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 Sonata in E-flat major Op. 120 No. 2 (1894)
1 I Allegro amabile 8.42
2 II Allegro appassionato 4.58
3 III Andante con moto - Allegro 7.26

 Sonata in G major Op. 78 (1878-9)
 Transposed to D major 
4 I Vivace, ma non troppo 11.00
5 II Adagio 8.05
6 III Allegro molto moderato 9.17

 Sonata in F minor Op. 120 No. 1 (1894)
7 I Allegro appassionato 8.02
8 II Andante un poco adagio 5.21
9 III Allegretto grazioso 4.19
10 IV Vivace 5.27
   Total playing time 72.34

Recorded by Nimbus Records at Wyastone Leys, Monmouth, UK.
7-9 November 2017, Tracks 4-6 5 April 2018
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especially for him including Sir Peter Maxwell Davies, Kenneth Leighton, James 
MacMillan, John Metcalf, Paul Patterson, Robert Simpson, Robert Saxton, Roger Smalley, 
Giles Swayne, John Tavener and Adrian Williams.

He lives in London with his wife, the violinist Elizabeth, and has three children, Benjamin, 
Simon, and Joanna.    www.raphaelwallfisch.com

John York  John York’s career was launched over 40 years ago when he was awarded the 
International Debussy Prize in Paris, and it has taken him around the world as soloist with 
such orchestras as the London Philharmonic and London Mozart Players, and as chamber 
music partner, primarily with cellist Raphael Wallfisch and (with his wife Fiona) in the piano 
duo team of York2 and, more recently, Trio York.  John’s engagements in recent years 
have included recitals in Switzerland, the Netherlands and Oman, in Berlin and the Mitte 
Europa Festival in Saxony, at the Festival of the Sound in Ontario, at the Barossa Festival 
in Australia, the New World Festival in Venezuela and the Menuhin Festival in Gstaad.  
The Wallfisch/York team has a repertoire unmatched by any other – and a huge 
discography on Nimbus, ranging from Beethoven to Zemlinsky, from Bach to MacMillan.  
Recently they added the great works of Bloch and Rebecca Clarke and these will soon be 
joined by Martinu’s three sonatas and Brahms’ sonatas.

John plays the complete solo piano works of James MacMillan on two BBM CDs, ‘Raising 
Sparks’ and ‘Kiss on wood’.   York2 has released (also on Nimbus Records), to huge critical 
acclaim, their unique, block-busting four-hands one-piano repertoire, including The Rite 
of Spring, La Mer, The Planets and works of Ravel and York Bowen, etc. 

John worked for 27 years with students of the highest level at Astona International of 
Switzerland.  In the UK he was Professor for 33 years at the Guildhall School of Music and 
Drama and he retired just a few years ago from his post as Senior Music Head at the 
illustrious St. Paul's Girls' School in London.  Some of his compositions for various small 
ensemble groupings can also be heard on Youtube. 
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The word amabile at the top of the second sonata immediately sets the tone for this 
warm-hearted, affectionate and unhurried work.  Brahms employs every one of his 
compositional tricks but almost invisibly – he is a true master of his craft.  Only in the 
stormy second movement, a scherzo and trio, and, just briefly towards the end of the 
variation-form finale, is there anything surging or ruffled to dispel that amabile feeling.

John York – October 2018

Raphael Wallfisch is one of the most celebrated cellists performing on the international 
stage. He was born in London into a family of distinguished musicians, his mother the 
cellist Anita Lasker-Wallfisch and his father the pianist Peter Wallfisch.

At an early age, Raphael was greatly inspired by hearing Zara Nelsova play, and, guided 
by a succession of fine teachers including Amaryllis Fleming, Amadeo Baldovino and 
Derek Simpson, it became apparent that the cello was to be his life's work. While studying 
with the great Russian cellist Gregor Piatigorsky in California, he was chosen to perform 
chamber music with Jascha Heifetz in the informal recitals that Piatigorsky held at his home.

At the age of twenty-four he won the Gaspar Cassadó International Cello Competition in 
Florence. Since then he has enjoyed a world-wide career. Teaching is one of Raphael's 
passions. He is in demand as a teacher all over the world holding the position of professor 
of cello in Switzerland at the Zürich Winterthur Konservatorium and at the Royal College 
of Music in London. 

Raphael has recorded nearly every major work for his instrument. His extensive 
discography on EMI, Chandos, Black Box, ASV, Naxos and Nimbus explores both the 
mainstream concerto repertoire and countless lesser-known works by Dohnanyi, Respighi, 
Barber, Hindemith and Martinu, as well as Richard Strauss, Dvorak, Kabalevsky and 
Khachaturian. He has recorded a wide range of British cello concertos, including works by 
MacMillan, Finzi, Delius, Bax, Bliss, Britten, Moeran, Walton and Kenneth Leighton. 
Britain's leading composers have worked closely with Raphael, many having written works 
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Sonatensatz and Five Sonatas for cello and piano 
by Johannes Brahms

Sonatensatz (Scherzo) Op. posth.         
Sonata in E minor Op. 38 for piano and cello
Sonata in D major Op. 78 (from Sonata in G Op. 78 for violin and piano)
Sonata in F major Op. 99 for piano and cello
Sonata in F minor Op. 120 No. 1 (for clarinet/viola and piano)
Sonata in E flat major Op. 120 No. 2 (for clarinet/viola and piano)

This CD is part of a two CD project. CD1 (NI5972) contains the cello sonatas 
and the Sonatentanz

John York writes:

Three sonatas for solo piano, three for violin and piano, two for cello and piano and two 
for clarinet (or viola) and piano together make a total of ten large-scale sonata-form works 
for one or two players which must be counted alongside another 20 for groups of three 
or more including the string quartets, the four concertos and four mighty symphonies – 
this is a life’s work that asserts Brahms absolute absorption of, and satisfaction with, 
Classical sonata form and is surely an achievement that puts Brahms on a level with no 
other composer apart from Beethoven.

Cellists are fortunate indeed to have their two sonatas, both masterpieces in their genre.  
So one can, and certainly will, ask why we need or indeed dare to ‘borrow’ the G major 
violin sonata and the two clarinet sonatas and thereby make our two into five.

Questions that arise:  Are we just attempting to reproduce the original work with the 
necessary pitch and register changes?  Can this be an opportunity to give another 
significance, even a second parallel existence, to a beloved work of art?  

The answer to the first question must be ‘no’, because such a treatment would simply be 
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arrogant and pointless.  To the second, I hope, listeners can agree that the two clarinet 
sonatas and the G major violin sonata lose nothing in these ‘translations’ and even gain a 
great deal of new and perhaps unexpected depth and character.

The credentials of the published cello version of Op. 78 (transposed down into D but 
otherwise scarcely altered) are disputed.  Some claim it was done by Brahms himself, 
allegedly with ‘huge care’.  As proof, they point to the wilful change of key, asking ‘who 
else would presume to take that liberty?’ -  and to some tiny examples where bits of 
voicing and chording are inexplicably, even randomly, exchanged and reworked.  The 
fact that his name as arranger doesn’t appear on the title page is not enough for some 
people to throw doubt on the matter and, indeed, might even prove it since anyone else 
would, you would think, want to take the credit for his or her enormous labours!  Others 
simply assert that Paul Klengel, cellist Julius Klengel’s less famous brother, reworked it in 
1896, with or without Brahms’ consent or even knowledge.

Whatever the truth, the facts are these.  Brahms loved the G major violin sonata, as did his 
dear friend and confidante Clara Schumann.  It was the work he played at her funeral in 
1896.  So maybe, just maybe, that affection for the piece enticed him to arrange it for 
cello - or ask someone else to do it - just for pleasure.  But if so, why transpose it into D?  
C would have been a more logical choice, the cello being tuned an octave and a fifth 
below the violin.  The key change, far from simply making it all more cello-friendly, 
complicates everything.  Moving the violin part down by an eleventh and the piano part 
down by a fourth (apart from making the pianist’s life so much harder) sets up big tone 
colour and balance problems.  Where the G major sonata radiates a sunny pastoral glow 
on the violin, the deeper sonority of D could create an undesirable darkness and certainly 
risks murkiness in the piano.  That won’t do at all – but neither Brahms nor Klengel seems 
to have addressed that issue very carefully.  

Raphael and I have made some personal improvements to the register changes and to 
the voicing, always with the best of intentions – namely, to let the work breathe the same 
sun-filled (and rain-sprinkled) pastoral air as the original version while still relishing the 
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new cello colour.  A work as dearly loved by violinists and audiences as this G major violin 
sonata of Brahms cannot simply be transcribed and allowed to become thickly textured.  
We offer our solutions for approval – humbly but proudly.

With my piano duo York2 I am constantly seeking, in our performances of the great 
orchestral blockbusters of Stravinsky, Holst et al in the composer-original four-hands-one-
piano versions, to match as best we can the colours of the orchestral versions while still 
exploiting the piano to the full.  Raphael and I are also well used to this discipline in such 
works as the Czerny version of Beethoven’s ‘Kreutzer’ violin sonata and Franck’s violin 
sonata where existing versions for cello all leave some problems unsolved.

Where there is some respectable (albeit disputed) validity in the G major’s published D 
major cello version, there is no such thing in the case of the two sonatas of Op. 120.  
Wallfisch and York are not the first to play them on cello and piano but we are probably 
the first duo to take the score bar by bar and try to be true to the composer by avoiding 
incorrect bass-lines caused by the necessary octave displacements – Brahms would never 
have accepted such a weakness – and to address the challenge of turning what is 
essentially wind instrument writing into idiomatic cello writing.  After all, Brahms wrote 
brilliantly elsewhere for cello and wonderfully for clarinet, so we had better try to be just 
as effective here, too.  The key and the piano parts (mercifully) remain entirely unchanged 
in both sonatas.  Once again, we offer our version primarily as players who know and love 
these sonatas.

Coupled together as one opus and coming at the very end of Brahms’ life, the two 
sonatas are perfectly contrasted and balanced.  The F minor is the more passionate of the 
two, especially in its surging first movement.  The slow movement is one of his most 
beautiful pieces, scarcely rising above mf anywhere, and the third movement is a laendler 
of great charm and character.  A lively and brilliant sonata-rondo finale rounds it off to 
perfection.



4 NI5974

arrogant and pointless.  To the second, I hope, listeners can agree that the two clarinet 
sonatas and the G major violin sonata lose nothing in these ‘translations’ and even gain a 
great deal of new and perhaps unexpected depth and character.

The credentials of the published cello version of Op. 78 (transposed down into D but 
otherwise scarcely altered) are disputed.  Some claim it was done by Brahms himself, 
allegedly with ‘huge care’.  As proof, they point to the wilful change of key, asking ‘who 
else would presume to take that liberty?’ -  and to some tiny examples where bits of 
voicing and chording are inexplicably, even randomly, exchanged and reworked.  The 
fact that his name as arranger doesn’t appear on the title page is not enough for some 
people to throw doubt on the matter and, indeed, might even prove it since anyone else 
would, you would think, want to take the credit for his or her enormous labours!  Others 
simply assert that Paul Klengel, cellist Julius Klengel’s less famous brother, reworked it in 
1896, with or without Brahms’ consent or even knowledge.

Whatever the truth, the facts are these.  Brahms loved the G major violin sonata, as did his 
dear friend and confidante Clara Schumann.  It was the work he played at her funeral in 
1896.  So maybe, just maybe, that affection for the piece enticed him to arrange it for 
cello - or ask someone else to do it - just for pleasure.  But if so, why transpose it into D?  
C would have been a more logical choice, the cello being tuned an octave and a fifth 
below the violin.  The key change, far from simply making it all more cello-friendly, 
complicates everything.  Moving the violin part down by an eleventh and the piano part 
down by a fourth (apart from making the pianist’s life so much harder) sets up big tone 
colour and balance problems.  Where the G major sonata radiates a sunny pastoral glow 
on the violin, the deeper sonority of D could create an undesirable darkness and certainly 
risks murkiness in the piano.  That won’t do at all – but neither Brahms nor Klengel seems 
to have addressed that issue very carefully.  

Raphael and I have made some personal improvements to the register changes and to 
the voicing, always with the best of intentions – namely, to let the work breathe the same 
sun-filled (and rain-sprinkled) pastoral air as the original version while still relishing the 

5

new cello colour.  A work as dearly loved by violinists and audiences as this G major violin 
sonata of Brahms cannot simply be transcribed and allowed to become thickly textured.  
We offer our solutions for approval – humbly but proudly.

With my piano duo York2 I am constantly seeking, in our performances of the great 
orchestral blockbusters of Stravinsky, Holst et al in the composer-original four-hands-one-
piano versions, to match as best we can the colours of the orchestral versions while still 
exploiting the piano to the full.  Raphael and I are also well used to this discipline in such 
works as the Czerny version of Beethoven’s ‘Kreutzer’ violin sonata and Franck’s violin 
sonata where existing versions for cello all leave some problems unsolved.

Where there is some respectable (albeit disputed) validity in the G major’s published D 
major cello version, there is no such thing in the case of the two sonatas of Op. 120.  
Wallfisch and York are not the first to play them on cello and piano but we are probably 
the first duo to take the score bar by bar and try to be true to the composer by avoiding 
incorrect bass-lines caused by the necessary octave displacements – Brahms would never 
have accepted such a weakness – and to address the challenge of turning what is 
essentially wind instrument writing into idiomatic cello writing.  After all, Brahms wrote 
brilliantly elsewhere for cello and wonderfully for clarinet, so we had better try to be just 
as effective here, too.  The key and the piano parts (mercifully) remain entirely unchanged 
in both sonatas.  Once again, we offer our version primarily as players who know and love 
these sonatas.

Coupled together as one opus and coming at the very end of Brahms’ life, the two 
sonatas are perfectly contrasted and balanced.  The F minor is the more passionate of the 
two, especially in its surging first movement.  The slow movement is one of his most 
beautiful pieces, scarcely rising above mf anywhere, and the third movement is a laendler 
of great charm and character.  A lively and brilliant sonata-rondo finale rounds it off to 
perfection.



6 NI5974

The word amabile at the top of the second sonata immediately sets the tone for this 
warm-hearted, affectionate and unhurried work.  Brahms employs every one of his 
compositional tricks but almost invisibly – he is a true master of his craft.  Only in the 
stormy second movement, a scherzo and trio, and, just briefly towards the end of the 
variation-form finale, is there anything surging or ruffled to dispel that amabile feeling.

John York – October 2018

Raphael Wallfisch is one of the most celebrated cellists performing on the international 
stage. He was born in London into a family of distinguished musicians, his mother the 
cellist Anita Lasker-Wallfisch and his father the pianist Peter Wallfisch.

At an early age, Raphael was greatly inspired by hearing Zara Nelsova play, and, guided 
by a succession of fine teachers including Amaryllis Fleming, Amadeo Baldovino and 
Derek Simpson, it became apparent that the cello was to be his life's work. While studying 
with the great Russian cellist Gregor Piatigorsky in California, he was chosen to perform 
chamber music with Jascha Heifetz in the informal recitals that Piatigorsky held at his home.

At the age of twenty-four he won the Gaspar Cassadó International Cello Competition in 
Florence. Since then he has enjoyed a world-wide career. Teaching is one of Raphael's 
passions. He is in demand as a teacher all over the world holding the position of professor 
of cello in Switzerland at the Zürich Winterthur Konservatorium and at the Royal College 
of Music in London. 

Raphael has recorded nearly every major work for his instrument. His extensive 
discography on EMI, Chandos, Black Box, ASV, Naxos and Nimbus explores both the 
mainstream concerto repertoire and countless lesser-known works by Dohnanyi, Respighi, 
Barber, Hindemith and Martinu, as well as Richard Strauss, Dvorak, Kabalevsky and 
Khachaturian. He has recorded a wide range of British cello concertos, including works by 
MacMillan, Finzi, Delius, Bax, Bliss, Britten, Moeran, Walton and Kenneth Leighton. 
Britain's leading composers have worked closely with Raphael, many having written works 

3

Sonatensatz and Five Sonatas for cello and piano 
by Johannes Brahms

Sonatensatz (Scherzo) Op. posth.         
Sonata in E minor Op. 38 for piano and cello
Sonata in D major Op. 78 (from Sonata in G Op. 78 for violin and piano)
Sonata in F major Op. 99 for piano and cello
Sonata in F minor Op. 120 No. 1 (for clarinet/viola and piano)
Sonata in E flat major Op. 120 No. 2 (for clarinet/viola and piano)

This CD is part of a two CD project. CD1 (NI5972) contains the cello sonatas 
and the Sonatentanz

John York writes:

Three sonatas for solo piano, three for violin and piano, two for cello and piano and two 
for clarinet (or viola) and piano together make a total of ten large-scale sonata-form works 
for one or two players which must be counted alongside another 20 for groups of three 
or more including the string quartets, the four concertos and four mighty symphonies – 
this is a life’s work that asserts Brahms absolute absorption of, and satisfaction with, 
Classical sonata form and is surely an achievement that puts Brahms on a level with no 
other composer apart from Beethoven.

Cellists are fortunate indeed to have their two sonatas, both masterpieces in their genre.  
So one can, and certainly will, ask why we need or indeed dare to ‘borrow’ the G major 
violin sonata and the two clarinet sonatas and thereby make our two into five.

Questions that arise:  Are we just attempting to reproduce the original work with the 
necessary pitch and register changes?  Can this be an opportunity to give another 
significance, even a second parallel existence, to a beloved work of art?  

The answer to the first question must be ‘no’, because such a treatment would simply be 



2 NI5974

Johannes Brahms (1833-1897)

Raphael Wallfisch cello

John York piano
 

 Sonata in E-flat major Op. 120 No. 2 (1894)
1 I Allegro amabile 8.42
2 II Allegro appassionato 4.58
3 III Andante con moto - Allegro 7.26

 Sonata in G major Op. 78 (1878-9)
 Transposed to D major 
4 I Vivace, ma non troppo 11.00
5 II Adagio 8.05
6 III Allegro molto moderato 9.17

 Sonata in F minor Op. 120 No. 1 (1894)
7 I Allegro appassionato 8.02
8 II Andante un poco adagio 5.21
9 III Allegretto grazioso 4.19
10 IV Vivace 5.27
   Total playing time 72.34

Recorded by Nimbus Records at Wyastone Leys, Monmouth, UK.
7-9 November 2017, Tracks 4-6 5 April 2018

c 2020 Wyastone Estate Limited © 2020 Wyastone Estate Limited
Cover photos : Front, Brahms in 1862.  Inlay, Brahms in 1853.

www.wyastone.co.uk

7

especially for him including Sir Peter Maxwell Davies, Kenneth Leighton, James 
MacMillan, John Metcalf, Paul Patterson, Robert Simpson, Robert Saxton, Roger Smalley, 
Giles Swayne, John Tavener and Adrian Williams.

He lives in London with his wife, the violinist Elizabeth, and has three children, Benjamin, 
Simon, and Joanna.    www.raphaelwallfisch.com

John York  John York’s career was launched over 40 years ago when he was awarded the 
International Debussy Prize in Paris, and it has taken him around the world as soloist with 
such orchestras as the London Philharmonic and London Mozart Players, and as chamber 
music partner, primarily with cellist Raphael Wallfisch and (with his wife Fiona) in the piano 
duo team of York2 and, more recently, Trio York.  John’s engagements in recent years 
have included recitals in Switzerland, the Netherlands and Oman, in Berlin and the Mitte 
Europa Festival in Saxony, at the Festival of the Sound in Ontario, at the Barossa Festival 
in Australia, the New World Festival in Venezuela and the Menuhin Festival in Gstaad.  
The Wallfisch/York team has a repertoire unmatched by any other – and a huge 
discography on Nimbus, ranging from Beethoven to Zemlinsky, from Bach to MacMillan.  
Recently they added the great works of Bloch and Rebecca Clarke and these will soon be 
joined by Martinu’s three sonatas and Brahms’ sonatas.

John plays the complete solo piano works of James MacMillan on two BBM CDs, ‘Raising 
Sparks’ and ‘Kiss on wood’.   York2 has released (also on Nimbus Records), to huge critical 
acclaim, their unique, block-busting four-hands one-piano repertoire, including The Rite 
of Spring, La Mer, The Planets and works of Ravel and York Bowen, etc. 

John worked for 27 years with students of the highest level at Astona International of 
Switzerland.  In the UK he was Professor for 33 years at the Guildhall School of Music and 
Drama and he retired just a few years ago from his post as Senior Music Head at the 
illustrious St. Paul's Girls' School in London.  Some of his compositions for various small 
ensemble groupings can also be heard on Youtube. 

Č



8 NI5974

ALSO AVAILABLE

RAPHAEL WALLFISCH & JOHN YORK

NI 5741 Beethoven, Complete Sonatas & Variations for cello and piano. (2CDs)
NI 5943 Bloch, Sonata, Suite, Nigun, From Jewish Life, Méditation hébraïque
NI 5862   Chopin, Cello Sonata, Sonatas by Szymanowski & Laks. 
NI 5884 Delius & Grieg, Sonatas for cello and piano.
NI 5901 Dohnányi, Kodály & Liszt, Sonatas and other music for cello and piano. (2CDs)
NI 5806   Zemlinsky, Cello Sonata (1894), Sonatas by Korngold & Goldmark. 
SRCD354 Rebecca Clarke, Rhapsody, Sonata, and other works 
 (Available from Lyrita Recorded Edition)
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