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Christina Lawrie enjoys an exciting career as soloist, song pianist and chamber musician. Career
highlights include solo recitals for Wigmore Hall; Purcell Room; Leeds International Concert
Season; St. George's, Bristol; Perth Concert Hall; Grieg Concerto with the Royal Scottish National
Orchestra; chamber music in Canada with the Fitzwilliam Quartet, and live solo performances for
BBC Radio 3 and BBC Radio Scotland. Christina Lawrie and Harriet Mackenzie have travelled the
world as a duo.  In 2010 they won the Enterprise Music Scotland Chamber Music Residency.
Christina also performs with her violinist husband Marcus Barcham Stevens and baritone Stephen
Varcoe. Christina’s Wigmore Hall debut was praised by Musical Opinion for its “astute intelligence
and warmth of spirit”.She made her South Bank debut in the Park Lane Group Young Artists Series.
The Observer hailed her "formidable intellect and boundless technique...Fantastic playing", and
Musical Opinion described her as "a very gifted young player..."International Piano Magazine
featured her as a “Rising Star”. Consequently, when another PLG Young Artist dropped out of a
Purcell Room recital, Christina was asked to step in. Musical Pointers remarked of her performance

"In a few weeks and by special request she had learnt the complete programme already scheduled
for an indisposed PLG Young Artist. That included Tippett's rhapsodic and elusive 4th sonata,
played from memory with complete assurance and remarkable aplomb; an astonishing feat of
professionalism. Christina has won a host of accolades on a national and international level. She
was a finalist in the Royal Overseas League Piano Competition, the Madrid International Piano
Competition “ Compositores de España” and a prizewinner at the Marsala International Piano
Competition. Aged 17 she was a prizewinner in the National Mozart Competition and Bromsgrove
International Young Musicians Platform. She has received generous support from the Scottish Arts
Council and Creative Scotland. Christina's CD of piano music by Brahms, Rachmaninoff and Carl
Vine was funded by Creative Scotland, a Dundee Music Award and Pollok House Arts Society.
Christina studied with Jean Hutchison before going to Chetham's School of Music. She went on to
read Music at Trinity College, University of Cambridge. Subsequently the Royal College of Music
awarded her a Leverhulme Postgraduate Studentship, enabling her to study with the celebrated
pianist Yonty Solomon. Christina was also privileged to undertake further study with Vanessa
Latarche at the RAM, and with Sergei Babayan and Joan Havill.
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 Edvard Grieg (1843-1907)
 Violin Sonata No. 3 in C minor Op. 45
1 I  8.39
2 II  6.35
3 III  7.57

Pyotr Ilyich Tchaikovsky (1840-93)
 Souvenir d'un lieu cher Op. 42 Nos. 1-3
4 I 9.39
5 II 3.16
6 III 3.17

 Sergey Prokofiev (1891-1953)
 Violin Sonata No. 1 in F minor Op. 80
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8 II 6.41
9 III 7.22
10 IV 7.15
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its unifying use of thematic recall reinforce the view that this sonata was intended as a covert,
yet sincere memorial to all those who lost their lives in Stalin's reign of terror.

ROBIN STOWELL

Harriet  Mackenzie is an internationally renowned concerto soloist and has performed across
five continents. Her recordings include concertos with the Royal Philharmonic Orchestra,
Orchestra Nova and the English Symphony Orchestra and these have received international
acclaim, including Five Stars in  (Richard  Morrison) and have also frequently
appeared in the 'Top Recordings of The Year' lists. These include a nomination for 'Recording
of The Year' in Music Web International:  "There is a completeness, a confidence, an  honesty
and a consistent lyrical beauty that has moved me again and again. These qualities all  emerge
in Harriet Mackenzie’s utterly magisterial performance … Performances and recording are
first-class throughout. Harriet Mackenzie’s commitment to these composers and these works
is obvious, her performances are  riveting."  (Richard  Hanlon,  2017). The  
violin concerto by Deborah Pritchard, with the ESO was chosen by Guy Rickards as one of his
top three recordings of 2015 in Magazine and her recording of Christopher
Gunning's concerto with the RPO was chosen by Norman Lebrecht as one of his top  recordings
of 2016. She has recorded as a soloist and chamber musician on the NMC, Discovery, Naxos,
Nimbus and Dutton labels. Live broadcasts include BBC Radio 3, Classic FM and Hungarian
National Radio. A multi-faceted virtuoso, she is also fascinated by world music styles and
composes and improvises in many different  styles. She also made her directing debut in 2016
when she directed and performed with the London-Vienna Kammerorchester in
Piazzolla/Deyatnikov 'Four Seasons of Buenos Aires' in Auditorio National, Madrid and has
continued to direct ensembles since then including her own string orchestra - the 'Celoniatus
Ensemble' named after her 1730 Italian violin.  In addition to her solo work she is a lover  of
chamber music and is a founder member of Kosmos Ensemble, Retorica, Karolos Ensemble and
also performs with pianists Christopher Glynn, Danny Driver, Christina Lawrie and guitarist
Morgan Szymanski.   Harriet graduated from the Royal Academy of Music with First Class
honours, M.Mus and DipRAM.  In 2015 she was awarded the Richard Carne Fellowship at
Trinity Laban Conservatoire of Music and in the same year, she was also made an Associate  of
the Royal Academy of Music (ARAM) recognising her contribution to music.  In 2019 she will
be recording John McCabe's violin concerto on the Lyrita label with the BBC National
Orchestra of Wales.

www.harrietmackenzie.com, @harrietviolin, facebook.com/harriet.mackenzie.9
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of extended introduction to the second movement'. Cast in alternating metres (3-4, 4-4), it
features at the outset a brooding, typically Russian melody in octaves in the piano's lower
register and a somewhat fragmented violin lament over what sound like tolling bells in the
piano. The desolate atmosphere persists through a more animated section and a rather static
interlude in B minor before fragmentary references to the opening material lead to a passage,
marked and (cold), in which the muted violin plays fast, wide-ranging slurred
scales, likened by Prokofiev to 'the wind in a graveyard', over the piano's soft poignant chords.
The reprise, with strange, stuttering violin pizzicatos replacing the original trills, is extended
briefly, and the movement ends on a poignant 'open' chord.

Prokofiev's biographer Israel Nestyev saw in the energetic rhythms and strident harmonies of
the sonata-form second movement's opening idea ( ) 'an image of brutal
military power' and pointed out resemblances to the music of the Teutonic invasion in the
composer's film score for . The second theme, a soaring march-like melody
for the violin (marked ) provides some relief from the brutality and hysteria, along with
two brief sections in the development. This dark, often dissonant movement
is nevertheless centred in C and ends  on a striking 'open' chord of Cs spanning seven
octaves.

The atmospheric, ternary-form  (4-4) offers some gentle repose, the piano introducing
a sextuplet figure which is taken up by the violin before the latter intones a long tender,
expressive melody (in which the piano later joins two octaves below) over an unusually
transparent texture. The central section (12-8) has a yearning character, involving close
interplay of a legato line between the two protagonists, sometimes in parallel and sometimes in
alternation. Following the modified reprise, a  coda brings a tranquil close,
ending on a bare octave low in the piano.

The  finale does not fit neatly into any traditional formal pattern. Its principal theme,
comprising three four-bar phrases punctuated by a percussive chord, was possibly inspired by
a Russian folk dance and derives its rhythmic propulsion from its changing metres. Varied
versions of this theme ensue before a lyrical  section provides welcome
relief; but a brief  soon winds up the tempo to  once more and, after
several bars of largely 5-8 metre, to a return of the main theme's first variant. An 

 coda (6-8) reverts to the sombre mood of the sonata's first movement and a
reinterpretation of its  'wind in the graveyard' section. Rather than allowing the
movement then to reach its natural conclusion, long accented repeated Fs (piano), again like
the tolling of a bell, introduce a brief recall of the expressive lyrical theme of the finale's 

 and the movement ends on a desolate 'open' chord of F. The coda material and
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None of the works in this programme had an easy birth. Edvard Grieg, who had written his two
earlier violin sonatas, Op. 8 in F major and Op. 13 in G major, in a matter of weeks, toiled for
several months in 1886-7 to complete his Violin Sonata No. 3 in C minor Op. 45. On 25 July
1886, he wrote to his publisher, 'Only the gods know when it will be finished.' Private trial runs
and various revisions proved necessary before he was happy to unveil a final version to the
public. Sergey Prokofiev's decision to return to Soviet Russia in 1934 after many years of
voluntary exile following the 1917 October Revolution detached him from the orbit of the
European avant-garde and placed him in an environment where composers were expected to
write music of wide appeal and essentially optimistic character. Like Shostakovich, he found it
difficult to suppress or transform the natural melancholy that he had inherited from nineteenth-
century Russian writers and composers such as Dostoievsky and Mussorgsky and it was some
time before he succeeded in finding a means of giving his private, passionate gloom an
acceptable public face. He began his Violin Sonata No. 1 in F minor Op. 80 in 1938, when his
career and popularity were at their peak, but did not complete it until 1946, by which time his
Second Violin Sonata Op. 94bis had already been published and he had been subject to Soviet
censorship and travel restrictions.

Pyotr Il'yich Tchaikovsky's problem was rather different. He composed his Op. 42 trilogy
between March and May 1878, possibly in response to a request by his close friend, the violinist
Iosif Kotek. He originally intended the first piece, written between 23 and 25 March, as the slow
movement of his Violin Concerto in D major Op. 35. However, he had second thoughts,
considering the piece too slight, and substituted for it the more substantial Canzonetta. He
recast the rejected concerto movement for violin and piano as , which became the
first of three pieces stemming directly from his unique relationship with his wealthy patroness
Nadezhda von Meck. The latter's patronage involved the unusual stipulation that the two
parties should never meet; but it did not stop them from corresponding with each other or
prevent Tchaikovsky from enjoying the amenities of von Meck's Braïlov estate when she was
elsewhere. 'In my relations with you', the composer wrote to her, 'there is the ticklish
circumstance that every time we write to one another, money appears on the scene.'
Tchaikovsky resolved to commemorate the relationship and his Braïlov sojourns by
supplementing his  with two more pieces to form a set known nowadays as 

(Memory of a dear place), although it is unclear if it was he who actually assigned
this title. The dedication was made not to his patroness, but instead to 'B******', her Braïlov
estate, and the work was published in May 1879. All three pieces were subsequently published
separately and in 1896 Pyotr Jurgenson published the trilogy in an arrangement for violin and
orchestra by Alexander Glazunov.
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In correspondence with Mme. von Meck, Tchaikovsky considered , to be the best of
the bunch, admitting at the same time that it caused him the most trouble. Following a lengthy,
poignant piano introduction ( , D minor, 3-4), the violin intones a
sombre melody, which has some similarities with the replacement concerto movement.
Staccato triplets (piano) add a sense of urgency to the melancholy atmosphere. The brief central
section (B-flat major) of this ternary design brings about a change in character and introduces
a second, more graceful idea. The violin's opening melancholy melody is then reprised,
adorned by florid countermelodies in the piano; after some virtuoso flourishes, the violin
ascends into the stratospheres in preparation for the close.

Tchaikovsky began composing Op. 42's other two pieces in May 1878 while at work on his
Op. 39. His demonic ternary  ( , C minor, 6-8) is fast

and furious with a lyrical central 'trio' ( ), based on a
simple A-flat major melody, which nevertheless retains the scherzo section’s energy. He
described the lyrical final piece,  ( , E-flat major, 3-4), as a 'song
without words', recalling Felix Mendelssohn's lyrical miniatures. The violin predominates at the
outset, singing the melody and indulging also in some more light-hearted 
moments at the piece's core, but the piano gains in prominence just before the modified reprise.
A codetta forged from the initial melody brings a peaceful conclusion.

Grieg believed that his three violin sonatas represented the main periods of his stylistic
development - the first naïve and rich in models; the second nationalistic in character; and the
third more dramatic and cosmopolitan in style. After its lengthy gestation period, his Third
Sonata Op. 45 was premiered in the Leipzig Gewandhaus on 10 December 1887 by Grieg and
the violinist Adolf Brodsky, who had given the first performance of Tchaikovsky's Violin
Concerto six years earlier (and was later to become Principal of the Royal Manchester College
of Music). Dedicated to the German realist painter and portraitist Franz von Lenbach as a token
of gratitude for his portrait of Grieg's wife Nina, the work gained an enthusiastic reception.

The impetuous first movement (C minor, 6-8) reveals the influence of Robert Schumann, one of
Grieg's idols from his years at Leipzig (where he attended the Conservatory), in that it
demonstrates a type of primitive sonata-form design for which the German was strongly
criticised. It also employs many of the chief traits of Schumann's harmonic style, notably the
device of a chromatically falling (or sometimes rising) bass, as well as his characteristic
foursquare phrase structure. The wild and passionate opening idea is rooted in the so-called
'Grieg formula', a folk-derived falling three-note figure of a minor second followed by a major
third. It finds admirable contrast in the cantabile second theme, which is introduced first by the
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violin (E flat major) and repeated first in full and then in fragmented form, with various key
implications, by both protagonists. The development incorporates, amongst other features, a

 transformation of the principal theme in augmentation (violin) against a
shimmering background of arpeggios (piano) as well as slightly augmented  settings
of that theme. The recapitulation is fairly orthodox and the coda provides a brief reminiscence
of the first part of the development, before a pause on a dominant seventh chord in C minor
heralds a final Presto bravura flourish.

In the ternary-form central movement (E major, 2-4) the piano introduces a lyrical folk-like
melody ( ), which is taken up later by the violin over sustained and, for the most
part, spread piano chords. The pace quickens in the brief dance-like middle section (

, E minor), which contrasts  and  playing of its principal idea, but an
extensive bridge passage leads by way of a 'false' entry in a remote E-flat major to the reprise
proper (E major). The material is suitably modified; the violin is given all the melodic 'jam'
whilst the piano provides a 'bread and butter' accompaniment, maintaining a quaver pulse,
almost uninterrupted and through several tempo fluctuations, to the end.

The animated finale (C minor, 2-2) again adopts a somewhat awkward sonata-form skeleton,
which lacks formal developmental 'flesh'. The broad, yearning second subject (A-flat major),
contrasting sharply with the energetic opening theme, provides the movement's climactic point
on its recapitulation, in grandiose manner, in the tonic major key. A  (

) coda confirms the triumph of the major mode and allows the movement's opening
theme its Parthian appearance.

Prokofiev's First Violin Sonata Op. 80 was premiered in Moscow by its dedicatee David
Oistrakh, with pianist Lev Oborin, on 23 October 1946. Oistrakh and Prokofiev had been near
neighbours in a Moscow apartment block in the mid 1930s, shared a love of chess and become
good friends. According to Prokofiev's eldest son, Sviatoslav, Oistrakh often visited to play
through existing sections of the work in the late 1930s, Prokofiev benefitting considerably from
the violinist's technical and musical advice. The character of Op. 80 is much more elusive than
that of such contemporary works as the Fifth and Sixth Symphonies or, indeed, its successor in
the genre. It is a grim, intense and troubled work, which includes clear reminiscences of the
modernisms of Prokofiev's youth and seems at odds with official Soviet policy. The pervasive
darkness carries with it many moments of beauty and virtuosity, but, in general, the shadows
are lightened only by passages that border on real savagery, reflecting the fear, despair and
anguish that Prokofiev and his contemporaries suffered under Stalin.

The slow, sombre first movement is, in the composer's words, 'severe in character and… a kind
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Harriet Mackenzie violin

Christina Lawrie piano

Edvard Grieg
1-3 Sonata No. 3 in C minor Op. 45

Pyotr Ilyich Tchaikovsky
4-6 Souvenir d'un lieu cher Op. 42
 Méditation,  Scherzo,  Mélodie

Sergey Prokofiev
7-10 Sonata No. 1 in F minor Op. 80

Total playing time 67.24


