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Aram Khachaturian (1903-1978)
Violin Sonata and Dances from Gayaneh & Spartacus

Hideko Udagawa, violin
Boris Berezovsky, piano

Song-Poem (1929)
Dance No.1 * (1925)
Elegy * (1925)
Dance (1926)

Violin Sonata (1932) *

Masquerade (1940) : Nocturne *

Gayaneh (1942)
Sabre Dance
Ayesha’s Dance
Nuneh Variation *
Lullaby

Spartacus (1954)
Dance of Aegina *
Grand Adagio *

Total playing time 58.16
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HIDEKO UDAGAWA
BRAHMS & BRUCH VIOLIN CONCERTOS

SIR CHARLES MACKERRAS
LONDON SYMPHONY ORCHESTRA

Concerto for Violin and Orchestra in D major Op.77 38.07
1 I Allegro non troppo 21.41
2 II Adagio 8.35
3 III Allegro giocoso 7.51

Concerto for Violin and Orchestra No.1 in G minor Op.26 23.45
4 I Allegro moderato 8.15
5 II Adagio 7.58
6 III Finale. Allegro energico 7.32

   Playing time  61.52
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Japan Philharmonic. She has also toured as a guest soloist with many visiting orchestras to
the United Kingdom, including Berlin Symphony, Polish Chamber and Bucharest
Philharmonic. Invitations to many international festivals have included the George Enescu,
City of London, Norfolk & Norwich, Perth, Brno, Ankara and Assisi festivals.

In addition to live performances, Ms Udagawa has made a number of recordings which draw
on her wide-ranging repertoire of over 40 concerti. She is particularly enthusiastic about
discovering great unrecorded works. Her CD of works by Rachmaninov with the pianist
Konstantin Lifschitz, for Signum Records, is the first ever collection of this popular composer's
works for violin and piano and includes previously unrecorded pieces.

Her recent CD with the Philharmonia Orchestra was released by Signum Records in 2010 to
coincide with her recital in Cadogan Hall. This CD was chosen as 'Presenter's Choice' by
Classic FM Magazine and includes works for violin and orchestra by Joachim and Ysaye,
recorded for the first time. Autumn 2011 she recorded Khachaturian Concerto Rhapsody
and Liapunov Concerto with the Royal Philharmonic Orchestra was released by Signum
Records in autumn 2012.

Other recordings include works by Tchaikovsky, Chausson, Sarasate and Saint-Säens, with
the London Philharmonic and a CD devoted to the violin and piano music of Aram
Khachaturian with Boris Berezovsky. She has also made recordings of Heifetz transcriptions
with Pavel Gililov for ASV and violin virtuoso pieces for Toshiba-EMI.

As the great-granddaughter of one of Japan's historically most influential prime ministers, she
enjoys the international performer's role as a cultural ambassador. Among several
performances for the United Nations, she played at its 50th anniversary concerts in Vienna's
Konzerthaus and the Victoria Hall in Geneva. She has also presented a recital in Tokyo in
the presence of their Imperial Highnesses, the Crown Prince and Princess of Japan.

Hideko Udagawa studied with Nathan Milstein, who was her only teacher in the West, in
London and at the Juilliard School in New York. After living in Tokyo and New York, she is
now making her home in London.
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Hideko Udagawa

Hideko Udagawa has performed
extensively throughout the world and
captivates international audiences with
her artistry and enthusiasm. Critics
have acclaimed her performances,
commending her passionate
commitment, dazzling agility and
refinement of taste. As a protégée of
Nathan Milstein, she has inherited the
great Russian romantic tradition of
violin playing. Her performances have
spanned thirty countries across Europe,
North America and Asia-Pacific, and
more than one hundred cities and
towns in the United Kingdom alone.

Ms Udagawa made her orchestral
debut in London with the London
Symphony Orchestra under Sir Charles
Mackerras, playing Bruch's G minor
concerto at the Barbican Hall.
Highlights from her other engagements
include performances with the
Philharmonia under Leonard Slatkin,
Royal Philharmonic under Paavo Jarvi, Royal Liverpool Philharmonic under Marek Janowski,
City of Birmingham Symphony under Okko Kamu, London Mozart Players under Matthias
Bamert, Russian National under Paavo Berglund, Moscow Philharmonic under Fedor
Glushchenko, as well as English Chamber, National Symphony and Bavarian Radio
orchestras.

In addition, she has made a twelve city tour in North America with the Mozarteum Orchestra
of Salzburg and tours in Japan with Warsaw Philharmonic under Kazimierz Kord and with
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On 4 November 1876 Brahms's first symphony received its premiere in Karlsruhe. It took
Brahms more than fifteen years to present his first symphony to the public, but its completion
provided the impetus that would fuel the next two decades of his compositional output. Work
on his second symphony began almost immediately after the completion of the first and by
1885 Brahms had completed all four of his now celebrated symphonies. During that decade
Brahms also composed a second piano concerto, the Tragic Overture and Academic Festival
Overture and a violin concerto.

Brahms had not written a concerto since his first piano concerto was cruelly rejected at its
premiere in 1859, but the warm reception which had met his second symphony led Brahms,
in 1878, to compose a violin concerto. Brahms dedicated the work to his close friend Joseph
Joachim, the great Hungarian-born violinist, and it received its premiere at the Leipzig
Gewandhaus on 1 January 1879, performed by Joachim and conducted by the composer.

Understood by many as a symphonic concerto rather than a virtuosic showpiece, Brahms
explores the interplay between soloist and orchestra challenging the orchestra's traditional
role of accompanying the soloist. Indeed, Brahms makes the soloist wait ninety bars before
making its first statement. Consisting of three movements, the work exercises, much in the
same way as the symphonies, Brahms's continuation of the German concept of 'organic'
development that was established by Haydn, Mozart and Beethoven.

The majestic first movement opens with a simple theme outlining a D major chord, which
Brahms manipulates with incredible ingenuity throughout. But after firmly establishing the
home key of D major Brahms quickly lands an oboe entry in the somewhat unexpected key
of C major, perhaps a nod to Beethoven's harmonic departures in the 'Eroica' symphony and
fourth piano concerto. Much like Beethoven, Brahms exploits the harmonic twists and turns
of the modulatory passages for yet more thematic development and it is these two elements
that define the first movement. The second movement perhaps most clearly demonstrates the
composer's attempt to award equal status to both orchestra and soloist. The violinist Pablo
de Saraste, however, was not very understanding, commenting 'I don't deny that it is very
good music, but do you think I could fall as low as to stand, violin in hand, and listen to the
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oboe play the only proper tune in the work?' The movement's recapitulation further
exemplifies the notion of the work as a 'symphonic concerto' as Brahms writes a supportive
decorative line for the soloist accompanying the full-bodied orchestra. The work's energetic
final movement clearly draws influence from Hungarian music (though this is perhaps better
understood as gypsy music) and is characterised by its rhythmic subtleties which serve to drive
the work to its triumphant close.

Max Bruch was brought up in a musical household and was given his very first music lessons
by his mother (a singer). Something of a prodigy, Bruch had his first work performed at the
age of fourteen after which he then began studies with Ferdinand Hiller and Carl Reinecke;
it was with these teachers that Bruch developed an admiration for Mendelssohn and
Schumann, musical influences that stayed with him for the rest of his life. As an adult Bruch
was principally a composer but also a conductor and teacher, teaching, for a brief period,
the English composer Ralph Vaughan Williams. Bruch was awarded many honours during
his lifetime gaining an honorary doctorate from Cambridge University and holding the title
of director of composition at the Berlin Hochschule für Musik.

Composing in a post-Wagnerian climate and identifying closely with Mendelssohn and
Schumann caused Bruch to be considered somewhat old-fashioned, and his conservative
approach made comparisons with Brahms inevitable (in which he usually came off second-
best). In his own lifetime interestingly, Bruch was recognised and understood as a great
choral and church music composer, but it is works for solo string instruments – his three violin
concertos, Kol Nidrei and the Schottische Fantasie – that he is now remembered.

The first violin concerto received its premiere in 1866 but, unhappy with his efforts, Bruch
enlisted the help of Joseph Joachim who, after two years of collaboration, performed the
revised work on 5 January 1868 in Bremen, with Karl Martin Rheinthaler conducting.
Mendelssohn's violin concerto was evidently a model for Bruch, the spirit of the opening
movement notably is similar to Mendelssohn's. But Bruch finds an individual voice in his
concerto clearly demonstrating his fine ear for a melody. Much like Mendelssohn's concerto
Bruch's work is incredibly virtuosic yet Bruch writes passages perfectly suited to the violin, it
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is perhaps thanks to the input of Joachim that the solo part is so masterfully written and
idiomatic.

Scored in three movements, the first, Allegro moderato, opens with an eloquent statement
from the soloist after which two main themes are introduced, the first of them arresting
rhythmic, the second a lilting song-like melody. The movement's rhapsodic nature and
carefully measured transitions cleverly mask its underlying classical stucture, but the first
movement's primary purpose is to serve as a sophisticated introduction to the second
movement (Bruch is said to have described the movement himself as a 'Prelude'). And it is in
the second movement, Adagio, that Bruch demonstrates his compositional prowess with its
seemingly endless stream of melody. The solo part is very simply presented supported by
delicately scored  orchestral counter-melodies and rich harmonic colours. Much like the first
movement, the Rondo finale contains two subjects, a gypsy-like motive and a
Schumannesque theme. Bruch's virtuosic figurations, strident double-stops and dance-like
character, provides the soloist ample opportunity to flaunt their technical and musical
competence leading the work to its crowd-pleasing close.

Perhaps the most well-known direct comparison between both the Brahms and Bruch violin
concertos comes from Hans von Bülow who commented that while Bruch had written a
concerto for the violin, Brahms had composed one against it. And whilst this is perhaps a
little harsh toward Brahms, one can see von Bülow's point: Bruch uses the orchestra to
support his soloist whilst Brahms attempts to treat both soloist and orchestra as equals.
Comparisons aside, both concertos are towering examples of the genre which are, and will
remain, firmly established staples of concerto repertoire.

© 2014 Rhys Ward

Producer : John Boyden  Engineers : Michael Sheady & Graham Kirby
Recorded in the Henry Wood Hall, London on 21 & 23 May 1989
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