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In the Age of Ravel

Ransom Wilson, flute
François Dumont, piano

1 (1875-1937) Vocalise-étude
    en forme de Habanera (1907) 3.05
2 (1845-1924) Fantaisie Op. 79 (1898) 5.00

(1863-1937) Sonate Op. 36 (1900)
3  I  Allegretto  9.03
4  II  Allegretto tranquillo 4.19
5  III  Andante non troppo – Allegro un poco agitato 7.44

6 (1869-1937) Andante et Scherzo (1934) 4.44
7  Canzonetta Op. 19 (1888) 3.33
8 Mouvement de sonate (1897) 14.00

 Op. 27 (1925)
9  I Pan  2.57
10  II Tityre  1.08
11  III Krishna  3.01
12  IV Mr de la Péjaudie  1.40

13   Berceuse Op. 16 (1879) 3.13

Total playing time : 63.29

Recorded by Nimbus Records at Wyastone Leys, Monmouth, UK.  15-17 December 2015
Cover, Pissarro (1830-1903) ‘Boulevard Montmartre, Spring’ (1897)
c 2017 Wyastone Estate Limited © 2017 Wyastone Estate Limited

Released under exclusive licence from the copyright holder.
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 is a prize winner of the most prestigious international competitions: the
Queen Elisabeth Competition (Brussels), the Chopin Competition (Warsaw), the Cleveland
International Competition in the United States and the Clara Haskil Competition in
Switzerland. In 2012, he was recieved the prize of « Révélation de la Critique Musicale
française ». Born in 1985 in Lyon, François Dumont worked with Pascale Imbert, Chrystel
Saussac and Hervé Billaut before being admitted at the age of fourteen to the Conservatoire
National Superior of Music and Dance of Paris in the class of Bruno Rigutto. He studied with
Leon Fleisher, Murray Perahia, Menahem Pressler, Dmitri Bashkirov, Fou Ts'ong and Andreas
Staier at the International Piano Academy of Lake Como and worked with William Grant
Naboré as "Theo Lieven Scholar". With Virginie Constant and Philippe Aïche, he is a
member of the Trio Elégiaque. His recording of Ravel's two Concertos with the Orchester
National de Lyon, directed by Leonard Slatkin, will soon be published by Naxos.
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has long been recognized internationally as one of the greatest flutists of
his generation.  After graduation from the Juilliard School in 1973, he spent a year in Paris as
a private student of Jean-Pierre Rampal.  In 1976 he gave his official debut concert in New
York City, with Rampal as his guest artist.  An exclusive recording contract with Angel/EMI
followed soon thereafter, along with extensive performances all over the world.

As flute soloist, he has appeared in concert with some of the greatest orchestras and artists
of our time, including the Chicago Symphony, Philadelphia Orchestra, San Francisco
Symphony, London Symphony, Frederica von Stade, Jessye Norman, Thomas Hampson,
Susan Graham, Dolora Zajick, Nadja Salerno-Sonnenberg, Hilary Hahn, Jean-Pierre Rampal,
Sir James Galway, Barry Douglas, Peter Frankl, Robin Sutherland, and many others.

Ransom Wilson is turning increasingly to a career in orchestral and operatic conducting, and
has  recently  been  named  Music Director of the Redlands Symphony in Southern California.
He  founded  Solisti  New  York  orchestra  in  1981,  with  which  he appeared  as  conductor
in  hundreds  of  concerts  and  recordings.  More  recently  he  has conducted two
productions at the New York City Opera.  From 2006-2015 he was a member of  the  musical
staff  at  the  Metropolitan  Opera.  Additionally,  he  is  Artistic  Director  and conductor of
a new ensemble, LE TRAIN BLEU, which recently received rave reviews for its debut perform-
ance at New York City's innovative Galapagos Art Space.

He has appeared as guest conductor with England’s London Symphony Orchestra and Hallé
Orchestra, the Hermitage State Orchestra in Russia, the Cracow Philharmonic (Poland), KBS
Symphony  (South  Korea),  the  Saint  Paul  Chamber  Orchestra,  Houston  Symphony,
Denver Symphony,  Los  Angeles  Chamber  Orchestra  (with  Sir  James  Galway),  San
Francisco Chamber Symphony, Orchestra of St. Luke’s, New York’s Mostly Mozart Festival,
New Jersey Symphony, Budapest Strings, Hartford Symphony, and Berkeley Symphony.

Ransom  Wilson  hails  from  Tuscaloosa,  Alabama,  and  is  an  Artist  of  the  Chamber  Music
Society of Lincoln Center, Professor of Flute at Yale University, Music Director of the
Redlands Symphony.  Artistic  Director  of  LE  TRAIN  BLEU ensemble, and Music Director
of the Lar Lubovitch Dance Company
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The French musical press have never been backward in promoting their own national
styles, so it means something that, before 1939 anyway, French brass playing is largely
passed over in a discreet silence (recordings of the time often explain why). The
orchestral plaudits go instead to woodwind and strings. French flute playing in
particular has regularly benefited from a number of superb performers, and
recognition of their quality was not confined to France: in 1890 a German reviewer of
the great Paul Taffanel's contribution to a concert at the Leipzig Gewandhaus wrote
that he 'entices from his silver instrument bewitching, silvery sounds, pure and bright;
his whole technique is as brilliant as it is flawless.'  Those same epithets - silvery, pure,
bright - also characterised the French violin playing of the time, and the 'borrowing' on
this disc from the violin repertory belongs to a long tradition.

Fauré completed his  for violin and piano in 1879. By then he had been
choirmaster at the Madeleine for a couple of years and his fairly meagre salary of 3000F
a year meant that he had to teach privately and accompany amateur choirs to make a
living. Little works like this , aimed at the capabilities of young bourgeoises,
are easy to sneer at as 'salon music', but its charm is confirmed by over 60 recordings
between Ysaÿe in 1912 and Menuhin in 1971. By 1898 Fauré had risen to the heights of
a Conservatoire professorship, which entailed the periodic contribution of test pieces
for the instrumental and vocal examinations. His , dedicated to Paul Taffanel,
consists of two movements, 'Andantino' and 'Allegro', designed to show off both the
flautist's grasp of phrasing and colour, and their technical command; a further demand
lies in the fact that these requirements are spread over both movements, most
noticeably in the fast scalic passages in the 'Andantino'.

Gabriel Pierné studied with both Franck and Massenet and, when Franck died
suddenly in 1890, took over his post as organist of Ste Clotilde. He dedicated his

 for clarinet and piano to Charles Turban, who in 1878 had been one of the
founders with Taffanel of the chamber society for wind instruments. He seems to have
benefited considerably from the different styles of his two professors, becoming fluent
in both and at times even managing a convincing combination of the two. But the

, marked to be played 'avec élégance', is far more Massenet than Franck,
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and its dancing character may remind us of the Delibes ballets so much prized by
Tchaikovsky. This flute version transposes the clarinet original up a perfect 5th into B
flat major.

With the Violin Sonata of 1900, Pierné takes us most definitely into the world of César
Franck, with its characteristic downward sliding chromatic scales. Further historical
support is given to this claim by the sonata's virtual abandonment after World War I, in
line with Franck's own eclipse by Les Six and all they stood for, being very much a work

'to be listened to head in hands', in Jean Cocteau's memorable condemnation. After a
first movement in which groups of five semiquavers are prominent, the second is more
folklike, though with ingenious harmonies and clearly defined alternations of 'a tempo'
with 'un poco rubato'. The finale, after a brief recitative passage, returns to the world
of Franck, notably in a slow section full of descending chromatics.

One of the first new pupils to join Fauré's composition class in January 1898 was the
22-year-old Ravel. Strange as it may seem to us now, he had had to leave the
Conservatoire in July 1895 after a string of exam failures. But in 1897 he started to study
privately with the much admired counterpoint teacher André Gedalge and it was
undoubtedly Gedalge who recommended to Fauré that he take on this interesting, if
not exam-proof pupil. The piece known for some years as Ravel's Violin Sonata no 1
dates from 1897, and it was widely suggested that he had written it for his fellow
student Georges Enesco, who was to give the first performance of Ravel's G major
Sonata 30 years later. However, an autograph document that came on sale in 2010,
bearing an inscription of the opening phrase, is dedicated to Paul Oberdoerffer (who
taught violin at the Conservatoire and composed light pieces for the instrument) 'in
memory of the 1st performance of the uncompleted 1st sonata (18...)/Maurice
Ravel/June 1929'. So this single movement was obviously intended to be followed by
others, although we can only guess at the reasons for it remaining unfinished. In style
it veers between Franckian intensity and modal freshness, and where the two combine,
as at the end, the result bears some resemblance to the language of Delius, who was
in Paris at the time.
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For Ravel, 1907 was his 'Spanish year', in which he began work on the
 and the opera , and in between times tossed off his

 for a collection of vocalises made by the
Conservatoire singing teacher A.L. Hettich - possibly a by-product of the habanera that
ends the opera. It is, like Fauré's , utterly unpretentious, but has similarly had
a long life, especially in a variety of arrangements, the flute one made by the
distinguished flautist Louis Fleury.

Not surprisingly, the excellence of the French school of flute playing encouraged
French composers to write for the instrument, Debussy's

 being only one of many works that are defined by it. Indeed Albert Roussel, in a
1922 letter to Fleury, reminded him that 'of all the woodwind, it's the instrument I've
most often chosen for solos in my orchestral works'. Roussel was already thinking of
the four pieces to be entitled , which Fleury would premiere in 1925.
The title has a double reference, to flautists both of the past and of the present. 'Pan',
dedicated to Marcel Moyse, exhibits some of the wildness and naughtiness of the god
of shepherds; 'Tityre', dedicated to Gaston Blanquart who had won his premier prix in
1898 playing Fauré's , shares the innocence of the shepherd mentioned by
both Theocritus and Virgil; 'Krishna', dedicated to Fleury, recalls the young Indian god
Krishna who could hypnotise men and animals; and 'Monsieur de la Péjaudie',
dedicated to Philippe Gaubert, depicts the charming and vivacious hero of Henri de
Régnier's 1920 novel  who is really more interested in pursuing women
than in playing his flute.

The second of Roussel's two works for flute and piano, the  of 1934,
was dedicated to Georges Barrère, who in 1894 had been the solo flautist at the
première of  and whose platinum flute would, over 40
years later, inspire Varèse to write . Where the 'Andante' shows the rather
gritty side of Roussel's counterpoint, the 'Scherzo' is utterly delightful, no doubt in
tribute to Barrère's mature playing which had, apparently, moved over the years
towards the flamboyant.

                                                                       © 2017 Roger Nichols



Made in the UK by Nimbus Records
c & © 2017 Wyastone Estate Limited
Issued under exclusive license from the
copyright holder iyrecords

IN
 TH

E
 A

G
E

 O
F R

A
V

E
L

R
A

N
S

O
M

 W
ILS

O
N

 / FR
A

N
Ç

O
IS

 D
U

M
O

N
T

N
I 6344

N
I 6344

IN
 TH

E
 A

G
E

 O
F R

A
V

E
L

R
A

N
S

O
M

 W
ILS

O
N

 / FR
A

N
Ç

O
IS

 D
U

M
O

N
T

DDD

Ransom Wilson flute

François Dumont piano

1 (1875-1937) Vocalise-étude en forme de Havanera (1907) 3.05
2 (1845-1924) Fantaisie Op. 79 (1898) 5.00
3-5 (1863-1937) Sonate Op. 36 (1900)

6 (1869-1937) Andante et Scherzo (1934) 4.44
7  Canzonetta Op. 19 (1888) 3.33
8  Mouvement de sonate (1897) 14.00
9-12 Joueurs de flûte Op. 27 (1925)

13  Berceuse Op. 16 (1879) 3.13
    Total playing time : 63.29

This recording is supported by the Wm. S. Haynes Flute Co.


