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The Wihan Quartet 
Leoš Čepický & Jan Schulmeister - violins
Jakub Čepický - viola • Aleš Kaspřík - cello

Antonín Dvořák (1841-1904)
String Quartet No. 13 in G major, B. 192 (Op. 106)
1   Allegro moderato 10:09
2   Adagio ma non troppo  10:48
3   Molto vivace     7:29
4   Finale: Andante sostenuto.  Allegro con fuoco  11:23

Josef Suk  (1874-1935)
Meditation on the Old Czech Chorale ‘St Wenceslas’,  Op. 35
5    6:54

Leoš Janáček (1854-1928)
String Quartet No. 1,  ‘Kreutzer Sonata’
6 Adagio – Con moto 4:09
7 Con moto 4:49
8 Con moto – Vivo – Andante   4:13
9 Con moto – (Adagio) – Più mosso 5:17

Total time:    65:17

The Quartet’s recording of Dvorak Op.34/Op.105 was chosen as a ‘Recording of the Year’ by 
MusicWeb International and BBC Music Magazine said of their Dvorak Op.61 recording:   
‘This is the finest recorded performance I have encountered to date’   The Wihan’s recent 
release of  Schubert G Major received an ‘Outstanding’ from International Record Review 
and a ‘Recommended’ from The Strad.   The Sunday Times said of the recording:  ‘This is 
playing of the highest quality from the Czech quartet. Their tempo for the opening movement 
is unusually broad, which allows you to savour to  the full the harmonic richness of this 
extraordinary music.’  

During the 2012/13 season the Quartet was Czech Chamber Music Society Resident 
Ensemble at the Rudolfinum Dvorak Hall, Prague.  In 2008 the Quartet completed the first 
ever cycle of Beethoven Quartets in Prague and also repeated this cycle at Blackheath 
Halls, London.  This landmark series of Beethoven concerts in Prague was recorded for 
release on CD and DVD for Nimbus Alliance and received many accolades.    

The Wihan Quartet has won many International Competitions including The Prague 
Spring Festival and the Osaka ‘Chamber Festa’.  In 1991, they won both the First Prize and 
the Audience Prize in the London International String Quartet Competition. Since that 
time they have developed an impressive international career, which includes visits to 
major festivals in Europe and the Far East. They visit Japan regularly and have had highly 
acclaimed tours of the United States, Australia and New Zealand.  They are also frequent 
visitors to the UK. 

The Quartet are the ‘Richard Carne Quartet in Residence’ at Trinity Laban Conservatoire of 
Music and Dance, London and also coach at the Royal Academy of Music, London.   The 
quartet are great supporters of the work of the CAVATINA Chamber Music Trust, which 
gives inspirational concerts and master classes to young people in many parts of the UK.
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In the summer of 1895 Dvorak’s three-year stint as director of the National Conservatory in New 
York came to an end, and he was at last able to return to Prague.  He had composed little since 
the early months of the year, other than the start of a string quartet in A flat major, though he had 
spent part of the time revising the ending of his recently completed Cello Concerto in B minor.

On his return to Prague, Dvorak found his creative juices flowing once again, and he rapidly 
composed a new string quartet (Op.106), before resuming work on the one he had begun in 
America.  There is little in either quartet that shows evidence of the composer’s recent cultural 
experiences in the USA: only the middle section of the scherzo in the G major Quartet Op.106 
reverts to the type of pentatonic melody he had exploited almost to excess in such works as the 
American Quartet Op.96, the New World Symphony and the Sonatina Op.100 for violin and piano. 
For the rest, both quartets seem to express happiness at being back on home turf.

The opening theme of the G major quartet, with its yearning ascending melodic interval, 
and its rustling trill followed by a cascade of violin arpeggios, is followed by a quiet ‘rocking’ motif 
given out by the two lower instruments.  The latter idea soon returns in a more forceful form, 
before an expressive, gently swaying theme is heard in a succession of distant keys.  The new 
theme will make an unexpected reappearance towards the end of the finale.

The slow movement is a piece that wavers constantly between major and minor, and 
between serenity and tension.  Its introductory bars seem to sum up the design of the piece 
as a whole: beginning in the minor, they foreshadow the main theme’s initial phrase, before 
culminating in a forceful major chord.  The theme itself eventually gives way to a more flowing, 
but melancholy, variant in the minor.  The short-lived climax is reached with a grandiose 
statement of the opening theme in C major – an idea Dvorak may have borrowed from the slow 
movement of Smetana’s famous string quartet ‘From My Life’.  

The driving B minor scherzo – the work’s most overtly Slavonic movement – has a relaxed 
trio in the major in which we seem to hear the distant sound of horns.  As for the finale, the 
descending shape of its lively main theme is anticipated in a short slow introduction that returns 
in a more expansive form during the later course of the piece.  On the second occasion the slow 
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The Wihan Quartet has been described by International Record Review as:  ‘ one of the best 
quartets in the world today.’  In 2015 the Quartet celebrated 30 years since its formation, 
and over the years it has developed an outstanding reputation for the interpretation of its 
native Czech heritage, and of the many classical, romantic and modern masterpieces of 
the string quartet repertoire.  

Due to personal reasons, the charismatic and much loved viola player, Jiří Zigmund, retired 
from the Wihan Quartet in 2014.   The Quartet was very fortunate to find an excellent viola 
player in Jakub Čepický, son of Leoš and this is the first CD the Quartet have recorded 
with Jakub.  

The Wihan Quartet
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passage is followed by an echo of the swaying third theme from the opening movement – soon 
to be joined by a reminiscence of the quartet’s initial subject; and from this point on, these two 
ideas are increasingly absorbed into the music’s fabric.     

At the end of October 1923, as he was turning over in his mind his next opera, The 
Makropoulos Case, Janáček suddenly conceived the idea of a string quartet inspired by Tolstoy’s 
story The Kreutzer Sonata.  This was not the first time he had turned to Tolstoy’s novella: some 
fifteen years earlier he had composed a piano trio based on the same subject, and since that work 
has not survived we can’t be sure how much of its material he transferred to the new quartet.

While Tolstoy adopted a strongly moral tone on the subject of the sanctity of marriage 
and the physical desire that can undermine it, the more humanistic Janáček clearly sympathised 
with the unfaithful wife. “I had in mind a poor woman, suffering, beaten, battered to death, as 
the Russian writer Tolstoy wrote about in his work The Kreutzer Sonata”, he told his muse Kamila 
Stösslová a year or so after completing the quartet.  In Tolstoy’s story a jealous husband murders 
his wife when he suspects her of having an affair with a violinist with whom she plays duos at their 
house.  One of the works they perform is Beethoven’s Kreutzer Sonata, whose opening ‘presto’ 
has a shattering effect on the jealous husband’s feelings. “I had the illusion”, he tells his fellow-
traveller on the train, “that I was discovering entirely new emotions, new possibilities I’d known 
nothing of before then.”  The third movement of Janáček’s quartet is based on a theme, at first 
played timidly, but then more openly, that clearly alludes to the chorale-like second subject of 
Beethoven’s sonata.  In Janáček’s piece the warm melody is punctuated by an agitated ‘stabbing’ 
motif played sul ponticello (near the bridge of the instrument), producing a peculiarly ‘cold’ sound 
already exploited in the preceding movement.  The impending tragedy is additionally suggested 
by a syncopated chromatic motif in octaves, perhaps intended to portray the devious character 
of Tolstoy’s violinist-seducer.

Throughout the quartet we find the opposition of ‘feminine’ and ‘masculine’ themes – the 
contrast, perhaps, between tragic involvement on the one hand, and flippant detachment on the 
other.  The deeply expressive opening motif, played with mutes (it is to feature prominently in 

the finale), immediately gives way to a dance-like theme on the cello; and the two ideas alternate 
during the opening pages of the work, before an agitated variant of the first motif provides the 
movement’s central climax.  

The second movement is written against the background of a polka.  Its opening theme, 
heard to the accompaniment of rapid scale fragments, may be heard as Janáček’s portrait of the 
violinist in Tolstoy’s tale.  Its ‘zigzag’ shape subsequently generates an eerie tremolo motif played 
sul ponticello.  There is also a warmly expressive love theme which rises to a passionate climax 
towards the end of the piece.  

The ‘seduction scene’ of the third movement is followed by the work’s tragic finale, whose 
initial bars make a return to the yearning theme from the opening of the first movement.  Later, a 
‘pleading’ motif heard against the background of sustained chords has the effect of a lament; and 
a desperate climax hints at the slithery chromatic scales of the second movement.  At the end, 
the yearning motif reaches an impassioned apotheosis (Janáček wanted the fanfare-like idea on 
the viola and cello that accompanies it at this point to sound “festive, like an organ”), before the 
quartet sinks to a resigned close.  

Janáček’s First Quartet was premiered on 17 October 1924 by the Bohemian Quartet whose 
second violinist was Dvorak’s son-in-law, Josef Suk.  As a composer, Suk is best known for his 
Serenade for strings, his ‘Asrael’ Symphony, and - on a much smaller scale – the ‘Meditation on 
an Old Bohemian Chorale’ for string quartet.  This last piece was written in a spirit of nationalistic 
fervour shortly after the outbreak of the First World War.  Bohemia had been under Austrian rule 
for more than 250 years, and the chorale tune chosen by Suk was that of the country’s patron 
saint, St. Wenceslas.  Its individual phrases are largely given out by the viola, before each is 
elaborated by the full quartet.  Following a visionary passage played pianissimo, and seeming to 
come from afar, the music rises to an impassioned climax coinciding with the chorale’s words, “O 
save us and future generations from perishing”.      

© Misha Donat 2015
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Leoš Čepický 
violin

Antonín Dvořák (1841-1904)
String Quartet no. 13 in G major, B. 192 (op. 106)
1   Allegro moderato 10:09
2   Adagio ma non troppo 10:48
3   Molto vivace  7:29
4   Finale: Andante sostenuto.  Allegro con fuoco 11:23

Josef Suk  (1874-1935)
5  meditation on the old Czech Chorale 
 ‘St Wenceslas’,  op. 35 6:54

Leoš Janáček (1854-1928)
String Quartet No. 1,  ‘Kreutzer Sonata’
6 Adagio – Con moto 4:09
7 Con moto 4:49
8 Con moto – Vivo – Andante   4:13
9 Con moto – (Adagio) – Più mosso 5:17

Total time:   65:17

Jan Schulmeister
violin

Jakub Čepický 
viola

Aleš Kaspřík
cello


