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 DARIUS MILHAUD (1892-1974)
 Flute Sonatine (1922) 8.46
1 I Tendre 3.55
2 II Souple 2.15
3 III Clair 2.36

 ALBERT ROUSSEL (1869-1937)
 Joueurs de flûte op.27 (1925) 10.57
4 I Pan 3.30
5 II Tityre 1.14
6 III Krishna 3.58
7 IV Mr de la Péjaudie 2.15

 ERWIN SCHULHOFF (1894-1942)
 Flute Sonata (1928) 12.04
8 I Allegro moderato 4.55
9 II Scherzo. Allegro giocoso 1.30
10 III Aria. Andante 2.46
11 IV Rondo-Finale. Allegro molto gajo 2.53
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Hansgeorg Schmeiser on Nimbus

Bach Chamber Music
Hansgeorg Schmeiser, flute & Jan Ostrý, flute

Eszter Haffner, viola  Ingomar Rainer, harpsichord  Othmar Müller, cello

  J S Bach - Sonatas for 2 flutes and continuo (NI 5817)
Sonatas in D major BWV 1028; G major BWV 1039; D minor BWV 1036;

G minor BWV 1029; G major BWV 1038

  J S Bach - Sonatas for flute and continuo (NI 5829/30)
Sonatas in B minor, BWV 1030; E minor, BWV 1034; E major, BWV 1035;

A major, BWV 1032; G minor, BWV 1020; C major, BWV 1033; E-flat major, BWV 1031;
Partita in C minor, BWV 997; Partita in A minor, BWV 1013

  Bach Family - Chamber Music for 2 flutes (NI 5869)
Trios by Wilhelm Friedemann Bach; Wilhelm Friedrich Ernst Bach;

Johann Christian Bach; Johann Christoph Friedrich Bach & Carl Philipp Emanuel Bach.

  Weber & Haydn (NI 5883)
Haydn Trios HXV 15-17 and Weber Trio for flute, cello & piano

Hansgeorg Schmeiser, flute  Othmar Müller, cello  Matteo Fossi, piano

Schubert ‘Trockne Blumen’ Variations D802 (NI 5912)
Mozart Sonata in F K376, Beethoven Serenade Op.41, Donizetti Sonata

Hansgeorg Schmeiser, flute  Matteo Fossi, piano

For full track details visit www.wyastone.co.uk
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Accademia di Imola with the Master “absolutely best formation of the last decade”. In 1995
he founded the Quartetto Klimt, one of the leading chamber music groups in Italy and since
a couple of years ago has been playing in a piano duo with Marco Gaggini with whom he
carried out the first ever recording of Brahms’ and Bartók’s works for two pianos. With
these formations, and as a soloist, Fossi has performed in all the most important musical
seasons in Italy and abroad, in important theatres and festivals in Germany, France,
England, Austria, Spain, Belgium, Poland, Switzerland, the United States, Brazil and South
Korea. He regularly collaborates with international artists, and records for Nimbus, Decca,
Universal, Amadeus, Unicef, and Fenice Diffusione Musicale. Also very active as a teacher
and an organizer, he teaches piano at the Conservatorio "A.Steffani" in Castelfranco Veneto
and chamber music at the Scuola Di Musica di Fiesole. He is also artistic director of the
Association “Nuovi Eventi Musicali” and has been able to bring to Florence artists such as
Rostropovich, Mauricio Kagel and Sofia Gubaidulina.
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ALBERT ROUSSEL
12 Aria (1930) 2.31

 BOHUSLAV MARTINU (1890-1959)
 Flute Sonata no.1 (1945) 18.57
13 I Allegro moderato 7.50
14 II Adagio 5.52
15 III Allegro poco moderato 5.15

 ARTHUR HONEGGER (1892-1955)
16 Romance (1953) 2.31

 FRANCIS POULENC (1899-1963)
 Flute Sonata (1957) 11.52
17 I Allegretto malinconico 4.18
18 II Cantilena 3.55
19 III Presto giocoso 3.39

   Total playing time 67.41

Recorded by Nimbus Records at Wyastone Leys, Monmouth, U.K.
Poulenc :14 August 2011  Roussel : 7 March 2012

All other works 2-3 February 2013
Cover photo:  istockphoto.com

c 2015 Wyastone Estate Limited © 2015 Wyastone Estate Limited
www.wyastone.co.uk
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Flute music of the Twentieth Century

Every century since the Baroque era can lay some claim to having a European ‘golden age’
for the flute, but it was Theobald Böhm’s 1847 patented invention of a much improved
system of keys and fingerings which at last provided flautists with the kind of flexibility
long enjoyed by violinists. Influential flautist and educator Claude-Paul Taffanel (1844-
1908) made the most of Böhm’s revolutionary design and is considered the founding father
of the ‘French Flute School’ established by the turn of the century. The outstanding
expressive and technical prowess of flautists graduating from those classes at the Paris
Conservatoire saw numerous composers paying the instrument serious attention in the 20th
century, and even today you will struggle to find a leading flautist without a ‘six degrees of
separation’ musical ancestry that is traceable to Taffanel.

Albert Roussel’s early career saw him travelling the world with the French Navy, and by the
time he decided to devote himself entirely to music in 1894 he had gathered a wealth of
impressions from distant countries and exotic cultures. Roussel had a special affection for
the flute, and his Joueurs de Flûte is a musical portrayal of four flautists from worlds mystic,
mythological and mischievous. From Greek mythology, Pan was a half-goat, half-man god
with a reputation for erotic excess whose pursuit of the chaste nymph Syrinx resulted in her
going into hiding transformed into a reed. Pan subsequently transformed the hollow reed
into pipes on which he was able to express his soulful feelings. The dedication of each of
these pieces also reads like a compilation of some of the greatest French flute players of the
early 20th century. Pan is dedicated to Marcel Moyse, its elegant lines and wide range
perfectly suiting this player’s limpid legato and rich sonorities, while the playful sheep who
dance around Tityre, a shepherd from Virgil’s Eclogues, have a dedication to the influential
flautist and pedagogue Gaston Blanquart. Krishna is the Hindu god who was known as the
divine herdsman in his youth, the enchanting beauty of his flute playing making him
popular amongst the shepherdesses. This piece has a dedication to Louis Fleury, the flautist
who premièred Debussy’s Syrinx. The last of the set evokes M. de la Péjaudie, a character
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HANSGEORG SCHMEISER began his music studies with Gottfried Hechtl at the
Academy of Music in his home town of Graz. He followed this by studying with Alain
Marion in Paris and Wolfgang Schulz at the Vienna Academy of Music, from where he
graduated with distinction in 1982. He also took part in master classes with Aurèle Nicolet,
Alain Marion and Karl-Heinz Zoeller. Hansgeorg Schmeiser has been a prizewinner in the
Austrian Jeunesse competition on a number of occasions. In 1982 he was engaged as solo
flautist at the Volksoper in Vienna. Since 1984 he has taught at the Vienna Academy of
Music, now University of Music and Performing Arts in Vienna, as Assistant Professor to
Wolfgang Schulz before becoming appointed a full professor responsible for his own flute
class in October 2000. His busy programme of solo and chamber music work has taken him
all over Europe and also to Japan, Taiwan and Korea, where he regularly gives
masterclasses. Since 1993 he has been Director of Seminars at the Neuberg Festival of
Culture and since 2001 lecturer at the European Flute Academy in Fiss (Tyrol), of which he
became Director in 2003. Hansgeorg Schmeiser makes regular guest appearances with the
Vienna Philharmonic and for many years has also been a member of the Vienna Chamber
Orchestra, the “die reihe” ensemble and the “Ensemble 20.Jahrhundert”. In 1993 he
founded the wind quintet “quintett.wien” and in 1996 the “Mozartensemble der Wiener
Volksoper”, with whom he also records for Nimbus Records. Hansgeorg Schmeiser plays a
24 ct. golden flute made by the Japanese company Muramatsu.

MATTEO FOSSI, born in Florence in 1978, studied piano and chamber music at the Scuola
di Musica di Fiesole from his early childhood, graduating at Ferrara conservatory with top
marks. Among his most important teachers were Tiziano Mealli, Piero Farulli, Maria Tipo
and Pier Narciso Masi. After graduation he attended master classes with Alexander
Lonquich, the Trio di Milano, Mstsislav Rostropovich, Maurizio Pollini (at Accademia
Chigiana di Siena). Very active as a concert performer since a very young age, he is now
considered one of the most important Italian chamber music performers. He has always
played in a duo with the violinist Lorenza Borrani (with whom he distinguished himself in
some of the most important international competitions) and in 2005 he graduated at the
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between announcing completion of the first two movements in March 1957, and mailing the
entire manuscript to the Library of Congress in June of the same year. The keenly etched
and lucid clarity of this finale with its rousing spirit and brief moments of more profound
reflection forms the perfect conclusion however, its compact nature fitting in plenty of
virtuoso compositional techniques such as the treatment of the second theme, which
transposes through no fewer than four keys within the space of a mere 28 bars.

The score of Poulenc’s Flute Sonata was dedicated to the American patron Elizabeth Sprague
Coolidge, whose foundation had provided the original commission for a chamber work.
The piece was however written with the French flautist Jean-Pierre Rampal in mind, and
together with Poulenc at the piano Rampal gave the Flute Sonata its première at the 1957
Strasbourg Festival. This must have been quite an event, as the audience was so taken with
the central Cantelina that they insisted on hearing it twice before the performers were
allowed to play the final movement. This early international success, including a BBC
broadcast in January 1958 with the renowned English flautist Gareth Morris, has continued
ever since, and Poulenc´s Flute Sonata is one of the most popular and frequently performed
sonatas in the entire repertoire.

© 2015 Dominy Clements
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from Henri de Regnier’s novel La Pécheresse who is both a virtuoso flautist and a horrendous
womaniser. This fictional protagonist’s undignified demise has to be considered a contrast
to this brief work’s distinguished dedicatee, the celebrated flautist and conductor Philippe
Gaubert. The secret to Roussel’s compact and lyrical Aria is also to be found in its dedication
to soprano Régine de Lormoy. In its original form the piece was a Vocalise or song without
words, but after its première it was the transcription for flute which survived.

Like Roussel, Darius Milhaud brought back influences from time abroad. In Milhaud’s case
this was while acting as a secretary to the diplomat-poet Paul Claudel on a two-year trip to
Brazil. His Sonatine also shares a dedication in common with Joueurs de Flûte in Louis Fleury.
Honegger, Poulenc and Milhaud were all members of Les Six, that group of composers who
in their youth were happy to satirise Wagner, impressionism, and other more established
musical contemporaries and rivals. The cohesion of this group didn’t last much beyond the
1920s, but the stylistic polyphonies of the Sonatine inherit some of the creative freedoms of
that vibrant period. Milhaud cleverly manages to combine both the sultry warmth of his
native Provence with blues harmonies in the first movement, marked Tendre. The rhythmic
drive which emerges from the innocent, barcarolle-like opening of the Souple second
movement might be ascribed at least in part to Brazilian influences, though its character is
more elemental and experimental than even the most energetic of his Saudades. The third
movement, Clair, combines melodic simplicity in the flute with a virtuoso barrage of notes
from the pianist, who at the première was Milhaud’s friend and co-dedicatee of the Sonatine
Jean Wiéner. The childishly insistent theme of this last movement finally gives way to a
throwback to material from the beginning of the work over some deliberately jazzy,
movie-style piano writing, and a final sly wink to raise a guaranteed smile from the audience.

Born in Prague, Erwin Schulhoff’s Eastern European origins and career might seem to take
us a long way from France, but his substantial Flute Sonata arose as part of his collaboration
with French flautist René Le Roy to whom the work is dedicated, and for whom he also
wrote a Double Concerto for flute, piano and orchestra in 1927. Schulhoff’s earlier work had



6                      NI 5933

gone through phases influenced by late Romanticism and Expressionism, and even
drawing on the avant-garde Dadaist movement. By 1928 Schulhoff had left Germany for
Prague, and the restless lyricism and spiky rhythms of the Flute Sonata owe something to
the influence of Slavonic folk music and that of his fellow countryman Leoš Janáček. The
influence of jazz is often a feature of Schulhoff’s music, though aside from a few
syncopations and throwaway bluesy chords in the piano this is not a central element in the
Sonata. There are distinctive moments which unmistakeably allude to French musical
impressionism, such as in the Debussy-like colourations in the piano in the final minute of
the first movement and the Aria third movement. Comparisons might be made between the
Scherzo and Roussel’s Tityre, from its driving ostinato rhythm to the lyrical contrast further
into the movement. The light playfulness of the finale, marked Allegro molto gajo, could as
easily be French in origin as anything else in this recording.

Bohuslav Martinů was born the church tower of Polička, East Bohemia, and his instantly
recognisable music is almost invariably suffused with echoes of the views he had of the vast
Czech countryside  in  those  formative  years.  Martinů moved to Paris in 1923, initially
studying with Roussel and subsequently becoming very much part of the artistic scene
there despite having to rely on his wife Charlotte’s dressmaking business in order to subsist.
The couple became good friends with the flautist Marcel Moyse, spending a summer at his
villa in Saint Amour in 1936. Political circumstances and war ultimately forced them to
leave. Martinů’s  work  was  blacklisted by Hitler’s Nazi regime as was that of Erwin
Schulhoff but, unlike the unfortunate Schulhoff, Martinů and his wife managed to escape
to America in 1941. The score for Martinů’s Flute Sonata carries the optimistic suffix No. 1 to
this day, though a second sonata never emerged. It is dedicated to Georges Laurent,
principal flute of the Boston Symphony Orchestra. Its première was however given in 1949
by Lois Scheafer, then a student at the New England Conservatory of Music. The Martinůs
lived in various places in New England in the 1940s. The Flute Sonata was composed during
the summer of 1945, and the piece has an open-air quality which might be attributed to the
location of its genesis, the seascape and endless beaches of Cape Cod. The spicy dissonances,
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rhythmic energy and interchange of voices in the opening Allegro moderato are all
characteristic of Martinů,  as  is  the memorable  calling nature of  the opening  theme. The
second movement is a sublime Adagio, the darker central section of which is framed by a
deeply poignant, prayer-like opening and conclusion. The lively third movement is most
associated  with  Martinů’s  use  of  a  musical  motive  derived  from  the  song  of  the
Whippoorwill, a bird indigenous to Cape Cod.

Arthur Honegger is counted as a French composer, though he retained his Swiss nationality
while living and working for most of his life in Paris. He is best known from that most
prolific period during the 1920s when he was a member of Les Six and gaining notoriety
with energetic scores such as the orchestral ‘mouvement symphonique’ Pacific 231, which
depicts a steam locomotive. The brief Romance comes from the other end of Honegger’s
career, when declining health and the composer’s utterly pessimistic world view formed an
ironic counterpoint to the honours and acclaim given to him in his final years. This may
account for its autumnal feel, full of lyrically expressive nostalgia and tinged with
sentimental regrets.

Together with the sonatas for oboe and clarinet, Francis Poulenc’s Flute Sonata is one of three
final sonatas with woodwind, part of a projected set which the composer never lived to
complete. Ideas for the work were already brewing in 1952, but Poulenc was occupied with
his Sonata for Two Pianos and a large-scale opera, Dialogues des carmélites, echoes from which
can be heard in the Flute Sonata. The work has essentially classical proportions. Its first
movement is marked Allegro malinconico – swift in tempo but essentially poignant and
melancholic with sharp, almost bipolar contrasts of mood. The beautiful second movement
is a Cantilena or ‘song’, the simplicity of the marking reflected in the most moving of
melodies, the transparency of harmony and texture in the piano writing enhancing the
luminosity of the lines from the flute. The work ends with a Presto giocoso of which the
composer is reported to have said, ‘play this as fast as you can, it is not very good music’.
Poulenc was perhaps dissatisfied in retrospect, having apparently rushed to finish the piece
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Darius Milhaud 8.46
1-3 Sonatine for flute and piano (1922)

Albert Roussel 10.57
4-7 Joueurs de flûte  (1925)

Erwin Schulhoff 12.04
8-11 Sonata for flute and piano  (1928)

12 Albert Roussel, Aria (1930) 2.31

13-15 Bohuslav Martinu 18.57
 Sonata for flute and piano no.1  (1945)

16 Arthur Honegger, Romance  (1953) 2.31

17-19 Francis Poulenc 11.52
 Sonata for flute and piano  (1957)

    Playing time 67.41
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