


 NOTES ON THE MUSIC by CHARLOTTE BRAY 
 
A sense of distance links all five pieces, composed between 2011 and 2016. In the 
music, worlds, real and imaginary are encapsulated, touched and experienced. 
Occasionally, we feel tangibly close to the action, but often we are mere onlookers 
from afar- now locked in the icy waters of Zustände, where we find ourselves aurally 
trapped within the cracking ice, now isolated on the banks of On the Other Shore, 
calling across the water to a loved one where distance is felt most longingly. Inspired 
by Marco Polo’s depictions of Venice, water again is the fundamental element within 
Invisible Cities. Distance, in The Sun was Chasing Venus is felt from above, flying 
high in the skies, where movement and proximity are perceived very differently. 
Beyond also relates to this realm, outside the limitations of the world we inhabit. A 
principal fascination of composing for me is creating a journey through music, a 
secret, abstract narrative, where the listener is transported to another ‘place’, one 
that is not fixed, but varies from listener to listener. 
 
Zustände (2016) 
 
This piano quartet was commissioned by The Schubert Ensemble  supported by 
Schubert Ensemble Trust, the Wiltshire Music Centre, PRS for Music Foundation and 
the Steel Charitable Trust. 
 
Zustände, meaning “states", refers to the various forms of ice that inspired the piece. 
Whether a lone iceberg, large chunks breaking off from the fragile edge of a 
glacier, or the crackle of an ice field melting in the sun, the imaginary realisation 
of the sounds generated by the moving ice drive the conceptualisation of the piece. 
Its structure arises from the use of three photographs taken during a recent visit to 
Greenland; a single image forming the motivation behind each movement.   
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RTF CLASSICAL 
  
RTF Classical is a record label owned by the Richard Thomas Foundation, aiming 
to bring interesting and occasionally challenging pieces of contemporary music to 
new audiences. 
 
Releases through Nimbus Alliance include: Alec Roth’s String Quartets played by 
the Allegri String Quartet (NI 6321); the Ives Ensemble playing music by Laurence 
Crane (NI 6337); and Andrew Matthews-Owen playing piano solos by composers 
Hannah Kendall, Joseph Phibbs and Dobrinka Tabakova (NI 6354). 
 
THANKS 
 
The recording has been made possible through the support of the PRS Foundation 
Composers’ Fund, the Richard Thomas Foundation, and the Nicholas Boas 
Charitable Trust. 
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Amaryllis Quartet 
 
"Excitingly fresh and cleverly unconventional” with "astonishingly flawless 
technique", the Amaryllis Quartet is one of the most riveting string quartets of its 
generation. Interested in combining classics from the repertoire with contemporary 
works, the quartet opens up new worlds of listening. The quartet has won numerous 
international awards, including the Finalist Award at the Premio Paolo Borciani 
2011 in Reggio Emilia and winning first prize and the Monash University Grand 
Prize at the 6th International Chamber Music Competition in Melbourne. In 2012 
they were awarded the chamber music prize of the Jürgen Ponto Foundation. 
 
 
 
RECORDING 
  
Recording dates: 1 to 3 May 2018 
Location: Sendesaal Bremen 
Tonmeister: Christoph Franke 
 
 
 
FURTHER INFORMATION 
  
charlottebray.co.uk 
lauratearmanagement.com/artists/huw-watkins 
www.amaryllis-quartett.com 
mariani-klavierquartett.de 
www.rtfclassical.com 
www.rtfn.eu 
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Brittle, splintering ice is the "state" by which the first movement finds its timbral 
character. Focusing on colour, I reimagined the sound of the cracking ice, slowly 
floating in the Sound from the face of the glacier. 
 
A majestic, lone iceberg inspired the second movement, the melodic core of the 
work, which sees solos moving upwards through the strings, floating powerfully and 
majestically unaccompanied. Varied and unpredictable, the final movement is 
located within the highly energised, at times threatening, environment of an ice 
field. The passage shifts between blocks of material representing different physical 
states. 
 
Gerhard Vielhaber of the Mariani Piano Quartet writes “From the start we were 
drawn into this Artic spell. The structure and clear statement of the piece was 
tangible in the first rehearsal, yet we were fascinated to penetrate further and further 
into the piece, to search for nuances of sound in the first movement, the lines 
together stretching further into all spatial dimensions in the middle movement to 
allow time to stand still, and to bring the rhythmic-energetic figures of the last 
movement alive.” 
 
Beyond (2013) 
 
This piece for solo violin principally explores the dark lower register of the 
instrument, as well as the special sound quality found high on each string, an 
impassioned melody freely flows. Long questioning phrases hang in the air, yet a 
sense of closure is finally reached. 
 
“With Beyond there is just as much music in the directions as in the notes themselves, 
thus the work achieves an incredible intensity in just a few minutes. Animated, yet 
filled with loss, grateful to have said something and thus shared a piece of life 
experience and won at the same time.” (Philipp Bohnen)  
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Invisible Cities (2011)                            Commissioned by Verbier Festival 
 
In his book ‘Invisible Cities', Calvino describes one city, Venice, in many ways. The 
reader believes that different cities are being depicted, yet the cities still resemble one 
another. “The imaginable cities are assembled with a connecting thread, an inner 
rule, a perspective, a discourse.” This could be thought of as the essence of the 
musical work: one ‘city’ is described, with memories and glimpses of this original 
‘place’ referred to as the piece progresses. Whilst one is led on a diverse journey, 
fragments of melody form a connecting thread through the score, linking movements 
together in this composition for piano and viola. 
 
This title represents more than just the inspiration of its source however. Separate 
ideas are often presented in each part. They exist alongside and are sometimes 
influenced by one another, but they are - for the most part - invisible entities, inhibiting 
separate worlds.  
 
The first movement has a frenetic energy about it, as violist Barbara Buntrock imagines 
“a crowded city at rush hour”. With a youthful vigour motives spiral around central 
points (a feature that pervades the whole work). A subtle meditation softly conjures up 
mysterious and intimate memories in the elegiac second movement. Somewhat 
unsettling and growing in tension: a memory of something beautiful but unresolved. 
Movement three opens illustrating the parts in their totally separate worlds: the viola 
lamenting, full-bodied and intense, while the piano is distant and detached from this 
reality. Dark, heavy chords resound bringing the piano closer to the world of the viola 
before it disappears off again. The raw energy and fire of the viola part eventually 
eats its ways into the piano however, before leaving the viola alone reminiscing, 
incredibly delicately. With a constant thread throughout (a repeated note motive), the 
final movement is well anchored whist flitting between two elements: aloof and distant, 
where the music is less in-focus, and then it’s extreme, a rich, edgy and robust place. 
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Huw Watkins   
 
“His versatility knows no bounds.” As a pianist, Huw Watkins is in great demand 
with orchestras and festivals including the London Sinfonietta, Britten Sinfonia, the 
BBC orchestras and Aldeburgh and Cheltenham Festivals. Strongly committed to 
the performance of new music, Huw has given premieres of works by Alexander 
Goehr, Tansy Davies, Michael Zev Gordon and Mark-Anthony Turnage. Huw 
Watkins is also one of Britain’s foremost composers and his music has been 
commissioned by the Nash Ensemble, Birmingham Contemporary Music Group, 
Belcea Quartet, Elias Quartet, BBC National Orchestra of Wales, BBC Symphony 
Orchestra, London Symphony Orchestra and Cincinnati Chamber Orchestra. 
 
Barbara Buntrock 
 
It is a poesy of tone that Barbara Buntrock seeks in her concerts to furnish each note 
with its purpose, follow a musical line and find an expression that can move an 
audience. She has won many international competitions, including second prize at 
the Tokyo International Viola Competition (2012), prizes at the ARD International 
Music Competition in Munich, the Concours de Genève, the International Music 
Competition in Markneukirchen, the International Primrose Competition and the 
German Music Competition (DMW).  
 
Mariani Piano Quartet 
 
Praised for the “spirit and passion” and “urgent intensity” of their performances, 
the Mariani Piano Quartet were studying in Berlin when they first met, coming into 
existence as a quartet after an intensive period of working together at various 
chamber music festivals in 2009. As a Quartet they came to the attention of a wider 
audience at the German Music Competition in 2011. Their first CD, Phantasy, 
featuring works by Bridge, Martin and Schumann, followed two years later. 
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 BIOGRAPHIES 
 
Charlotte Bray  
 
Charlotte Bray’s compositions have been championed by numerous world-class 
ensembles and orchestras, including the Royal Opera House Covent Garden, 
Britten Sinfonia, Birmingham Contemporary Music Group, London Symphony 
Orchestra, BBC Scottish Symphony Orchestra and BBC Symphony Orchestra. 
Several renowned conductors have performed her work including Sir Mark Elder, 
Daniel Harding and Jessica Cottis. 
 
Recent commissions include: In Black Light Aix-en-Provence Festival for Tabea 
Zimmerman (July 2018); Reflections In Time London Sinfonietta, Peter Rundel (May 
2018); Mid-Oceaned The Hepner Foundation for Ralf Ehlers and Lucas Fels of the 
Arditti Quartet (May 2018); Voyage The Nordic Saxophone Quartet (Torún, Poland, 
June 2017); and Zustände The Schubert Ensemble (Stratford-on-Avon, March 
2017). Collaborating with the BBC Symphony Orchestra on two occasions in 2016, 
Stone Dancer premiered at Aldeburgh Festival under Oliver Knussen, and her cello 
concerto Falling in the Fire under Sakari Oramo with Guy Johnston was in the BBC 
Proms. Exploring the work of the late Tim Hetherington, a renowned photo 
journalist, the latter is motivated by the composer's endeavour to comprehend war 
and its impact on our world today.  
 
Her many accolades include the Royal Philharmonic Society Composition Prize, Lili 
Boulanger Prize, Critics’ Circle Award, named in The Evening Standard's Most 
Influential Londoners (2011), Honorary Member of Birmingham Conservatoire and 
named Alumni of the Year (2014). 
 
At the Speed of Stillness, Charlotte Bray’s debut recording on NMC Records, was 
released in October 2014. 
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The two voices can clearly be heard feeding into one another now as the exchange 
of material between parts is at it’s height. The ‘cities’ have become more visible to 
one another through the course of the piece. The end, Barbara Buntrock describes, 
“drifts off into the air, thinning out the sound of both instruments until all sound 
disappears completely.” 
 
“I’ve played quite a few of Charlotte’s pieces now, but Invisible Cities has been one 
of my favourite to prepare and perform. It’s a thrilling work, packed full of 
memorable ideas, with a hugely demanding viola part, played here with great 
virtuosity by Barbara Buntrock.” (Huw Watkins) 
 
 
On the Other Shore (2014)                         Commissioned by London Sinfonietta 
 
The title of this composition for solo cello, 'On the Other Shore’, represents an idea 
explored through the piece of observing something from afar whilst not able to get 
close to it. As if suspended between two worlds, perhaps a metaphor for two souls 
searching for one another. At times the melody is like a beacon, strongly calling for 
the other to join. This is contrasted by a softer, intimate, hazy presence. 
 
Resonating with my ideas, Anish Kapoor writes about how the relationship between 
individual beings is revealed in relation to his work ‘My Body, Your Body’ (1993), 
which “responds to the dialects of presence and absence, to the dialogue between 
the I and the other between emitter and receptor”.   
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The Sun was Chasing Venus (2012)        Commissioned by Savannah Music Festival 
 
Driven with frenetic energy, the string quintet The Sun was Chasing Venus is through-
composed, vividly moving between contrasting sections. The piece takes its shape 
from the concept of ascending, the music always rising. The title, an abstract 
impression of the work, represents the idea of a game of pursuit; musical lines chasing 
each other, out of which comes a sense of journey. 
 
Beginning with sudden sustained chords, each repetition changes in harmonic colour, 
as violist Tomoko Akasaka of the Amaryllis Quartet describes “akin to a flower 
blossoming”. A colourful, vigorous passage follows, playfully floating between 
different worlds before landing at a powerful unison statement. This intensely gripping 
realm gives way to a tranquil space where time is completely suspended. The violas 
are featured in an expressive dialogue, accompanied by hazy slowly-moving 
harmonies. Solo violin takes the helm above a sparse and brittle rhythmic 
accompaniment. An excitable playful section comes out of nowhere, high sustained 
lines singing out about the texture, before reaching a cadenza-like cello solo. In a 
slower realm, the closing section’s melodies float like thin wisps of cloud catching 
abundant colours from the rising sun. 
 
 
 
                                                                           Charlotte Bray, Berlin, July 2018 
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