s emigration to
Scotland. In the Three Preludes Op. 65 dating from 1944, the composer appears to be
exploiting very different textures in each movement. The opening Vivacissimo
combines an obsessive quaver ostinato pattern with a slow melody in the right hand
before disappearing out of sight, falling down from the highest to the lowest registers
of the keyboard. In contrast, the Lento e tranquillo could almost be regarded as a kind
of 20th-century Chopin Nocturne, an expressive right hand accompanied by
arpeggiated quavers in the left hand. The final Presto, grazioso e con anima, reprises
the busy activity of the opening Prelude with fast and furious triplets which evoke the
dance rhythms of a Tarantella.

completing a number of works including the First String Quartet and beginning his
first mature opera Der Arzt der Sobeide which enjoyed a successful premiere in Breslau
in 1919.

During the 1920s Gál achieved further success both in his native Vienna and in
Germany. His second opera Die heilige Ente (1923) marked a particular breakthrough
receiving regular performances over the next ten years in over twenty different
theatres throughout the German-speaking world. In 1929, he was appointed Director
of the Conservatory in Mainz which afforded him the opportunity to play an even
greater part in the musical life of the Weimar Republic. But four years later after the
Nazi seizure of power, he was dismissed from this post on account of his Jewish
origins and was forced to return to Vienna.

Gál and his family spent less than five years in Vienna before they were compelled
once again to leave in 1938 after the Nazis occupied Austria. Initially intending to
emigrate to the United States, Gál found his way to London and ultimately to
Edinburgh where Professor Sir Donald Francis Tovey offered him welcome
employment in reorganising and cataloguing the Reid Library and the hope of a
permanent academic post at the University. Unfortunately Tovey’s death and the
outbreak of war meant that this plan could not be realised, particularly after the
composer was arrested and interned on the Isle of Man as an ‘enemy alien’ during
1940. 

Once he was released from the horrors of internment, Gál returned to Edinburgh,
working as a caretaker and fire warden at an evacuated girl’s school. Then in 1945 the
University was at last able to offer him a permanent teaching post in the music faculty.
Although the Austrians tried to lure Gál back to teach at the Vienna Music Academy,
he decided to remain in Edinburgh where he spent the rest of his life. 
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Like many Austro-German musical émigrés, Gál found it difficult to adjust to the very
different cultural environment of the United Kingdom and never really became part of
its music establishment. Nonetheless, he was a much-revered figure, contributing a
great deal to the musical life of Scotland’s capital city, particularly in connection with
the founding and development of the Edinburgh International Music Festival.

In surveying Gál’s compositional output as whole, one is impressed by a number of
remarkable factors. Despite the turbulent circumstances of his life and the drastic
changes in musical styles and fashions which coloured the years of his formative
development, the composer never seems to have deviated from the path that evolved
through his studies with Mandyczewski – that of a steadfast adherence to the great
Austro-German tradition extending back to Bach and Brahms. The certainty with
which he pursued this compositional goal and the sheer brilliance and fluency of his
technique marks a notable contrast to some of the restless and fragmentary
experimentation which characterised so much twentieth-century music. To dismiss his
approach as one of head- in –the - sand conservatism seems wide of the mark. Rather,
his assertion of long-standing musical values seems ever more relevant as the reaction
against abstract modernism has gathered pace in recent years.

The piano music provides perhaps one of the finest testaments to his achievement. Gál
composed frequently for the instrument throughout his long career and appears from
the very outset to have been able to create music that is both idiomatic and inventive.
This is certainly the case with the Drei Skizzen Op. 7 written between 1910 and 1911.
One of the few early works which he was prepared to acknowledge, it is dedicated to
his piano teacher Richard Robert. The influence of Brahms is self-evident not only in
the texture of the piano writing, but also in the teasing asymmetric melodic patterns.
But there are also many individual touches, not least the unexpected modulations to
distant keys and subtle enharmonic changes that presage the mature composer. These
are particularly in evidence in the coquettish first sketch, the second providing the

necessary lyrical and reflective contrast. The final sketch, a propelling scherzo, is more
overtly virtuosic, its intensity driving towards two powerful climaxes. One interesting
point which links the first and third sketch is that both begin in the minor but resolve
in their respective relative major keys. 

By the time Gál came to write his Suite für Klavier Op. 24 in 1922, his style had
matured considerably and the Brahmsian legacy is less obviously apparent. One might
imagine that the title of this work and its constituent movements acknowledges some
adherence to the then fashionable mode of neo-classicism. But the matter is not quite
so straightforward. No doubt the texture is somewhat austere in the opening
Präludium, but the charming Menuett which follows employs some intriguingly
chromatic almost Regerian harmonies. The Capriccio is even more restless both tonally
and emotionally, its intense activity offset by a distinctive folk-like melody which
appears in the middle section and in the coda. After this the dignified Sarabande funebre
not only provides the required contrast of mood, but also represents a marvellous
example of Gál’s resourcefulness in cloaking a simple and memorable thematic idea in
an almost infinite variety of textural decoration.  The concluding Gigue begins almost
innocently with a playful Bachian motif but soon builds up a head of steam
concluding in a section of pianistic bravura that is guaranteed to bring the house
down. 

On the strength of the two piano works he had composed thus far, it would be easy to
think of Gál as a superb miniaturist. However the twenty–minute long Sonate Op. 28,
composed in 1927 demonstrates his evident capacity to handle larger- scale formal
structures with equal assurance, welding them into a tightly organised unit in which
there are clear thematic connections between all four movements. As the composer
commented in 1962, the falling fifth in the left hand of the opening bar of the sonata-
form first movement provides the main thematic material for the Scherzo as well as
that of the slow movement. Furthermore the theme of the rondo Finale grows
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