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Emma Johnson, clarinet
John Lenehan, piano

Michelangelo String Quartet
Mihaela Martin & Daniel Austrich, violins

Nabuko Imai, viola  Frans Helmerson, cello

(1833-1897)
op.115 (1891)

1 I Allegro 12.44
2 II Adagio – Più lento 10.51
3 III Andantino – Presto non assai, ma con sentimento 4.37
4 IV Con moto 9.28

(1871-1942)
op.3 (1896)

5 I Allegro ma non troppo – Andante 14.02
6 II Andante – Poco mosso con fantasia 9.55
7 III Allegro 5.37

  Total playing time 67.15

Recorded by Nimbus Records at Wyastone Leys, Monmouth, UK  December 14-15 2013
Cover image : Portrait of Adele Bloch-Bauer I (1907) by Gustav Klimt

Photograph of Emma Johnson by John Batten Photography
c & © 2015 Wyastone Estate Limited.
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charts. CDs released in 2014 include music by Vaughan Williams with the London Soloists
Ensemble, and a flute recital with William Bennett. His most recent recording - the Vaughan
Williams Concerto for two pianos with Leon McCawley and the Royal Scottish SO - will be released
in 2015.

John Lenehan also composes and has written and arranged for Angelika Kirchschlager, Nigel
Kennedy, Julian Lloyd Webber, Tasmin Little and Emma Johnson. His compositions are published
by Faber, Novello and Schotts. His most recent arrangements on CD include a tango for Nicola
Benedetti, Brahms for Leonidas Kavakos and Yuja Wang as well as songs for the tenor Joseph
Calleja with the BBC Concert Orchestra.

, Clarinet Sonatas in F minor and E-flat major
, Sonata in E-flat

, Phantasiestücke op. 73

“These are the fruit of Brahms's sunset years, works
of profound maturity that require a deep
understanding that only years of careful
performance and interpretation can produce.
The result is definitive; Johnson's gorgeous tone
evoking the reputed delicate, warm and
unaffected sound of the sonatas' dedicatee,
Richard Mühlfeld. The Mendelssohn sonata,
written when he was just 15, is a charming
contrast, its youthful confidence beautifully
captured by Johnson's winning partnership with
John Lenehan, which is most strikingly apparent
in their triumphant reading of the Schumann
Phantasiestücke. A landmark disc.”
Stephen Pritchard, Sunday Observer NI 6153    www.wyastone.co.uk
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Combining his love of chamber music with a solo career, Swedish cellist/conductor
 has performed with leading conductors and orchestras and at important international

festivals. During the 1970's he was principal cellist of the Swedish Radio Symphony Orchestra,
where he was strongly influenced by Celibidache.  William Pleeth and Rostropovich have also
been important influences. He holds a professorship at the Musikhochschule in Cologne.

The year 2015 sees the Michelangelo Quartet playing in venues including Wigmore Hall, London,
Carnegie Hall, New York, and the Library of Congress, Washington. Their touring includes
performances in the Enescu Festival in Romania and the Lammermuir Festival in Scotland, where
they are artists in residence, as well as performances in Japan, Israel and Germany.

Praised by the New York Times for his ‘great flair and virtuosity’ and the London Times – ‘a
masterly recital’, John Lenehan’s performances and recordings have been acclaimed throughout
the world. As a soloist he has appeared with orchestras at home and abroad, most recently with
the London Symphony Orchestra at the Barbican and the RPO in the Royal Albert Hall. John
Lenehan has collaborated with many leading instrumentalists and is recognised as an outstanding
chamber musician. During the past few years he has appeared in major concert halls in
Amsterdam, Vienna, Salzburg, New York, Washington, Toronto, Seoul, Beijing, Shanghai and
Tokyo.

John Lenehan has made more than seventy CDs covering a huge range of music. Duo sonatas
by Mozart, Beethoven and Brahms rub shoulders with piano concertos by Michael Nyman and
John Ireland, chamber music with the Nash Ensemble and jazz  repertoire with Emma Johnson.

The final disc in his complete edition of John Ireland’s piano music was awarded the ‘editor’s
choice’ accolade in Gramophone and included in the i-tunes list of ‘best of 2011’. His other solo
recordings include three discs for Sony Classical of minimalist piano works, a disc of Erik Satie
and a Gramophone award-winning recording for Naxos of Michael Nyman’s Piano Concerto.

2012 saw the release of his recording of Brahms Sonatas with Emma Johnson and, with Julian
Lloyd Webber, ‘A Tale of Two Cellos’ which ended 2013 at Number 1 in the classical specialist
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“Calm in joy and calm in pain and sorrow is the beautiful, true human being. Passions must soon
fade away or they must be driven off.” These words of advice were offered by Brahms to Clara
Schumann after the tragic death of her husband, Robert and they are key to understanding
Brahms’ own outlook. Whilst Brahms relied on personal inspiration and deep emotion to write his
best music - the first piano concerto for example, was inspired by his passionate love as a young
man for Clara - he also had the ability to stand back from intense feelings, to resent their hold
over him and in mistrusting them to gain mastery of them. He stepped back from that first love for
Clara Schumann, yet it nevertheless matured into the most profound human connection of his life.
Similarly Brahms would always stand back from his first compositional impulses and rework them
until he was entirely happy that he had written something worth keeping. Many of Brahms’ early
works ended up in the fire as this most private of public figures destroyed anything with which he
was not completely happy. Ultimately this leads to a beautifully finished compositional voice,
emotional but in control, and no work is more illustrative of all Brahms qualities than the

 of 1891.

The opening  begins full tilt but the strings quickly make way for the clarinet’s first utterance
arching from the depths of the instrument. In this opening gesture Brahms seems to be paying
tribute to the Mozart Clarinet Quintet which also begins with a clarinet arpeggio ascending
through the registers. Indeed it was a performance of the Mozart Clarinet Quintet given by Richard
Mühlfeld, the principal clarinettist at the Court of Meiningen Orchestra (where many Brahms
works were premiered), that had awakened the composer from writer’s block in January 1891.
Mühlfeld’s playing had set Brahms gratefully on a new path of inspiration and ignited a love affair
with the clarinet that would last Brahms for the remainder of his days.

If the opening of the Clarinet Quintet has the effect of curtains being pulled back by the strings to
reveal a clarinettist prima donna, in reality the drama that is to come casts the clarinet as first
amongst equals; all five instrumental lines play a significant part in this multifaceted conversation.
In contrast to the sweeping opening, a second theme is characterized by its snatched dotted
rhythm in whose wake the instruments dovetail cascades of fast notes. Brahms ratchets up tension
by placing musical figures on unexpected beats of the bar so that momentarily the sense of pulse
is thrown and the musical argument is so compelling that it is easy to forget how revolutionary it
was to write for the clarinet in this way. Brahms gives the instrument phrases of such drama and
beauty that it is the equal of the violin. He has the ability to get under the skin of the clarinet and
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he enjoys the colours of its different registers, choosing to return to its low chalumeau for the dark
ending of this movement.

Brahms was a great admirer of Schubert and a trait that he has inherited from his great
predecessor is the ability to hover between major and minor keys and to revel in the friction
between them. The bittersweet celestial opening and closing parts of the  are in a major
key which is given added poignancy by use of the flattened 6th of the scale giving the impression
of both major and minor simultaneously. The Romantic emotion of the opening section is thus
tinged with Renaissance timelessness. Brahms may not have changed the face of music with new
chords in the way that Wagner did, but he made unusual and innovative use of the old ones
particularly the poignancy of modal harmonies.

Ever since his debut concert tour as a young man with Hungarian violinist, Remenyi, Brahms
enjoyed the harmonies and rhythms of hungarian music. He would sit and listen for hours to
Hungarian café bands playing near his apartment in Vienna and his own Hungarian Dances were
some of his most popular publications making him a wealthy man. In the middle  section
of the , Brahms’ take on Hungarian folk music achieves its most sublime expression, the
strings at times sounding like a cembalon, that distinctive zither-like folk instrument, whilst the
clarinet metamorphosizes into a gypsy musician casting roulades of notes.

At first simply singing as it unfolds, the  eventually switches from a pastoral mood into a
mysterious scherzo . Famous for his love of teasing, Brahms
keeps the listener guessing here as the music flits ambiguously between many moods, witty but
always washed with nostalgia. Each instrumental line is important in this exquisite, intricately
woven musical texture; perhaps Brahms was influenced by the painstaking craftsmanship of his
mother’s fine needlework of which he always kept an example on his piano to show visitors.

Brahms’ skilful handling of musical structure is manifest in the final  which uses theme
and variation form (perhaps in homage to the Mozart Clarinet Quintet again). With variation form,
the danger might have been that following the same harmonic pattern over and over would
become too repetitive but Brahms uses inventive instrumentation and rhythmic variety to keep the
listener in thrall so that each variation, whether characterized by a scotch snap or by nostalgic
dance music, sheds new light on the theme. Then just as the viola player is leading a melancholy
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Mihaela Martin violin Daniel Austrich violin Nobuko Imai viola Frans Helmerson cello

The  was formed in 2002 by musicians distinguished as soloists, chamber
musicians and teachers, sharing an irresistible desire to play together the greatest repertoire of all.
Since their first concert season, 2003/4, they have toured regularly in Scandinavia, Benelux, the
UK, Germany, Italy and Japan, giving concerts in major halls such as the Concertgebouw,
Amsterdam, Théâtre des Champs Elysées, Paris, Tonhalle, Zürich, and London’s Wigmore Hall.
Festival appearances have included Edinburgh, Sion, Naantali, Hardanger, the Pablo Casals
Festival, Prades, and the Delft and New Zealand Chamber Music Festivals. Critics have consistent-
ly praised the quartet for the collective virtuosity and wisdom of its members, as well as their
musicality and intensity of feeling. They have recorded for Chaconne and for Pan Classics.

Romanian violinist has continued, through her teacher Stefan Gheorghiu, a
violinistic line including David Oistrakh and Georges Enesco. Major prizes in the Tchaikovsky
Competition and the First Indianapolis International Violin Competition, ensured her international
career. Her chamber music partners have included Martha Argerich, Yuri Bashmet, Elisabeth
Leonskaja, Nobuko Imai, Leon Fleischer & Menahim Pressler. She is a professor at the Musikhoch-
schule, Cologne.

Russian-born  came to international attention after winning major prizes at the
Sarasate and the Paganini Moscow International Competitions. He has played as soloist with the
Moscow Philharmonic, Moscow State Symphony Orchestra, St.Petersburg Camerata and the
Zurich Chamber Orchestra. Chamber music performances include appereances with David
Gerngas, Itzhak Perlman and the St. Petersburg Quartet.

Japanese-born  is considered one of the most outstanding viola players of our time.
After studying at the Toho School of Music, Yale University and the Julliard School, she won high
prizes at the Munich and Geneva International Competitions and her distinguished career has
included membership of the Vermeer Quartet.  Chamber music collaborators include Gidon
Kremer, Midori, Itzhak Perlman, Yo Yo Ma, Andras Schiff and Ronald Brautigam. She holds
professorships at the Amsterdam Conservatory and in Geneva.



8                      NI 6310

An exciting collaboration with composer Jonathan Dove has seen Emma working with children in
workshops and performances to recreate the story of The Pied Piper. She enjoys working with
young people and was a Professor at the Royal College of Music in London.

Renowned for her lyrical freshness and spontaneous expressivity, Emma Johnson has also
revealed an idiomatic feeling for jazz, blues and Klezmer in recent years and has recently devised
Clarinet Goes to Town a  programme tracing the origins of traditional jazz, for clarinet, piano and
percussion. She arranges music of many styles for the clarinet; books of her compositions and
arrangements have been published by Chester Music, Faber Music and Kevin Mayhew.

Emma Johnson’s TV appearances range from a recital for Sky Arts, to prime-time chat shows and
gala concerts. She featured in the Channel 4 documentary about the late Sir John Dankworth and
played the popular hit theme tune for The Victorian Kitchen Garden (winning a Novello Award)
for the BBC. Her radio work includes Artist of the Week for both Radio 3 and Classic FM and she
has presented feature programmes about Gerald Finzi and John Milton for Radio 4, both chosen
as Pick of the Week.

Emma grew up in London. In 1984 she won BBC Young Musician of the Year and was later to
become a winner of the Young Concert Artists Auditions in New York. These successes launched
her career whilst she was still at school but she decided to study Music and English at Cambridge
University before embarking fulltime on a musical path. A Patron of ClicSargent, the childhood
cancer charity (www.clicsargent.org.uk), Emma was also the first woman to be made an Honorary
Fellow of Pembroke College, Cambridge and was honoured by the Queen with an M.B.E. in 1996.

Emma plays an instrument made by Peter Eaton.

www.emmajohnson.co.uk

Twitter @clarinetemmaj
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waltz, Brahms plunges us headlong into an unexpected return of the theme from the opening
Allegro. We are brought full circle as if unable to escape the tragedy of the darkly dramatic opening.

In his old age Brahms got to know and help the young Dvorak. On one occasion the young
composer after spending an afternoon with Brahms cried out despairingly “he believes in nothing”.
The Clarinet Quintet bears witness to that remark; it ends as if with a question mark. Although
there is love in the music, one is left with a sense of the impossibility of perfect love and although
the music is full of beauty, there is an abiding sense of its transience. A few years later Brahms’
final songs the Vier Ernste Gesänge would underline this sentiment further by including a setting
of Ecclesiastes “It is all made of dust and all goes back to dust”. There is a sorrow and
paradoxically at the same time a rich beauty about the closing of the Clarinet Quintet conveying
an acceptance that each creation must return full circle.

Brahms had neither the time nor the inclination to teach but he always kept an eye out for
emerging talent particularly under the aegis of the Tonkünstlerverein, that influential musical
association in Vienna, of which he was president. After hearing a d minor string quartet by one
Alexander Zemlinsky in 1896, Brahms invited the young man round for advice. Zemlinsky
accepted with trepidation because Brahms was known for his caustic remarks, (he famously took
the wind out of the sails of the young Bruch of Violin Concerto fame, by complimenting him solely
on the quality of his manuscript paper and not on his music) but on this occasion Brahms offered
Zemlinsky not only forthright advice on composition but also a stipend to free him from the
necessity of earning his living by teaching.

Zemlinsky’s  was written just after his meeting with Brahms and embraces
wholeheartedly the latter’s belief in developing variation where all the subsequent material in a
piece is generated by the principal musical idea. The late Brahms piano pieces op.116-119
exemplify this succinctness of expression which ultimately would lead to the pared - down creative
styles of later composers Schoenberg and Berg and ironically the collapse of the tonal system in
which Brahms believed so fervently. The Trio must have pleased Brahms because he personally
recommended it to be published by his own publisher, Simrock, and this helped Zemlinsky
enormously; recognition from Brahms carried a tremendous cachet.
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Despite its rigour, the opening  is turbulently romantic and impulsive. It
shows the influence of Brahms but its emotional temperature is more heart-on-sleeve with a
glorious melody at its centre marked to be played mit Schwung (with verve). The more brooding
opening figure contains within it the notes D E G, a personal motif which Zemlinsky was to use
many times in this and other works.

Taking the second movement of Brahms Clarinet Quintet as its model, the  begins and
ends with a languorous and sensual melody framing a  section in Hungarian style.
Although mysterious and disembodied at times, this movement has great emotional intensity and
the dialogue between the cello and the clarinet is extremely touching. Zemlinsky was later to have
an affair with the great beauty Alma Schindler (Alma Mahler to be) who was seduced by his
passionate nature and talent. Her mother forbad marriage because Zemlinsky was not only ugly
and short of stature, but also had not yet made a name for himself in musical Vienna. However
Alma wrote, “I find him neither hideous nor grotesque, for his eyes sparkle with intelligence and
such a person is never ugly”.

The final  opens not with bravura but with a fleet-of-foot dance which contrasts with the
later wide-ranging, almost floating melody for clarinet. Despite the clear homage to Brahms and
the conventional structure of the trio, there is a distictive passion to the language which marks out
Zemlinsky’s as an individual late Romantic voice ready to bridge the divide between the old
century and the new in Vienna..

When he died in 1897 Brahms did not think his music would last. He was pessimistic about the
future of his beloved art because he saw the rise of people less musically educated than the
beloved middle classes for whom he wrote. He could also see the factions in music tearing it apart.
Vienna too was crumbling, slowly slipping into poverty, corruption and decline and giving way to
fascistic and anti-Semitic thought. Brahms could see this could only end badly so perhaps it is
good that he didn’t live to witness things spiral out of control in the 20th century with the carnage
of the world wars.

The younger Alexander Zemlinsky however was obliged to live through the consequences of these
tensions. The strife of war meant that whilst his early compositions were enthusiastically received
and his performances as conductor received rave reviews, he eventually was to finish his life as a
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poor, unknown refugee in New York where he died in 1942. It is only now that we are
rediscovering the delights of his compositions.

However Brahms has never been out of fashion. The great conductor Furtwängler hit the nail on
the head when he said that Brahms offers us “no illusions,” and perhaps that is why we still need
his music today. There are no philosophies or religious messages hidden within Brahms but it
offers us beauty and therefore truth. For as the poet Keats so aptly put it, “Beauty is truth, truth
beauty. And that is all you need to know.”

© 2015 Emma Johnson

Emma Johnson is one of few clarinettists to have established a busy solo career which has taken
her to major European, American and Asian venues as well as to Africa and Australasia.

Her recording of sonatas by Brahms and Mendelssohn with John Lenehan was described as
 in The Observer (April 2012) and follows on from

her Classical chart-topping successes: Voyage and The Mozart Album on the Universal label. She
has an extensive discography on the A.S.V, Nimbus and Naxos labels, including a much admired
recording of the Finzi Concerto, nominated for a Gramophone Award and Pastoral, chosen as
CD of the Year by BBC Music Magazine.

Emma Johnson's has appeared a soloist with many of the world’s leading orchestras in repertoire
which includes all the major clarinet works as well as pieces written especially for her by John
Dankworth, Will Todd and Michael Berkeley amongst others.

Emma Johnson is also in great demand as a collaborative artist; tours in recent years have
included performances with the Takacs and Michelangelo quartets, the pianists Pascal Rogé and
John Lill, the cellist Julian Lloyd-Webber and sopranos Lesley Garrett and Elizabeth Watts. She is
director of Emma Johnson and Friends, a versatile wind and string group and in a recent
development of her career has been invited to devise concert series on themes such as French
Music, Schubert and Brahms.
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Emma Johnson, clarinet
John Lenehan, piano
Michelangelo Quartet
Mihaela Martin, violin  Daniel Austrich, violin
Nobuko Imai, viola  Frans Helmerson, cello

(1833-1897)

op.115 (1891)

(1871-1942)

op.3 (1896)

Total playing time 67.15
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