


1 Hollie Harding What was scattered       14’19

2 Joel Järventausta Pilgrim       12’36

3 Jocelyn Campbell CLUBLAND: X-TREME EUPHORIA 11’59

Total duration  38’54

COMPOSERS’ ACADEMY

All works recorded at Wathen Hall, St Paul’s School, London on 22 October 2021



Hollie Harding What was scattered (2021) 

What was scattered, gathers. What was gathered, blows away.

Here are some of the performance directions from the score in the order in which they appear: 

 Effervescent, shimmering, erratic, sighing, tripping, rumbling, violent, frenetic.
 Unfurling, uncoiling, dissipating, stretching, expanding. 
 Tranquil, gentle, sustained, gathered, vibrant.
	 Flickering,	delicate,	fluffy.	Blowing	away.	

Completed	during	a	particularly	difficult	part	of	lockdown,	I	feel	there	is	also	an	underlying	sense	of	longing	and	searching	colouring	
the piece, as it coloured the world around me at the time.

© Hollie Harding

Joel Järventausta Pilgrim (2021)

Pilgrim unfolds in three sections: an exploration of timbre and colour; an introverted melodic dialogue; and a peaceful chorale. What 
underpins this tripartite form is the harmonic substrate which consists of E minor as the gravitational centre and a reoccurring 
harmonic motif: a move from E minor to C major. The slow, contemplative - even ritualistic - nature of the music, seemed to me much 
like that of a solitary pilgrimage

© Joel Järventausta

Jocelyn Campbell CLUBLAND: X-TREME EUPHORIA (2021)

Trance	music	was	actually	one	of	the	first	styles	of	music	I	tried	to	make	as	a	teen	when	I	began	learning	to	use	DAW	(Digital	Audio	
Workstations)	and	write	electronic	music.	It	was	also	the	first	dance	music	genre	that	I	really	started	collecting	with	the	intention	of	
DJing	and	playing	at	parties.	From	the	moment	I	discovered	Trance	it	has	always	had	an	important	place	in	my	life;	to	this	day	I’m	still	
hunting	for	new	tracks,	building	playlists	and	spinning	tracks	whenever	I	get	a	chance	to	DJ.	

The title CLUBLAND: X-TREME EUPHORIA	is	a	mash-up	of	various	trance	and	hardcore	compilation	CD	titles	like	‘Classic	Euphoria’,	
‘Clubland:	Extreme’	and	‘Extreme	Euphoria’.	These	mix	CDs	were	my	gateway	to	the	genre	and	introduced	me	to	so	much	music	I	still	
love to this day. My piece is something of an ode to these Trance compilations; a megamix of stray fragments, old and new, that have 
been pooling and mingling in my brain for years. 

© Jocelyn Campbell

Notes from the composers



Hollie Harding

Hollie Harding is a composer, researcher and curator of contemporary music events in the UK and overseas. She 
is interested in looking at different ways of constructing musical performance scenarios and exploring the impact 
this has on compositional processes and the listening experience. Her 2019 piece Melting, Shifting, Liquid World 
was	the	first	composition	to	incorporate	the	use	of	open-ear,	bone-conduction	headsets	alongside	live	acoustic	
and	amplified	instruments	to	create	a	multi-layered	sonic	environment	for	the	audience	to	move	around	and	
within.

Harding	has	worked	with	Alwynne	Pritchard,	Sjøforsvarets	Musikkorps	(Norwegian	Navy	Band),	Philharmonia	
Orchestra (RPS Composition Prize), London Symphony Orchestra (Jerwood Composer+), London Philharmonic 
Orchestra	(Leverhulme	Composer),	CHROMA,	Castallian	String	Quartet,	Ensemble	Via	Nova	(Weimar),	DeciBells	
(Basel)	and	players	from	Bournemouth	Symphony	Orchestra	(Cohan	Collective).	Her	work	has	been	broadcast	on	
Radio	3,	Resonance	FM	and	BBC4.

Hollie has a passion for working with amateur musicians and was 2017 Composer in Residence with CoMA, 
subsequently led workshops on their Summer School in Orkney, and had pieces performed at their 2018 and 
2020 Festivals of Contemporary Music for All. Teaching also plays an important role in Hollie’s artistic life and she 
has	been	Associate	Head	of	Composition	(UG)	at	the	Guildhall	School	of	Music	and	Drama	since	2020.

Joel Järventausta

As a synesthete, colours, shapes and imagery play an important role in Finnish composer Joel Järventausta’s 
(b. 1995) music, which is often inspired by extra-musical sources and other art forms. Further exploring these 
connections	was	partly	the	focus	of	his	PhD	in	Composition	at	King’s	College	London.	At	King’s	Joel	studied	
under	Sir	George	Benjamin	and	Prof.	Silvina	Milstein,	supported	by	the	Arts	&	Humanities	Scholarship.

In	2022,	Joel’s	orchestral	work	Sunfall received four performances by the London Symphony Orchestra, 
conducted	by	François-Xavier	Roth	in	London’s	Barbican	Centre,	Hamburg’s	Elbphilharmonie,	Dortmund’s	
Konzerthaus and Aalborg’s Musikkens Hus. Joel’s choral work There will come soft rains was given several 
performances in Finland by Helsinki Chamber Choir, conducted by Nils Schweckendiek. Recent commissions 
include: an orchestral work for Jyväskylä Sinfonia; a song cycle for soprano Maria Turunen and pianist Armaan 
Madar; and a quintet for Uusinta Ensemble.

In	2019,	Joel	received	1st	Prize	in	the	7th	Île	de	Créations	Composition	Competition	with	his	piece	Ripped 
Tapestry,	which	was	subsequently	performed	by	Orchestre	national	d’Île	de	France,	conducted	by	Antony	
Hermus, at Philharmonie de Paris. Following this, a 30-minute Composer Portrait of Joel was broadcast on 
France Musique.

He	holds	a	Masters	in	Composition	with	1st	class	Distinction	from	the	Royal	College	of	Music	and	a	BA	in	Music	
with	1st	class	honours	from	the	University	of	York.	In	2017,	Joel	completed	an	Erasmus	exchange	at	the	Sibelius	
Academy	in	Finland.	In	the	past	he	has	studied	with	Dai	Fujikura,	also	receiving	tuition	from	Colin	Matthews,	
Christian Mason, Unsuk Chin and Oliver Knussen.

Composers and artists biographies
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Jocelyn Campbell

Born	into	a	musical	family	in	South-West	London	Jocelyn	grew	up	being	encouraged	to	pursue	making	and	
performing music in all forms. Their formative training began at an early age on the double bass but Jocelyn 
quickly	became	interested	in	pop,	alternative	and	electronic	music	throughout	secondary	school,	first	playing	in	
bands and then becoming interested in music production. All of these multifarious disciplines remain in their work 
today. 

Jocelyn	began	studying	composition	at	Middlesex	University	under	Brian	Inglis	and	Francois	Evans.	During	this	
time	they	also	became	interested	in	composing	music	for	film	as	well	as	music	for	the	concert	hall.	Both	of	their	
subsequent post-graduate degrees have been completed at King’s College London. Firstly studying under Silvina 
Milstein	for	an	MMus	and	then	under	Sir	George	Benjamin	for	a	PhD	in	composition,	which	was	awarded	in	June	
2019. 

In	2018	Jocelyn	collaborated	with	the	director	Bella	Riza,	the	conductor	Toby	Thatcher,	the	recording	artist	Jimi	
Maffei	and	Ensemble	Eroica	to	produce	an	interdisciplinary	work	of	music-on-film	entitled	ePod	nano.	The	project	
was funded by The Arts Council England and premiered at The Leyden Gallery in London. The project is currently 
being hosted online by Zeitgeist.

As a composer for the concert hall Jocelyn has worked with such ensembles and orchestras as: The Royal 
Northern Sinfonia, The Philharmonia Orchestra, The Lontano Ensemble, Ensemble x.y, Ensemble Eroica and Newe  
Vialles among others. Their works have been performed at venues such as: The Sage Gateshead, St. Jude’s-on-the-
Hill, Shoreditch Church, St. James Piccadilly and St. Mary’s-at-Hill.

As	a	composer	of	music	for	film	Jocelyn	has	recently	worked	with	Julien	Temple	on	the	original	scores	for	his	feature-length	documentaries	Ibiza: 
The Silent Movie and Crock of Gold: A Few Rounds With Shane McGowan.	Jocelyn	has	also	scored	short	films	directed	by	Bertie	Gilbert	and	Theo	
Nunn. Jocelyn also writes and performs solo music under the pseudonym phonewifey. Since 2018 they have released multiple projects garnering 
attention	from	publications	such	as	Dazed	and	Dummy	Mag	as	well	as	being	a	regular	fixture	on	Spotify’s	editorial	playlists.	To	keep	up-to-date	with	
all thing’s phonewifey they have a monthly radio show on Soho Radio called New Dance Craze.

Patrick Bailey  conductor

Patrick	Bailey	has	conducted	concerts	with	the	Philharmonia,	Royal	Philharmonic	Orchestra,	London	Sinfonietta	
and many others. 

Whilst	he	was	Music	Director	of	The	Opera	Group,	he	conducted	numerous	new	productions	and	tours	including	
Blond Eckbert and The Nose (Royal Opera House), The Shops	(world	premiere,	Bregenz	Festival,	Austria)	
and Street Scene	(Young	Vic	&	winner	of	the	Best	Musical	at	the	Evening	Standard	Awards).	Other	notable	
performances include the UK premiere of Nono’s gargantuan Prometeo with the London Sinfonietta at the Royal 
Festival Hall.

As a composer, workshop leader and presenter, Patrick has led projects and written and presented concerts for 
BBC	orchestras,	BBC	Proms,	London	Philharmonic	Orchestra,	Philharmonia	Orchestra,	London	Sinfonietta,	Royal	
Opera	House,	Trinity	Laban	Conservatoire	of	Music	and	Dance,	Bournemouth	Symphony	Orchestra	and	Music	for	
Youth.  

He	is	the	founder	and	Artistic	Director	of	Kevos,	a	group	of	Cornwall-based	musicians	dedicated	to	performing	
contemporary music. He continues to divide his time between Cornwall, where he lives, and working across the UK.
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Led by its Principal Conductor and Artistic Advisor Santtu-Matias Rouvali, the Philharmonia has a pioneering approach to the role of 
the modern-day symphony orchestra, reaching new audiences and participants through audience development, digital technology, 
and	learning	and	participation	programmes.	Based	in	London,	but	with	residencies	in	cities	throughout	England,	and	a	thriving	
international touring programme and global digital reach, the Philharmonia engages with a world-wide audience.  philharmonia.co.uk

Composers’ Academy

The Philharmonia Orchestra is delighted to present three new works by composers Hollie Harding, Joel Järventausta and Jocelyn 
Campbell, participants in the Philharmonia’s 2019/20 Composers’ Academy and the 2019/20 Royal Philharmonic Society Composers 
programme. 

The	featured	composers	developed	their	works	over	their	10-month	participation	in	the	Composers’	Academy,	benefitting	from	
seminars and tutorials as well as contemporary instrument exploration sessions and a works-in-progress workshop with Philharmonia 
players	and	conductor	Patrick	Bailey.

This was complemented by a range of professional development sessions led by the RPS, drawing together insights from professional 
composers	and	expert	colleagues	at	Schott	Music,	NMC	Recordings,	PRS	for	Music,	and	the	ABRSM.

Royal Philharmonic Society 

The story of the RPS began in 1813 when a group of musicians set out to establish a series of orchestral concerts in London. Today, the 
Society continues to champion and empower musicians who – like its founders – strive to enrich society with all that they do. Through 
grants,	commissions	and	performance	opportunities,	the	RPS	helps	exciting	performers	and	composers	overcome	barriers	and	fulfil	
their potential. The RPS Awards tell a vital story of music-making, celebrating the impact and ingenuity of creative forces at work 
nationwide. Through RPS Membership, the charity aims to cultivate national pride and curiosity in classical music, rousing audiences 
to recognise the valued role they play in the country’s thriving musical heritage. The three works on this album were commissioned by 
the RPS.  royalphilharmonicsociety.org.uk 



NMC Recordings 

NMC	Recordings	is	a	multi	award-winning	new	music	charity.	Founded	in	1989	by	composer	Colin	Matthews	OBE,	we	are	devoted	to	
enriching cultural life by connecting listeners around the world with exceptional contemporary classical music by composers from 
across	the	British	Isles.	We	believe	new	music	is	a	dynamic	and	engaging	art-form,	and	we	seek	to	inspire	and	challenge	audiences.

As a charity NMC invests in new music solely based on artistic merit, free from the commercial pressures which restrict other record 
labels.	This	allows	us	to	collaborate	closely	with	composers	at	all	stages	of	their	careers,	including	those	who	are	firmly	established	
in the sector; those who are often overlooked by the wider industry; nurturing composers at the start of their careers through our 
Debut	Discs	series;	and	those	currently	still	in	education.

Over	the	last	30	years	NMC	has	become	a	national	archive	of	British	contemporary	classical	music.	Our	ever-expanding	back	
catalogue of recordings features over 250 albums of high-quality performances by major international artists and ensembles, and 
our non-deletion policy means they are kept permanently available to the public. 

In	2015,	NMC	became	the	first	organisation	to	receive	the	prestigious	Royal	Philharmonic	Society’s	Leslie	Boosey	Award	for	
“its	outstanding	contribution	to	the	furthering	of	contemporary	music	in	Britain”.	Colin	Matthews	subsequently	received	the	
Gramophone	Special	Achievement	Award	2017	for	his	“unique	contribution	to	British	contemporary	music	as	founder	and	executive	
producer	of	NMC”.		www.nmcrec.co.uk



All works recorded at Wathen Hall, St Paul’s School, London on 22 October, 2021 
DAVID	LEFEBER	Recording Producer/Engineer

Catalogue	number:	NMC	DL3049 
℗ 2022 NMC Recordings Ltd • © 2022 NMC Recordings Ltd

NMC Recordings is a charitable company (reg. no. 328052) established for the recording of contemporary music by the Holst Foundation; it is grateful for funding 
from	Arts	Council	England	and	The	Delius	Trust.

FOR FURTHER DETAILS PLEASE CONTACT:

NMC	Recordings	Ltd,	St	Margaret’s	House,	21	Old	Ford	Road,	Bethnal	Green,	London	E2	9PL

Tel. +44 (0)20 3022 5836 • E-mail: nmc@nmcrec.co.uk • Website: www.nmcrec.co.uk 

All rights of the manufacturer and owner of the recorded material reserved. Unauthorised public performance, 
broadcasting and copying of this recording prohibited.

Composers’ Academy 
Volume 1  
Lisa	Illean 
Gareth Moorcraft  
Donghoon	Shin

NMC	DL3034

Composers’ Academy 
Volume 2  
Freya Waley-Cohen 
Austin Leung 
Eugene	Birman

NMC	DL3037

Other recordings in the Composers’ Academy Series available on NMC: www.nmcrec.co.uk/recordings

The Philharmonia Orchestra’s 2019/20 Composers’ Academy is generously supported by the Royal Philharmonic Society and the Andor 
Charitable Trust.

Composers’ Academy 
Volume 3 

Chia-Ying Lin 
Benjamin	Ashby

NMC	DL3044

This recording is kindly supported by grants from the RVW Trust and the Patrick Rowland Foundation.

The	RPS	Composers	programme	is	supported	by	the	ABRSM,	Delius	Trust,	Elgar	Bursary	Fund,	the	Fidelio	Charitable	Trust,	Garrick	
Charitable	Trust,	PRS	Foundation’s	The	Open	Fund,	the	RVW	Trust,	and	the	Susan	Bradshaw	Composers’	Fund.	With	further	thanks	to	
composer Christian Mason for his role in mentoring the featured composers.


