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Richard Blackford

 Seven Hokusai Miniatures for string quartet (2018) 26.15
1 I Mount Fuji In Clear Weather 2.24
2 II A Sudden Gust of Wind. dynamic conclusion 3.43
3 III Waterfalls 3.25
4 IV A Departing Friend In the Snow 4.36
5 V Ghosts 3.02
6 VI A Wild Sea at Choshi 3.45
7 VII Admiring Mount Fuji At Sunset 5.20

  The Solem Quartet
  Amy Tress, William Newell, violins
  Alistair Vennart, viola  Stephanie Tress, cello

 Five Naidu Songs for mezzo-soprano, clarinet and string quartet (2017) 19.00
8 I A Love Song from the North 3.24
9 II Palanquin Bearers 3.52
10 III If You Call Me 2.50
11 IV The Poet To Death 3.08
12 V In Salutation To The Eternal Peace 5.46

  Rosanna Cooper, mezzo soprano , David Campbell, clarinet 
  The Solem Quartet

 Dragon Songs of Granny Chang (1980) 23.16
13 I Introduction – Procession I [2.52] 5.27
 II The Drum On The Ground [1.20]
 III Milky Way [1.18]
14 IV Bald-Headed Lee [1.13] 6.30
 V Dragon Steed [1.10]
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The Great Animal Orchestra Symphony for Orchestra and Wild Soundscapes, 
for Symphony Orchestra and Sampling Keyboard

Spirited, for Symphony Orchestra

Niobe, for Violin and Orchestra

The Better Angels of our Nature, for Oboe and String Orchestra

Kalon, for String Quartet and String Orchestra

Pietá, for Mezzo Soprano and Baritone Soli, Mixed Chorus, optional Children’s Chorus 
and Orchestra

Within the  Seed, for SATB Chorus

Five Naidu Songs, for Mezzo Soprano, Clarinet and String Quartet 

Seven Hokusai Miniatures, for String Quartet

Goodfellow, for Flute, Oboe and Piano

Toccata, for Solo Piano

Polymetric Studies, for Solo Piano

Saint-Saens : Carnival of the Animals, orchestrated by Richard Blackford 
for Symphony Orchestra (without pianos)

Richard Blackford Scores 
available from Nimbus Music Publishing

www.wyastone.co.uk/nmp
publishing@wyastone.co.uk
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 VI The Doctor’s Prescription [1.09]
 VII E-Ni-Me-Ni-Mi-Ni-Mo (Round) [1.05]
 VIII Ride A Cock Horse [1.53]
15 IX The Dead Cicada [2.22] 5.32
 X The Bald Old Woman [1.08]
 XI The Shrew [1.07]
 XII The Cake Seller [0.55]
16 XIII Home On The Mountain [1.19] 5.46
 XIV Old Granny Chang [1.48]
 XV Wedding – Procession II [2.40]

 The Finchley Children’s Music Group
 Ronald Corp and Alex Wells, pianos
 Richard Blackford, conductor

   Total playing time  68.34

Seven Hokusai Miniatures
Producers: Colin Rae and Richard Blackford

Recorded at St Nicholas Church, Thames Ditton, 2018

Five Naidu Songs
Producer: Colin Rae

Recorded at the Manoukian Centre, Westminster School, 2017

Dragon Songs of Granny Chang
Producer: Christopher Raeburn

Recorded at the Concert Hall, Royal College of Music, 1981

Cover Image : Travellers in the Snow Hokusai(1883-1941)
c 2019 Wyastone Estate Limited © 2019 Wyastone Estate Limited 
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Seven Hokusai Miniatures  

The seven prints I chose from Hokusai’s immense output of Ukiyo-e, or “pictures from the 
floating world”, represent landscapes, seascapes and scenes from Japanese town and 
country life around the iconic Mount Fuji. Whereas some movements are inspired by a 
single picture, others are composites of many scenes or visual variations on a theme. In 
responding musically to Hokusai’s genius for capturing the essence of an image I 
concentrated mainly on pictures that evoke movement and dynamism (II A Sudden Gust 
of Wind: III Waterfalls: VI A Wild Sea at Choshi).  By contrast, the central movement A 
Friend Departing In Snow has a stillness that is only broken by the yearning for the 
departing friend. 

Thematically the set of seven miniatures are framed by the two outer movements devoted 
to the eternal fascination of Mount Fuji. The Fuji theme, like an idee fixe, recurs in the 
inner movements, especially in A Sudden Gust of Wind. Similarly, other themes such as 
the rising cello theme in II, appears in extended form in VI and the elegiac viola theme of 
III is developed as a principle counter-subject to the Fuji theme in VII. 

Seven Hokusai Miniatures attempts musical explorations of Hokusai’s flair for stylisation, 
humour, parody, the grotesque and calm. Although some movements incorporate formal 
musical structures (rondo, variation, hocket, canon, inversion) my hope is that they 
display a lightness of touch and freedom that is reflected in the incomparable mastery of 
image by the great Japanese master.

Five Naidu Songs

The poems of Sarojini Naidu (1879-1949) cover a wide range of human experience, from 
love, ecstasy, delight in the natural world, loneliness, acceptance and praise. These five 
poems form a cycle of one Indian woman’s experience of lost love, delight in a colorful 
procession, the thrill of new young love, contemplation of death, and ecstasy at the 
beauty of creation and the omnipresence of God. Her poetry pulsates with her love of 
Indian landscapes, seasons and flowers, simple joys, devotion and the splendor of Indian 
festivals. I chose an accompaniment of string quartet and clarinet to extend and enhance 
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Richard Blackford

Richard Blackford studied at the Royal College of Music London, where he was awarded 
the Tagore Gold Medal and the Mendelssohn Scholarship, then in Italy, on a Leverhulme 
Award, with Hans Werner Henze. He was subsequently first Composer-in-Residence at 
Balliol College Oxford and later with the Brno Philharmonic. His music, which includes 
three operas, two ballets and many works for orchestra, chorus and chamber ensembles, 
has been performed and broadcast all over the world and has been recorded on Sony 
Classical, Warner Classics, Decca, Signum and Nimbus labels. In 2000 his four-hour 
choral and orchestral score for CNN/BBC Millennium won an Emmy Award for Best Title 
Sequence and for which Richard was nominated for Outstanding Achievement in Music. 
His three critically acclaimed choral works Mirror Of Perfection, Voices of Exile and Not 
In Our Time were all subjects of television documentaries and have been frequently 
broadcast and performed around the world. In 2014 The Great Animal Orchestra was 
premiered to great acclaim at the Cheltenham Festival and broadcast live on BBC Radio 
3 before being successfully released on Nimbus Records. Multiple performances followed 
in the UK, USA and Germany. In July 2015 Richard was awarded Die Goldene 
Deutschland for services to music in Germany. In the same year he undertook a PhD in 
Composition at Bristol University, at which he has also since been a lecturer in Advanced 
Orchestration. His Niobe, a Czech Philharmonic commission for solo violin (Tamsin 
Waley-Cohen) and orchestra (Ben Gernon conductor) was given a great ovation in the 
Rudolfinum, Prague in 2016 and released on Signum Classics. In 2018 his Kalon, for 
string quartet and string orchestra, another Cheltenham Festival commission, was pre-
miered by BBC NOW under Martyn Brabbins. The Times review described Richard as 

“One of the liveliest musical minds around.” 

Richard Blackford is President of the Bournemouth Symphony Chorus and a Trustee of 
Music For Youth, the Aberystwyth MusicFest and The Bach Choir. He is published by 
Novello and Nimbus Publishing.

www.blackford.co.uk
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12. The Cake Seller

Kumu, Kumu!

Round bean cakes with red spots bright,
The blind who eat them receive their sight.
They cure the deaf and heal the lame,
And preserve the teeth of the aged dame.

The bald who eat them grow a cue,
And the priest can read his Bible through,
The man who eats fears not his wife,
And the woman works better all her life.

13. Home On The Mountain

On a very high mountain a family dwell
Of ten of their rooms, nine of them fell.
The old man comes out with a great deal 
   of trouble,
His wife hobbles after, her body bent double.
Their three-legged cat is as thin as a rail,
And their rat-fearing cat is minus a tail.

14. Old Granny Chang

Knocking, knocking, who’s at the door?
“Old Granny Chang, and nothing more.”
Why don’t you enter, Granny dear?
“The dog will bite me, child, I fear.”
What are you shaking there at your feet?
“A string of garlic, good to eat.”
What are you carrying under your arm?
“An old fur coat to keep me warm.”
Why don’t you put the coat on, Granny?
“Fear the insects will bite me, sonny.”

Why don’t your husband kill such a pest?
“My husband’s gone to the land of rest.”
Where is the old man’s burial spot?
“There in the fireplace, under the pot.”
Why don’t you cry for your husband true?
“Old pot, old pan, old man – boo hoo!

15. The Wedding

Ting ting, tong tong,
Pili pala, tung tung chiang chiang.

Beat the drum, beat the drum,
We’re coming in a chair.
Who will clear the way 
For the girl that’s coming here ?

Beat the drum, beat the drum,
See, the chair is coming.
Ho’rh ho!  Clear the way,
Don’t you hear the drumming?

A big cow’s horn we will blow, blow, blow,
To our sister’s wedding we will go, go, go.
Who will drive the cart? My big brother.
Who will eat the feast? A sister of my mother.
Who will pack the trunk? My sister, who you saw.
Who will light the fire? Her own mother-in-law.
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the richness of Naidu’s imagery and the passion she evokes. The clarinet, like a second 
melodic voice, weaves around the vocal line, sometimes sensuous, sometimes raucous 
and abandoned, in imitation of the Indian double-reed instrument the shenai. Many of 
the songs have long introductions, interludes and postludes, where the writing becomes 
more symphonic than mere accompaniment. 

Dragon Songs of Granny Chang

In 1980 I discovered in an old bookshop a book of Chinese childrens’ songs in English 
translation called Chinese Mother Goose Rhymes. Published in 1900 it includes, as well 
as the texts in Mandarin and English, charming photographs of Chinese children playing, 
going about with their parents, watching landscapes. I chose fourteen poems to make a 
cantata for children, accompanied by two pianos with optional percussion, recorder and 
harp. The cantata is framed by two marches as the children gather for a wedding.  In the 
first they sing Chinese onomatopoeic words for rumbling tummies, trumpets, drums and 
firecrackers. In the final number they sing about the wedding of their sister in a grand 
procession with drums and cymbals. The poems in between range from solos to choruses, 
describing complaints to parents, falling down houses, games, teachers and grannies. 
Encouraged by the Finchley Children’s Music Group director, my late friend John 
Andrews, I wrote quite demanding choral lines in one, two or four parts. As well as 
conventional accompaniment I created unusual textures by asking the recorders to blow 
just their mouthpieces to create a shrill whistle, and the pianists pluck strings with 
plectrums inside the piano and stroke strings to sound like a Chinese zither. When I 
conducted the premiere at St. John’s Smith Square in 1981 I was amazed at the skill of 
the children in learning and performing Dragon Songs. When legendary Decca producer 
Christopher Raeburn heard the piece he was enchanted and suggested we record it in the 
Concert Hall of the Royal College of Music. The recording, generously sponsored by Peter 
Bevan, remained for years on my shelf until Adrian Farmer at Nimbus happened to ask 
me about the work and offered to digitally transfer the original tape master at the Nimbus 
headquarters in Wyastone. We were surprised and delighted at how fresh and dynamic 
the recording still sounds today. 
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Five Naidu Songs

Poems by Sarojini Naidu (1879-1949)                 

I. A Love Song from the North

Tell me no more of thy love, papeeha,
Wouldst thou recall to my heart, papeeha,
Dreams of delight that are gone,
When swift to my side came the feet of my lover
With stars of the dusk and the dawn?
I see the soft wings of the clouds on the river,
And jewelled with raindrops the mango-leaves quiver,
And tender boughs flower on the plain.....
But what is their beauty to me, papeeha,
Beauty of blossom and shower, papeeha,
That brings not my lover again?

Tell me no more of thy love, papeeha,
Wouldst thou revive in my heart, papeeha
Grief for the joy that is gone?
I hear the bright peacock in glimmering woodlands
Cry to its mate in the dawn;
I hear the black koel's slow, tremulous wooing,
And sweet in the gardens the calling and cooing
Of passionate bulbul and dove....

But what is their music to me, papeeha
Songs of their laughter and love, papeeha,
To me, forsaken of love?
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Sister, sister, stop your fuss,
Tomorrow the cart will come for us!
What cart, you ask, the cart of course
With large red wheels and a big white horse.

And in it a beautiful girl I note
With a squirrel cap and an otter coat,
Her betel nut bag is a needlework charm
And the stem of her pipe is as long as your arm.

9. The Dead Cicada

The rain has come and has overflowed,
The dew and frost are on the ground.
The last of the grass has drooped its head,
The cicada is there, frozen dead.

10. The Old Crone

On the top of a mount by a road on a stone
On a pile of old bricks sat a bald-headed crone.
On her head were three hairs which you’ll 
   reckon were thin
In which she was trying to wear a jade pin.

She put it in once, but once it fell out,
She put it in twice, but twice it fell out.
But the old woman said, “I know what I’m about,
I’ll not put it in and it cannot fall out.”

11. The Shrew

All over the ground the old black woman 
   rolled,
And for not buying powder her husband did 
   scold.
He bought her some powder which she would 
   not use,
And for not buying hemp she’d soundly 
   abuse.

He bought her some hemp,  but she only got 
   worse,
And scolded because he’d not bought a 
   horse.
He bought her a horse, but she would never 
   feed it,
And scolded because ‘twas a clothes press 
   she needed.

He bought her a clothes press, but nothing she 
   packed,
And scolded because ‘twas a rope that she l
   acked.
He bought her a rope and she hung herself 
   dead,
And frightened her husband out of his 
   head.
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3. Milky Way

Whene’er the Milky Way you spy
Diagonal across the sky
The eggplant you may safely eat
And all your friends to melons treat.

But when divided towards the West
You’ll need your trousers and your vest;
When like a horn you see it float
You’ll need your trousers and your coat.

4. Bald-Headed Lee

There once was a bald-head, 
   his name it was Lee,
No one ever burned so much incense 
   as he.
Now people burn incense to get them 
   an heir,
But baldy burned incense to get him 
   some hair.

When he found in three days all his 
   hair had returned
He gave the god a coat and more 
   incense he burned,
When he found in three days all his hair 
   had dropped out
He upset the god and he kicked 
   him about.

Then the god became angry 
   and took up his sword
And made into dippers that 
   bald-headed gourd.

5. Dragon Steed

As the sun came up, a ball of red,
My teacher rode on his horse ahead
While I followed close on my dragon steed,
He by the road and I by the mead

6. The Doctor’s Prescription

A purse, a purse, for better or worse,
Indeed would you know it, I’ve married a purse!

My wife’s little daughter once fell very ill
And we called for a doctor to give her a pill.
He wrote a prescription which now we will 
   give her
In which he has ordered a mosquito’s liver,
And then in addition the heart of a flea
And half pound of fly wings to make her some tea.

7. E-Ni-Me-Ni-Mi-Ni-Mo (Round)

One, two, three and an old cow’s eye,
When a cow’s eye’s blind you’ll surely die,
A piece of skin and melon too,
If you have money I’ll sell to you,
But if you’re without I’ll put you…..OUT!

8. Ride a Cock Horse

Up you go, down you see,
Granny’s come to pour the tea.
The tea is sweet, the wine is too,
There are eighteen camels with clothes for you.
The clothes are heavy and the dragonfly
Has spurted water on your ankle tie.
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II. Palanquin Bearers

Lightly, O lightly we bear her along,
She sways like a flower in the wind of our song;
She skims like a bird on the foam of a stream,
She floats like a laugh from the lips of a dream.
Gaily, O gaily we glide and we sing,
We bear her along like a pearl on a string.

The scents of red rose and sandalwood flutter and die
  in the maze of her gem-tangled hair,
And smiles are entwining like magical serpents the poppies
  of lips that are opiate-sweet;
Her glittering garments of purple are burning like tremulous dawns in
  the quivering air,
And exquisite, subtle and slow are the tinkle and tread of our rhythmical, 
  slumber-soft feet.*

(*This verse is added from the poem Indian Dancers.)

Softly, O softly we bear her along,
She hangs like a star in the dew of our song;
She springs like a beam on the brow of the tide,
She falls like a tear from the eyes of a bride.
Lightly, O lightly we glide and we sing,
We bear her along like a pearl on a string.



8                 NI 6379

III. If You Call Me

If you call me I will come 
Swifter, O my Love, 
Than a trembling forest deer 
Or a panting dove, 
Swifter than a snake that flies 
To the charmer's thrall ... 
If you call me I will come 
Fearless what befall. 
If you call me, I will come 
Swifter than desire, 
Swifter than the lightning's feet 
Shod with plumes of fire. 
Life's dark tides may roll between, 
Or Death's deep chasms divide — 
If you call me I will come 
Fearless what betide. 

IV. The Poet To Death

Tarry a while, O Death, I cannot die
While yet my sweet life burgeons with its spring;
Fair is my youth, and rich the echoing boughs
Where dhadikulas sing.

Tarry a while, O Death, I cannot die
With all my blossoming hopes unharvested,
My joys ungarnered, all my hopes unsung,
And all my tears unshed.

Tarry a while, till I am satisfied
Of love and grief, of earth and altering sky;
Till all my human hungers are fulfilled,
O Death, I cannot die!

V. In Salutation To The Eternal Peace

Men say the world is full of fear and hate,
And all of life’s ripening harvest fields await
The restless sickle of relentless fate.

But I, sweet Soul, rejoice that I was born,
When from the climbing terraces of corn
I watch the golden orioles of Thy morn.

What care I for the world’s desire and pride,
Who know the silver wings that gleam and glide,
The homing pigeons of Thine eventide?

What care I for the world’s loud weariness,
Who dream in twilight granaries Thou dost bless
Withy delicate sheaves of mellow silences?

Say, shall I heed dull presages of doom,
Or dread the rumoured loneliness and gloom,
The mute and mythic terror of the tomb?

For my glad heart is drunk and drenched with Thee,
O inmost wine of living ecstasy!
O intimate essence of eternity!
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Dragon Songs 

I.  Introduction

Kumu, Kumu, Tsili Kumu (hungry, rumbling tummy)
Sha-hait-si kwai kwai (“little child be good”)
Shala, shala hwala (rustling leaves)
Tsi tsi tza tza (twittering birds)
Tili tala (raindrops)
Ting ting, tong tong (bells)
Tung tung chiang chiang (drums and cymbals)
Pili pala (firecrackers)
Titita, titita (trumpets)

2. The Drum On The Ground

Girl:
The drum on the ground is so round, so round,
My mother just whipped me so sound, so sound,
And I, oh dear, am as floating grass here,
But I’ll only remain a year, a year.

A husband I’d love and serve so true,
I’d worship his gods, that’s what I’d do,
And I’d call his mother my mother too.

Chorus:
You naughty girl, what’s that you’d do?

Girl:
I was just saying the beans are boiling nice,
And it’s just about time to add the rice….
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3. Milky Way
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There once was a bald-head, 
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No one ever burned so much incense 
   as he.
Now people burn incense to get them 
   an heir,
But baldy burned incense to get him 
   some hair.

When he found in three days all his 
   hair had returned
He gave the god a coat and more 
   incense he burned,
When he found in three days all his hair 
   had dropped out
He upset the god and he kicked 
   him about.

Then the god became angry 
   and took up his sword
And made into dippers that 
   bald-headed gourd.
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II. Palanquin Bearers
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Five Naidu Songs

Poems by Sarojini Naidu (1879-1949)                 

I. A Love Song from the North

Tell me no more of thy love, papeeha,
Wouldst thou recall to my heart, papeeha,
Dreams of delight that are gone,
When swift to my side came the feet of my lover
With stars of the dusk and the dawn?
I see the soft wings of the clouds on the river,
And jewelled with raindrops the mango-leaves quiver,
And tender boughs flower on the plain.....
But what is their beauty to me, papeeha,
Beauty of blossom and shower, papeeha,
That brings not my lover again?

Tell me no more of thy love, papeeha,
Wouldst thou revive in my heart, papeeha
Grief for the joy that is gone?
I hear the bright peacock in glimmering woodlands
Cry to its mate in the dawn;
I hear the black koel's slow, tremulous wooing,
And sweet in the gardens the calling and cooing
Of passionate bulbul and dove....

But what is their music to me, papeeha
Songs of their laughter and love, papeeha,
To me, forsaken of love?
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Sister, sister, stop your fuss,
Tomorrow the cart will come for us!
What cart, you ask, the cart of course
With large red wheels and a big white horse.

And in it a beautiful girl I note
With a squirrel cap and an otter coat,
Her betel nut bag is a needlework charm
And the stem of her pipe is as long as your arm.

9. The Dead Cicada

The rain has come and has overflowed,
The dew and frost are on the ground.
The last of the grass has drooped its head,
The cicada is there, frozen dead.

10. The Old Crone

On the top of a mount by a road on a stone
On a pile of old bricks sat a bald-headed crone.
On her head were three hairs which you’ll 
   reckon were thin
In which she was trying to wear a jade pin.

She put it in once, but once it fell out,
She put it in twice, but twice it fell out.
But the old woman said, “I know what I’m about,
I’ll not put it in and it cannot fall out.”

11. The Shrew

All over the ground the old black woman 
   rolled,
And for not buying powder her husband did 
   scold.
He bought her some powder which she would 
   not use,
And for not buying hemp she’d soundly 
   abuse.

He bought her some hemp,  but she only got 
   worse,
And scolded because he’d not bought a 
   horse.
He bought her a horse, but she would never 
   feed it,
And scolded because ‘twas a clothes press 
   she needed.

He bought her a clothes press, but nothing she 
   packed,
And scolded because ‘twas a rope that she l
   acked.
He bought her a rope and she hung herself 
   dead,
And frightened her husband out of his 
   head.
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12. The Cake Seller

Kumu, Kumu!

Round bean cakes with red spots bright,
The blind who eat them receive their sight.
They cure the deaf and heal the lame,
And preserve the teeth of the aged dame.

The bald who eat them grow a cue,
And the priest can read his Bible through,
The man who eats fears not his wife,
And the woman works better all her life.

13. Home On The Mountain

On a very high mountain a family dwell
Of ten of their rooms, nine of them fell.
The old man comes out with a great deal 
   of trouble,
His wife hobbles after, her body bent double.
Their three-legged cat is as thin as a rail,
And their rat-fearing cat is minus a tail.

14. Old Granny Chang

Knocking, knocking, who’s at the door?
“Old Granny Chang, and nothing more.”
Why don’t you enter, Granny dear?
“The dog will bite me, child, I fear.”
What are you shaking there at your feet?
“A string of garlic, good to eat.”
What are you carrying under your arm?
“An old fur coat to keep me warm.”
Why don’t you put the coat on, Granny?
“Fear the insects will bite me, sonny.”

Why don’t your husband kill such a pest?
“My husband’s gone to the land of rest.”
Where is the old man’s burial spot?
“There in the fireplace, under the pot.”
Why don’t you cry for your husband true?
“Old pot, old pan, old man – boo hoo!

15. The Wedding

Ting ting, tong tong,
Pili pala, tung tung chiang chiang.

Beat the drum, beat the drum,
We’re coming in a chair.
Who will clear the way 
For the girl that’s coming here ?

Beat the drum, beat the drum,
See, the chair is coming.
Ho’rh ho!  Clear the way,
Don’t you hear the drumming?

A big cow’s horn we will blow, blow, blow,
To our sister’s wedding we will go, go, go.
Who will drive the cart? My big brother.
Who will eat the feast? A sister of my mother.
Who will pack the trunk? My sister, who you saw.
Who will light the fire? Her own mother-in-law.
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the richness of Naidu’s imagery and the passion she evokes. The clarinet, like a second 
melodic voice, weaves around the vocal line, sometimes sensuous, sometimes raucous 
and abandoned, in imitation of the Indian double-reed instrument the shenai. Many of 
the songs have long introductions, interludes and postludes, where the writing becomes 
more symphonic than mere accompaniment. 

Dragon Songs of Granny Chang

In 1980 I discovered in an old bookshop a book of Chinese childrens’ songs in English 
translation called Chinese Mother Goose Rhymes. Published in 1900 it includes, as well 
as the texts in Mandarin and English, charming photographs of Chinese children playing, 
going about with their parents, watching landscapes. I chose fourteen poems to make a 
cantata for children, accompanied by two pianos with optional percussion, recorder and 
harp. The cantata is framed by two marches as the children gather for a wedding.  In the 
first they sing Chinese onomatopoeic words for rumbling tummies, trumpets, drums and 
firecrackers. In the final number they sing about the wedding of their sister in a grand 
procession with drums and cymbals. The poems in between range from solos to choruses, 
describing complaints to parents, falling down houses, games, teachers and grannies. 
Encouraged by the Finchley Children’s Music Group director, my late friend John 
Andrews, I wrote quite demanding choral lines in one, two or four parts. As well as 
conventional accompaniment I created unusual textures by asking the recorders to blow 
just their mouthpieces to create a shrill whistle, and the pianists pluck strings with 
plectrums inside the piano and stroke strings to sound like a Chinese zither. When I 
conducted the premiere at St. John’s Smith Square in 1981 I was amazed at the skill of 
the children in learning and performing Dragon Songs. When legendary Decca producer 
Christopher Raeburn heard the piece he was enchanted and suggested we record it in the 
Concert Hall of the Royal College of Music. The recording, generously sponsored by Peter 
Bevan, remained for years on my shelf until Adrian Farmer at Nimbus happened to ask 
me about the work and offered to digitally transfer the original tape master at the Nimbus 
headquarters in Wyastone. We were surprised and delighted at how fresh and dynamic 
the recording still sounds today. 
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Seven Hokusai Miniatures  

The seven prints I chose from Hokusai’s immense output of Ukiyo-e, or “pictures from the 
floating world”, represent landscapes, seascapes and scenes from Japanese town and 
country life around the iconic Mount Fuji. Whereas some movements are inspired by a 
single picture, others are composites of many scenes or visual variations on a theme. In 
responding musically to Hokusai’s genius for capturing the essence of an image I 
concentrated mainly on pictures that evoke movement and dynamism (II A Sudden Gust 
of Wind: III Waterfalls: VI A Wild Sea at Choshi).  By contrast, the central movement A 
Friend Departing In Snow has a stillness that is only broken by the yearning for the 
departing friend. 

Thematically the set of seven miniatures are framed by the two outer movements devoted 
to the eternal fascination of Mount Fuji. The Fuji theme, like an idee fixe, recurs in the 
inner movements, especially in A Sudden Gust of Wind. Similarly, other themes such as 
the rising cello theme in II, appears in extended form in VI and the elegiac viola theme of 
III is developed as a principle counter-subject to the Fuji theme in VII. 

Seven Hokusai Miniatures attempts musical explorations of Hokusai’s flair for stylisation, 
humour, parody, the grotesque and calm. Although some movements incorporate formal 
musical structures (rondo, variation, hocket, canon, inversion) my hope is that they 
display a lightness of touch and freedom that is reflected in the incomparable mastery of 
image by the great Japanese master.

Five Naidu Songs

The poems of Sarojini Naidu (1879-1949) cover a wide range of human experience, from 
love, ecstasy, delight in the natural world, loneliness, acceptance and praise. These five 
poems form a cycle of one Indian woman’s experience of lost love, delight in a colorful 
procession, the thrill of new young love, contemplation of death, and ecstasy at the 
beauty of creation and the omnipresence of God. Her poetry pulsates with her love of 
Indian landscapes, seasons and flowers, simple joys, devotion and the splendor of Indian 
festivals. I chose an accompaniment of string quartet and clarinet to extend and enhance 
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Richard Blackford

Richard Blackford studied at the Royal College of Music London, where he was awarded 
the Tagore Gold Medal and the Mendelssohn Scholarship, then in Italy, on a Leverhulme 
Award, with Hans Werner Henze. He was subsequently first Composer-in-Residence at 
Balliol College Oxford and later with the Brno Philharmonic. His music, which includes 
three operas, two ballets and many works for orchestra, chorus and chamber ensembles, 
has been performed and broadcast all over the world and has been recorded on Sony 
Classical, Warner Classics, Decca, Signum and Nimbus labels. In 2000 his four-hour 
choral and orchestral score for CNN/BBC Millennium won an Emmy Award for Best Title 
Sequence and for which Richard was nominated for Outstanding Achievement in Music. 
His three critically acclaimed choral works Mirror Of Perfection, Voices of Exile and Not 
In Our Time were all subjects of television documentaries and have been frequently 
broadcast and performed around the world. In 2014 The Great Animal Orchestra was 
premiered to great acclaim at the Cheltenham Festival and broadcast live on BBC Radio 
3 before being successfully released on Nimbus Records. Multiple performances followed 
in the UK, USA and Germany. In July 2015 Richard was awarded Die Goldene 
Deutschland for services to music in Germany. In the same year he undertook a PhD in 
Composition at Bristol University, at which he has also since been a lecturer in Advanced 
Orchestration. His Niobe, a Czech Philharmonic commission for solo violin (Tamsin 
Waley-Cohen) and orchestra (Ben Gernon conductor) was given a great ovation in the 
Rudolfinum, Prague in 2016 and released on Signum Classics. In 2018 his Kalon, for 
string quartet and string orchestra, another Cheltenham Festival commission, was pre-
miered by BBC NOW under Martyn Brabbins. The Times review described Richard as 

“One of the liveliest musical minds around.” 

Richard Blackford is President of the Bournemouth Symphony Chorus and a Trustee of 
Music For Youth, the Aberystwyth MusicFest and The Bach Choir. He is published by 
Novello and Nimbus Publishing.

www.blackford.co.uk
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The Great Animal Orchestra Symphony for Orchestra and Wild Soundscapes, 
for Symphony Orchestra and Sampling Keyboard

Spirited, for Symphony Orchestra

Niobe, for Violin and Orchestra

The Better Angels of our Nature, for Oboe and String Orchestra

Kalon, for String Quartet and String Orchestra

Pietá, for Mezzo Soprano and Baritone Soli, Mixed Chorus, optional Children’s Chorus 
and Orchestra

Within the  Seed, for SATB Chorus

Five Naidu Songs, for Mezzo Soprano, Clarinet and String Quartet 

Seven Hokusai Miniatures, for String Quartet

Goodfellow, for Flute, Oboe and Piano

Toccata, for Solo Piano

Polymetric Studies, for Solo Piano

Saint-Saens : Carnival of the Animals, orchestrated by Richard Blackford 
for Symphony Orchestra (without pianos)

Richard Blackford Scores 
available from Nimbus Music Publishing

www.wyastone.co.uk/nmp
publishing@wyastone.co.uk
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 VI The Doctor’s Prescription [1.09]
 VII E-Ni-Me-Ni-Mi-Ni-Mo (Round) [1.05]
 VIII Ride A Cock Horse [1.53]
15 IX The Dead Cicada [2.22] 5.32
 X The Bald Old Woman [1.08]
 XI The Shrew [1.07]
 XII The Cake Seller [0.55]
16 XIII Home On The Mountain [1.19] 5.46
 XIV Old Granny Chang [1.48]
 XV Wedding – Procession II [2.40]

 The Finchley Children’s Music Group
 Ronald Corp and Alex Wells, pianos
 Richard Blackford, conductor

   Total playing time  68.34

Seven Hokusai Miniatures
Producers: Colin Rae and Richard Blackford

Recorded at St Nicholas Church, Thames Ditton, 2018

Five Naidu Songs
Producer: Colin Rae

Recorded at the Manoukian Centre, Westminster School, 2017

Dragon Songs of Granny Chang
Producer: Christopher Raeburn

Recorded at the Concert Hall, Royal College of Music, 1981

Cover Image : Travellers in the Snow Hokusai(1883-1941)
c 2019 Wyastone Estate Limited © 2019 Wyastone Estate Limited 

www.wyastone.co.uk
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Richard Blackford

 Seven Hokusai Miniatures for string quartet (2018) 26.15
1 I Mount Fuji In Clear Weather 2.24
2 II A Sudden Gust of Wind. dynamic conclusion 3.43
3 III Waterfalls 3.25
4 IV A Departing Friend In the Snow 4.36
5 V Ghosts 3.02
6 VI A Wild Sea at Choshi 3.45
7 VII Admiring Mount Fuji At Sunset 5.20

  The Solem Quartet
  Amy Tress, William Newell, violins
  Alistair Vennart, viola  Stephanie Tress, cello

 Five Naidu Songs for mezzo-soprano, clarinet and string quartet (2017) 19.00
8 I A Love Song from the North 3.24
9 II Palanquin Bearers 3.52
10 III If You Call Me 2.50
11 IV The Poet To Death 3.08
12 V In Salutation To The Eternal Peace 5.46

  Rosanna Cooper, mezzo soprano , David Campbell, clarinet 
  The Solem Quartet

 Dragon Songs of Granny Chang (1980) 23.16
13 I Introduction – Procession I [2.52] 5.27
 II The Drum On The Ground [1.20]
 III Milky Way [1.18]
14 IV Bald-Headed Lee [1.13] 6.30
 V Dragon Steed [1.10]
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Other Richard Blackford releases on Nimbus
www.wyastone.co.uk
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Pilgrims at Kirifuri Waterfall on Mount KurokamiThe Lantern Ghost, Iwa

Richard Blackford Chôshi in Chiba province
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