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1 Gwilym Simcock Stomper 8’07

2 Laurence Cottle Holy Chalcedony 4’43

 Kenny Wheeler 1 for 5 

3 I 4’29

4 II 2’47

5 Trish Clowes The Mighty Pencil  4’12

6 Mark Nightingale For Rosie  5’25

7 Jason Rebello Inevitable Outcome  4’29

8 David Powell Symbols at your Door (CD edit) 7’32

9 Liam Noble Imaginary Dance 5’14

bl Guy Barker Onyx Noir  5’17

 Mick Foster Hamlet Stories
bm I Moving 3’26
bn II Funky 1’44
bo III Slowly 2’30

 Colin Skinner Firebox
bp I Hetton Colliery Lyon 3’11
bq II Sunny South Sam 4’02
br III The Federal Express 2’30

bs Mike Walker Let Her Go 5’51

 Total timing 76’05

Onyx Noir

photo © Benjamin Ealovega

Onyx Brass 
Niall Keatley, Alan Thomas trumpets  

Andrew Sutton horn · Amos Miller trombone   
David Gordon-Shute tuba
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There is currently a golden era in British jazz, and we felt that it was important, not just 

from a brass chamber music perspective, but also from a wider classical music point of 

view, that this wealth of talent should be tapped to create music in a jazz idiom, using 

each composer’s unique understanding of melody, harmony and rhythm, but playable 

by classical musicians. The commissioning brief for each composer was simple: 

something around 5 minutes and do whatever you want! We are completely thrilled by 

the results, and hope you have as much fun listening to it as we have had playing it.

This album is dedicated to the memory of Kenny Wheeler.

Gwilym Simcock Stomper

Stomper is my first piece for brass quintet, although I’ve written for many different 

combinations of brass before, and being a french horn player certainly gives an 

interesting insight into this kind of ensemble. Onyx Brass have a fantastic feel for 

contemporary music with a strong rhythmic basis, so I thought I’d write a piece that 

focused in on that. There’s no great ‘story’ behind the piece, but I hope the boys 

enjoyed playing it, and that the arc of it takes the listener on an engaging journey. (GS)

Gwilym Simcock is one of the most gifted pianists and imaginative composers on the 
European scene. He moves effortlessly between jazz and classical music, with a ‘harmonic 
sophistication and subtle dovetailing of musical traditions’. Gwilym has been hailed as a pianist 
of ‘exceptional’, ‘brilliant’ and ‘dazzling’ ability, and his music has been widely acclaimed as 
‘engaging, exciting, often unexpected, melodically enthralling, complex yet hugely accessible’, 
and above all ‘wonderfully optimistic’.

44

“This album is an incredible set of brilliant musical stories by a group 
of extraordinarily talented writers. All exquisitely delivered by the 

UK’s absolute top brass quintet, Onyx Brass. I love it!” Oren Marshall

The release of this album marks the 25th anniversary of Onyx Brass. During this period, 
we have premiered around 200 new works, and believe that new music is utterly 
essential both for the development of brass chamber music and to the wider survival 
and success of classical music. 

In 1994, I was a participant in the Banff International Jazz Summer School, where one 
of the tutors was Kenny Wheeler. I was completely smitten by both his music and his 
playing, and thought that, one day, I might have the courage to approach him to write a 
piece for our newly formed quintet. Fast-forward to 2012, where I was fortunate enough 
to be playing on Gwilym Simcock’s amazing album Instrumation, and this long-held 
idea was suddenly given life. Having persuaded Gwilym to agree to write us something, 
I was then chatting with the drummer Martin France at a tea break, and I mentioned my 
long-held dream to ask Kenny to write a brass quintet piece. Martin immediately gave 
me Kenny’s phone number, and said “call him now, and tell him I said so!” Kenny was 
grace personified, and agreed, with the caveat that it might take him some time. Less 
than three weeks later, he called back with the news that he’d already finished it! Having 
Kenny and Gwilym on board made it much easier to approach the other legends on this 
album, all of whom have also been astoundingly generous and enthusiastic about the 
project. This commissioning side of this project has been entirely self-funded by Onyx 
Brass, and we would like to put on record our heartfelt gratitude to the composers for 
their generosity, both of time and talent.

Introduction by Amos Miller

Notes
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jointly runs with saxophonist Tom Harrison. Emulsion has hosted various events and festivals in 
London, Birmingham and at Cheltenham Music Festival, receiving coverage on BBC Radio 3 
along the way, and to date has commissioned fifteen new works.

Mark Nightingale For Rosie 
For Rosie was originally part of a suite for jazz trombone and chamber orchestra 
commissioned by Niels-Ole Bo Johansen for the International Trombone Festival in 
Aarhus, Denmark 2009. Each movement was dedicated to a member of Mark’s family, 
and this slow movement was for his daughter Rosie (then aged 8). In this bespoke 
arrangement for Onyx Brass, the long introduction features several interweaving lines 
creating broad brushstrokes of sound before the horn finally states the main melody. 
Then after a cascading interlude and key change, we hear a short recapitulation rising 
through a crescendo before the coda, in which the music gradually melts down to a 
final tonic chord. (MN)

Mark Nightingale is best known as a jazz trombone soloist, and has worked all over the world 
with some of the very finest jazz musicians including Ray Brown, Clark Terry, Scott Hamilton, 
James Morrison and Steely Dan. In the UK he has had long musical associations playing with 
artists such as Cleo Laine and John Dankworth, Alan Barnes, Laurence Cottle, Stan and Clark 
Tracey, and Andy Panayi.

Jason Rebello Inevitable Outcome
We often spend time thinking to ourselves how different our lives would be if we had 
done things differently. But the choices that were made in the past were really the 
inevitable outcome of the choices made before them and so on …

At the point of pen touching paper – or nowadays, finger touching mouse – the entire 
history of the composer is channelled onto the page (or screen).

My musical life has been a mix of jazz, classical and soul music. Although this piece 
was a commission, the music was allowed to flow and be what it wanted to be, and it is 

66

Laurence Cottle Holy Chalcedony
Chalcedony is the technical word for Onyx, and this gospel infused tune takes us on a 
short walk from a village church to Funksville, Arizona. (LC)

In a remarkable and varied career defined by his innate versatility Laurence Cottle has 
performed and recorded with some of the biggest names in entertainment across a myriad of 
musical styles. The bassist of choice for many, Laurence has played with Seal, Eric Clapton, 
Gary Moore, Brian Eno, Van Morrison, Ian Gillan and Procol Harum.

Kenny Wheeler 1 for 5
With quirky Kenny humour, this piece actually has two distinct movements, despite the 
title. Characteristically, they are re-imaginings of two earlier tunes, Pretty Liddle Waltz 
and Everybody’s Song But My Own. Harmonically, melodically and rhythmically they 
could only be from the Wheeler pen, and his deep understanding of brass instruments 
is self-evident. (AM)

Jazz trumpeter and flügelhornist Kenny Wheeler was one of the most advanced voices on his 
instrument. Blessed with a full, lovely tone and an astounding range, Wheeler sounded equally 
at home in fiery free jazz explorations or softer, more lyrical post-bop meditations. Wheeler was 
born in 1930 in Toronto, Ontario, and began playing trumpet at age 12. He died on September 
18, 2014 after a brief illness.

Trish Clowes The Mighty Pencil
I wrote this piece to encourage the fine members of Onyx Brass to have fun with 
incorporating improvisation into the mix! And pencils are essential to creatives 
everywhere ... 

This music is dedicated to the victims of the Charlie Hebdo shooting in 2015. (TC)

Trish Clowes is a saxophonist and BASCA British Composer Award winner (for The Fox, The 
Parakeet & The Chestnut in 2015, her work for the BBC Concert Orchestra) based in London. 
In May 2012 Trish founded her new music project-come-festival Emulsion, which she now 
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Liam Noble Imaginary Dance
I love dance but can’t do it myself.  This piece feels like the idea of a dance holds it 
together. It’s my first ever through-composed piece, and finding structural devices 
and ideas to replace the “shut your eyes and listen” approach of improvisation was an 
interesting experience. Sometimes I reverted to the eyes shutting method, with similar 
results. I guess beyond that, it’s not “about” anything, except the idea the writing was 
mostly dictated by imagining what a dancer might like to happen next. Needless to say, 
Onyx Brass dance through this with impeccable and raucous aplomb. (LN)

Liam Noble’s career has been a diverse ramble through jazz and improvised music by way 
of a keen interest in contemporary composition. Early influences included Monk, Stravinsky, 
Ellington and Nancarrow as well as the more ubiquitous vocabulary of Bill Evans and the 
improvising narrative of Sonny Rollins, Paul Bley and Keith Jarrett.

Guy Barker Onyx Noir
I’ve always been a huge fan of Film Noir. The atmosphere the great film directors made, 
coupled with the music created by those amazing composers of the scores have always 
inspired me. Many years ago, I wrote a piece for orchestra and jazz ensemble dedicated 
to this idiom called Sounds in black and white.

When I was asked to write this piece for brass quintet I just found myself being drawn 
back to that dark place, and tried to create a piece that was atmospheric and smoky 
but still quite intense. It’s a great feeling having your music played by such a great 
ensemble. (GB)

Guy Barker’s career has moved through several distinct phases, travelling along a linear 
course from hotshot session player and sideman, through bandleader, composer and latterly 
one of the most in-demand arrangers in Europe, while at the same time shooting off into 
fascinating tangents, moving into theatre and movies. Anthony Minghella, a long-time admirer, 
asked Guy to arrange music for two of his films, The Talented Mr Ripley and The No 1 Ladies’ 
Detective Agency. 

the inevitable outcome of my life experiences to date. I hope you enjoy. (JR)

Classically trained but inspired by Herbie Hancock, Jason Rebello first came to the attention 
of one of the founders of jazz fusion, Weather Report’s saxophonist Wayne Shorter in the early 
1990’s. He was one of the forerunners of the modern jazz resurgence of that period and was 
quickly signed to BMG records on a three-album deal. He produced a further two albums by 
the end of the decade and toured extensively with his own band in the UK and internationally 
before he was invited by Sting to join his band, following the untimely death in 1998 of piano 
legend and personal hero Kenny Kirkland.

Jason recorded with Sting on his Grammy winning albums Brand New Day 1999, All This Time 
2001 and Sacred Love 2003. It was through an introduction from Sting that Jason met guitar 
legend Jeff Beck in 2006. He worked together with Beck on his 2010 album Emotion and 
Commotion and co-wrote the Grammy winning single Hammerhead.

David Powell Symbols at your Door
The title comes from a line in a popular counting song from my childhood Green grow 
the rushes-o; the line is ‘Five for the symbols at your door…’. In this title, it refers 
only to the fact that there are five musicians and has no other significance, musical or 
otherwise. I came to composing late in life and cannot lay any claim to clever technique, 
but the piece grew out of material from a simple choral Psalm setting I wrote a few 
years ago, which appears in full at the end. I could not resist including a little triple time 
tango section, based on a chord progression from my musical hero Piazzolla (the end of 
the first movement); and, being a tuba player myself, I had to put in a meditative solo for 
my dear friend Dave Gordon-Shute. (DP)

David Powell has explored several musical genres in his long career as a tuba player. He 
has played with all of the London orchestras in concerts, tours and recordings and played 
much contemporary music with the London Sinfonietta and other ensembles. In the field of 
jazz, David was a founder-member of Loose Tubes and played with big bands led by Mike 
Westbrook, John Dankworth and Billy Cobham, as well as running his own 8-piece entitled 
Kermesse.
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Mick Foster Hamlet Stories
Hamlet Stories is written in three short movements, and is performed as a whole 
without breaks. The first movement combines lyrical thematic ideas with spiky rhythms; 
the second is based on a rhythmic “riff” idea and refers to one of the previously heard 
themes, whilst the final movement contains a stately tune, which builds in volume whilst 
being heard in several keys. The piece takes its title from the main shopping street in 
Westcliff on Sea, where I live. (MF)

Mick Foster studied at the Guildhall School of Music and Drama, London. He has since 
worked extensively in the fields of jazz, commercial and classical music as a saxophonist, 
clarinettist and composer. He has written for various ensembles which include the London Jazz 
Orchestra, Quartz Saxophone Quartet, Docklands Sinfonia and Onyx Brass. 

Colin Skinner Firebox
I Hetton Colliery Lyon  
The ‘Lyon’ was one of the first British steam locomotives, remarkable for having 
continued working well into the twentieth century. The music represents yet another day 
of toil at the coal yard. It survives to this day in preservation.

II Sunny South Sam 
The nickname of the Southern Railway. Smallest of the big four companies, yet carrying 
one quarter of all UK passenger traffic. It was particularly successful at promoting itself 
to the public with slogans such as “Live in Kent and be content”. Here we join a steam 
train on one of its lines for a day trip to the seaside.

III The Federal Express 
A through train linking Boston and Washington which first ran in 1876 and included 
partial passage by boat, thus allowing passengers to avoid the complicated transfer in 
New York via city streets and the Hudson River Ferry. Here the overnight service steams 
on through the night as passengers enjoy the luxury of their Pullman coaches. (CS)

Colin Skinner’s musical life began as a bassoonist, switching to saxophone when Bobby 
Lamb introduced him to the college Jazz Orchestra. In 1987 he became a member of the 
Glenn Miller Orchestra UK, and in 1995 began performing cabaret with The Mellotones vocal 
quartet. He has performed with Shirley Bassey, Jessye Norman, Billy May, Sasha Distel, Tony 
Bennett and Kevin Spacey with whom he arranged and played for the film Beyond The Sea.

Mike Walker Let Her Go
Amos asked if I’d like to do an arrangement of an existing piece of mine titled When you 
hold her. When I began, I thought it would be an easy affair, but creativity got the better 

of me and it ended up being an entirely different piece with nods to the old piece. The 

title speaks for itself. Onyx Brass play it beautifully. (MW) 

During the last decade Mike Walker has visited the States, and most of Europe, as George 
Russell’s guitarist, recording with him on several occasions. As a member the Creative Jazz 
Orchestra, Mike has played with Vince Mendoza, Anthony Braxton, Bill Frisell, Tim Berne, and 
Mark-Anthony Turnage. Amongst the many other fine musicians that Mike has played and 
recorded with over the last 20 years, mention must be made of Dave Holland, John Taylor, Tal 
Farlow, Bob Moses, Arild Anderson, and Palle Mikkelborg, Palle Danielson, Adam Nussbaum, 
Steve Rodby, as well as some fine vocalists including Mica Paris and Norma Winstone. He 
writes for a group he co-leads with Gwilym Simcock called The Impossible Gentlemen which 
also features the fantastic pairing of Adam Nussbaum and Steve Swallow and with which he 
tours extensively in Europe and the UK.
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Celebrating its 25th anniversary in 2018, Onyx Brass continues to be the leading light in 
establishing the brass quintet as a medium for serious chamber music, inspired by the 
pioneering early years of the Philip Jones Brass Ensemble. To this end, the group has 
commissioned and performed the world premieres of well over 150 new works, with many 
more in the pipeline for performance and recording.

It is a point of justifiable pride for the group to play authentic and sometimes challenging 
music, yet remain a group which is utterly accessible to audiences: there is no need to 
“dumb down” when programmes are presented in the entertaining and articulate fashion that 
has become the group’s trademark. A brief snapshot of the composers whose work Onyx 
has premiered includes David Sawer, Thea Musgrave, Stuart MacRae, Michael Nyman, Joe 
Duddell, John Tavener, Judith Bingham, John McCabe, Tarik O’Regan, Cheryl Frances-Hoad, 
Timothy Jackson, Gabriel Jackson, Giles Swayne, Graham Lynch, Steve Martland, Jonathan 
Dove, John White, Paul Mealor, Julian Philips, Rory Boyle, Kenny Wheeler, Guy Barker, Gwilym 
Simcock, and Trish Clowes.

Onyx Brass has toured extensively: there are very few corners of the UK that remain 
unvisited! The group has also performed regularly at festivals and concert halls in the USA, 
Ireland, France, Sweden, Germany, Portugal, Switzerland, Nigeria, Bermuda, and Borneo to 
unanimous critical acclaim, acclaim that has been similarly forthcoming for its recordings. Its 
albums are notable for their innovative and entertaining programming: for example, pairings 
of Bach and Shostakovich fugues, contemporary music linked with the renaissance music 
that inspired it, and a partnership with the extraordinary baritone voice of Mark Stone. BBC 
Music Magazine described the group as “easily the classiest brass ensemble in Britain”, 
Gramophone hailed “some of the most thrilling chamber brass-playing of its kind” and the 
Observer described “an eclectic ear opener of a disc, virtuosically played”. Onyx and its 
recordings are also regularly featured on BBC Radio 3.

Education is a large part of the remit of Onyx Brass: they have led workshops and master-
classes in an enormous variety of contexts that range from Primary School reception classes 
to the Juilliard School of Music in New York. They have held various residencies, including 
at Radley College, The Royal Welsh School of Music and Drama, Westminster Abbey Choir 

School and Imperial College, University of London.

Working with singers also forms a central part of Onyx’s work: the group recorded the music 
of Parry with the Westminster Abbey Choir, which reached the top spot in the specialist 
classical chart. The group has worked regularly with the BBC Singers and the Choir of St. 
Bride’s, Fleet Street, as well as superb amateur choirs such as the Brighton Festival Chorus 
and the choir of Selwyn College, Cambridge. Much of this work has been under the auspices 
of the remarkable John Armitage Memorial trust, with whom Onyx Brass has been affiliated 
since its inception.

The individual members of the group are also active orchestral musicians: they hold 
permanent positions in the BBC Symphony Orchestra, London Symphony Orchestra, the 
Orchestra of English National Opera, the Royal Ballet Sinfonia and the English Chamber 
Orchestra.

During 2014, Onyx Brass toured the country, bringing contemporary brass music to 
bandstands, parks and public spaces as part of the Tour de Brass! The project was generously 
supported by PRS for Music’s New Music Biennial Scheme, and the Tour passed through 
London’s Southbank Centre and Glasgow UNESCO City of Music for special performances 
coinciding with the Commonwealth Games. The featured commission, Bronze and Iron by 
David Sawer, was recorded live for by BBC Radio 3 and released on NMC Recordings.

Flux new music • new dance NMC D232 
Music by Gavin Higgins, Mark Bowden, Cheryl 
Frances-Hoad, Kate Whitley, and Quinta. 
Onyx Brass, Rambert Orchestra, Paul Hoskins 
conductor, Fidelio Trio, Eloisa-Fleur Thom violin, 
Asher Zaccardelli viola, and Quinta.

David Sawer Bronze and Iron NMC DL201414 
Released as part of PRS Foundation’s New 
Music Biennial 2014 

ONYX BRASS ON NMC
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NMC is especially grateful for the support of Jeremy 
Marchant and an anonymous donor in memory of 
Hal Miller in making this recording.

Recorded at All Saints East Finchley, London on 6-8 June 2017

DAVID LEFEBER Recording Engineer & Producer 
SUSANNE STANZELEIT digital editing  
DAVID LEFEBER Mastering

Cover photo by Amos Miller.  
Onyx Brass is represented by Bright Ivy Artist Management.  
www.brightivy.com

NMC Recordings is a charitable company (reg. no. 328052) established 
for the recording of contemporary music by the Holst Foundation; it 
is grateful for funding from Arts Council England, the Britten-Pears 
Foundation and The Delius Trust.

ANNE RUSHTON Executive Director 
ELEANOR WILSON General Manager 
ALEX WRIGHT Development and Partnerships Manager 
LUCILE GASSER Development Assistant 
RACHEL WILMOT Label Assistant

COLIN MATTHEWS Executive Producer for NMC

DISTRIBUTION 
NMC recordings are distributed worldwide in CD, download and 
streaming formats. For more information visit our website.  
You can also purchase recordings direct from our online store 
www.nmcrec.co.uk

FOR FURTHER DETAILS PLEASE CONTACT: 
NMC Recordings Ltd 
St Margaret’s House 
21 Old Ford Road 
Bethnal Green, London, E2 9PL 
Tel. +44 (0)20 3022 5836/88 
E-mail: nmc@nmcrec.co.uk • Website: www.nmcrec.co.uk

All rights of the manufacturer and owner of the recorded material 
reserved. Unauthorised public performance, broadcasting and copying 
of this recording prohibited.

℗ 2018 NMC Recordings Ltd 
© 2018 NMC Recordings Ltd  
Catalogue no.: NMC D237

Onyx Brass is supported by PRS Foundation.
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SUPPORT  
NMC RECORDINGS

THANK YOU 

As a registered charity (no. 328052) NMC holds 
a distinctive position in the recording industry, 
providing public benefit through the contribution 
our work makes to enriching cultural life. 

Becoming a Friend of NMC allows you to 
support the most exciting new music from the 
British Isles and helps secure NMC’s future. We 
provide a range of opportunities for our donors 
to see behind the scenes of the organisation 
and the music we release.

Friends (£50 - £99 per year) receive a quarterly 
newsletter, updates on future releases, plus invites 
to special events.  

Benefactors (£100 - £249) also enjoy a 25% 
discount in our online store, a CD booklet credit, 
and invitations to recording sessions.

Principal Benefactors (£250 - £499) also enjoy an 
invitation to our annual composer gathering.

Ambassadors (£500 - £999) also enjoy invitations 
to intimate, exclusive events with the NMC team, 
composers and artists.

Joining the Producer’s Circle (£1,000+) allows you 
to take your support of NMC further and have a 
closer association with our work, through a deeper 
insight into the projects we put together and the 
artists we work with.

You can also support NMC with a one-off donation, 
by becoming a Corporate Friend (£500+ per year) 
and by leaving a gift in your will. 

Please visit www.nmcrec.co.uk/support-us,  
email development@nmcrec.co.uk,  
or call 020 3022 5888 for more information.

PRODUCERS’ CIRCLE
Anonymous, Robert D. Bielecki Foundation, Anthony Bolton, Bill 
Connor, Luke Gardiner, Nicholas and Judith Goodison, Ralph 
Kanza, George Law, Colin Matthews, Nick Prettejohn, James and 
Anne Rushton, Richard Steele, Janis Susskind, Andrew Ward, 
Judith Weir, Arnold Whittall.

AMBASSADORS
City & Cambridge Consultancy, Jonathan Goldstein, Tarik O’Regan, 
Duncan Tebbet, Peter Wakefield.

PRINCIPAL BENEFACTORS
Robin Chapman, Anton Cox, Brian Elias, Richard Fries, Sally 
Groves, Terry Holmes, Stephen Johns, Jeremy Marchant, Belinda 
Matthews, Robert McFarland, Dominic Nudd, Chris Potts, Kenneth 
Smith, Christoph and Marion Trestler, Hugh Wood.

BENEFACTORS
Anonymous, Geoff Andrew, Raj Arumugan, Peter Aylmer, Sir Alan 
Bowness, Tony Britten, Benjamin Bruce, Andrew Burn, Michael 
Cayley, David Charlton, Susan Costello and Robert Clark, Roderick 
Dale, Matthew Frost, Anthony Gilbert, Alexander Goehr, Adam 
Gorb, Elaine Gould, Michael Greenwald, David Gutman, Barry Guy, 
Matthew Harris, Robin Holloway, Alison and Kjeld Jensen, Ed Jones, 
Neil King QC, Liz Leach, Bertie Leigh, Prof Stephen McHanwell, 
Graham Mole, Garth Morton, Stephen and Jackie Newbould, Marina 
Ogilvy, Kieron O’Hara and Rebecca Hughes, Stephen Plaistow, 
Ronald Powell, Paul L.D. Rank, Philip Reed and Harriet Wybor, 
Mark Robinson, Lee Rodwell, Laurence Rose, Julian Rushton, Steve 
Saltaire, Keith Salway, Howard Saunders, Ian Sesnan FRSA, Dan 
Simpson, Howard Skempton, Martin Staniforth, Martin Steward, 
Owen Toller, Kevin Turner, Hannah Vlcek, Huw Watkins, Anthony 
Whitworth-Jones.

CORPORATE FRIENDS
Faber Music, Freshfields Bruckhaus Deringer LLP, The Incorporated 
Society of Musicians, The Music Sales Group, Royal Philharmonic 
Society, Schott Music Ltd.
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Onyx Brass with composer Laurence Cottle. Photo by Andrew Sutton


