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Since its breakthrough success at the 2007 Royal Over-Seas League Competition, Cappa
Ensemble has emerged as a group of outstanding promise. After winning Music Network's
Young Musicwide Award in 2009, concert tours around Ireland, appearances at the West
Cork Chamber Music Festival, Edinburgh Fringe Festival, Radio France-Montpellier Festival,
Verbier Festival and broadcasts on RTÉ Lyric FM, BBC Radio 3 and Radio France soon
followed. The ensemble has enjoyed collaborative projects with artists such as Nicholas
Daniel, Pekka Kussisto and Jörg Widmann and its repertoire has evolved with a strong focus
on both the piano quartet and string trio idioms. They have toured extensively in Australasia
and Japan and they made their Wigmore Hall debut in December 2008.

In 2009, Cappa Ensemble studied with the Artemis Quartet at the Queen Elizabeth School
of Music, Belgium and held a Fellowship at the Guildhall School of Music & Drama. They
have also performed in masterclass to renowned musicians Gabor Takacs-Nagy, Ralf
Gothoni and Alfred Brendel. The ensemble takes its name from the famous 17th century
Italian violin-maker Gioffredo Cappa.

The Cappa Ensemble CD was supported by
Music Network's Young Musicwide Award

Acknowledgements:
Cappa Ensemble would like to thank the following for all their help and support in the
making of this recording: Arts Council of Ireland, Gary Beecher, CIT Cork School of Music,
Adrian Farmer, Music Network, Sinead O’Halloran, Dr. Philip O’Kane, Sharon Rollston,
David Slevin, Kate Smith, Dr. Geoffrey Spratt, Chris Terroni, Louise Walsh, Andrew Walton,
Ian Wilson, Andreas Ziemons.
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theme given out and elaborated by the cello provides contrast, while a later episode consists
of a fugal idea for strings.  The motto theme is heard for the last time in an insistent coda,
bringing to a trenchant conclusion a work which, even though the composer is audibly still
finding his own voice, marks his first significant achievement in larger-scale forms.

© Paul Conway 2013
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(1879-1941)
1  Phantasy for Piano Quartet, H.34   13.25

 (1883-1953)
2  Piano Quartet in one movement  12.40

 (b.1964)
3 Noct for Piano Quartet    13.47

 (1902-1983)
 Piano Quartet in D minor
4 I Allegramente 6.54
5 II Allegro scherzando 5.21
6 III Andante tranquillo 9.05
7 IV Allegro molto 9.04

  Total playing time 70.19
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Chamber music has played a significant part in the output of all four composers featured
on this disc.  The piano quartets by Bridge, Bax and Walton are sufficiently heterogeneous
to illustrate the multiplicity of approaches the genre can accommodate as well as
highlighting the stylistic diversity of British chamber music dating from what may be regarded
as its Golden Age - the first decades of the twentieth century.  Also presented here is a very
recent example by the Belfast-born composer Ian Wilson which reaffirms the continuing
validity of the medium and demonstrates the capacity of contemporary creative artists to
refresh a time-honoured form.

Some of the finest works of  (1879-1941) are to be found in his chamber music,
such as the intellectually rigorous, harmonically adventurous Fourth String Quartet of 1937
and several of his earlier pieces for chamber forces are also distinguished by a strong and
individual musical voice allied to a firm grasp of technique.  Composed during 1909-1910
and premiered by the Henkel Quartet in 1911, the Phantasy Piano Quartet in F sharp minor
was commissioned by Walter Wilson Cobbett, an amateur musician who exerted a
considerable influence on Bridge’s development.  Cobbett’s enthusiasms included the
instrumental ‘fantasy’, or ‘phantasy’, form dating from the Elizabethan and Jacobean era
where a series of diverse elements are presented in an extended work.  In 1905 he
established a prize for single-movement chamber compositions and Bridge subsequently
submitted no fewer than eleven chamber pieces, including the Phantasie String Quartet
(1901), the Phantasie Piano Trio of 1907 (winner of that year’s competition), and the
Phantasy Piano Quartet.  These works had a lasting effect on Bridge - the Cello Sonata
(1917), the Rhapsody Trio of 1928 and Oration, a concerto elegiaco for cello and orchestra
(1930), for example, all contain traces of various aspects of the phantasy style.

Cast in one uninterrupted movement in a satisfyingly symmetrical arch or ‘mirror’ structure,
Bridge’s Phantasy Piano Quartet is the high watermark of his first creative period which
consists of compositions rooted in an essentially traditional harmonic idiom.  In the July
1941 issue of the journal Music and Letters, Herbert Howells wrote of the piece, ‘there are
few modern chamber works – English or other – more fluent, more judicious in gesture and
technical “behaviour”.  Complete security of craftsmanship marks it’.
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Notable for the fluency and flexibility of its thematic material, the opening movement is cast
in sonata form.  An uncharacteristically modal, folk-like theme first heard on the violin at
the very start becomes a recurring motif, haunting each of the work’s four movements in
various guises, whilst the secondary material is introduced by the viola.  Lavishly presented
and imaginatively developed, albeit often in an unwontedly Ravelian manner, these two
subjects are heard together in the varied recapitulation before a brief coda where the
material winds down rather than attempting any climactic effect.  Herbert Howells noted in
his diary entry for 28 January 1919: ‘found W. T. Walton in his rooms at the House, busy
with his highly-coloured chords.  He showed me the first movement of a Piano Quartet.  If
he gets in the right hands, he’ll be an interesting musical personage’.

Some of the composer’s typically waspish asperity is present in the adroitly written scherzo.
A dynamic and jaggedly rhythmic first idea is counterbalanced by a broadly noble melody,
presented in striding chords on the piano.  In a transition passage between these two major
elements, the motto theme from the preceding movement reappears.  It takes the form of
a fugato for strings, presaging more celebrated examples of fugal writing in Walton’s later
works such as the Spitfire Prelude.

A striking combination of pizzicato and harmonics in the very first bars of the Andante
tranquillo third movement shows the composer’s natural predilection for evocative and
effective textures was a part of his technique from the very start.  Subtly adumbrated in the
opening section, the poignant principal tune is then given full expressive rein on the cello
over broken piano chords.  A contrasting agitato passage leads to a restatement of the
motto theme.  The moving main melody is heard again before the hushed ending.  In the
volume of his autobiography entitled ‘Laughter in the Next Room’, Osbert Sitwell recalled
Walton playing this slow movement on the Bechstein upright piano in his room at Christ
Church in 1919.

We are brought back to earth by the pungent rhythmic energy and piquant dissonances of
the finale’s main material, clearly thematically related to the opening movement.  A lyrical
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Chamber music is a modest but essential part of the output of  (1902-1983).
It consists of two string quartets (including an early example dating from 1922), the Toccata
in A  minor  for violin  and piano, a violin sonata, Two Pieces for violin and piano and an
unpublished Duettino for oboe and piano.  Also included in this select group is the Piano
Quartet, his first substantial instrumental composition.  He wrote it in 1918 and 1919,
during the latter stages of his eight-year stay at Christ Church, Oxford.  Soon after its
completion, the manuscript got lost in the post.  When it was eventually recovered in 1921,
Walton revised it and this updated version was published by Stainer & Bell in 1924 on the
recommendation of the Carnegie United Kingdom Trust – Sir Hugh Allen, Ralph Vaughan
Williams and Sir Henry Hadow.  Its first performance is thought to have been a broadcast
from Liverpool on 19 September 1924 by members of the McCullagh Quartet, who had
already performed Walton’s String Quartet, together with pianist J. E. Wallace and the work
was first heard in London on 30 October 1929, played in the Aeolian Hall by Pierre Tas
(violin), James Lockyer (viola), John Gabalfa (cello) and Gordon Bryan (piano).  On the
occasion of a recording of the work for the Argo label in 1954 by the Robert Masters Piano
Quartet, Walton made several further revisions, chiefly to the piano part at the suggestion
of the pianist and record-producer Ronald Kinloch Anderson.  A final revision was made in
the mid-1970s for a new edition of the score issued by Oxford University Press in 1976.

Writing in May 1932 to his publisher Hubert Foss, Walton described the Piano Quartet as
his ‘first composition to show any kind of talent’.  Interviewed by John Warrack for a
television broadcast in May 1968, later printed in The Listener, Walton confessed he wrote
it ‘really to emulate Herbert Howells, to be quite honest, because he’d had a great success
with his Piano Quartet and I thought I’d have a go’.  Though it may have been modelled
on Herbert Howells’ 1916 precursor and bears uncharacteristic traces of the music of Ralph
Vaughan Williams and John Ireland, Walton’s Piano Quartet is still in several respects a
representative work, thanks to its bold marcato rhythms and piquant harmonies.  There is
also, especially in the slow movement, a wistful romanticism that was to haunt the
composer’s later work, though rarely so unguardedly.
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An arresting tutti gesture launches the work, succeeded by the Andante con moto first
section’s main material - a wistful, falling melody on the piano complemented by a lyrical,
upwardly striving theme.  There follows a darting, elfin scherzo, marked Allegro vivace,
whose expressive central trio is a variant of the quartet’s introductory statement.  From this
mid-point, the work revisits the material presented thus far.  A reprise of the scherzo leads
to a reappearance of the work’s opening flourish, abridged and now given to the cello. By
contrast, the Andante’s two haunting melodies are both the subject of extensive treatment,
generating a passionate fortissimo climax.  Halting flecks of the scherzo’s chief theme
recollected in tranquillity usher in a gentle, measured coda rounding off the piece in the
serenity of F sharp major.

Unlike Bridge,  (1883-1953) appears to have had no association with Cobbett
nor was he drawn to the ‘phantasy’ format.  Nevertheless, chamber music was a
preoccupation from his earliest activity as a composer: two string quartets date from his
student days and his very first published instrumental work was a piano trio, scored for
piano, violin and viola.  A large-scale String Quintet appeared in 1908 and another
massive piece, the powerful Piano Quintet (1915) is generally regarded as his first major
composition.   Other chamber works of varying sizes and forces were to follow, including
a trio for flute, viola and harp, three numbered string quartets, three quintets, two sextets,
a septet, an octet and a nonet.

Bax’s Quartet in One Movement for strings and piano (1922) was written while he was
orchestrating his sombre First Symphony and some of the latter’s dark tempestuousness
tempered by a dreamlike lyricism may also be discerned in the chamber work, albeit played
out on a much reduced scale.  It was premiered by the Meredyll Quartet in the Aeolian Hall,
London on 09 February 1922.

Conceived, as its formal title suggests, in a single modified sonata-form movement, the
music unfolds in one unbroken span.  Its opening paragraph, marked Allegro moderato, is
volatile and choleric, as opposed to the lingering, rhapsodic eloquence of the secondary
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material’s broad melodic writing.  Though the exposition and development are both
relatively expansive, the recapitulation is terse and telescoped.   The grimly mechanistic
rhythm dominating the opening bars is ultimately transformed into a concluding grandiose
march in E major.  There is a brittle, explosive quality to this compact, eleven-minute work
- even the more songlike episodes possess a sinister, underlying sense of unease, manifested
at one point by icy, sul ponticello effects in the strings.

Reflecting on Bax’s Piano Quartet in the April 1923 edition of The Musical Quarterly, Edwin
Evans observed, ‘There is a certain feeling of combativeness, especially in the principal
theme. But this assertive quality is never permitted to degenerate into the kind of musical
bombast which this mood has so often been assumed to condone.  It is a manly utterance
on a subject upon which one feels there is more to be said’.  In 1932 Bax rescored the piece
for piano and chamber orchestra (trumpet, percussion and strings), entitling it Saga
Fragment, perhaps in recognition of the material’s potent narrative content.  This re-
orchestrated version was dedicated to Harriet Cohen, who was soloist at the first
performance on 21 October 1933 at Queen’s Hall, London under the baton of Constant
Lambert.  Cohen also performed the Piano Quartet on many occasions, referring to it pithily
in her autobiography A Bundle of Time as ‘a savage little work much admired by Bartók’.
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 (b. 1964) has contributed extensively to a variety of genres, including opera,
orchestral music, concertante works and vocal and instrumental music.  His chamber pieces
have been particularly successful, achieving many performances and recordings; they
include four numbered piano trios, two string trios and thirteen string quartets, several of
them compact single-movement structures.

Wilson’s Noct, for piano quartet (2011), was written for the Cappa Ensemble, who
premiered it in Sligo, Ireland on 14 October 2011.  In the words of the composer, ‘Noct
is a night piece, inspired by the constellated sky and the idea of gathering darkness –
darkness of tone, of register, of material. In order to achieve this, the work necessarily
starts from a position of relative brightness and proceeds with a ‘taking away’. Therefore,
a high, mobile tessitura is the starting point and a bare, low chorale the terminus.
Structurally, the work consists of a number of sections with different titles and functions:

1) Constellation 1
2) Encroachment
3) Constellation 2
4) Crepusculum
5) Constellation 3
6) Veiled nebula
7) Constellation(-less) 4.

The recurrent Constellation sections allow the whole structure to have the appearance of a
kind of Rondo, although they always return in a changed form’.
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Producer: Andrew Walton  Sound engineer: David Slevin
Piano: Steinway Model D prepared by Chris Terroni
Recorded 27,28,29 August 2012, Curtis Auditorium, CIT Cork School of Music
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