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“There is a kind of house party atmosphere which spreads from the theatre to the hotels: Wexford is
unlike any other festival,  the enthusiasm is unique; it is the total experience that matters”.

The New York Times

Founded in 1951, Wexford Festival Opera presents three annual productions of rare operas, the artistic
standards of which have been hailed by critics the world over. Presented consecutively over what is now an
eighteen day event the operas and the supporting programme of over forty other events attracts audiences from all
over the world. The Festival has been described by the Daily Express as “the opera lovers’ perfect treat – the town
has an exquisite small theatre which stages little known operas in elegantly economical productions”.

But of course Wexford is much more. The warmth and intimacy of the town, the genuine welcome of the people
for visitors to the event and the coastal location all add to make Wexford, according to the Financial Times.
“a setting that never goes stale no matter how often one visits”. The Festival itself takes over the town with a
festive air permeating every side street. The traders compete with each other for the best festive window. The
artists and audiences mingle in the cafes and bars along Main Street. Audiences gather from all over the world as
they have done for over fifty years to experience artistic delights, a festival of international repute, with opera at its
core. 

This CD of a Wexford Festival production gives you some idea of what many thousands of people enjoy each year.

“Wexford Festival possesses consummate professionalism both in terms of its organization and in the quality of its
art … it is a tremendous tribute to the resourcefulness and imagination of the Irish arts Scene”.

The European
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Paolo Arrivabeni
Paolo Arrivabeni studied at the Arrigo Boito Conservatory in Parma and at the
Accademia Nazionale di Santa Cecilia in Rome. After his débuts with As.Li.Co of Milan
he conducted concerts with many leading Italian orchestras and in many important
venues across Italy. He has enjoyed successful collaborations with the Staatsoper in
Berlin and at the Rossini Opera Festival in Pesaro. From 1997 to 2000 he was assistant
conductor at the Teatro Comunale di Bologna where he directed Dom Sébastien, roi de
Portugal (Donizetti), La bohème (Puccini),  Tosca (Puccini), Così fan tutte (Mozart) and
Il barbiere di Siviglia (Rossini). Recent engagements have included Lucia di
Lammermoor (Donizetti) and Il barbiere di Siviglia in Lisbon; Tancredi (Rossini) in
Trieste; La Cenerentola (Rossini) in Bilbao; Otello (Rossini), Ivanoe (Rossini) and
Roberto Bruce (Rossini) at Martina Franca; Norma (Bellini) and La traviata (Verdi) in
Salerno; Le Pauvre matelot (Milhaud) in Lugo; Don Pasquale (Donizetti) in Seville; and
Tancredi in Japan. He conducted Il giuramento (Mercadante) at Wexford in 2002.
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Published by C.F. Kahnt Musikverlag/Peters Edition Ltd.

Carl Maria von WEBER (1786-1826)
completed by Gustav Mahler (1860-1911)

Die drei Pintos (The Three Pintos) – Komische Oper in Three Acts
Libretto by Theodor Hell (C.G.T. Winkler), after Carl Seidel’s story Der Brautkampf

The Wexford Festival Opera 2003 production
Recorded at the Theatre Royal, Wexford, Ireland, on 22nd, 25th, 28th and 31st October, 2003

Wexford Festival Opera Chorus (Chorus Master: Lubomír Mátl)
National Philharmonic Orchestra of Belarus • Paolo Arrivabeni

Don Pantaleone Roiz de Pacheco, a nobleman from Madrid . . . . . . . . Robert Holzer, Bass
Don Gomez de Freiros, a nobleman from Madrid . . . . . . . . . . . . . . . Peter Furlong, Tenor
Clarissa, Don Pantaleone’s daughter. . . . . . . . . . . . . . . . . . Barbara Zechmeister, Soprano
Laura, Clarissa’s maid. . . . . . . . . . . . . . . . . . . . . . . . . . . . Sophie Marilley, Mezzo-Soprano
Don Gaston Viratos, Former student from Salamanca . . . . . . . . . . . . . . Eric Shaw, Tenor
Don Pinto de Fonseca, A country nobleman from Castrilla . . . . . . Alessandro Svab, Bass
Innkeeper of the Village of Penaranda . . . . . . . . . . . . . . . . . . . . . . Stewart Kempster, Bass
Inez, the Innkeeper’s daughter . . . . . . . . . . . . . . . . . . . . . . . . . . Sinead Campbell, Soprano
Ambrosio, Don Gaston’s valet. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Ales Jenis, Baritone
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National Philharmonic Orchestra of Belarus
The National Philharmonic Orchestra of Belarus is one of the oldest institutions in the former Soviet Union. It was
founded in April 1927 and gave its first performance under the direction of the Russian composer Reinhold Glière.
The Belarusian Philharmonic Society was founded later, in 1937, and the orchestra became part of this new
institution with L. Mussin as Director. Based in Minsk, it has always ranked amongst the foremost Russian
orchestras. Among the many distinguished conductors who have collaborated with the orchestra are Kurt
Sanderling, Kiril Kondrashin, Yuri Temirkanov, K. Tsekki, and the composer Aram Khachaturian. The orchestra
has shared the platform with many distinguished soloists including David Oistrakh, Sviatoslav Richter, Mstislav
Rostropovich, Galina Vishnevskaya, Emil Gilels, Leonid Kogan, Natalia Gutman, Mischa Maisky, Gidon Kremer,
Yehudi Menuhin, Vladimir Ashkenazy, Isaac Stern and Van Cliburn. In the past, Victor Dubrovsky, Vitaly Kataev,
Yuri Efimov and Ponnel have held the post of permanent conductor with the orchestra and in September 1998
Gennady Provatorov became Chief Conductor. The current incumbent is Alexander Anissimov, who conducted
Cherevichki (Tchaikovsky) in 1993, The Demon (Rubinstein) in 1994 and Fosca (Gomes) in 1998 at Wexford, and
who was until recently the Principal Conductor of the National Symphony Orchestra of Ireland.  The touring
schedule of the orchestra has included invitations to perform in Bulgaria, Germany, Italy, Greece, Spain, The
Netherlands, Lebanon, France and Switzerland.

Cor anglais
Vladzimir Maximenka

Clarinet
Piotr Navumenka
Vitali Zoubravski
Vladimir Derychev

Bass Clarinet
Vladimir Derychev

Bassoon
Alexi Avramenka
Piotr Lukyanenak
Mark Shtserneuski

Contrabassoon
Mark Shtserneuski

Horns
Aliaksandr Uss
Mechislav Chubin
Igor Shamela
Anatoli Rusak
Henadzi Sharoikin

Percussion
Aliaksandr Novikau
Vladzimir Kurennau
Aliaksandr Famich
Mark Ratner

Harp
Viktorya Belazor

Piano, Celesta
Alexandre Roudnitski
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CD 1 39:07

Act 1
1 Ensemble: “Leeret die Becher, mutige Zecher!” (Chor) 6:44
2 Rondo à la Polacca: “Was ich dann tu’, das frag’ich mich” (Gaston) 3:23
3 Terzettino: “Ei, wer hätte das gedacht!” (Gaston, Ambrosio und der Wirt) 1:11
4 Romanze vom verliebten Kater Mansor: “Leise weht’ es, leise wallte” (Inez) 3:45
5 Seguidilla a dos: “Wir, die den Musen dienen” (Gaston, Inez) 5:25
6 Terzett: “Also frisch das Werk begonnen!” (Gaston, Ambrosio, Pinto) 7:26
7 Finale: “Auf das Wohlergeh’n der Gäste!” (Inez, Gaston, Ambrosio, Pinto, Chor) 11:12

CD2 75:15

1 Entr’acte 6:41

Act 2
2 Introduction und Ensemble: “Wisst ihr nicht, was wir hier sollen?” (Chor) 11:59
3 Ariette: “Höchste Lust ist treues Lieben!” (Laura) 3:41
4 Arie: “Ach, wenn das du doch vermöchtest!” (Clarissa) 8:19
5 Duett: “Ja, das Wort, ich will es sprechen” (Clarissa, Gomez) 5:14
6 Terzett: Finale: “Geschwind nur von hinnen!” (Clarissa, Laura, Gomez) 3:27

Act 3
7 Lied mit Chor: “Schmücket die Halle mit Blüten und Zweigen!” (Laura) 2:36
8 Duett: “Nun, da sind wir” (Gaston, Ambrosio) 3:02
9 Terzettino: “Mädchen, ich leide heiße Liebespein!” (Laura, Gaston, Ambrosio) 1:52
0 Ariette: “Ein Mädchen verloren, was macht man sich d’raus?” (Ambrosio) 4:24
! Rondo-Terzett: “Ihr, der so edel” (Gomez, Gaston, Ambrosio) 6:00
@ “Habt ihr es denn schon vernommen?” (Chor) 2:35
# “Mit lieblichen Blumen, mit duftenden Blüten” (Mädchenchor) 1:58
$ Finale A “Was wollt Ihr?” (Pantaleone) 10:33
% Finale B “Heil sei Euch, Don Pantaleone!” (Chor) 2:55
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Director: Josif Turko

Interpreter
Alena Kapustina

1st Violin
Yuliya Stefanovich
Sergei Belasertsav
Ryhor Dabrzhynets 
Aliksei Maskalenka
Alla Dzianisava
Maryna Liaudanskaya
Natallia Dziahel
Tamara Chalina
Alena Sturnitskaya
Liudmila Krasouskaya

2nd Violin
Leanid Trusevich
Iryna Knauer
Volha Kryvakhizha
Aliaksandr Butenko 
Inga Suvorova
Aryna Aliaksandrava
Ourkhia Abdoussadykova 
Aliaksei Klachko

Viola
Aliaksandr Karazhev
Zinaida  Kazartsava
Iryna Ratsenka
Elena Stepchenko
Alena Drabysheuskaya
Siarhei Klimuk

Artistic Director
Yury Gildiuk

Cello
Ludmila Anishchanka
Yeuhen Mikliaeu
Natallia Merzliakova
Liudmila Baradzina
Alexandre Kozyrev
Vadim Yablonski

Double Bass
Mikalai Kryvasheyev
Victor Bondar
Vladimir Solodukha

Trumpet
Vladzislav Davydouski
Dmitry Makarevich
Dzmitry Benko

Trombone
Igor Tsviatkov
Aliaksandr Rubanets
Serhii Protsenko

Tuba
Yauheni Melnichuk

Flute
Valiantsin Tsikhevich
Siargei Balyka
Dzmitry Talmachou

Oboe
Aleh Alesiuk
Sviatlana Cyargeenka
Vladzimir Maximenka

National Philharmonic Orchestra of Belarus
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During the summer of 1820 Carl Maria von Weber,
court conductor of the Dresden Opera, completed his
romantic opera Der Freischütz. He looked around for
something to do next and decided on two projects:
incidental music for a new Berlin production of Pius
Alexander Wolff’s play Preciosa and a comic opera,
Die drei Pintos, to a libretto by Theodor Hell. 

Work on Die drei Pintos progressed from July 1821
until 8th November. He intended to stage it at Dresden
and dedicate it to the King, but was refused permission.
It was therefore not a hard decision to put it aside when
he was asked for an opera for the 1822-3 season at the
Kärntnertor Theatre in Vienna. Stung by press criticism
of the structure of Der Freischütz, he decided that a
comic opera would not be an adequate response. A
grand opera was the only possible rejoinder, so he
started to compose Euryanthe. What happened to Die
drei Pintos after this remains something of a mystery
and in trying to piece it together, any writer must be
fully indebted, as I am, to John Warrack’s chapter on it
in his superb and comprehensive Carl Maria von Weber
(Cambridge University Press, 1968, rev. 1976).

Die drei Pintos was based on a novella, Der
Brautkampf ,  by Carl Seidel, published in four
instalments in the Dresden Abendzeitung in December
1819. The writer Theodor Hell, a Dresden contemporary
and friend of Weber, converted it into a three-act opera
libretto, cutting and slightly altering the original. 

Weber’s plan was that the opera should contain an
overture and sixteen numbers, but when he stopped
work on it on 8th November 1821 he had sketched only
seven. Almost certainly there were more. One of his
friends was played parts of Oberon and Die drei Pintos
in Berlin in December 1825 when Weber told him that
both operas were ‘nearly finished’, but that does not
necessarily mean that the music was written down. His
English pupil Julius Benedict, in his book on Weber
published in 1881, has described how ‘the idea of a
whole musical piece would flash upon Weber’s mind,
like the bursting of light into darkness. It would remain

there uneffaced, gradually assuming a perfect shape,
and not till this process was attained would he put it
down on paper... The whole was already so thoroughly
developed in his brain that his instrumentation was little
more than the labour of a copyist’.

Benedict recalled hearing ‘every piece’ of Act 1 of
Die drei Pintos ‘as it came fresh from the brain of the
author’. He claimed he could ‘remember every note’.
Weber’s widow wanted Benedict to complete it, but
was persuaded against her will to give the surviving
sketches to Jacob Meyerbeer who kept them for twenty
years and then said he found the task impossible. They
then remained in the possession of Weber’s son Max
until his death in 1881 when they passed to his son
Capt. Carl von Weber. He knew that Meyerbeer had
found the libretto to be weak and had planned a new
one. Carl felt that the original text and words of the
songs should be retained, but that Meyerbeer’s idea of
using music from other works by Weber was worth
adopting. Then, in 1886, enter Gustav Mahler, aged 26,
newly appointed assistant conductor to Arthur Nikisch
at Leipzig Municipal Opera. In the early summer of
1887, Carl handed him the sketches, together with his
own version of the libretto, for the conductor to study.
At this date Mahler had had none of his own music
published. He had written the cantata Das klagende
Lied and the song-cycle Lieder eines fahrenden
Gesellen. His first setting of a song from Des Knaben
Wunderhorn was written in Leipzig from the Weber
family’s copy of the Arnim and Brentano anthology and
he was just about to compose his first symphony. He
agreed to undertake the Pintos task and decided to
follow Meyerbeer and to fill out the original with other
Weber pieces. What awaited him was what Meyerbeer
had discovered in 1846 when he wrote in his diary:
‘These sketches have not only to be orchestrated but
figured and harmonized as well. To a large extent
Weber has composed only the vocal parts, very seldom
written the bass, even more seldom indicated an
instrumental figuration. A terrifying task: so little to go

Carl Maria von Weber (1786-1826) completed by Gustav Mahler (1860-1911)
Die drei Pintos

Mahler’s Only Opera?
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Wexford Festival Opera Chorus
Chorus Master: Lubomír Mátl

Ladies
Romina Bace
Elena Bakanova
Roberta Bartůn̆ková
Nadĕz̆da Chrobáková
Zuzana Hanzlová
Anna Kroftová
Barbara Kubátová
Lenka Kuc̆erová
Sylvie Las̆tůvková
Ludmila Marchadier
Dagmar Mas̆ková
Deborah Overes
Hana Petzeltová
Vlasta Prudic̆ová
Kim Sheehan
Ivana Vlasáková
Eliane Walter
Olga Wells
Barbarina Wild
Dagmar Williams

Gentlemen
Alex Ashworth
Josef Brozman
Jir̆í C̆erný
Jir̆í Hannsmann
Stewart Kempster
Pavel Kozel
Ivan Kozumplík
Ivo Kroc̆ek
Petr Málek
Michal Mergl
Ricardo Mirabelli
Jaroslav Patoc̆ka
Jir̆í Prudic̆
Sean Ruane
Nicholas Sharratt
Martin Slavík
Jaroslav Slezák
Jir̆í Uherek
Vladimír Vihan
Richard Weigold
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on, and yet such work as exists, the singing parts, must
be treated in the most conscientious way possible, and I
would not leave a note out or change one for any
money’.

Mahler set to work in an equally conscientious
fashion. At the Webers’ house, he met Carl’s wife,
Marion Mathilde, with whom he had an affair and at
one time planned to elope. In spite, or perhaps because,
of this agreeable diversion, he was able to search
through Weber’s scores for suitable additional material.
Here is his final scenario, with indications of which
‘extra’ numbers were chosen:
Act 1.
1. Short orchestral introduction composed by Mahler,
followed by chorus taken from a piece for two male
voice choirs, Das Turnierbankett, written by Weber in
1812.
2. Rondo alla polacca, written by Weber in 1809 for use
in a pasticcio based on Haydn devised by his brother
Fridolin.
3. Terzettino, from three-part folk-song setting, Ei, ei, ei
for male voices, Op. 64, No. 7 (1818). Mahler accompaniment
doubles voices.
4. Romanze, from Leise weht es for voice and guitar,
written for Friedrich Kind’s play Das Nachtlager von
Granada, 1818. Satirical song about a lovesick cat.
Mahler’s orchestral accompaniment.
5. Duet — No. 4 in Weber’s sketches.
6. Trio — No. 5 in Weber’s sketches.
7. Finale — No. 6 in Weber’s sketches.
Entr’acte composed by Mahler on themes from Weber’s
sketches.

Act 2.
8. Introduction and ensemble — No. 1 in Weber’s sketches.
9. Ariette, from song Keine lust for voice and piano, Op.
71, No. 1 (1819) and waltz from Ariette der Lucinde
written for Kauer’s play Das Sternenmädchen im
Maidlinger Wald, 1816.
10. Aria — No. 2 in Weber’s sketches.
11. Duet — No. 3(a) in Weber’s sketches.
12. Trio. Finale — No. 3(b) in Weber’s sketches.

Act 3.
13. Chorus, No. 7 from the Jubel-Cantate for chorus
and orchestra, Op. 58 (1818), wholly re-written and re-
scored by Mahler.
14. Duet — No. 7 in Weber’s sketches.
15. Trio, from Mädchen, ach, canon for three voices,
Op. 13, No. 6 (1802). Mahler added ostinato of fourths
on timpani and violas.
16. Ariette, from song Mein Weib ist capores, for
baritone, written for Anton Fischer’s Singspiel Der
travestirte Aeneas (1815).
17. Rondo-Trio, from song Elle était simple et
gentillette for voice and piano (1824); part of Gesang
der Nurmahal from Moore’s Lalla Rookh, for soprano
and piano (1826).
18. Chorus — No. 1 in Weber’s sketches (as in No. 8 above).
19. Women’s chorus, from No. 4 of cantata Den
Sachsen-Sohn (1822).
20. Finale A. Composed by Mahler on themes from Act 1.
21. Finale B— No. 7 in Weber’s sketches (as in No. 14 above).

Mahler conducted the first performance of Die drei
Pintos on 20th January 1888. Opera conductors and
directors from all over Europe (and from New York)
attended and it was an immediate success. Fifteen more
performances were given in the Leipzig season and it
was soon performed in twenty other European opera
houses including Vienna, Dresden and Berlin. Mahler
wrote to his parents before the première: ‘No one will
be allowed to know beforehand what is by me and what
is by Weber, or else the critics would have an easy time
of it’.

The remarkable thing about Die drei Pintos is how
Mahler subjugated his own strong musical personality
to Weber’s, although he jettisoned the overture because
it was so unmistakably Weber that anything that
followed it would seem like imitation or pastiche. In the
entr’acte Mahler wrote what John Warrack calls ‘a kind
of hommage à Weber by a composer who recognised
with affection a musical ancestor’. Throughout the work
what seems Weberian often sounds Mahlerian and vice
versa. Mahler’s re-scoring is governed by a close and
subtle identification with Weber’s musical nature.
Pieces by Weber incorporated into the opera which
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already had orchestral accompaniment by Weber were
re-scored by Mahler so that a homogeneity of sound
could be preserved. None of the numbers in the opera is
based on a theme invented by Mahler, but he needed to
invent several linking passages. Although we must
wonder what the opera would have been if Weber had

left a completed score, we must also wonder how those
operas of his own which the youthful Mahler
abandoned might have sounded. Die drei Pintos takes
us as near as we can ever come to an answer.

Michael Kennedy
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Stewart Kempster
The bass Stewart Kempster trained at the Royal Academy of Music in London. Operatic rôles have
included Antonio in Le nozze di Figaro (Mozart) for Scottish Opera, Father Truelove in The
Rake’s Progress (Stravinsky) for Wexford Opera Scenes and Perth Festival Opera, Simone in
Gianni Schicchi (Puccini), Porgy in Porgy and Bess (Gershwin), Pistola in Falstaff (Verdi) for
Wexford’s Opera Scenes, the Commendatore in Don Giovanni (Mozart) and the Father in The
Prodigal Son (Britten) for Perth Festival Opera, Leporello in Don Giovanni, Sarastro in Die
Zauberflöte (Mozart), and Superintendent Budd in Albert Herring (Britten) for Opera Project,
Banquo in Macbeth and Zaccaria in Nabucco (Verdi) for Glasgow Grand Opera, and Bartolo in Il barbiere di
Siviglia (Rossini) for Diva Opera. He sang the rôle of Fionn in the world première of William Sweeney’s Gaelic
opera An Turus, and toured the work with the Paragon Ensemble. Other rôles have included Count Monterone in
Rigoletto (Verdi) and Colline in La bohème (Puccini) for Diva Opera. Recordings include Kenneth Leighton’s
Hymn to Matter with the Royal National Scottish Orchestra, and the Duruflé Requiem with the National Youth
Choir of Scotland.

Sinead Campbell
The Irish soprano Sinead Campbell graduated with a First Class Honours degree in performance
from the DIT Conservatory of Music and Drama in Dublin, where she studied with Mary Brennan
and Mairead Hurley. She has won numerous awards in Ireland and was a prizewinner at the 1999
National Mozart Competition held in Southport, England. She was a finalist in the RTÉ
Millennium Singers of the Future competition. Her operatic rôles include Oriana in Amadigi
(Handel) at the 2003 Batignano Opera Festival in Italy, Pamina in Die Zauberflöte (Mozart) and
Bubikopf in The Emperor of Atlantis (Ullmann) for Opera Theatre Company, Dalinda in
Ariodante (Handel) for both Opera Theatre Company and The Early Opera Company in Britain, Donna Elvira in
Don Giovanni (Mozart) in the Opera Ireland/DIT mini-production, and Flora Bervoix in La traviata (Verdi) in the
National Concert Hall for Lyric Opera Company. Oratorio performances include Handel’s Messiah and Bach’s
Christmas Oratorio at the National Concert Hall, Rossini’s Messe solenelle at Trinity College and John Rutter’s
Requiem in Wexford conducted by the composer. 

Ales Jenis
Ales Jenis was born in 1977 in Bratislava. He studied piano for four years and began his vocal
studies in 1998 at the Conservatory of Bratislava with Professor Livorova. He came first in a
singing competition in Slovakia which earned him a concert in Montreal and masterclasses in the
Netherlands. After he completed his studies in 2001, the Prague State Opera engaged him for the
rôles of Papageno in Die Zauberflöte (Mozart) and Morales in Carmen (Bizet). One year later the
Slovakian National Theatre in Bratislava engaged him for the rôles of Morales, Silvio in Carmen,
and Schaunard in La bohème (Puccini). Besides making his international début at the 2003
Wexford Festival, Ales Jenis also gave his Vienna début as Přemysl in the concert version of Šarka (Fibich) at the
Wiener Volksoper, and his Italian début in Alfonso und Estrella (Schubert) at the Teatro Lirico in Cagliari.
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Sophie Marilley
A native of Switzerland, the mezzo-soprano Sophie Marilley studied at the Fribourg Conservatory
and attended master-classes with Irwin Cage, Brigitte Fassbaender and Anthony Rolfe-Johnson.
She was a prize-winner at the John McCormac Golden Voice of Athlone competition and won the
Orpheus Prize at the Belvedere contest in Vienna. She began her career at Fribourg in the title-rôle
of La Périchole (Offenbach) and as Lazuli in L’étoile (Chabrier). She then performed Rosina in Il
barbiere di Siviglia (Rossini) in Merano, Nymph Cintia in La Púrpura de la rosa (attr. Juan
Hidalgo) under the baton of Gabriel Garrido, and Aeneas in Dido and Aeneas (Purcell) for Geneva
Opera. Since 2001 Sophie Marilley has been a soloist with Osnabrück Opera in rôles including Orlofsky in Die
Fledermaus (Johann Strauss II), Cherubino in Le nozze di Figaro (Mozart), Babette in Die englische Katze
(Henze), der Trommler in Der Kaiser von Atlantis (Ullmann), the title-rôle in La Cenerentola (Rossini), Mercedes
in Carmen (Bizet), and Cunégonde in Candide (Bernstein). In May 2003 she sang Clarice in The Love for Three
Oranges (Prokofiev) for Flanders Opera. Other rôles include Dorabella in Così fan tutte (Mozart), and Maria in
West Side Story (Bernstein).

Eric Shaw
The Canadian tenor Eric Shaw is a bilingual graduate of McGill University in Montreal. Recent
rôles include Lysander in A Midsummer Night’s Dream (Britten) at the Aldeburgh Festival, Oronte
in Alcina (Handel) for Toronto’s Opera in Concert, Almaviva in Il barbiere di Siviglia (Rossini)
for Utah Opera, St Brioche in Die lustige Witwe (Lehár), and Bardolph in Falstaff (Verdi). Other
rôles include Ramiro in La Cenerentola (Rossini), Le pêcheur in Le Rossignol (Stravinsky),
Johnny Inkslinger in Paul Bunyan (Britten), and Belfiore in La finta giardiniera (Mozart). He
made his début with Ottawa’s Opera Lyra as the First Jew in Salome (Strauss) and sang Idreno in
Semiramide (Rossini) for Opera in Concert. He began his 2002-2003 season as the White Stag in
the world première of The Enchanted Forest (R. Murray Schafer), and has appeared in The Palace of the Cinnabar
Phoenix, the latest instalment in Schafer’s environmental Patria Cycle. He previously sang Don Gaston in Die drei
Pintos in the Lincoln Center for Leon Botstein and the American Symphony Orchestra.

Alessandro Svab
Since his 1986 début in Mozart and Salieri (Rimsky-Korsakov) in Trieste, the Italian bass
Alessandro Svab has performed in theatres and festivals in Milan, Rome, Turin, Palermo, Catania,
Parma, Florence, Bologna, Trieste, Bergamo, Genoa, Ferrara, Pisa, Aldeburgh, Hollywood,
Bilbao, Valencia and Tokyo. His rôles include Figaro in Le nozze di Figaro (Mozart), Bartolo and
Don Basilio in Il barbiere di Siviglia (Rossini), Leporello and the Commendatore in Don Giovanni
(Mozart), Sarastro in Die Zauberflöte (Mozart), Escamillo in Carmen (Bizet), Comte des Grieux in
Manon (Massenet), Colline in La bohème (Puccini), Timur in Turandot (Puccini), Sparafucile in
Rigoletto (Verdi), Pistol in Falstaff (Verdi), Banquo in Macbeth (Verdi), Oroveso in Norma (Bellini), Rodolfo in
La sonnambula (Bellini), Geronte in Manon Lescaut (Puccini), Ataliba in Alzira (Verdi), and Third Priest in
L’assassinio nella cattedrale (Pizzetti). In 1993 he made his début at the Teatro alla Scala Milan in La vestale
(Spontini) under Riccardo Muti. In concert he has sung with many conductors including Yuri Ahronovitch, Bruno
Bartoletti, Piero Bellugi, Bruno Campanella, Claudio Desderi, Peter Maag, and Riccardo Muti. 
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Synopsis

CD 1

Act I
1 The story opens at an inn in Penaranda, on the road between Salamanca and Madrid. Young Don Gaston Viratos
is receiving a lively send-off from his student friends before he heads for the big city to take up a post working for
the government. 2 ‘And what if,’ he wonders, ‘a girl I find there sticks loyally to her man? I’ll find another!’ he
answers. ‘Pretty girls, beware!’ 3 Gaston’s servant Ambrosio points out that, in the course of one day, they have
spent all their money on drink. Gaston does not care. 4 The innkeeper’s daughter, Inez, tells Gaston a cautionary
tale about Mansor, the cat, who pledges his heart to the pussycat Zaide, only to disappear for ever next morning,
leaving her heartbroken. 5 ‘We are always tender and gallant with women,’ assures Gaston. ‘But you never stay
long,’ replies Inez. Don Pinto de Fonseca appears. He is a gauche provincial land-owner on his way to Madrid
where his father has arranged for him to marry the lovely Donna Clarissa. 6 Pinto is a little concerned about his
lack of courtship technique, whereupon Gaston is more than willing to share his expertise. Ambrosio is obliged to
take the part of Clarissa as Gaston encourages Pinto step-by-step through the approach, the flattery, the kissing of
the hand, the kiss on the lips. But Pinto is clumsy and unsubtle. Gaston resolves that the bride waiting in Madrid
deserves better, namely himself. 7 He and Ambrosio ply Pinto with drink until he is too drunk to notice Gaston
removing his letter of introduction to Clarissa’s father, Don Pantaleone. They leave Pinto asleep and set off for
Madrid.

CD 2

1 Entr’acte

Act II

2 There is a great commotion among the household staff of the wealthy Don Pantaleone. Everyone is feverishly
speculating as to why he has summoned them all. Clarissa, whose heart belongs to one Don Gomez, confides in her
maid, Laura, that she has an ominous feeling about it all. 3 Laura tries to reassure her that it will work out in the
end, 4 but Clarissa doubts this. Once everyone is gathered, Pantaleone announces that he has arranged for Clarissa
to marry Don Pinto who is due to arrive that day. He orders the festive preparations to begin. Everyone is very
happy except the heartbroken Clarissa. 5 Gomez appears and she pledges herself to him, come what may. 6 They
part hurriedly when Laura reports that Pantaleone is approaching.
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Robert Holzer
The bass Robert Holzer studied in Linz and at the Mozarteum in Salzburg. He won first prize in
Austria’s national singing competition in 1985. After making his operatic début with Vienna
Chamber Opera, he joined the ensemble of the Berne Opera House. There then followed guest
contracts in many European centres including Brussels, Madrid, Barcelona, Dortmund, Catania,
Lisbon, Wexford, Athens and Amsterdam. He made his début at the Vienna State Opera in 1991.
His repertoire, which includes the principal bass rôles of German and Italian opera, has taken him
to the Teatro Colón in Buenos Aires, to the Seoul Metropolitan Opera Company, and to Santiago
in Chile. From 1996 to 2000 he was a member of the Mannheim Opera House where he appeared regularly in rôles
including Gurnemanz in Parsifal (Wagner) and Baron Ochs in Der Rosenkavalier (Strauss). More recent rôles
include König Heinrich in Lohengrin (Wagner) at the Teatro Liceo, Barcelona. He made his North American début
in concert with the American Symphony. Recordings include Beethoven’s Ninth Symphony, Mozart’s Requiem
and Die Zauberflöte, the oratorios Das Buch mit sieben Siegeln by Franz Schmidt and L’Apocalypse selon St Jean
by Jean Françaix, and lieder by Schumann, Wolf and Pfitzner.

Peter Furlong
The American tenor Peter Furlong spent two seasons with Santa Fe Opera as a member of its
apprenticeship programme. From there he was invited to Colorado as a Young Artist with Opera
Colorado where he appeared as Tamino in Die Zauberflöte (Mozart) under Julius Rudel, and as
Rinuccio in Gianni Schicchi (Puccini) under Alfredo Silipigni. Recent rôles include Don Ottavio
in Don Giovanni (Mozart), Chapelou in Le Postillon de Longjumeau (Adam), and Rodolfo in La
bohème (Puccini) with Theater Dortmund in Germany, Rodolfo with Orlando Opera in Florida,
Sam in Street Scene (Weill) and Rodolfo with Dicapo Opera Theatre in New York City, and the
Duke of Mantua in Rigoletto (Verdi) with Metro Lyric Opera in New Jersey under Anton Coppola. Recent concert
appearances have included the tenor solos in Verdi’s Messa da Requiem with the Littleton Symphony Orchestra
(Colorado) for the remembrance of the Columbine High School victims, in Orff’s Carmina Burana for the
Breckenridge Music Festival, and in Handel’s Messiah for the United States Air Force Academy in Colorado.

Barbara Zechmeister
The soprano Barbara Zechmeister was born in Bad Mergentheim, Germany. She studied singing at
the Musikhochschule Heidelberg/Mannheim and in London. Her first engagements were as Frau
Fluth in Die lustigen Weiber von Windsor (Nicolaï) at the Städtische Bühnen Hagen and as the
Queen of the Night in Die Zauberflöte (Mozart) at the Staatstheater in Mainz. Since 1996 she has
been a permanent soloist with Oper Frankfurt where her many rôles include Pamina and First Lady
in Die Zauberflöte (Mozart), Zerlina in Don Giovanni (Mozart), Despina in Così fan tutte
(Mozart); Ännchen in Der Freischütz (Weber), Gretel in Hänsel und Gretel (Humperdinck),
Musetta in La bohème (Puccini), Nannetta in Falstaff (Verdi), Helene in Ein Walzertraum (Oscar Straus), and
Anne Frank in Das Tagebuch der Anne Frank (Grigori Frid). Other engagements include appearances in Lisbon as
Pamina, in Novosibirsk as the Queen of the Night, at both the Städtische Bühnen Osnabrück and the Staatstheater
Hannover as Mimì in La bohème (Puccini), and at Opéra de Rouen as Zerlina. She has appeared at famous festivals
including the Ludwigsburger Festspiele and the Bad Kissinger Sommer.
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Act III

7 In the middle of the preparations, Gaston and Ambrosio arrive. 8 ‘They’ve gone to a lot of trouble to honour
us!’ says Gaston as they marvel at the decorations, food and music. ‘Who cares when it starts? We’re always ready
for a party!’ 9 Ambrosio engages in flirtatious exchanges with Laura, 0 and advises against settling down with
one girl, for if the one proves unfaithful, it is always better to have two or three others waiting in the wings. !
Gomez appears. He believes that Gaston is Pinto, arrived to marry Clarissa, and appeals to him not to come
between two loving hearts. Gaston, however, indicates his intention to marry Clarissa as planned. Gomez appeals
to him again, saying that if Gaston only knew how much his heart burned for Clarissa he would understand. Gaston
finally relents and withdraws, giving Gomez the letter of introduction to Pantaleone that he had taken from the real
Pinto and wishing him well. @ As Pantaleone enters with Clarissa, everyone else is trying to work out who it is that
Clarissa is to marry. Who is the real Pinto? Gomez introduces himself to Pantaleone as Pinto. # Laura and a
chorus of girls enter with garlands for the happy pair. $ Suddenly the real Pinto arrives, all in a state because he is
late. When Pantaleone asks him who he is and what’s his business, Pinto announces himself and declares that he is
to marry Clarissa. He then steps up to Clarissa and makes an awkward attempt to apply the instruction he had
received from Gaston, to the point of asking for a kiss. Gomez and Gaston both protest strongly at this behaviour,
and Pantaleone, who is appalled, orders Pinto to leave. Pinto spots Gaston and, now in a rage, shouts accusations
and abuse. Gaston invites him to draw his sword, but Pinto loses his nerve and declines. He is thrown out. % Now
at last Clarissa is free to marry her true love, her Gomez. Everyone celebrates, not least Gaston and Ambrosio.
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7 In the middle of the preparations, Gaston and Ambrosio arrive. 8 ‘They’ve gone to a lot of trouble to honour
us!’ says Gaston as they marvel at the decorations, food and music. ‘Who cares when it starts? We’re always ready
for a party!’ 9 Ambrosio engages in flirtatious exchanges with Laura, 0 and advises against settling down with
one girl, for if the one proves unfaithful, it is always better to have two or three others waiting in the wings. !
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Sophie Marilley
A native of Switzerland, the mezzo-soprano Sophie Marilley studied at the Fribourg Conservatory
and attended master-classes with Irwin Cage, Brigitte Fassbaender and Anthony Rolfe-Johnson.
She was a prize-winner at the John McCormac Golden Voice of Athlone competition and won the
Orpheus Prize at the Belvedere contest in Vienna. She began her career at Fribourg in the title-rôle
of La Périchole (Offenbach) and as Lazuli in L’étoile (Chabrier). She then performed Rosina in Il
barbiere di Siviglia (Rossini) in Merano, Nymph Cintia in La Púrpura de la rosa (attr. Juan
Hidalgo) under the baton of Gabriel Garrido, and Aeneas in Dido and Aeneas (Purcell) for Geneva
Opera. Since 2001 Sophie Marilley has been a soloist with Osnabrück Opera in rôles including Orlofsky in Die
Fledermaus (Johann Strauss II), Cherubino in Le nozze di Figaro (Mozart), Babette in Die englische Katze
(Henze), der Trommler in Der Kaiser von Atlantis (Ullmann), the title-rôle in La Cenerentola (Rossini), Mercedes
in Carmen (Bizet), and Cunégonde in Candide (Bernstein). In May 2003 she sang Clarice in The Love for Three
Oranges (Prokofiev) for Flanders Opera. Other rôles include Dorabella in Così fan tutte (Mozart), and Maria in
West Side Story (Bernstein).

Eric Shaw
The Canadian tenor Eric Shaw is a bilingual graduate of McGill University in Montreal. Recent
rôles include Lysander in A Midsummer Night’s Dream (Britten) at the Aldeburgh Festival, Oronte
in Alcina (Handel) for Toronto’s Opera in Concert, Almaviva in Il barbiere di Siviglia (Rossini)
for Utah Opera, St Brioche in Die lustige Witwe (Lehár), and Bardolph in Falstaff (Verdi). Other
rôles include Ramiro in La Cenerentola (Rossini), Le pêcheur in Le Rossignol (Stravinsky),
Johnny Inkslinger in Paul Bunyan (Britten), and Belfiore in La finta giardiniera (Mozart). He
made his début with Ottawa’s Opera Lyra as the First Jew in Salome (Strauss) and sang Idreno in
Semiramide (Rossini) for Opera in Concert. He began his 2002-2003 season as the White Stag in
the world première of The Enchanted Forest (R. Murray Schafer), and has appeared in The Palace of the Cinnabar
Phoenix, the latest instalment in Schafer’s environmental Patria Cycle. He previously sang Don Gaston in Die drei
Pintos in the Lincoln Center for Leon Botstein and the American Symphony Orchestra.

Alessandro Svab
Since his 1986 début in Mozart and Salieri (Rimsky-Korsakov) in Trieste, the Italian bass
Alessandro Svab has performed in theatres and festivals in Milan, Rome, Turin, Palermo, Catania,
Parma, Florence, Bologna, Trieste, Bergamo, Genoa, Ferrara, Pisa, Aldeburgh, Hollywood,
Bilbao, Valencia and Tokyo. His rôles include Figaro in Le nozze di Figaro (Mozart), Bartolo and
Don Basilio in Il barbiere di Siviglia (Rossini), Leporello and the Commendatore in Don Giovanni
(Mozart), Sarastro in Die Zauberflöte (Mozart), Escamillo in Carmen (Bizet), Comte des Grieux in
Manon (Massenet), Colline in La bohème (Puccini), Timur in Turandot (Puccini), Sparafucile in
Rigoletto (Verdi), Pistol in Falstaff (Verdi), Banquo in Macbeth (Verdi), Oroveso in Norma (Bellini), Rodolfo in
La sonnambula (Bellini), Geronte in Manon Lescaut (Puccini), Ataliba in Alzira (Verdi), and Third Priest in
L’assassinio nella cattedrale (Pizzetti). In 1993 he made his début at the Teatro alla Scala Milan in La vestale
(Spontini) under Riccardo Muti. In concert he has sung with many conductors including Yuri Ahronovitch, Bruno
Bartoletti, Piero Bellugi, Bruno Campanella, Claudio Desderi, Peter Maag, and Riccardo Muti. 
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Synopsis

CD 1

Act I
1 The story opens at an inn in Penaranda, on the road between Salamanca and Madrid. Young Don Gaston Viratos
is receiving a lively send-off from his student friends before he heads for the big city to take up a post working for
the government. 2 ‘And what if,’ he wonders, ‘a girl I find there sticks loyally to her man? I’ll find another!’ he
answers. ‘Pretty girls, beware!’ 3 Gaston’s servant Ambrosio points out that, in the course of one day, they have
spent all their money on drink. Gaston does not care. 4 The innkeeper’s daughter, Inez, tells Gaston a cautionary
tale about Mansor, the cat, who pledges his heart to the pussycat Zaide, only to disappear for ever next morning,
leaving her heartbroken. 5 ‘We are always tender and gallant with women,’ assures Gaston. ‘But you never stay
long,’ replies Inez. Don Pinto de Fonseca appears. He is a gauche provincial land-owner on his way to Madrid
where his father has arranged for him to marry the lovely Donna Clarissa. 6 Pinto is a little concerned about his
lack of courtship technique, whereupon Gaston is more than willing to share his expertise. Ambrosio is obliged to
take the part of Clarissa as Gaston encourages Pinto step-by-step through the approach, the flattery, the kissing of
the hand, the kiss on the lips. But Pinto is clumsy and unsubtle. Gaston resolves that the bride waiting in Madrid
deserves better, namely himself. 7 He and Ambrosio ply Pinto with drink until he is too drunk to notice Gaston
removing his letter of introduction to Clarissa’s father, Don Pantaleone. They leave Pinto asleep and set off for
Madrid.

CD 2

1 Entr’acte

Act II

2 There is a great commotion among the household staff of the wealthy Don Pantaleone. Everyone is feverishly
speculating as to why he has summoned them all. Clarissa, whose heart belongs to one Don Gomez, confides in her
maid, Laura, that she has an ominous feeling about it all. 3 Laura tries to reassure her that it will work out in the
end, 4 but Clarissa doubts this. Once everyone is gathered, Pantaleone announces that he has arranged for Clarissa
to marry Don Pinto who is due to arrive that day. He orders the festive preparations to begin. Everyone is very
happy except the heartbroken Clarissa. 5 Gomez appears and she pledges herself to him, come what may. 6 They
part hurriedly when Laura reports that Pantaleone is approaching.
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already had orchestral accompaniment by Weber were
re-scored by Mahler so that a homogeneity of sound
could be preserved. None of the numbers in the opera is
based on a theme invented by Mahler, but he needed to
invent several linking passages. Although we must
wonder what the opera would have been if Weber had

left a completed score, we must also wonder how those
operas of his own which the youthful Mahler
abandoned might have sounded. Die drei Pintos takes
us as near as we can ever come to an answer.

Michael Kennedy
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Stewart Kempster
The bass Stewart Kempster trained at the Royal Academy of Music in London. Operatic rôles have
included Antonio in Le nozze di Figaro (Mozart) for Scottish Opera, Father Truelove in The
Rake’s Progress (Stravinsky) for Wexford Opera Scenes and Perth Festival Opera, Simone in
Gianni Schicchi (Puccini), Porgy in Porgy and Bess (Gershwin), Pistola in Falstaff (Verdi) for
Wexford’s Opera Scenes, the Commendatore in Don Giovanni (Mozart) and the Father in The
Prodigal Son (Britten) for Perth Festival Opera, Leporello in Don Giovanni, Sarastro in Die
Zauberflöte (Mozart), and Superintendent Budd in Albert Herring (Britten) for Opera Project,
Banquo in Macbeth and Zaccaria in Nabucco (Verdi) for Glasgow Grand Opera, and Bartolo in Il barbiere di
Siviglia (Rossini) for Diva Opera. He sang the rôle of Fionn in the world première of William Sweeney’s Gaelic
opera An Turus, and toured the work with the Paragon Ensemble. Other rôles have included Count Monterone in
Rigoletto (Verdi) and Colline in La bohème (Puccini) for Diva Opera. Recordings include Kenneth Leighton’s
Hymn to Matter with the Royal National Scottish Orchestra, and the Duruflé Requiem with the National Youth
Choir of Scotland.

Sinead Campbell
The Irish soprano Sinead Campbell graduated with a First Class Honours degree in performance
from the DIT Conservatory of Music and Drama in Dublin, where she studied with Mary Brennan
and Mairead Hurley. She has won numerous awards in Ireland and was a prizewinner at the 1999
National Mozart Competition held in Southport, England. She was a finalist in the RTÉ
Millennium Singers of the Future competition. Her operatic rôles include Oriana in Amadigi
(Handel) at the 2003 Batignano Opera Festival in Italy, Pamina in Die Zauberflöte (Mozart) and
Bubikopf in The Emperor of Atlantis (Ullmann) for Opera Theatre Company, Dalinda in
Ariodante (Handel) for both Opera Theatre Company and The Early Opera Company in Britain, Donna Elvira in
Don Giovanni (Mozart) in the Opera Ireland/DIT mini-production, and Flora Bervoix in La traviata (Verdi) in the
National Concert Hall for Lyric Opera Company. Oratorio performances include Handel’s Messiah and Bach’s
Christmas Oratorio at the National Concert Hall, Rossini’s Messe solenelle at Trinity College and John Rutter’s
Requiem in Wexford conducted by the composer. 

Ales Jenis
Ales Jenis was born in 1977 in Bratislava. He studied piano for four years and began his vocal
studies in 1998 at the Conservatory of Bratislava with Professor Livorova. He came first in a
singing competition in Slovakia which earned him a concert in Montreal and masterclasses in the
Netherlands. After he completed his studies in 2001, the Prague State Opera engaged him for the
rôles of Papageno in Die Zauberflöte (Mozart) and Morales in Carmen (Bizet). One year later the
Slovakian National Theatre in Bratislava engaged him for the rôles of Morales, Silvio in Carmen,
and Schaunard in La bohème (Puccini). Besides making his international début at the 2003
Wexford Festival, Ales Jenis also gave his Vienna début as Přemysl in the concert version of Šarka (Fibich) at the
Wiener Volksoper, and his Italian début in Alfonso und Estrella (Schubert) at the Teatro Lirico in Cagliari.
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Wexford Festival Opera Chorus
Chorus Master: Lubomír Mátl

Ladies
Romina Bace
Elena Bakanova
Roberta Bartůn̆ková
Nadĕz̆da Chrobáková
Zuzana Hanzlová
Anna Kroftová
Barbara Kubátová
Lenka Kuc̆erová
Sylvie Las̆tůvková
Ludmila Marchadier
Dagmar Mas̆ková
Deborah Overes
Hana Petzeltová
Vlasta Prudic̆ová
Kim Sheehan
Ivana Vlasáková
Eliane Walter
Olga Wells
Barbarina Wild
Dagmar Williams

Gentlemen
Alex Ashworth
Josef Brozman
Jir̆í C̆erný
Jir̆í Hannsmann
Stewart Kempster
Pavel Kozel
Ivan Kozumplík
Ivo Kroc̆ek
Petr Málek
Michal Mergl
Ricardo Mirabelli
Jaroslav Patoc̆ka
Jir̆í Prudic̆
Sean Ruane
Nicholas Sharratt
Martin Slavík
Jaroslav Slezák
Jir̆í Uherek
Vladimír Vihan
Richard Weigold
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on, and yet such work as exists, the singing parts, must
be treated in the most conscientious way possible, and I
would not leave a note out or change one for any
money’.

Mahler set to work in an equally conscientious
fashion. At the Webers’ house, he met Carl’s wife,
Marion Mathilde, with whom he had an affair and at
one time planned to elope. In spite, or perhaps because,
of this agreeable diversion, he was able to search
through Weber’s scores for suitable additional material.
Here is his final scenario, with indications of which
‘extra’ numbers were chosen:
Act 1.
1. Short orchestral introduction composed by Mahler,
followed by chorus taken from a piece for two male
voice choirs, Das Turnierbankett, written by Weber in
1812.
2. Rondo alla polacca, written by Weber in 1809 for use
in a pasticcio based on Haydn devised by his brother
Fridolin.
3. Terzettino, from three-part folk-song setting, Ei, ei, ei
for male voices, Op. 64, No. 7 (1818). Mahler accompaniment
doubles voices.
4. Romanze, from Leise weht es for voice and guitar,
written for Friedrich Kind’s play Das Nachtlager von
Granada, 1818. Satirical song about a lovesick cat.
Mahler’s orchestral accompaniment.
5. Duet — No. 4 in Weber’s sketches.
6. Trio — No. 5 in Weber’s sketches.
7. Finale — No. 6 in Weber’s sketches.
Entr’acte composed by Mahler on themes from Weber’s
sketches.

Act 2.
8. Introduction and ensemble — No. 1 in Weber’s sketches.
9. Ariette, from song Keine lust for voice and piano, Op.
71, No. 1 (1819) and waltz from Ariette der Lucinde
written for Kauer’s play Das Sternenmädchen im
Maidlinger Wald, 1816.
10. Aria — No. 2 in Weber’s sketches.
11. Duet — No. 3(a) in Weber’s sketches.
12. Trio. Finale — No. 3(b) in Weber’s sketches.

Act 3.
13. Chorus, No. 7 from the Jubel-Cantate for chorus
and orchestra, Op. 58 (1818), wholly re-written and re-
scored by Mahler.
14. Duet — No. 7 in Weber’s sketches.
15. Trio, from Mädchen, ach, canon for three voices,
Op. 13, No. 6 (1802). Mahler added ostinato of fourths
on timpani and violas.
16. Ariette, from song Mein Weib ist capores, for
baritone, written for Anton Fischer’s Singspiel Der
travestirte Aeneas (1815).
17. Rondo-Trio, from song Elle était simple et
gentillette for voice and piano (1824); part of Gesang
der Nurmahal from Moore’s Lalla Rookh, for soprano
and piano (1826).
18. Chorus — No. 1 in Weber’s sketches (as in No. 8 above).
19. Women’s chorus, from No. 4 of cantata Den
Sachsen-Sohn (1822).
20. Finale A. Composed by Mahler on themes from Act 1.
21. Finale B— No. 7 in Weber’s sketches (as in No. 14 above).

Mahler conducted the first performance of Die drei
Pintos on 20th January 1888. Opera conductors and
directors from all over Europe (and from New York)
attended and it was an immediate success. Fifteen more
performances were given in the Leipzig season and it
was soon performed in twenty other European opera
houses including Vienna, Dresden and Berlin. Mahler
wrote to his parents before the première: ‘No one will
be allowed to know beforehand what is by me and what
is by Weber, or else the critics would have an easy time
of it’.

The remarkable thing about Die drei Pintos is how
Mahler subjugated his own strong musical personality
to Weber’s, although he jettisoned the overture because
it was so unmistakably Weber that anything that
followed it would seem like imitation or pastiche. In the
entr’acte Mahler wrote what John Warrack calls ‘a kind
of hommage à Weber by a composer who recognised
with affection a musical ancestor’. Throughout the work
what seems Weberian often sounds Mahlerian and vice
versa. Mahler’s re-scoring is governed by a close and
subtle identification with Weber’s musical nature.
Pieces by Weber incorporated into the opera which
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During the summer of 1820 Carl Maria von Weber,
court conductor of the Dresden Opera, completed his
romantic opera Der Freischütz. He looked around for
something to do next and decided on two projects:
incidental music for a new Berlin production of Pius
Alexander Wolff’s play Preciosa and a comic opera,
Die drei Pintos, to a libretto by Theodor Hell. 

Work on Die drei Pintos progressed from July 1821
until 8th November. He intended to stage it at Dresden
and dedicate it to the King, but was refused permission.
It was therefore not a hard decision to put it aside when
he was asked for an opera for the 1822-3 season at the
Kärntnertor Theatre in Vienna. Stung by press criticism
of the structure of Der Freischütz, he decided that a
comic opera would not be an adequate response. A
grand opera was the only possible rejoinder, so he
started to compose Euryanthe. What happened to Die
drei Pintos after this remains something of a mystery
and in trying to piece it together, any writer must be
fully indebted, as I am, to John Warrack’s chapter on it
in his superb and comprehensive Carl Maria von Weber
(Cambridge University Press, 1968, rev. 1976).

Die drei Pintos was based on a novella, Der
Brautkampf , by Carl Seidel, published in four
instalments in the Dresden Abendzeitung in December
1819. The writer Theodor Hell, a Dresden contemporary
and friend of Weber, converted it into a three-act opera
libretto, cutting and slightly altering the original. 

Weber’s plan was that the opera should contain an
overture and sixteen numbers, but when he stopped
work on it on 8th November 1821 he had sketched only
seven. Almost certainly there were more. One of his
friends was played parts of Oberon and Die drei Pintos
in Berlin in December 1825 when Weber told him that
both operas were ‘nearly finished’, but that does not
necessarily mean that the music was written down. His
English pupil Julius Benedict, in his book on Weber
published in 1881, has described how ‘the idea of a
whole musical piece would flash upon Weber’s mind,
like the bursting of light into darkness. It would remain

there uneffaced, gradually assuming a perfect shape,
and not till this process was attained would he put it
down on paper... The whole was already so thoroughly
developed in his brain that his instrumentation was little
more than the labour of a copyist’.

Benedict recalled hearing ‘every piece’ of Act 1 of
Die drei Pintos ‘as it came fresh from the brain of the
author’. He claimed he could ‘remember every note’.
Weber’s widow wanted Benedict to complete it, but
was persuaded against her will to give the surviving
sketches to Jacob Meyerbeer who kept them for twenty
years and then said he found the task impossible. They
then remained in the possession of Weber’s son Max
until his death in 1881 when they passed to his son
Capt. Carl von Weber. He knew that Meyerbeer had
found the libretto to be weak and had planned a new
one. Carl felt that the original text and words of the
songs should be retained, but that Meyerbeer’s idea of
using music from other works by Weber was worth
adopting. Then, in 1886, enter Gustav Mahler, aged 26,
newly appointed assistant conductor to Arthur Nikisch
at Leipzig Municipal Opera. In the early summer of
1887, Carl handed him the sketches, together with his
own version of the libretto, for the conductor to study.
At this date Mahler had had none of his own music
published. He had written the cantata Das klagende
Lied and the song-cycle Lieder eines fahrenden
Gesellen. His first setting of a song from Des Knaben
Wunderhorn was written in Leipzig from the Weber
family’s copy of the Arnim and Brentano anthology and
he was just about to compose his first symphony. He
agreed to undertake the Pintos task and decided to
follow Meyerbeer and to fill out the original with other
Weber pieces. What awaited him was what Meyerbeer
had discovered in 1846 when he wrote in his diary:
‘These sketches have not only to be orchestrated but
figured and harmonized as well. To a large extent
Weber has composed only the vocal parts, very seldom
written the bass, even more seldom indicated an
instrumental figuration. A terrifying task: so little to go

Carl Maria von Weber (1786-1826) completed by Gustav Mahler (1860-1911)
Die drei Pintos

Mahler’s Only Opera?
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National Philharmonic Orchestra of Belarus
The National Philharmonic Orchestra of Belarus is one of the oldest institutions in the former Soviet Union. It was
founded in April 1927 and gave its first performance under the direction of the Russian composer Reinhold Glière.
The Belarusian Philharmonic Society was founded later, in 1937, and the orchestra became part of this new
institution with L. Mussin as Director. Based in Minsk, it has always ranked amongst the foremost Russian
orchestras. Among the many distinguished conductors who have collaborated with the orchestra are Kurt
Sanderling, Kiril Kondrashin, Yuri Temirkanov, K. Tsekki, and the composer Aram Khachaturian. The orchestra
has shared the platform with many distinguished soloists including David Oistrakh, Sviatoslav Richter, Mstislav
Rostropovich, Galina Vishnevskaya, Emil Gilels, Leonid Kogan, Natalia Gutman, Mischa Maisky, Gidon Kremer,
Yehudi Menuhin, Vladimir Ashkenazy, Isaac Stern and Van Cliburn. In the past, Victor Dubrovsky, Vitaly Kataev,
Yuri Efimov and Ponnel have held the post of permanent conductor with the orchestra and in September 1998
Gennady Provatorov became Chief Conductor. The current incumbent is Alexander Anissimov, who conducted
Cherevichki (Tchaikovsky) in 1993, The Demon (Rubinstein) in 1994 and Fosca (Gomes) in 1998 at Wexford, and
who was until recently the Principal Conductor of the National Symphony Orchestra of Ireland.  The touring
schedule of the orchestra has included invitations to perform in Bulgaria, Germany, Italy, Greece, Spain, The
Netherlands, Lebanon, France and Switzerland.
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CD 1 39:07

Act 1
1 Ensemble: “Leeret die Becher, mutige Zecher!” (Chor) 6:44
2 Rondo à la Polacca: “Was ich dann tu’, das frag’ich mich” (Gaston) 3:23
3 Terzettino: “Ei, wer hätte das gedacht!” (Gaston, Ambrosio und der Wirt) 1:11
4 Romanze vom verliebten Kater Mansor: “Leise weht’ es, leise wallte” (Inez) 3:45
5 Seguidilla a dos: “Wir, die den Musen dienen” (Gaston, Inez) 5:25
6 Terzett: “Also frisch das Werk begonnen!” (Gaston, Ambrosio, Pinto) 7:26
7 Finale: “Auf das Wohlergeh’n der Gäste!” (Inez, Gaston, Ambrosio, Pinto, Chor) 11:12

CD2 75:15

1 Entr’acte 6:41

Act 2
2 Introduction und Ensemble: “Wisst ihr nicht, was wir hier sollen?” (Chor) 11:59
3 Ariette: “Höchste Lust ist treues Lieben!” (Laura) 3:41
4 Arie: “Ach, wenn das du doch vermöchtest!” (Clarissa) 8:19
5 Duett: “Ja, das Wort, ich will es sprechen” (Clarissa, Gomez) 5:14
6 Terzett: Finale: “Geschwind nur von hinnen!” (Clarissa, Laura, Gomez) 3:27

Act 3
7 Lied mit Chor: “Schmücket die Halle mit Blüten und Zweigen!” (Laura) 2:36
8 Duett: “Nun, da sind wir” (Gaston, Ambrosio) 3:02
9 Terzettino: “Mädchen, ich leide heiße Liebespein!” (Laura, Gaston, Ambrosio) 1:52
0 Ariette: “Ein Mädchen verloren, was macht man sich d’raus?” (Ambrosio) 4:24
! Rondo-Terzett: “Ihr, der so edel” (Gomez, Gaston, Ambrosio) 6:00
@ “Habt ihr es denn schon vernommen?” (Chor) 2:35
# “Mit lieblichen Blumen, mit duftenden Blüten” (Mädchenchor) 1:58
$ Finale A “Was wollt Ihr?” (Pantaleone) 10:33
% Finale B “Heil sei Euch, Don Pantaleone!” (Chor) 2:55
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Paolo Arrivabeni
Paolo Arrivabeni studied at the Arrigo Boito Conservatory in Parma and at the
Accademia Nazionale di Santa Cecilia in Rome. After his débuts with As.Li.Co of Milan
he conducted concerts with many leading Italian orchestras and in many important
venues across Italy. He has enjoyed successful collaborations with the Staatsoper in
Berlin and at the Rossini Opera Festival in Pesaro. From 1997 to 2000 he was assistant
conductor at the Teatro Comunale di Bologna where he directed Dom Sébastien, roi de
Portugal (Donizetti), La bohème (Puccini),  Tosca (Puccini), Così fan tutte (Mozart) and
Il barbiere di Siviglia (Rossini). Recent engagements have included Lucia di
Lammermoor (Donizetti) and Il barbiere di Siviglia in Lisbon; Tancredi (Rossini) in
Trieste; La Cenerentola (Rossini) in Bilbao; Otello (Rossini), Ivanoe (Rossini) and
Roberto Bruce (Rossini) at Martina Franca; Norma (Bellini) and La traviata (Verdi) in
Salerno; Le Pauvre matelot (Milhaud) in Lugo; Don Pasquale (Donizetti) in Seville; and
Tancredi in Japan. He conducted Il giuramento (Mercadante) at Wexford in 2002.
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Published by C.F. Kahnt Musikverlag/Peters Edition Ltd.

Carl Maria von WEBER (1786-1826)
completed by Gustav Mahler (1860-1911)

Die drei Pintos (The Three Pintos) – Komische Oper in Three Acts
Libretto by Theodor Hell (C.G.T. Winkler), after Carl Seidel’s story Der Brautkampf

The Wexford Festival Opera 2003 production
Recorded at the Theatre Royal, Wexford, Ireland, on 22nd, 25th, 28th and 31st October, 2003

Wexford Festival Opera Chorus (Chorus Master: Lubomír Mátl)
National Philharmonic Orchestra of Belarus • Paolo Arrivabeni

Don Pantaleone Roiz de Pacheco, a nobleman from Madrid . . . . . . . . Robert Holzer, Bass
Don Gomez de Freiros, a nobleman from Madrid . . . . . . . . . . . . . . . Peter Furlong, Tenor
Clarissa, Don Pantaleone’s daughter. . . . . . . . . . . . . . . . . . Barbara Zechmeister, Soprano
Laura, Clarissa’s maid. . . . . . . . . . . . . . . . . . . . . . . . . . . . Sophie Marilley, Mezzo-Soprano
Don Gaston Viratos, Former student from Salamanca . . . . . . . . . . . . . . Eric Shaw, Tenor
Don Pinto de Fonseca, A country nobleman from Castrilla . . . . . . Alessandro Svab, Bass
Innkeeper of the Village of Penaranda . . . . . . . . . . . . . . . . . . . . . . Stewart Kempster, Bass
Inez, the Innkeeper’s daughter . . . . . . . . . . . . . . . . . . . . . . . . . . Sinead Campbell, Soprano
Ambrosio, Don Gaston’s valet. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Ales Jenis, Baritone
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Opera in Three Acts
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2 CDs

WEXFORD FESTIVAL OPERA

“There is a kind of house party atmosphere which spreads from the theatre to the hotels: Wexford is
unlike any other festival,  the enthusiasm is unique; it is the total experience that matters”.

The New York Times

Founded in 1951, Wexford Festival Opera presents three annual productions of rare operas, the artistic
standards of which have been hailed by critics the world over. Presented consecutively over what is now an
eighteen day event the operas and the supporting programme of over forty other events attracts audiences from all
over the world. The Festival has been described by the Daily Express as “the opera lovers’ perfect treat – the town
has an exquisite small theatre which stages little known operas in elegantly economical productions”.

But of course Wexford is much more. The warmth and intimacy of the town, the genuine welcome of the people
for visitors to the event and the coastal location all add to make Wexford, according to the Financial Times.
“a setting that never goes stale no matter how often one visits”. The Festival itself takes over the town with a
festive air permeating every side street. The traders compete with each other for the best festive window. The
artists and audiences mingle in the cafes and bars along Main Street. Audiences gather from all over the world as
they have done for over fifty years to experience artistic delights, a festival of international repute, with opera at its
core. 

This CD of a Wexford Festival production gives you some idea of what many thousands of people enjoy each year.

“Wexford Festival possesses consummate professionalism both in terms of its organization and in the quality of its
art … it is a tremendous tribute to the resourcefulness and imagination of the Irish arts Scene”.

The European

Wexford Festival Opera
Paul Hennessy, Chairman
Luigi Ferrari, Artistic Director
Jerome Hynes, Chief Executive

Wexford Festival Opera, Theatre Royal, 
High Street, Wexford, Ireland
Telephone + 353 53 22400  
Facsimile + 353 53 24289
info@wexfordopera.com
www.wexfordopera.com
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Left unfinished at the composer’s death, the comic opera, Die drei Pintos, whose plot centres on an
attempt to sabotage an arranged marriage, had to wait until around the time of Weber’s centennial
before the first fully successful completion, by the twenty-six year old Gustav Mahler who conducted the
première in 1888. In the absence of sketches for almost two-thirds of the opera, Mahler reconstructed a
performing edition from the extant vocal parts by orchestrating the fragments and, additionally, re-scoring
unfamiliar and unpublished music of Weber. While the completed work contains music almost entirely
by Weber, the re-scoring and the conception are entirely Mahlerian. Wexford Festival Opera is acclaimed
world-wide for its courageous programming of neglected repertoire and its high production values.

Don Pantaleone Roiz de Pacheco . . . . . . . . . Robert Holzer, Bass
Don Gomez de Freiros  . . . . . . . . . . . . . . . . Peter Furlong, Tenor
Clarissa  . . . . . . . . . . . . . . . . . . . . Barbara Zechmeister, Soprano
Laura  . . . . . . . . . . . . . . . . . . . . Sophie Marilley, Mezzo-Soprano
Don Gaston Viratos . . . . . . . . . . . . . . . . . . . . . . Eric Shaw, Tenor
Don Pinto de Fonseca  . . . . . . . . . . . . . . . . Alessandro Svab, Bass
Innkeeper  . . . . . . . . . . . . . . . . . . . . . . . . Stewart Kempster, Bass
Inez  . . . . . . . . . . . . . . . . . . . . . . . . . . . Sinead Campbell, Soprano
Ambrosio  . . . . . . . . . . . . . . . . . . . . . . . . . . . . Ales Jenis, Baritone

Carl Maria von WEBER (1786-1826)
completed by Gustav MAHLER (1860-1911)
Die drei Pintos (The Three Pintos)

Opera in Three Acts
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A complete tracklist can be found in the booklet
Recorded at the Theatre Royal, Wexford, 
Ireland, on 22nd, 25th, 28th and 31st October, 2003,
using 24-bit technology for high-definition sound
Producer, Engineer and Editor: Andrew Lang (K&A Productions Ltd.)
Booklet Notes: Michael Kennedy
Cover Picture: Eric Shaw as Gaston, 
Barbara Zechmeister as Clarissa
and Peter Furlong as Gomez (Photo: Derek Speirs, by kind permission)
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Wexford Festival Opera is funded by 

Original production sponsored by 

Wexford Festival Opera Chorus (Chorus Master: Lubomír Mátl)
National Philharmonic Orchestra of Belarus • Paolo Arrivabeni
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