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 DISCOVER … ENRIQUE GRANADOS (1867-1916)

 Martin Jones, piano

1 Allegro de Concierto Op. 46 (1903) 7.20
2 Oriental, canción, variada, intermedio y final 10.37
3 Elisenda 5.42
4 Escenas poéticas I. Berceuse 4.07
5 Libro de horas II. El invierno (1913) 4.32
    The Book of Hours : Winter
6 Paisaje Op. 35 Landscape 5.44

 Escenas poéticas II (1912)
7  I  Recuerdo de paises lejanos  2.17
      Remembrance of distant countries 
8  II El ángel de los claustros 3.33
      The angel of the cloisters
9  III Canción de Margarita 1.35
      Song of Margarita
10  IV Sueños del poeta 3.53
      Dreams of the poet

11 Estudio Study 3.18

 Escenas románticas (1903) 
12  II  Berceuse - Lento 3.09
13  III Lento - con extasis 5.28
14  IV Allegretto 1.11
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Martin Jones has been one of Britain’s 
most highly regarded solo pianists since 
first coming to international attention in 
1968 when he received the Dame Myra 
Hess Award. The same year he made his 
London debut at the Queen Elizabeth 
Hall and his New York debut at Carnegie 
Hall, and ever since has been in demand 
for recitals and concerto performances 
on both sides of the Atlantic.

He is a prolific recording artist and his 
many major projects include the 
complete solo piano works of 
Mendelssohn, Brahms, Debussy, 
Grainger, Stravinsky, Korngold, 
Szymanowski, Granados, Guastavino, 
Mompou, Ernesto Halffter, Joaquin Nin, 
Has Gál, Jean Françaix, Jean Roger-
Ducasse, and Alan Richardson.
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obsessed Granados so much. Ernest Newman, writing shortly after Granados's death, 
described the Goyescas as 'the finest written-out improvisation…Above all, the 
music is a gorgeous treat for the fingers, as all music that is the perfection of 
writing for its particular instrument is. It is difficult, but so beautifully laid out that 
it is always playable: one has the voluptuous sense of passing the fingers through 
masses of richly coloured jewels. It is pianoforte music of the purest kind.' And it 
is their lyricism and impressionistic depiction of Spanish people that makes them 
ideal for operatic treatment. 

While Granados was in America for the premiere of the opera Goyescas, he recorded 
a collection of piano rolls for the Duo-Art company (these may be heard on NI8813, 
in Nimbus's Grand Piano series). A piano roll of one of his improvisations was released 
shortly after his death, as Reverie.                                Note by David A Threasher 2001

The complete Goyescas for piano is 
played by Martin Jones on NI7718, 
coupled with the equally celebrated work 
by his compatriot Isaac Albéniz – Iberia.
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“I have composed a collection of Goyescas of great sweep and difficulty. 
They are the reward of my efforts to arrive. They say I have arrived. I fell 
in love with Goya's psychology, with his palette. With him and with the 
Duchess of Alba: with his lady maja, with his modes, with his quarrels, 
his loves, and his flirtations. The white rose of the cheeks, contrasted 
with the flaxen hair against the black velvet with buttons and loops, 
those bending bodies of the dancing creatures, hands of mother-
of-pearl and of jasmine resting on jet trinkets, they have disturbed 
me…”  Enrique Granados to the pianist Joaquin Malats

Enrique (or Enríc) Granados y Campiña was Catalan by birth, and grew up in Barcelona. 
Although he studied with the great Spanish musicologist Felipe Pedrell, and earlier 
with the pianist Joan Pujol (who also taught Isaac Albéniz and Ricardo Viñes), he was 
mostly self-taught as a composer. His reputation as a pianist and composer was 
consolidated by his first published work, the Danzas españolas, each of which 
appeared individually during the 1890s (and subsequently published complete in 
I966), but his major breakthrough came with the opera Maria del Carmen - a work so 
successful that it earned him a citation from the King of Spain . He continued to 
compose comic operas on local Catalan themes, which, while successful in Barcelona, 
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enjoyed none of the fame of Maria del Carmen outside the region. Other published 
works from the I890s include the Valses poeticos and Valses íntimos, which appeared 
in the llustración musical hispano-americana, one of the most influential Spanish music 
periodicals of the time. Granados was by this time chiefly known in Europe as a pianist, 
often given to fantastic improvisations, to the extent that his concerts rarely bore 
any relation to the advertised programme, and individual works were 'souped up' 
so as to render the original score redundant!By the early years of the twentieth 
century, Granados could number such important composers as Gabriel Fauré 
among his friends, and had an international career. He founded a concert society, 
the Sociedad de Conciertos Clásicos, which he conducted: and a music school, 
the Academia Granados. The Academia's influence continued beyond the death 
of its founder - and famous alumni would come to include Alicia de Larrocha and 
Rosa Sabater. Granados wrote books of piano instruction and took pupils - even 
though he hated the chore of teaching. He much preferred performing himself, 
leading by example, and despite his other duties, made numerous appearances 
in concertos, recitals and as a chamber musician throughout his career.

In 1909 he began work on the set of piano pieces that would become his most 
important composition, the Goyescas. The cartoons and engravings of Francisco de 
Goya (1746-1 828) seemed to unlock a rich vein of inspiration which makes the 
Goyescas such a satisfying listening experience. Partly based on a zarzuela called Los 
ovillejos that Granados had composed twelve years earlier, the first book of the 
Goyescas was performed in Barcelona in 1911, and the first complete performance 
followed a year later in Madrid. The work was an instant success, and Granados was 
persuaded to use the music of the Goyescas as the basis of a new opera. In a startling 
rehearsal of the usual procedure, Granados only started adapting the libretto of the 
opera (by Fernando Periquet) once he had conceived virtually the entire score. The 
opera was originally intended for performance in Paris in 1914, although this was 
prevented by the outbreak of World War I.

The opera was finally performed in New York in 1916. Granados had written earlier in 
the year to a friend that he finally felt he was writing his best music: 'I have a whole 
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world of ideas...I am only now starting my work' - and indeed, the later music displays 
the dawning of his compositional maturity and wider success. The opera was generally 
well-received by its American audience, and Granados was invited to perform at the 
White House by President Wilson. Flattered by this honour, he was forced to take a 
later sailing back to Europe. On the second leg of his journey, from Liverpool to 
Dieppe, his boat, the SS Sussex, was struck by a torpedo in the English Channel. While 
she remained afloat and managed to limp to shore, many passengers were flung 
overboard. Granados was rescued by a life raft, but saw his wife Amparo (which in 
Spanish means 'to shelter' or 'to protect') struggling in the sea. Despite his fear of the 
water, he dived in in an effort to save her. They both drowned.

In true post-Beethovenian fashion, Granados’s works are divided into three 
'periods', the nationalistic, the Romantic and the ‘goyesca’. His nationalism arises 
from his study with Pedrell, the mentor of the emergent Spanish national school, 
and from the zarzuelas of Francisco Barbieri (1823-94) But his nationalism is very 
different from that of his contemporary and fellow Catalan and Pedrell pupil , 
Albeniz. The music has strong echoes of Chopin, and uses its Spanishness as the 
means rather than the end. But whereas Albeniz's music is infused with the whiff 
of the Alhambra, Granados's depends on the flamboyance of Madrid - Goya's 
Madrid. And whereas Albeniz, and later Manuel de Falla, attempt 'realism' in their 
piano works, Granados depends more on Romantic restraint. The improvisatory 
and salon feel of many of Granados’s piano miniatures stems from his youthful 
occupation of playing in clubs and cafes in Barcelona. He used local dance 
rhythms and forms, but rarely, if ever, used actual folk melodies, preferring to 
make up his own. From this early period come the Danzas españolas, and the album 
of pieces 'on popular airs' The central period is represented by works such as the 
Lisztian Allegro de concierto, which shows his phenomenal gift for improvisation, and 
collections of miniatures such as the Cuentos de la juventud and the Schumannesque 
Escenas romanticas .

The final period is of course represented by the Goyescas, and the set of songs 
Tonadillas al estilo antinguo, which are also based on the paintings of Goya that 
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