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Symphony No. 9 

SYMPHONY NO. 9 IN D MINOR OP. 125

1 Allegro ma non troppo, un poco maestoso 16’15

2 Scherzo: Molto vivace ~ Presto 11’32

3 Adagio molto e cantabile ~ Andante moderato ~ Tempo primo ~ 
Andante moderato ~ Adagio ~ Lo stesso tempo 16’48

4 Recitative: (Presto ~ Allegro ma non troppo ~ Vivace ~ Adagio cantabile ~
Allegro assai ~ Presto: O Freunde) ~ Allegro assai: Freude, schöner Götterfunken ~ 
Alla marcia ~ Allegro assai vivace: Froh, wie seine Sonnen ~ 
Andante maestoso: Seid umschlungen, Millionen! ~ 
Adagio ma non troppo, ma divoto: Ihr, stürzt nieder ~ 
Allegro energico, sempre ben marcato: (Freude, schöner Götterfunken ~ 
Seid umschlungen, Millionen!) ~ Allegro ma non tanto: Freude, Tochter aus Elysium! ~
Prestissimo, Maestoso, Molto Prestissimo: Seid umschlungen, Millionen! 25’32

70’07

The London Symphony Orchestra conducted by Yondani Butt 
Rebecca Evans ~ soprano
Wilke te Brummelstroete ~ mezzo-soprano
Steve Davislim ~ tenor
Neal Davies ~ bass

London Symphony Chorus directed by James Morgan



the same Award in 1986 for Rimsky-Korsakov’s Third Symphony. His recording of
Glazunov’s Third Symphony is recognised by the Glazunov Society as definitive and
earned him the title of Honorary Patron of the Society. His extensive discography features
the more exotic pages of the orchestral catalogue with works by Saint-Saëns, Elgar,
Sibelius, Lalo, Grieg, Barber, Kodaly, Mahler, Strauss, Raff and Liszt. His recording of
Goldmark’s Rustic Wedding Symphony featured in the Classical Charts and was
Gramophone Magazine’s Critics Choice for 1992. In 2009 Yondani Butt was selected to
be the first conductor for the Masterworks of Giants cycle of the Brahms Symphonies
with the London Symphony Orchestra, recorded in state of the art recordings at Abbey
Road Studios.  

www.myspace.com/masterworksofgiants
www.masterworksofgiants.com

“These performances invite comparisions with entries by Furtwangler, Bohm, Szell,
Karajan rather than figures of lesser stature.” American Record Guide

“An outstanding talent. Butt is absoluely the master of Strauss’ dramatic style” Robert
Marsh, Chicago Sun-Times

“Butt performs with brilliant imagination and dramatic command.” Music and Musicians

“Yondani Butt conducts with much verve and accurate colour.” The Financial Times, UK

Mention Beethoven to anybody, and one of the first works which generally springs to
mind is his Ninth Symphony. Though Beethoven himself considered his Missa Solemnis,
written at the same time, to be his greatest work, it is his Symphony No.9 which has
proved the most enduring, not least because of its innovative and compelling choral
finale, with the famous, irresistible ‘Ode to Joy’. Yet, as with any popular work, it is vital
to approach each listening with fresh ears, ready to hear something new. For there is no
doubting that this is a work of great profundity, from its subtle opening, growing as
though out of infinite space, to the climactic final movement which moves beyond ‘joy’
to the ecstatic, the transcendental.

The commission for this symphony came from the Philharmonic Society of London in
1817. Beethoven began work in the following year – though some elements have been
traced to earlier sketches, and even to works pre-dating the commission. Beethoven finally
completed the symphony early in 1824, just three years before his death. 

The symphony opens with one of the most extraordinary – and much imitated –
orchestral sonorities ever written. Whereas much of Beethoven’s music has a very definite
quality to it, here the music creeps in almost without declaring its presence. Sounds
emerge apparently from nowhere, as though we are eavesdropping on the cosmos. Then,
emboldened, they grow into a statement of powerful dramatic force. The tone ebbs and
flows between serene, pastoral writing and darker, knotty dialogue – as well as spine-
tingling drama, emphasised by thrilling timpani rolls. Throughout, we are gripped by the
unfolding tussle between light and dark, despair and joy; a tussle which will pervade the
entire symphony.

In contrast with the opening of the first movement, the Scherzo begins without
ambiguity. Beethoven uses a concise statement which at once recalls material from the
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first movement, and establishes the quick-fire nature of the Scherzo. This movement
unfolds with a strong sense of forward momentum, including fugal writing and light,
rapid exchanges. The gentler Trio, as with moments in the first movement, hints at
motifs which will be more fully developed in the finale. 

The beautiful Adagio which follows is one of Beethoven’s most exquisite achievements;
and, as with the entire symphony, is conceived on a more ambitious scale than many of
his previous works. Using an expansive variation form, Beethoven’s music glides between
different meters. For instance, the theme and first variation are in 4/4, the second
variation in 12/8; and the episodes in between are in 3/4 time. Yet the ear barely registers
these shifts, so seamlessly does Beethoven slip between each section. This undulating
serenity is punctuated by bold proclamations later in the movement. Again, Beethoven
seems to be anticipating later events, and reminding us, too, of the tumult which has
gone before. Yet it is serenity which ultimately holds sway, caressing the listener in
sounds so peaceful they are almost other-worldly. 

The choral finale has been described as a symphony-within-a-symphony. On an
unprecedented scale, Beethoven unleashes a movement of grand proportions and
sweeping emotional range. In addition to Beethoven’s overpowering musical invention,
the widespread appeal of this movement stems from the universal nature of his chosen
text. Schiller’s poem An die Freude – ‘To Joy’ – struck Beethoven as a young man; he
made plans to set it to music when he was just 22. A professor at Bonn named
Fischenich wrote of Beethoven’s intention in a letter of January 1793, addressed to
Schiller’s wife: ‘He proposes to compose Schiller’s Freude, strophe by strophe.’

Schiller’s poem combines both religious and humanist themes, revelling in earthly
pleasures as well as striving towards God. Whatever one’s beliefs, there is something here



The main theme is then varied using intricate textures for both chorus and orchestra,
momentum building towards the scintillating final sections of the work, when the
soloists take centre stage. Even amid such joyful outbursts, Beethoven includes more
contemplative moments at a slower pace, as though tempering the bacchanalian aspects
of Schiller’s celebration with more meditative reflections on the divine. Ultimately,
profundity and unfettered joy combine in the thrilling final bars. 

The feat of musical skill involved in producing this symphony can barely be exaggerated.
The sheer scope of such a work could so easily become unwieldy, yet Beethoven’s mastery
of form, and of such large forces, was absolute. When one considers, then, that
Beethoven’s loss of hearing was well advanced by this stage, the composition of such a
piece verges on the miraculous. 

Yet it is Beethoven’s loss of hearing which informs the most moving accounts of the
symphony’s premiere. There is a story offered by several sources, suggesting that, though
they differ slightly, it is essentially true. Beethoven conducted the premiere of his Ninth
Symphony at the Kärntnertortheater in Vienna on 7 May 1824. At the end of the
symphony – some accounts say at the end of the Scherzo – Beethoven stood in front of
his score, leafing through it, blissfully unaware of the thunderous applause from the
audience behind him. It was not until the contralto Caroline Unger tugged his sleeve,
and pointed to the audience, that Beethoven turned around. He saw, at last, the
rapturous reception, and bowed. The audience had recognised a quality articulated by the
professor at Bonn so many years earlier, in 1793, when he had written to Schiller’s wife:

‘I expect something perfect, since he is wholly devoted to the great and the sublime.’

© Joanna Wyld, 2011

which will strike a chord, whether it is Schiller’s humanist desire that ‘All men become
brothers’, or his spectacular depiction of divine love:

Do you sense the Creator, world?
Seek Him beyond the starry canopy!
Beyond the stars must He dwell.
Be embraced, you millions!

A tempestuous flurry of notes opens the finale, after which all three of the previous
movements are quoted in order, each time answered by brusque recitative-like writing for
cellos and basses. It is the cellos and basses which also establish the famous main theme,
which is then varied. When the opening material returns, the bass solo sings the lines of
recitative introduced by the cellos and basses; similarly, the choir then takes up the
theme and variations first heard in the orchestra. 

A climactic point is reached at the words vor Gott – ‘before God’ – a moment of
electrifying intensity which would find its late-Romantic equivalent in the ecstatic zu
Gott – ‘to God’ – of Mahler’s Second Symphony. There follows a section in 6/8 time,
featuring prominent percussion and piccolo, in an idiom reminiscent of the marching
‘Turkish style’ which Mozart had famously adopted in his Rondo alla Turca and in his
opera Die entführung aus dem Serail, and which Beethoven himself had occasionally used. 

This is followed by a dramatic fugal section for the orchestra, and fulsome choral
rendition of the main theme, before a more pared-down texture and slower tempo usher
in Schiller’s call to ‘Be embraced, Millions!’ In many respects, this may be considered the
most profound section of the whole work, conveying a real sense of philosophical
searching, combined with pure wonder. It is one of the most sublime of all Beethoven’s
achievements.
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1 Allegro ma non troppo, un poco maestoso 16’15

2 Scherzo: Molto vivace ~ Presto 11’32

3 Adagio molto e cantabile ~ Andante moderato ~ Tempo primo ~ 
Andante moderato ~ Adagio ~ Lo stesso tempo 16’48

4 Recitative: (Presto ~ Allegro ma non troppo ~ Vivace ~ Adagio cantabile ~
Allegro assai ~ Presto: O Freunde) ~ Allegro assai: Freude, schöner Götterfunken ~ 
Alla marcia ~ Allegro assai vivace: Froh, wie seine Sonnen ~ 
Andante maestoso: Seid umschlungen, Millionen! ~ 
Adagio ma non troppo, ma divoto: Ihr, stürzt nieder ~ 
Allegro energico, sempre ben marcato: (Freude, schöner Götterfunken ~ 
Seid umschlungen, Millionen!) ~ Allegro ma non tanto: Freude, Tochter aus Elysium! ~
Prestissimo, Maestoso, Molto Prestissimo: Seid umschlungen, Millionen! 25’32
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