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Joyful Company of Singers

Peter Broadbent - conductor
Lorna Perry - alto      Andrew Shepstone - tenor

RACHMANINOV
Vsenoshchnoe Bdenie , op. 37

1 Priidite, poklonimsja  1.47
2 Blagoslovi, dushe moja  4.16
3 Blazhen muzh  3.41
4 Svete tikhij  2.41
5 Nyne otpushchaeshi  2.44
6 Bogorodice Devo, radujsja  2.41
7 Shestopsalmie  2.11
8 Khvalite imja Gospodne  2.04
9 Blagosloven esi, Gospodi  4.28
10 Voskresenie Khristovo videvshe  3.09
11 Velichit dusha Moja Gospoda  6.05
12 Slavoslovie Velikoe  6.16
13 Tropar ,,Dnes' spasenie``  1.50
14 Tropar ,,Voskres iz groba``  2.57
15 Vzbrannoj voevode (grecheskogo raspeva)  1.41

16 V molitvakh neusypayushchuyu Bogoroditsu 6.41
 Playing time 55.21

A Transliteration and English translation of the text can be found at the choir’s website
www.jcos.co.uk/
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Peter Broadbent is one of Britain’s most versatile
choral conductors, known for his awareness of
style, breadth of experience and commitment to
contemporary music.  In addition to his regular
work with the JCS, he has conducted professional
choirs and orchestras in the UK, France, Hungary
and Ireland and in 2006 conducted the World
Youth Choir in a European Tour.  An adjudicator
at International Choral Competitions all over
Europe, he gives seminars and masterclasses at
home and in mainland Europe, South Africa,
South-East Asia, the United States and Canada He
is Director of Training for the Association of
British Choral Directors.  Broadbent was
presented with the “Pro Cultura Hungarica”
award by the Hungarian Ministry of Culture for his
services to Hungarian Music.

Lorna Perry was born in South Wales and graduated in Music and German from Southampton
University. She sings with professional church choirs and several London Chamber choirs
including the JCS, with whom she has sung solo parts in major concert halls and several UK and
European Festivals. As an oratorio soloist her performances include many of the major vocal works
including Elgar’s and  and works from Bach, Haydn and
Mendelssohn to Constant Lambert and Karl Jenkins. Her operatic roles range from Purcell, Mozart
and Rossini to Britten, Kurt Weill and Cecilia McDowall.

Andrew Shepstone began his singing career as a treble in the première of Britten’s .
A Cambridge graduate and solicitor, he studied with Christopher Keyte and sings with several
leading choirs as well as performing as a soloist. A founder member of the JCS he has also sung
with the Monteverdi Choir under Sir John Eliot Gardiner. His recordings include the solos in
Malcolm Williamson’s  and several with St Albans Cathedral Choir,
where he was a Lay Clerk for seven years.  Recent solo appearances include Janacek’s ,
Strauss’s and the baritone solos in both Fauré’s and Durufle’s Requiems

Peter Broadbent & language coach Xenia de Berner
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always clearly audible; for example, in the second section, “Blagoslovi, dushe moya, Gospoda”,
the “Greek” chant melody is given to a solo alto over a choral drone, alternating with more
elaborately contrapuntal sections that nevertheless allow the melody to be heard with the
utmost clarity; or the fourth section, the Song of Simeon, in which the Kievan chant melody is
given to the tenors.

Another notable characteristic of Rachmaninov’s writing is its rhythmic vitality.  This is
particularly evident in the eighth and ninth sections, “Khvalite imya Gospodne” and

“Blagosloven esi Gospodi”, for example, but it is true throughout the work that there is an
incredible rhythmic subtlety, part and parcel of the composer’s highly developed technique.
It is in combining this kind of rhythmic detail with a natural instinct for contrasting textural
blocks and for the dramatic arch of the liturgical texts in combination with their melodies that
Rachmaninov is able create convincing structures for such monumental settings as the twelfth
section, the Great Doxology, one of the most impressive and demanding treatments of this text
in the repertoire.

Rachmaninov’s choral writing is all of a piece with his other music.  It is technically both
perfect and ambitious, linguistically rooted in tradition yet constantly seeking to renew it, and
transcendent in its piercing beauty.

Ivan Moody © 2013

The Joyful Company of Singers is One of Europe’s leading chamber choirs, known for its virtuosity
and intensity of spirit, as well as for an astoundingly wide repertoire, ranging from the sixteenth
century to the present day, and particularly featuring contemporary works, including
many first performances.  Together with founder and conductor Peter Broadbent, the choir has won
an impressive list of national and international competitions, and has a history of success in
recordings, broadcasts and concerts. The choir makes regular appearances at all the main British
festivals as well as festivals in Europe, Russia and the United States.  Its discography runs to more
than 20 CDs, and includes music by many British composers as well as Barber, Poulenc and
Malcolm Williamson.
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Sergei Rachmaninov: All-Night Vigil

Sergei Rachmaninov’s sacred choral music has become some of the best known from amongst
the extensive repertoire composed in Russia before its untimely curtailing with the advent of the
Revolution in 1917.  This is in itself interesting, because Rachmaninov was not a regular
churchgoer, and the circumstances surrounding the composition and future performance
history of the  (often incorrectly referred to in English as the “Vespers), are
fascinating indeed.

Preceding the Vigil chronologically are the brief “sacred concerto”
, dating from 1890 and also included in this recording, and the

, op. 31, completed in 1910.  The choral concerto (
) is a peculiarly Russian form that made its appearance in the mid-seventeenth century.

With texts taken in general from the Psalms, or from festal hymnography, the concerto was a
multi-movement work intended to be sung while the clergy communed, before the communion
of the people, in the absence of extended proper communion chants.  The genre was taken up
with particular enthusiasm by composers working in an essentially Italianate late baroque style,
such as Berezovsky, Vedel and, most famously, Bortnyansky.  Rachmaninov’s “concerto”
certainly refers to this style, but it also foreshadows things to come in its lushness of texture and
detailed dynamic shadings.  It was first performed in 1893 by the Moscow Synodal Choir under
Vasily Orlov, but was not published in the composer’s lifetime, though it has subsequently
attained a good deal of popularity.

The  was written, incredibly, in the space of two weeks in January-February 1915,
while Rachmaninov was on a concert tour of Russia with Koussevitsky in aid of the war effort.
When it was completed, the composer took it to Nikolai Mikhailovich Danilin, the conductor
of the Synodal Choir.  He played it through on the piano to Danilin and to the composer
Aleksandr Kastalsky.  At the end of the fifth movement, the Song of Simeon ( ),
when the bass lines descends to a low B flat, sung , Danilin asked “Where on earth
are we going to find such basses?  They are as rare as asparagus at Christmas!”  Rachmaninov,
in telling this story, noted that, “of course, he did find them.  I knew the voices of my
countrymen, and well knew what demands I could make of Russian basses!”
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Premiered on 10 March 1915 by Danilin’s Synodal Choir, the work was such a critical success
that it had to be given a further four times.  Since that point, however, it was very rarely heard
indeed, and Sveshnikov’s famous recording with the State Academic Choir made in 1965
attained an almost mystical status on account of this.  After that point it began very gradually to
become part of the repertory.  Recent years, especially since the political changes in the former
Soviet Union, have fortunately seen not only an explosion of performances and recordings, but
the inclusion of this magnificent work in what one might call the world choral canon,
irrespective of its supposed linguistic difficulties or ritual unfamiliarity.

While “All-Night Vigil” is the correct translation of the title of Rachmaninov’s great work
( ), it should be pointed out that in fact it is an abbreviated setting, as is
customary in Russian Orthodox churches and cathedrals, of the main musical parts of Vespers,
which begins approximately at sunset, and of Matins and the First Hour of the following
liturgical day.  Rachmaninov’s setting comprises fifteen sections, the first six being from Vespers,
the following eight from Matins, and the final one from the First Hour.  The composer avoided
setting specific festal texts, so that the work may be used at any time during the liturgical year,
and he set none of the responses for the many litanies that punctuate the services of the
Byzantine rite.
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The work is dedicated to the memory of the influential scholar Stepan Vasilevich Smolensky
(1849-1909), who had been largely responsible for Rachmaninov’s exposure to the Russian
sacred choral literature.  He was part of a group of scholars and composers who sought to
rejuvenate this tradition by means of research into traditional Russian chant systems, such as
the Znamenny, Kievan and “Greek”, in an effort to move away from westernized styles and
towards something more authentically Russian, which was in turn part of a more general
nationalist agenda.   This agenda was combined, however, in the work of composers such as
Kastalsky, Chesnokov and Rachmaninov, with an elaborate choral technique (notably the
development of what has been called “choral orchestration”), whereby each voice has its
specific role in the elaborate tapestry of sound, its own trajectory.  Rachmaninov took this
technique (which he had not employed in his earlier ) further than ever before, and the

 is the culminating point of what has been called the “New Trend” in Russian choral music.

Nine of the ’s sections are built on chant melodies, Znamenny, Kievan and “Greek”, and
Kastalsky commented after the first performance on the way in which they had been
transformed “in the hands of a great artist”.  There are also examples of “counterfeit” chant,
such as in “Voskresenie Khristovo videvshe”, in which the composer creates a melody that
sounds as though it might well be an actual chant but is not.  These melodies are in general
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Joyful Company of Singers
Peter Broadbent - conductor

Lorna Perry - alto
Andrew Shepstone - tenor

RACHMANINOV

16   V molitvakh neusypayushchuyu bogoroditsu
       O mother of God vigilantly praying (1893) 6.41


