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 Jean Françaix (1912 – 1997)

 Impromptu for flute and strings (1983) 11.03
1 Moderato - 2.03
2 - Largo - 2.33
3 - Scherzando - 4.54
4 - Andante poetico 1.33

 Jean Rivier (1896 – 1987)

 Concerto for flute and strings (1956) 14.23
5 I Allegro moderato 5.02
6 II Lento, sensibile 4.21
7 III Molto vivace 5.00

 Jean-Michel Damase (1928 – 2013)

 Sérénade for flute and strings Op. 36 (1956) 18.11
8 Très large - Allegro – scherzando 4.52
9 Très large – Allegro 6.26
10 Très large – Andante 6.53
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The mission of the BBC Concert Orchestra is to bring inspiring musical experiences to 
everyone, everywhere, with the ensemble’s great versatility as the key. The orchestra 
can be heard regularly on BBC Radio 2’s Friday Night Is Music Night, and for BBC 
Radio 3 it searches out the unusual and quirky, profiling classical masterpieces in an 
entertaining way. For BBC TV, the orchestra performed at The Queen’s Birthday Party 
and Bruce Forsyth – A Celebration for BBC One and The Olivier Awards for ITV. 
Included in the orchestra’s many soundtrack credits are the BBC’s award-winning 
series Planet Earth, Blue Planet and Frozen Planet.

The BBC Concert Orchestra performs each year at the BBC Proms in the Royal Albert 
Hall, and plays a central role in the Last Night celebrations alongside a host of musical 
stars at Proms in the Park in Hyde Park. As an Associate Orchestra at the Southbank 
Centre the BBC CO gives a number of performances there each year, offering audienc-
es a huge range of choice including classical music, exciting collaborations, jazz, 
celebrations of musical theatre and live accompaniment of cinema classics.

Along with its regular engagements throughout the UK, the BBC Concert Orchestra 
has toured internationally to China, Japan, Sweden, Abu Dhabi and coast to coast in 
the USA.

The BBC Concert Orchestra has an exciting programme of learning work, engaging 
people of all ages with a wide range of music and projects, including the BBC’s Ten 
Pieces.
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So received the First and Special Prizes 
at the Fifth International Prokofiev 
Conducting Competition in St 
Petersburg. His recording of Barber and 
Korngold's Violin Concertos with 
violinist Alexander Gilman and the 
Cape Town Philharmonic Orchestra was 
awarded the Diapason d’Or in January 
2012. He has recorded extensively with 
the BBC National Orchestra of Wales 
and the BBC Concert Orchestra.

He is known for his wide-ranging 
programming, including numerous 
world premieres on four continents and 
works from the Renaissance and the 
Baroque. He has conducted 
productions of Così fan tutte, Die 
Zauberflöte, Turn of the Screw, Giulio 
Cesare, Gianni Schicchi, and Die 
Fledermaus. His commitment to 
working with young musicians has taken 
him to the Australian Youth Orchestra, the Round Top Festival, the Manhattan School 
of Music, the Hong Kong Academy for the Performing Arts, and the Yale School of 
Music. He has assisted Edo de Waart, Esa-Pekka Salonen, Gustavo Dudamel, Lorin 
Maazel and John Adams. Born in Hong Kong, Perry So holds a degree in Comparative 
Literature from Yale University.
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 Jacques Ibert (1890 – 1962)

 Concerto for flute and orchestra (1933) 20.09
11 I Allegro 5.03
12 II Andante 6.53
13 III  Allegro scherzando 8.13

   Total playing time 63.47

Recorded at Watford Colosseum, UK.  12-14 June 2017
Producer Neil Varley.  Engineering Marvin Ware.   Editing Adrian Farmer.

Cover, Édouard Manet (1832-1883) ‘La Rue Mosnier avec drapeaux’ (1878) J. Paul Getty Museum

c 2019 BBC / Nimbus Records © 2019 BBC / Nimbus Records. The copyright in the recording is jointly 
owned by the BBC and Nimbus Records. The BBC, BBC Radio 3 and BBC Concert Orchestra word marks 

and logos are trade marks of the British Broadcasting Corporation and used under licence. 
BBC logo © 2007 
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The four works gathered here belong to what could be described as the secret garden 
of twentieth-century French music. They remind one that, next to the handful of 
composers of the post-Debussy-Fauré generation that have found a secure place in 
posterity, such as Maurice Ravel, Albert Roussel, Francis Poulenc, and Olivier Messiaen, 
there were many others whose names may be less familiar, but who have also made 
outstanding contributions to the music of their time, with a distinct Gallic flavor and 
charm that will be immediately in evidence to listeners of this program. “Charm” was, 
of course, anathema to the self-described musical avant-garde, which, in France at 
least, came to exert considerable power over the cultural discourse in the decades 
following the Second World War. Fortunately, the history of twentieth-century music 
described in terms of liberation from tonality and progress towards a twelve-tone 
paradise has long been debunked as an absurd myth. As the least prepared listener 
can tell, the music on this program is “of its time,” as recognizably as Stravinsky, 
Prokofiev, and Bartók.

Written over fewer than fifty years, the four works also testify to the pioneering role 
played by twentieth-century French musicians in reviving and promoting the flute as a 
solo instrument. This renaissance was heralded at the end of the previous century by 
the efforts and achievements of Paul Taffanel (1844–1908), who was widely admired as 
one of the greatest flutists of his day and vastly expanded the instrument’s technical 
and expressive palette. A member of the Opéra and the Société des Concerts du 
Conservatoire orchestras, then a professor at the Paris Conservatoire and conductor, 
he urged composers like Gounod (who dedicated to him his Petite symphonie) and 
Saint-Saëns to contribute to the flute repertory. His widespread influence is palpable 
in such famous instances as the opening of Debussy’s Prélude à l’après-midi d’un 
faune (first heard in 1894 with the 18-year-old Georges Barrère, a student of Taffanel) 
and the flute writing in Ravel’s Daphnis et Chloé (1912). Taffanel’s work was continued 
by his students Louis Fleury (1878–1926), for whom Debussy wrote the solo piece Syrinx, 
and Philippe Gaubert (1879–1941), who, like his mentor, became flute professor at the 
Paris Conservatoire, as subsequently did the legendary Marcel Moyse (1889–1984), a 
student of both Taffanel and Gaubert, and dedicatee of the earliest work on this 
program, Ibert’s Flute Concerto.
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appeared with the  Glimmerglass Opera, Minnesota Opera, and the Opera of La 
Quinzena Musical in Spain. As an educator, he regularly leads master classes at the 
Paris Conservatory, Juilliard School, Moscow Conservatory, Cambridge University, and 
others. A graduate of The Juilliard School, he was an Atlantique Foundation scholar 
in  Paris, where he studied privately with Jean-Pierre Rampal. His recording career, 
which includes three Grammy Award nominations, began in 1973 with Jean-Pierre 
Rampal and I Solisti Veneti. Since then he has recorded over 35 albums as flutist and/or 
conductor. Mr. Wilson is Professor of Flute at the Yale University School of Music, and 
has performed with The Chamber Music Society of Lincoln Center since 1991.

Conductor Perry So most recently made his European operatic debut at the Royal 
Danish Opera in Mozart’s Die Zauberflöte, and made debuts with the Szezecin 
Philharmonic and the Nürnberger Symphoniker, including a tour to Milan. Recent 
highlights include return visits to the Orquesta Sinfónica de Tenerife, the Royal Danish 
Ballet, and three weeks of concerts with the Orquesta Sinfónica del Principado de 
Asturias as the orchestra’s Artistic Collaborator. Upcoming highlights include a seven-
week tour of South Africa with three orchestras including a Verdi Requiem in Cape 
Town, his North American opera debut with Yale Opera in Tchaikovsky’s Eugene 
Onegin, and debuts with orchestras in Pamplona and Malaga, Spain, and Tucson, 
Arizona.

Other recent debuts include the Cleveland and Minnesota Orchestras, Houston, 
Detroit, New Jersey, Israel and Shanghai Symphony Orchestras, the China 
Philharmonic, and the Residentie Orkest in the Hague. He has been a frequent guest 
both at Walt Disney Hall and the Hollywood Bowl following his stint as an inaugural 
Dudamel Conducting Fellow of the Los Angeles Philharmonic. He led the Hong Kong 
Philharmonic with Lang Lang in an internationally televised celebration of the 15th 
Anniversary of Hong Kong's return to China at the close of his four years as Assistant, 
then Associate Conductor. He toured the Balkan Peninsula with the Zagreb 
Philharmonic in the first series of cultural exchanges established after the breakup of 
Yugoslavia.
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characteristics of his music: music unapologetically written with a view to giving 
pleasure to its listeners, and combining elegance, humor, and clarity, in the tradition 
of Emmanuel Chabrier.                                                                 © Vincent Giroud, 2019

Ransom Wilson, flutist and 
conductor  has performed in 
concert with major orchestras the 
world over. As a flutist, he has 
recently launched an ongoing 
series of solo recordings on the 
Nimbus label in Europe.   As a 
conductor, he is starting his third 
season as Music Director of the 
Redlands Symphony in Southern 
California, and he continues his 
positions with the Lar Lubovitch 
Dance Company and Le Train 
Bleu ensemble. He has led opera 
performances at the New York 
City Opera, and was for ten years 
an assistant conductor at the 
Metropolitan Opera. He has been 
a guest conductor of the London, 
Houston, KBS, Kraków, Denver, 
New Jersey, Hartford, and 
Berkeley symphonies;  the 
Orchestra  of St. Luke's; the 
Philadelphia Chamber Orchestra; 
the Hallé Orchestra; and the 
chamber orchestras of St. Paul 
and Los Angeles. He has also 
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Born in Paris, Jacques Ibert (1890–1962) was a classmate of Arthur Honegger and 
Darius Milhaud at the Conservatoire. Not a member of Les Six himself, he was on 
friendly terms with them and even collaborated with Honegger on the opera L’Aiglon 
(1937), based on Edmond Rostand’s play. Delayed by the First World War, in which he 
served for its entire duration, his career took off in 1924 when the Lamoureux Orchestra, 
conducted by Paul Paray, premiered his lively, colorful symphonic suite Escales (Ports 
of Call). Equally successful, three years later, was his one-act opera buffa Angélique, 
which established itself as one of the most frequently performed stage works of the 
period in France. Ibert is also remembered as the winner of the secret competition 
disingenuously arranged by the producers of G.W. Pabst’s 1932 Don Quixote, starring 
Feodor Chaliapin, to select the composer of songs to be performed by the great 
Russian bass for inclusion in the film. While Ibert was acutely embarrassed to see 
Ravel’s submission (now recognized as one of his late masterpieces) passed over in his 
favor, his own songs are unquestionably of the greatest beauty. Appointed in 1937 by 
the liberal Front populaire government as director of the French Academy in Rome, 
Ibert was summarily sacked by the Vichy regime but reappointed after the war, and he 
kept the position until 1960.

Composed in 1932-3, Ibert’s Flute Concerto was premiered in Paris by Moyse, with 
Gaubert conducting the Société des Concerts du Conservatoire, on 25 February 1934. 
This was less than three weeks after violent demonstrations on and near the Place de 
la Concorde that resulted in 15 deaths and forced the prime minister’s resignation. 
Belying these dramatic circumstances, Ibert’s work is a celebration, in turn joyful and 
serene, of the flute’s technical and expressive possibilities as first explored by Taffanel 
and further expanded by Moyse. The boisterous opening Allegro highlights its 
capacities for virtuosity; the peaceful Andante, its serenity briefly troubled by soft, 
ominous chords in the winds, displays an intense but restrained lyricism that may bring 
to mind the near-contemporary slow movement of Ravel’s Concerto in G; as for the 
final Allegro scherzando, it returns to the high spirits of the first number, while echoing, 
in its middle, the quiet mood of the second. It is no wonder that the work has 
established itself as one of the cornerstones of the modern flute repertory.
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Ibert’s junior by only six years, Jean Rivier (1896–1987) originated from the Paris 
banlieue. Like him, he served in the First World War, where he was exposed to mustard 
gas poisoning. Also trained at the Paris Conservatoire, he gained notoriety in the 1930s 
as a member of the Triton group, which aimed at promoting contemporary music. 
After the war, from 1948 to 1966, he taught composition at the Conservatoire, 
alternating with Milhaud until 1962. Although he wrote only one short opera, 
Vénitienne (1937), he cultivated all musical genres, including eight symphonies and a 
series of concertos for wind instruments. His Oiseaux tendres (1935), written for René 
Le Roy (1898–1985), another prominent Gaubert student, is one of the most often 
performed flute solos of the period.

Composed in the summer of 1955 and published the following year, Rivier’s Concerto 
for Flute and String Orchestra was written for Jean-Pierre Rampal (1922–2000), who, 
after scoring a triumph in Ibert’s Concerto in Paris in 1945, went on to become one of 
the most celebrated flutists of his age, in turn commissioning works by contemporary 
composers, most notably Poulenc’s Flute Sonata (1957). Rivier’s piece opens with an 
Allegro moderato that, after a meditative beginning, takes on a playful character, and 
then returns to the quiet mood of its first measures. Marked “sensibile” (sensitively), 
the Lento that follows contrasts the plaintive song of the solo instrument with a 
short-lived outburst of the accompanying strings. The final Molto vivace allows the 
soloist to display his virtuoso technique; its constant forward motion may recall the 
manner of Sergei Prokofiev, who before his return to the Soviet Union was closely 
associated with the Triton group.

The youngest composer of our group, Jean-Michel Damase (1928–2013) was born in 
Bordeaux to a musical family and started composing at a young age. After taking 
lessons with Alfred Cortot at the École normale de musique, he studied composition 
at the Conservatoire, winning a first piano prize in 1943 and the coveted Prix de Rome 
in 1947. As a composer, he remains especially famous for his operas, notably the three 
he wrote in collaboration with the playwright Jean Anouilh: Colombe (1961), Madame 
de... (1970, after Louise de Vilmorin), and Eurydice (1972), as well as L’Héritière (1974), 
a setting of R. and A. Goetz’s stage version of Henry James’s Washington Square. His 
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last opera, Ochelata’s Wedding, to a libretto by Joe Sears and Jaston Williams, was 
commissioned for the OK Mozart Festival in Bartlesville, Oklahoma, by Ransom Wilson, 
who conducted its premiere in 2000. Damase was no less admired for the remainder 
of his large output, among which are two harp concertos (his mother was the harpist 
Micheline Kahn); two piano concertos and a concertino for the same instrument; a cello 
concerto; and many chamber music works, several of which involve the flute (including 
an all-flute quartet). He also contributed to the flute repertory a double concerto (with 
harp or harpsichord), and an orchestral rhapsody.

Damase’s Sérénade pour flûte et orchestre à cordes was premiered on 11 September 
1956 at the Besançon Festival in eastern France. Written for Rampal (who recorded it), 
its three, connected movements are all marked “très large,” which suggests that they 
should be played with eloquence and breadth. Indeed, especially in the middle 
Allegro, the broad declamation of the solo instrument may evoke an operatic recitative 
without words, while the elegiac final Andante, with its austere string accompaniment, 
may recall the atmosphere of Stravinsky’s Apollo.

The fourth composer featured on this program, Jean Françaix (1912–1997) was born in 
Le Mans, where his father headed the local conservatory. Like Damase, he was trained 
at the Paris Conservatoire as a pianist, and he subsequently had an active career as 
performer. A student and lifelong follower of Nadia Boulanger, he was also close to 
Poulenc and realized the orchestral version of the latter’s Histoire de Babar. His prolific 
output includes works for the stage, especially La Princesse de Clèves (1965), based on 
Madame de Lafayette’s novel; ballets; film music (Sacha Guitry’s Napoléon, for one); 
orchestral works; chamber music; piano music; and vocal music. His 40-odd works 
involving the flute include an early woodwind quartet; a flute concerto; two double 
concertos, one for flute and harpsichord, the second for flute and clarinet; a quintet 
(with string trio and harp); a wind sextet; and two trios, the second dating from 1995, 
only two years before his death.

Commissioned by the Jean-Pierre Rampal International Flute Competition and 
premiered on 8 September 1983, Françaix’s Impromptu epitomizes one of the salient 
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both at Walt Disney Hall and the Hollywood Bowl following his stint as an inaugural 
Dudamel Conducting Fellow of the Los Angeles Philharmonic. He led the Hong Kong 
Philharmonic with Lang Lang in an internationally televised celebration of the 15th 
Anniversary of Hong Kong's return to China at the close of his four years as Assistant, 
then Associate Conductor. He toured the Balkan Peninsula with the Zagreb 
Philharmonic in the first series of cultural exchanges established after the breakup of 
Yugoslavia.
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So received the First and Special Prizes 
at the Fifth International Prokofiev 
Conducting Competition in St 
Petersburg. His recording of Barber and 
Korngold's Violin Concertos with 
violinist Alexander Gilman and the 
Cape Town Philharmonic Orchestra was 
awarded the Diapason d’Or in January 
2012. He has recorded extensively with 
the BBC National Orchestra of Wales 
and the BBC Concert Orchestra.

He is known for his wide-ranging 
programming, including numerous 
world premieres on four continents and 
works from the Renaissance and the 
Baroque. He has conducted 
productions of Così fan tutte, Die 
Zauberflöte, Turn of the Screw, Giulio 
Cesare, Gianni Schicchi, and Die 
Fledermaus. His commitment to 
working with young musicians has taken 
him to the Australian Youth Orchestra, the Round Top Festival, the Manhattan School 
of Music, the Hong Kong Academy for the Performing Arts, and the Yale School of 
Music. He has assisted Edo de Waart, Esa-Pekka Salonen, Gustavo Dudamel, Lorin 
Maazel and John Adams. Born in Hong Kong, Perry So holds a degree in Comparative 
Literature from Yale University.
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 Jacques Ibert (1890 – 1962)

 Concerto for flute and orchestra (1933) 20.09
11 I Allegro 5.03
12 II Andante 6.53
13 III  Allegro scherzando 8.13

   Total playing time 63.47

Recorded at Watford Colosseum, UK.  12-14 June 2017
Producer Neil Varley.  Engineering Marvin Ware.   Editing Adrian Farmer.

Cover, Édouard Manet (1832-1883) ‘La Rue Mosnier avec drapeaux’ (1878) J. Paul Getty Museum

c 2019 BBC / Nimbus Records © 2019 BBC / Nimbus Records. The copyright in the recording is jointly 
owned by the BBC and Nimbus Records. The BBC, BBC Radio 3 and BBC Concert Orchestra word marks 

and logos are trade marks of the British Broadcasting Corporation and used under licence. 
BBC logo © 2007 

www.wyastone.co.uk

Produced in association with and the 
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20th Century French Flute Concertos

Ransom Wilson, flute
BBC Concert Orchestra (leader Charles Mutter)

Perry So, conductor

 

 Jean Françaix (1912 – 1997)

 Impromptu for flute and strings (1983) 11.03
1 Moderato - 2.03
2 - Largo - 2.33
3 - Scherzando - 4.54
4 - Andante poetico 1.33

 Jean Rivier (1896 – 1987)

 Concerto for flute and strings (1956) 14.23
5 I Allegro moderato 5.02
6 II Lento, sensibile 4.21
7 III Molto vivace 5.00

 Jean-Michel Damase (1928 – 2013)

 Sérénade for flute and strings Op. 36 (1956) 18.11
8 Très large - Allegro – scherzando 4.52
9 Très large – Allegro 6.26
10 Très large – Andante 6.53
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The mission of the BBC Concert Orchestra is to bring inspiring musical experiences to 
everyone, everywhere, with the ensemble’s great versatility as the key. The orchestra 
can be heard regularly on BBC Radio 2’s Friday Night Is Music Night, and for BBC 
Radio 3 it searches out the unusual and quirky, profiling classical masterpieces in an 
entertaining way. For BBC TV, the orchestra performed at The Queen’s Birthday Party 
and Bruce Forsyth – A Celebration for BBC One and The Olivier Awards for ITV. 
Included in the orchestra’s many soundtrack credits are the BBC’s award-winning 
series Planet Earth, Blue Planet and Frozen Planet.

The BBC Concert Orchestra performs each year at the BBC Proms in the Royal Albert 
Hall, and plays a central role in the Last Night celebrations alongside a host of musical 
stars at Proms in the Park in Hyde Park. As an Associate Orchestra at the Southbank 
Centre the BBC CO gives a number of performances there each year, offering audienc-
es a huge range of choice including classical music, exciting collaborations, jazz, 
celebrations of musical theatre and live accompaniment of cinema classics.

Along with its regular engagements throughout the UK, the BBC Concert Orchestra 
has toured internationally to China, Japan, Sweden, Abu Dhabi and coast to coast in 
the USA.

The BBC Concert Orchestra has an exciting programme of learning work, engaging 
people of all ages with a wide range of music and projects, including the BBC’s Ten 
Pieces.
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Also available by Ransom Wilson on Nimbus Alliance

Music of Damase* and Françaix
With Jean-Michel Damase, piano

Schubert, Beethoven & Schumann
With Peter Frankl, piano

Maurice Ravel  Vocalise-étude en forme de Havanera  
Gabriel Fauré  Fantaisie Op. 79 (1898)
Gabriel Pierné  Sonate Op. 36 (1900)
Albert Roussel  Andante et Scherzo (1934)
Gabriel Pierné  Canzonetta Op. 19 (1888)
Maurice Ravel  Mouvement de sonate (1897)
Albert Roussel  Joueurs de flûte Op. 27 (1925)
Gabriel Fauré  Berceuse Op. 16 (1879)

With François Dumont, piano

Full track lists www.wyastone.co.uk
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20th Century French 
Ransom Wilson flute

Perry So conductor
BBC Concert Orchestra
Flute Concertos




