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Violin Soloist: Ilya Konovalov  
Viola Soloist: Roman Spitzer 

CD 1  
1. Royal Thai Anthem (1.15) 
 
Ludwig van Beethoven  
2. Leonora Overture No.3, Op.72a (13.46) 
Concert Master: Yigal Tuneh 
 
Wolfgang Amadeus Mozart 
Sinfonia Concertante in E-flat major 
for violin, viola and orchestra, K. 364 
Ilya Konovalov (violin) and  
Roman Spitzer (viola) 
3. Allegro Maestoso (13.13) 
4. Andante (9.23) 
5. Presto (6.03) 
Concert Master: Lazar Shuster 

Nikolai Rimsky-Korsakov 
6. Capriccio espagnol, Op. 34  
Alborada: Vivo e strepitoso 
Variazioni: Andante con moto 
Alborada: Vivo e strepitoso 
Scena e canto gitano: Allegretto 
Fandango Asturiano (14.55) 
Concert Master: Ilya Konovalov

CD 2  
Johannes Brahms 
Symphony No. 1 in C minor, Op. 68 
1. Un poco sostenuto – Allegro (13.26) 
2. Andante sostenuto (8.30) 
3. Un poco allegretto e grazioso (8.49) 
4. Adagio - Allegro non troppo  
ma con brio (12.22) 
Concert Master: Ilya Konovalov
 
ENCORES 
Johann Strauss ll  
5. Thunder and Lightning Polka,  
Op. 324 (3.08)
6. Radetzky March,  Op.228 (2.25) 
Concert Master: Ilya Konovalov
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A landmark performance, ‘Zubin Mehta Live in front of the Grand 
Palace’ was the first international standard outdoor western classical 
concert in Bangkok. The maestro framed by the beauty of the Grand 
Palace,  especially illuminated for the performance, had the audience 

spellbound. This CD captures the magic of those few hours in a 
setting that echoed the power of the music. 

15th
Dance & Music 

International
        Festival of 

Bangkok’s

celebrates its
Anniversary

The world’s most sought after conductor, Zubin Mehta is a legendary international 
orchestral and operatic conductor. Born in Bombay, India, Zubin grew up in a musical 
environment, his father, Mehli Mehta, had founded the Bombay Symphony. At 18, 
Zubin attended the Academy of Music in Vienna and seven years later conducted both 
the Vienna and Berlin Philharmonic Orchestras. Today, at 76, he is still astonishing 
critics with his sustained virtuosity. From 1961 to 1967, Zubin was the Music Director of 
the Montreal Symphony and in 1962 was appointed Music Director of the Los Angeles 
Philharmonic, a post he retained until 1978. In 1978, he took over as Music Director 
of the New York Philharmonic, a tenure that was to last an astonishing 13 years. The 
Israel Philharmonic Orchestra appointed him Music Advisor in 1969, Music Director 
in 1977, and Music Director for Life in 1981. Understandably the maestro’s genius has 
been acknowledged with a string of awards from the world over: India’s highest civilian 
honour the Padma Bushan, a star on the Hollywood Boulevard, an honorary doctorate by 
the Russian Academy of Art, the Praemium Imperiale by the Japanese Imperial Family, 
the Israel Prize, the Nikisch-Ring, Lifetime Achievement Peace and Tolerance Award from 
the United Nations and more.

Zubin Mehta 
Music Director and Conductor
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Israel’s  leading symphony orchestra, the Israel Philharmonic Orchestra annually tours 
the world’s cultural centres and prestigious festivals and has hosted some of the world’s 
greatest conductors including Leonard Bernstein who maintained close ties with the 
orchestra from 1947 onwards. In 1988, the IPO bestowed on Bernstein the title of 
Laureate Conductor, which he retained until his death in 1990. Zubin Mehta has served 
as the IPO’s Music Advisor since 1968 and in 1977, was appointed its Music Director. In 
1981, his title was elevated to Music Director for Life. In 1992, Kurt Masur was appointed 
Honorary Guest Conductor and since the 2001-02 season, Yoel Levi has been Principal 
Guest Conductor of the IPO. Leading soloists of the world have also struck a chord with 
this orchestra. 

Israel Philharmonic Orchestra 

Beethoven wrote only one opera,  the German two-act Fidelio (originally titled Leonora). 
The opera speaks of how Leonora, disguised as a prison guard named Fidelio, rescues her 
husband Florestan from death in a political prison. Beethoven struggled with the opera 
with its  third and final version  ready only nine years later. He also altered the overture 
to the opera four times. But Leonora no. 3 became the most popular of all the overtures 
as a concert piece, performed more often than the opera itself. The overture opens with a 
solemn passage of descending octaves. This leads to the melody of Florestan’s lament from 
the second act of the opera: In des Lebens Frühlingstagen (In the Springtime of Life). This 
tune is later played by the horns, becoming the lyrical and melodious second theme of the 
overture. The work reaches a climax, which is cut short by the trumpet theme announcing 
the arrival of the minister and Florestan’s liberation. The Presto finale depicts the 
rejoicing of the reunited Florestan and Leonora in a great thanksgiving hymn to liberation 
and freedom.   – Tal Rockman

Ludwig van Beethoven 
Overture Leonora no. 3, op. 72a
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In 1779, after returning to Salzburg a few months after his mother’s death in Paris, 
Mozart composed the Sinfonia Concertante for violin and viola, K. 364. The work is 
written in E-flat major, the traditional key of the operatic aria d’affetto, and the warm 
emotion associated with the ‘love aria’ is reflected in this work. The viola section is 
divided into two and the solo viola part is written in the key of D major, so the violist 
must tune each string half a step higher. The higher tuning makes the tone of the viola 
more brilliant and increases the ease with which rapid passages can be articulated. Thus, 
the viola is put on a more equal footing with the violin.

The Sinfonia Concertante’s structure is a combination of a symphony and a concerto, 
reminiscent of the Baroque Concerto Grosso, in which a small ensemble plays the solo 
parts but still forms part of the whole orchestra. Mozart skilfully managed to weave 
all these elements into a masterpiece in which the violinist and violist perform both as 
equal virtuoso soloists and as an integral part of the orchestra, whereas the orchestra 
is not merely an accompanist but an equal partner. The solo lines run the gamut from 
excitement, to lyricism, to boisterous exuberance. Two of the work’s three movements 
feature cadenzas by Mozart.

Mozart took extreme care to make the most of the wide range of possibilities presented 
by the two very similar but fundamentally different instruments. For example, often the 
violin states a theme and elaborates it over a simple background in the viola. Then the 
roles reverse. Lyricism reigns in the second, slow movement, with its two main themes 
that seem to reflect Mozart’s emotional reaction to the loss of his mother. The soloists’ 
duets are almost of operatic style, endowing the movement with incredible beauty. The 
concluding movement is a lively duple metre rondo-sonata which brings the virtuosity of 
the soloists to the fore, without neglecting the importance of the orchestra.– Tsilli Rudik

Wolfgang Amadeus Mozart  
Sinfonia Concertante in E-flat major for violin, viola 
and orchestra, K. 364, Allegro maestoso, Andante, Presto

As a naval officer, Rimsky-Korsakov roamed the world, his experiences leaving their 
mark on many of his works. Capriccio espagnol (Spanish Capriccio) was originally 
planned as a Fantasia for violin on Spanish themes, but was finally written as an 
orchestral work with several passages for solo violin. It has five movements played 
without an interval.

Alborada is sung or played by Spanish lovers below their sweethearts’ windows in the 
morning ( just as a serenade was played in the evening) and the first movement of the 
Capriccio is an Alborada.The second movement is a series of variations on a serene 
Spanish melody, delicately noble in character. The following movement is again an 
Alborada, and it is virtually identical to the first movement (violin and clarinet exchange 
parts and the orchestration is somewhat different).

A colourful world is unveiled in the scene that follows – there are sequences of solo 
passages, resembling orchestrated cadenzas, that pass from one instrument to another 
(horns and trumpets, violin, flute, clarinet and oboe with the accompaniment stressing 
the various percussion instruments alternately), until the harp heralds the beginning 
of the Gypsy Melody (canto gitano). This stormy melody is presented by the violins and 
repeated in varying orchestration, alternating with the theme of the scene.

A cello solo passage introduces the Fandango dance-tune of the last movement, based 
on an Asturian melody (Polish). The orchestration is reminiscent of the Spanish guitar 
(especially in the strings) while the triple-metre dance-theme is given to the trombones. 
A fiesta of variations and solo-cadenzas is interrupted by a repeat of the Alborada theme, 
which serves as a brilliant coda. – Ofer Toriel

Nikolai Rimsky-Korsakov 
Capriccio espagnol, op. 34, Alborada: Vivo e strepitoso, 
Variazioni: Andante con moto
Alborada: Vivo e strepitoso Scena e canto gitano: 
Allegretto Fandango Asturiano
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Brahms invested a lot in his first symphony. It took him some twenty years to complete 
it  in the autumn of 1876, when he was 43. He left no sketches or notes, so it is hard to 
know what his difficulties were during the process. According to the manuscript Brahms 
presented to Cambridge University, at the first performances of the symphony in England, 
in Cambridge and London under Joseph Joachim in March 1877, the second movement, 
Andante sostenuto, was played in a slightly different version from the final one known 
today. However, Brahms rejected the version played in England. He changed and revised 
the symphony and  Symphony no.1 premiered on 4 November 1876 in Karlsruhe, 
conducted by Otto Dessof. The first performance in Vienna was on 17 December that same 
year. After its premiere, some called the symphony ‘Beethoven’s Tenth’. Brahms, of course, 
took this as a compliment. 

The first movement is heroic, with conflicting forces. It develops from the introduction in 
which initial ideas, like musical seeds, are presented, pronouncing that this is a symphony 
that expresses the composer’s serious approach to life that is full of sorrow, suffering and 
tragedy. The movement, develops with dramatic energy and ends with an abridged version 
of the introduction. The stormy drama of the first movement is replaced with a lyrical 
mood, reminiscent of a melancholy nocturne, in the slow movement in E major. 

The orchestration is light and transparent, with significant solos for oboe and then 
for violin. The clarinet is also given a prominent part. The third movement, a kind of 
scherzo in A-flat major, is innovative largely due to the graceful, delicate and imaginative 
orchestration, with a stormy and surprising Trio, suggestive of the first movement. 
The final movement, the longest and most colourful of the Symphony, portrays a deep 
identification with Beethoven in his Fifth Symphony. It begins with a dark, tense and 
restless introduction, and reaches a raging outburst, culminating in a radiant horn call  
in C major (followed by the flute), a mighty call dispersing the mists.   – Yisrael Daliot

Johannes Brahms 
Symphony no. 1 in C minor, op. 68
Un poco sostenuto – Allegro Andante sostenuto
Un poco allegretto e gracioso, Adagio - Allegro non 
troppo ma con brio

Johann Strauss Junior is as famous for his polkas as he is for his waltzes. More commonly 
known by its original title, Unter Donner und Blitz, it was published in 1868 and is 
possibly the noisiest of Strauss’ dance pieces. The piece evokes the sound of thunder and 
lightning through incessant timpani rolls and cymbal crashes. 

More celebratory than martial, Radetzky March, Op. 228, is a march composed by 
Johann Strauss Sr. in 1848. It was dedicated to the Austrian Field Marshal Joseph 
Radetzky von Radetz, and became quite a popular march among the soldiers. Strauss 
was commissioned to write the piece in celebration of Radetsky’s victory at the Battle of 
Custoza. When it was first played in front of Austrian officers they spontaneously clapped 
and stamped their feet when they heard the chorus. This tradition is kept alive today 
when the march is played in classical music venues in Vienna, by those  familiar with the 
tradition.

Encores 
Johann Strauss ll 
Thunder and Lightning Polka, Op.324 

Radetzky March, Op.228
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Vice Chairman, Singha Corporation
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Chairperson, Nai Lert Park Hotel Co. Ltd.

Mr. Harald Link 
Managing Partner, B. Grimm & Co.

Khun Rapeepan Luangaramrut 
President, Khun Reed Corporation

Khun Egasith Chotpakditrakul 
President, Media Transasia Thailand Ltd.

Mr. J.S. Uberoi 
Chairman, International Cultural Promotions Ltd.
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ZUBIN MEHTA 
ISRAEL PHILHARMONIC ORCHESTRA

Violin Soloist: Ilya Konovalov  
Viola Soloist: Roman Spitzer  

CD 1  
1. Royal Thai Anthem (1.15) 
 
Ludwig van Beethoven  
2. Leonora Overture No.3, Op.72a (13.46) 
Concert Master: Yigal Tuneh 
 
Wolfgang Amadeus Mozart 
Sinfonia Concertante in E-flat major 
for violin, viola and orchestra, K. 364 
Ilya Konovalov (violin) and Roman Spitzer (viola) 
3. Allegro Maestoso (13.13) 
4. Andante (9.23) 
5. Presto (6.03) 
Concert Master: Lazar Shuster 

Nikolai Rimsky-Korsakov 
6. Capriccio espagnol, Op. 34  
Alborada: Vivo e strepitoso 
Variazioni: Andante con moto 
Alborada: Vivo e strepitoso 
Scena e canto gitano: Allegretto 
Fandango Asturiano (14.55) 
Concert Master: Ilya Konovalov

CD 2  
Johannes Brahms 
Symphony No. 1 in C minor, Op. 68 
1. Un poco sostenuto – Allegro (13.26) 
2. Andante sostenuto (8.30) 
3. Un poco allegretto e grazioso (8.49) 
4. Adagio – Allegro non troppo ma con brio 
(12.22) 
Concert Master: Ilya Konovalov

ENCORES 
Johann Strauss ll  
5. Thunder and Lightning Polka, Op. 324 
(3.08)

6. Radetzky March,  Op.228 (2.25) 
Concert Master: Ilya Konovalov
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