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 Errollyn Wallen Concerto Grossoø 
1 I 5’08
2 II 6’23
3 III 1’09
4 IV 3’05

5 James Wilson The Green Fuse 11’03

6 Daniel Kidane Dream Songˇ  LIVE RECORDING 9’14

7 Hannah Kendall The Spark Catchersº  LIVE RECORDING 9’37

8 Philip Herbert Elegy – In Memoriam – Stephen Lawrence 6’58

9 Julian Joseph Carry That Sound*  9’36
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 Anthony Parnther conductor • Kevin John Edusei conductorº• Wayne Marshall conductor*

 Total timing 62’46
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homage to composers who have remained 
very important to me. Working with the two 
groups — concertino (the small group of 
soloists) and ripieno (the full orchestra) was 
intellectually stimulating. I have incorporated  
elements from popular music, revealing 
the unexpected connections and universal 
principles of all music. 

Importantly, there is a strong element of 
dance in this piece and, as in so much 
of baroque and popular music, buoyant 
rhythms are at the forefront.

© 2019 Errollyn Wallen

James Wilson The Green Fuse

The inspiration for The Green Fuse came 
from a poem, written by Dylan Thomas. In 
The force that through the green fuse drives 
the flower (1934), Thomas contemplates the 
nature of the force which drives all things. 
The poem evokes the strength of this force 
but also confronts its uneasy duality, which 
both moves a plant to flower and puts a man 
in his grave. What is this energy that makes 
creativity and joy possible and yet becomes 
life’s destroyer?

Thomas conjures many striking images 
to convey the majesty of nature and the 
bloom of youth; the incandescent power of 

our world. They are coloured, however, by 
a pervasive melancholy and inevitability. 
The poem leaves the question ‘why?’ 
unanswered, like a brooding cloud. However, 
I find a faint hint of consolation, a feeling 
not of hope but of comfort through the 
discourse: a warmth. ‘Love drips and 
gathers, but the fallen blood/Shall calm her 
sores.’

The music opens with a burst of colour. The 
green fuse is lit.

© 2019 James Wilson

The Green Fuse was commissioned by the 
Cheltenham Music Festival with funds from the 
Steel Charitable Trust, and first performed by the 
Chineke! Orchestra at the Pittville Pump Room, 
Cheltenham, on Monday 10 July 2017.

Daniel Kidane Dream Song

Dream Song is a celebratory piece, marking 
the reopening of Queen Elizabeth Hall, 
which sets words from Martin Luther 
King’s powerful ‘I have a dream’ speech. 
Although 9 April is marked by King’s funeral, 
he lives on through the movement he 
championed and it is this spirit that I invoke 
in my work. During his 1964 Nobel Peace 
Prize acceptance speech, King spoke the 
following words: “I refuse to accept the view 
that mankind is so tragically bound to the 
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When I founded Chineke! in 2015, one 
of the most important aims, as well as 
creating a top-class orchestra comprising 
a majority of Black and minority ethnic 
(BME) musicians, was to champion the 
music of BME composers both living and 
from the past. Over these last three years 
we have given many performances of new 
commissions and existing works by some 
of the UK’s leading BME composers and 
I am delighted that six of these works are 
now captured in perpetuity on this NMC 
Recordings album. Chineke! has derived 
enormous pleasure in performing and 
recording these works, which represent such 
a variety of instrumentation and mood, and I 
hope that you, the listener, will gain as much 
enjoyment from hearing them.  
– Chi-chi Nwanoku OBE, FRAM, HonFTL

Errollyn Wallen Concerto Grosso

My Concerto Grosso is in four movements 
and was composed in 2007 for piano, violin, 
double bass and strings. It was my third 
commission for Orchestra of the Swan and 
for the world premiere I played the piano 
part. The leader of Orchestra of the Swan is 
David Le Page with whom I have performed 
and recorded many times. He was also the 
soloist in the first performance of Concerto 
Grosso and his sound and spirited way of 
playing are important influences in this work. 

Another influence was from my student 
days. Thinking about the Concerto Grosso 
took me back to my BMus Course at 
Goldsmiths’ College when we studied a 
range of compositional styles as part of 
our Techniques class, taught by Edward 
Gregson. Apart from Palestrina, Schumann 
and Beethoven, we learned to copy the 
styles of Corelli and Bach. I didn’t know I 
was going to have a career as a full-time 
composer then, but I loved this course 
which, in hindsight, offered every music 
student the chance to closely analyse 
another composer’s signature through their 
own creative responses. 

In composing my Concerto Grosso I took the 
opportunity not to merely imitate but to pay 
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and that it is permanently etched into one 
of the electrical transformer points at the 
Olympic Park, a place where the whole 
world gathered to support and celebrate  
exceptional talent. Specific words and 
phrases from the text have established 
the structure of the work and informed the 
contrasting musical characteristics created 
within the piece’s main components.

The opening ‘Sparks and Strikes’ section 
immediately creates vigour and liveliness, 
with the piccolo and violins setting up a 
swelling rhythmic drive, interjected by strong 
strikes from the rest of the ensemble. This 
momentum continues into ‘The Molten 
Madness’, maintaining the initial kinetic 
energy, while also producing a darker and 
brooding atmosphere introduced in the 
bass lines. A broad and soaring melodic line 
in the horns and first violins overlays the 
material, moving into a majestic episode 
led by the full string section, accentuated 
by valiant calls in the woodwind, brass and 
percussion and culminating in a sudden 
pause. A lighter variation of the opening 
rhythmic material in the clarinets, harp 
and strings follows, creating a feeling of 
suspense. The texture builds up through 
a jazzy figure led by the brass, leading to 
powerful and surging interplay between the 
flutes, oboes and violins.

The lighter, clearer and crystalline ‘Beneath 
the Stars/In the Silver Sheen’ section 
follows. Quiet and still, it is distinguished 
by its gleaming delicacy through long 
interweaving lines, high pitch range and thin 
textures. An illuminating strike, underpinned 
by the glockenspiel and harp, signifies the 
climax of this section. Subsequently, the 
opening zest comes back again through 
dance-like material which culminates in 
‘The Matchgirls’ March’ with its forceful and 
punchy chords. 

The Spark Catchers ends with a coda-like 
section, which carries over the power of the 
‘March’ while also incorporating variations 
on musical motifs from ‘Sparks and 
Strikes’ and ‘The Molten Madness’, finally 
concluding on a sparkling flourish.

© 2019 Hannah Kendall

The Spark Catchers was commissioned by BBC 
Radio 3. First performed by Chineke!, conducted 
by Kevin John Edusei on Wednesday 30 August at 
Royal Albert Hall, London as part of BBC Proms 
2017.

Philip Herbert Elegy

“Music expresses that which cannot be said 
and on which it is impossible to be silent” 
Victor Hugo

66

starless midnight of racism and war that the 
bright daybreak of peace and brotherhood 
can never become a reality... I believe that 
unarmed truth and unconditional love will 
have the final word.”

Taking his ‘I have a dream’ speech and 
weaving phrases and sentences from it, 
Dream Song follows a path from darkness 
to light, like an awakening from a perturbing 
dream. For me there is a potency in the idea 
of the dream: a state where there are no 
boundaries. In indigenous Australian culture, 
the understanding of the world through 
Dreamtime means that an individual’s 
entire ancestry exists as one, culminating 
in the idea that all worldly knowledge is 
accumulated through one’s ancestors. This 
idea shaped the ensemble for Dream Song 
and also echoed the unity of Chineke! as a 
movement.

© 2018 Daniel Kidane

Dream Song was commissioned by the Chineke! 
Foundation with support from the RVW Trust and 
first performed by the Chineke! Orchestra at the 
Queen Elizabeth Hall, London, on Monday 9 April 
2018.

I have a dream that one day  
every valley shall be exalted,
every hill and mountain shall be made low.
The rough places will be made plain,
and the crooked places will be made straight.

And the glory of the Lord shall be revealed,
and all flesh shall see it together.

This is our hope.
[…] the faith […] I go back to the South with.
With this faith we will be able to hew out of the 
mountain of despair a stone of hope.
With this faith we will be able to transform  
the […] discords […] into a beautiful  
symphony of brotherhood.
With this faith we will […] work together […].

This will be the day when all of God’s children  
will be able to sing […]
“My country, ‘tis of thee,
sweet land of liberty,
of thee I sing.
Land where my fathers died,
land of the pilgrim’s pride,
[…] let freedom sing.”

I Have A Dream 
Public Speech by Dr. Martin Luther King, Jr. 
Delivered on August 28, 1963. 
© Copyright The Estate of Dr. Martin Luther King, 
Jr. Inc. 
All Rights Reserved. International Copyright 
Secured. Used by permission of Hal Leonard 
Europe Limited.

Hannah Kendall The Spark Catchers

Lemn Sissay’s incredibly evocative poem 
The Spark Catchers is the inspiration behind 
this work. I was drawn to its wonderful 
dynamism, vibrancy and drive. I also liked 
that Sissay was commissioned to write 
the poem for the London 2012 Olympics 
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Elegy was composed in February 1999 
as a gesture of empathy after watching 
the shocking news coverage of the tragic 
murder of Stephen Lawrence. The piece is 
richly scored for 18 string players, one for 
each year of the life of Stephen Lawrence, 
and imbued with the influence of English 
pastoral composers. 

The music is a slow, emotional and reflective 
piece, moving between C major and various 
minor tonalities throughout. The music 
is full of soulful harmonies with gentle 
dissonances in sonorous chords, under a 
plaintive melody, which characterise the 
heavy emotions recalled by this tragedy. 
Particularly poignant is the first section 
in the piece where music for soloists in a 
sextet for 2 violins, viola and cello and later 
on in the sombre cello solos. 

The middle section is characterised by a 
solemn theme, accompanied by a march-
like texture in Eb major moving forward to 
climax, before the recapitulation of material 
presented at the beginning returns. This 
section is abbreviated and ultimately leads 
to a cadence in C minor. 

“Harmonious communities thriving together 
respectfully, bring about a spirit of the 
much-needed peace today, just like the 

state and tranquility of calm waters.”  
Dogon oral tradition

“Water is peace, focus, wisdom, and 
reconciliation, the state of peace we would 
like to have in our life.” West African Oral 
Tradition 

There is a need to place a higher value 
on the strength that comes from diverse 
peoples living together in Britain. We all 
have something valuable and very positive 
to contribute to the larger part of the puzzle 
of life in Britain today. Stephen Lawrence 
was deprived of the right to a life where he 
could use his amazing talents for the good 
of wider society. Nevertheless, we can press 
together across our communities to help 
realise his dreams.

© 2019 Philip Herbert

Elegy was premiered at the first annual memorial 
lecture of the Stephen Lawrence Charitable Trust, 
at the Prince’s Foundation, that was given by HRH, 
Prince Charles, on September 7, 2000.

Julian Joseph Carry That Sound

The music we make is carried within. We 
mine it, shape it, create it and a culture is 
born. It evolves into an identity in sound 
being assigned to its creator’s geography. 
This becomes identified as the root of the 

sound, the soul of humanity ever in flux 
and reinventing. We as humans are bound 
together tribally especially when the sound 
of our predecessors, our ancestors call to 
us.We respond to the call of the sound and 
it tells each one of us something personal. 
It tells us who we are.Then there is the 
transcendence and transformation of 
energy into sound, into music, into lives, so 
we can bathe in its continuum of warmth, 
nourishment, love and inspiration.

The piece falls into three distinct sections: 
the opening implies an odd-time feeling 
with an Indian approach to melody that 
uses the kind of warm harmony you’d 
expect from jazz. This gradually opens 
out into something a little more luscious, 
then moves into various types of blues, 
alternating between a 12-bar blues with an 
extra tag that makes 13 bars, and a portion 
typified by Gershwin’s use of the blues in an 
orchestral setting.

© 2019 Julian Joseph

Carry That Sound was commissioned by the 
Chineke! Foundation with support from Arts 
Council England, Cockayne – Grants for the Arts 
delivered by The London Community Foundation 
and PRS Foundation Open Fund.

ERROLLYN WALLEN is an internationally 
renowned composer and performer. Her 
prolific output includes seventeen operas 
to date and awards include the Ivor Novello 
Award for Classical Music, British Composer 
Award and a FIPA D’Or for Best Music for a 
Television Series. She composed two large 
scale works (performed by the London 
Symphony Orchestra) for the opening 
ceremony of the Paralympic Games for 
London 2012. Errollyn founded her own 
Orchestra X whose latest orchestral album, 
PHOTOGRAPHY (NMC D221) was voted Top 
Ten Classical Albums by USA’s National 
Public Radio. Errollyn Wallen’s albums 
(ERROLLYN, The Girl in My Alphabet, Meet 
Me at Harold Moores) have travelled 7.84 
million kilometres in space, completing 186 
orbits around the Earth on NASA’s STS115 
mission.

Errollyn Wallen was awarded the MBE in 
2007 for services to music and in 2015 was 
inaugurated Honorary Fellow of Mansfield 
College, Oxford, in recognition of her 
distinguished contribution to scholarship 
in the field of British contemporary music 
and her exceptional achievements as a 
composer. In 2017 Errollyn was awarded 
an Honorary Doctorate from York St. John’s 
University and was named BBC’s 100 
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Women 2018 and London University’s 150 
Leading Women.  www.errollynwallen.com

JAMES WILSON is an award-winning 
composer of contemporary classical music 
based in Bedfordshire, England. He studied, 
with a scholarship, at Royal Academy of 
Music under Gary Carpenter and David 
Sawer, and also took frequent lessons with 
Sir Peter Maxwell Davies.

His work is influenced by many composers 
and artists ranging from Benjamin Britten 
to Sonic Youth, the poetry of Dylan 
Thomas to the films of David Lynch. His 
passion for working with the voice, as well 
as instrumentalists, is apparent in his 
compositional output, with numerous choral 
pieces alongside concert works.

He has won a number of awards including 
the Evan Senior Scholarship and the Peter 
Lamborne Youth Bursary, and worked with 
many leading musicians including members 
of the London Symphony Orchestra and 
Notes Inégales. His music is performed 
throughout the UK and has been broadcast 
by BBC Radio 3, most recently with a 
performance given by the BBC Singers. He 
was the first composer ever commissioned 

by the Chineke! Orchestra, leading to a 
premiere at The Cheltenham Festival. 

DANIEL KIDANE began his musical 
education at the age of eight when he 
started playing the violin. He received 
composition lessons at the Royal College 
of Music Junior Department and then went 
on to study privately in St Petersburg. He 
has since completed his undergraduate and 
postgraduate studies at the Royal Northern 
College of Music. 

His many works for members of the 
London Symphony Orchestra, which are 
focused on multiculturalism, have received 
great acclaim. Elsewhere he has been 
commissioned by orchestras including 
the BBC Philharmonic, the Royal Scottish 
National Orchestra, the Seattle Symphony 
Orchestra, and the BBC Symphony 
Orchestra, who premiered Woke at the Last 
Night of the Proms in 2019. 

Described as ‘…intricately and skillfully 
wrought’ by The Sunday Times, HANNAH 
KENDALL’s music has attracted the 
attentions of some of the UK’s finest groups 
including London Philharmonic Orchestra, 
Bournemouth Symphony Orchestra, BBC 

Singers, and Philharmonia Orchestra, with 
performances at the Royal Festival Hall, 
Queen Elizabeth Hall, Purcell Room, The 
Royal Opera House’s Linbury Studio Theatre, 
The Place, Westminster, Canterbury, 
Gloucester and St Paul’s Cathedrals, 
Westminster Abbey and Cheltenham Music 
Festival. 

Hannah’s works have also been broadcast 
on BBC Radio, including ‘Composer of the 
Week’ in March 2015, and ‘Hear and Now’ 
in October 2016. In 2015, Hannah won the 
Women of the Future Award for Arts and 
Culture.

Born in London in 1984, Hannah went on 
to graduate from the University of Exeter 
with First Class Honours in Music, having 
studied composition with Joe Duddell. 
Hannah also completed a Masters in 
Advanced Composition with Distinction 
from the Royal College of Music studying 
with Kenneth Hesketh and funded by the 
Arts and Humanities Research Council, the 
Royal College of Music Study Award and 
the RVW Trust. Hannah is currently on the 
DMA (Doctor of Musical Arts) programme at 
Columbia University in the City of New York, 
as Dean’s Fellow.

From an early age PHILIP HERBERT’s 
talent for music was nurtured by his parents, 
and later at the Yorkshire College of Music, 
where he was awarded a scholarship to 
further develop his musical studies at the 
piano, with the late Dr John Foster, and 
Irene Ingram. He later went on to complete 
a Bachelor’s degree in Music Education 
at King Alfred’s College, Winchester, and 
later to read music at postgraduate level at 
Andrews University, Michigan USA. He also 
gained piano teaching and piano performing 
diplomas from the Royal Academy and Royal 
College of Music respectively.

Philip has studied the piano with such 
teachers as Diana Owen, Guy Johnston, John 
Owings and the late Kendall Taylor CBE. 
Owing to his passionate interest in choral 
music and music for solo voice, he was 
awarded a Graduate Assistantship enabling 
him to work as accompanist to the late Dr. 
Harold Lickey, the Head of Vocal studies 
at Andrews University: who taught singers 
at undergraduate and postgraduate levels, 
as well as being the director of the choral 
ensemble – The Andrews University Singers.

He was recently elected a Fellow of the Royal 
Society of Arts. Philip has taught music at all 
educational levels, as well as making music 
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The Chineke! Foundation 
was created in 2015 
to provide career 
opportunities to 
established and up-
and-coming Black and 
Minority Ethnic (BME) 

classical musicians in the UK and Europe. 
Chineke!’s mission is: ‘Championing change 
and celebrating diversity in classical music’. 
The organisation aims to be a catalyst for 
change, realising existing diversity targets 
within the industry by increasing the 
representation of BME musicians in British 
and European orchestras. 

The Foundation’s flagship ensemble, the 
Chineke! Orchestra, comprises exceptional 
musicians from across the continent brought 
together several times a year. As Europe’s 
first majority-BME orchestra, Chineke! 
performs standard orchestral repertoire 
along with the works of BME composers 
both past and present. 

Chineke! is the brainchild of Chi-chi 
Nwanoku OBE, who says: ‘My aim is to 
create a space where BME musicians can 
walk on stage and know that they belong, 

in every sense of the word. If even one BME 
child feels that their colour is getting in the 
way of their musical ambitions, then I hope 
to inspire them, give them a platform, and 
show them that music, of whatever kind, is 
for all people.’

Information about the artists on this disc 
can be found on NMC’s website:
www.nmcrec.co.uk
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through composing, performing as a pianist 
and conducting. He has coordinated master 
classes, workshops and concert series; as 
well as devised courses and community 
projects for young people and adults, with 
creative and interactive contributions from 
some of Britain’s finest musicians, across 
an eclectic range of musical genres. He has 
also been involved in projects that have 
been broadcast on BBC Radio 2, 3 and 4 as 
well as BBC TV.

Acclaimed as one of the finest jazz 
musicians to emerge this side of the 
Atlantic, JULIAN JOSEPH has devoted his 
long career to championing the music across 
the British Isles and into the far corners 
of the globe. He has forged a reputation 
beyond his formidable skills as a composer 
and performer, and is universally recognised 
as a highly knowledgable and engaging 
broadcaster, musical ambassador and 
cultural advocate. His charitable work and 
generous skills as an educator have made 
a major contribution to Britain’s cultural 
landscape and heritage. He is a greatly 
admired and respected figure in British Jazz, 
celebrated for his service to others and for 
sharing all the benefits of his life in music to 
inspire the musicians of the future.

Over the past 35 years, Julian has made 
ground-breaking advances for jazz in the UK. 
He was the first Black British jazz musician 
to host a series at London’s Wigmore Hall, 
and the first to headline a late-night concert 
at the BBC Proms with his All Star Big Band. 

As well as performing, recording, teaching 
and broadcasting (both on radio and TV), 
Julian has also recently turned to writing, 
publishing his first book, Music of Initiative, 
in 2018, in which he shares unique insights 
into the philosophy and practice of jazz 
performance.

The Chineke! Orchestra was supported in 
this project by a National Lottery Project 
Grant from Arts Council England.

The Chineke! Orchestra is grateful to 
PRS Foundation for their support of the 
commission, rehearsals, performance 
and recording of Julian Joseph’s  
Carry That Sound.
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SUPPORT  
NMC RECORDINGS
As a registered charity (no. 328052) NMC holds 
a distinctive position in the recording industry, 
providing public benefit through the contribution 
our work makes to enriching cultural life. 

Becoming a Friend of NMC allows you to 
support the most exciting new music from the 
British Isles and helps secure NMC’s future. We 
provide a range of opportunities for our donors 
to see behind the scenes of the organisation 
and the music we release.

Friends (£50 - £99 per year) receive a quarterly 
newsletter, updates on future releases, plus invites 
to special events.  

Benefactors (£100 - £249) also enjoy a 25% 
discount in our online store, a CD booklet credit, 
and invitations to recording sessions.

Principal Benefactors (£250 - £499) also enjoy an 
invitation to our annual composer gathering.

Ambassadors (£500 - £999) also enjoy invitations 
to intimate, exclusive events with the NMC team, 
composers and artists.

Joining the Producer’s Circle (£1,000+) allows you 
to take your support of NMC further and have a 
closer association with our work, through a deeper 
insight into the projects we put together and the 
artists we work with.

You can also support NMC with a one-off donation, 
by becoming a Corporate Friend (£500+ per year) 
and by leaving a gift in your will. 

Please visit www.nmcrec.co.uk/support-us,  
email development@nmcrec.co.uk,  
or call 020 3022 5888 for more information.
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Anthony Parnther, Tai Murray, Isata Kanneh-Mason, Chi-chi Nwanoku and Errollyn Wallen at recording sessions


