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Moeran’s sequel to his Norfolk volume was Six Suffolk
Folksongs (1932), for which the source singers were
George Hill of Earl Stonham and Oliver Waspe of
Coddenham, whom he met in 1921 and 1931 respectively.
Apart from a small number of individually published
folksong settings which were mainly arranged around the
same time as those in the Norfolk volume, and all of which
are included in the present recording, he published no
more larger collections until Songs from County Kerry
(1950), which appeared in the last year of his life. In all,
Moeran made (known) solo settings of twenty-five
folksongs, drawn all save one from his own collecting. In
addition, he employed considerable use of traditional
tunes elsewhere in his music, as in the piano piece
Stalham River (1921). The Star of the County Down, which
was a favourite also of Vaughan Williams, features both in
the Cello Concerto (1945) and in the String Quartet in E
flat (published in 1956). Both English and Irish influences
are evident in the Symphony in G minor (first performed in
1938), on which Moeran worked between 1926 and 1937.
The latter’s second movement, of which Moeran said the
‘material was conceived around the sand dunes and
marshes of East Norfolk’, was based on The Shooting of
his Dear, as sung by Walter Gales and Harry Cox.
      
Roy Palmer, Malvern, September 2010, abridged 2015

With thanks to Chris Heppa, John Moulden,
the late Tom Munnelly and Rod Stradling.

The unabridged note may be accessed at 
www.naxos.com/notes/571359.htm

The North Sea Ground

The North Sea Ground is a setting of the poem of the
same name by Cicely Fox Smith (1882-1954). The poem,
first published in Punch in 1915, appeared later in a
number of Great War and maritime poetry anthologies
with the poet’s name included as C. Fox Smith. E.J.
Moeran’s manuscript is dated 4th April 1915, so it is

probable that he took his text directly from the magazine.
      The circumstances surrounding Moeran’s composing
of a setting of these words is unknown but there is clearly
a connection with the Oxford and Cambridge Musical
Club. Moeran had been a member of the Club since late
1912 and frequently participated in its fortnightly musical
soirées. It is likely that he also attended evenings when
he was not performing and probably made use of the
Club’s dining and social facilities. Between 1914 and
1940, the Club leased 6 Bedford Square, a Georgian
house which provided members with services, including,
with its several bedrooms, residential possibilities. Over
the years, the Club acquired a substantial library of music
books, scores and manuscripts by composing members.
      The programmes of the regular Thursday evening
recitals between 1915 and 1929 do not record The North
Sea Ground as having been performed. Nonetheless, the
manuscript of the song, in Moeran’s hand, was
discovered in the residue of the library when the Club was
obliged to vacate its storage facilities in the Senate House
of the University of London in the year 2000. Mr Gordon
Cumming, a former secretary of the O&CMC, purchased
this residual library in an attempt to prevent it from being
further dispersed, and found the manuscript lying
forgotten in one of the boxes. Eventually, the manuscript
was placed on permanent loan in the Rare Books and
Music Department of the British Library.
      The song is not a true folksong, as it is without doubt
an original composition but the melody and form are
certainly in the style of a folksong and Moeran’s piano
accompaniment clearly foreshadows some of his later
folksong arrangements. The setting is also reminiscent of
Victorian salon songs and ballads. It is likely that Moeran’s
familiarity with this genre derived from hearing his mother
play and sing some of this repertoire during his childhood.
      Moeran was twenty in April 1915 and the word-setting
betrays inexperience of the form. He had by this time
composed quite a wide range of music, including some
songs. As a result of his later ruthless self-criticism,
however, most of this was destroyed. Thus the survival of
this manuscript is fortuitous and adds considerably to the
very scanty information about Moeran’s early works.

Of Anglo-Irish descent, Ernest John Moeran was brought
up in Norfolk and the scenery and folk music of Ireland and
Norfolk were a lasting influence on him. Studies at the
Royal College of Music were interrupted by the 1914-1918
War, in which he served on the Western Front, sustaining
serious head injuries that affected him physically and
mentally for the rest of his life. After the war he resumed a
passion for collecting folksongs and began to study
privately with the composer John Ireland. Also at this time
he developed a close friendship with Philip Heseltine, who
wrote music under the name of Peter Warlock. Both men
were strongly attracted to Delius’s compositions which,
together with those of Bax and Sibelius, had a significant
impact on Moeran’s own output.
      As a composer Moeran was a late developer. He
tackled most traditional musical forms with the notable
exceptions of opera and cantata but, despite the early
promise of such works as the central Elegy from his three
piano pieces entitled Fancies (1922), he did not achieve
widespread critical and public success until the late 1930s
with his Symphony in G minor. In the wake of this
achievement he produced a series of major pieces,
including the Violin Concerto, the Cello Concerto, the
Sinfonietta and the Cello Sonata. In 1945 he married the
Irish cell ist Peers Coetmore. Their union was
unsuccessful, exacerbated by his constant drinking and
her enforced absences due to extensive touring. Moeran’s
final years, spent in Ireland, were dogged by ill-health. On
a stormy night in December 1950 a witness saw him fall
from the pier at Kenmare and, on his recovery from the
water, he was found to be dead, apparently from a
cerebral haemorrhage following a heart attack. 

Paul Conway

Jack Moeran’s initial discovery of English folksong, as a
young man on the threshold of a composing career, must
have undoubtedly felt to him like a revelation – something

of a ‘Eureka!’ moment – and it exercised a strong
influence on his life and music thereafter. After leaving
Uppingham School, where he had begun composing, he
went to the Royal College of Music in 1913, at the age of
almost nineteen. The following spring, finding St Paul’s
Cathedral packed out for a performance of a Bach
Passion, he opted instead for the Queen’s Hall and a
concert of contemporary British music. Moeran was
attracted enough to sample further performances, one of
which was of a Vaughan Williams Norfolk Rhapsody,
based on the composer’s own traditional song collecting.
The music, which seemed ‘to breathe the very spirit of the
English countryside’, not only inspired him next day to buy
Cecil Sharp’s Folk Songs from Somerset but to set about
making contact with the tradition for himself. He did so a
few days later in his father’s church at Bacton in Norfolk,
by approaching a senior member of the choir. This was
William Mayes, head waggoner at a local farm, who
declined to sing a secular song on a Sunday, but obliged
next day with The Dark-eyed Sailor, the first song Moeran
collected as a boy.
      Moeran’s first volume of folksong arrangements for
voice and piano, Six Folksongs from Norfolk (1924),
included settings of songs sung to Moeran by four local
men: Harry Cox from Potter Heigham, Walter Gales and
Robert Miller from Sutton, and James Sutton from
Winterton. The publication received high praise from his
friend, Philip Heseltine:

“Three are quite perfect specimens of the English
tradition in its purest and most beautiful form.
These are Down by the Riverside, one of the
most natural 5/4 tunes imaginable...; The
Shooting of his Dear, which is an excellent
example of Moeran’s characteristically free but
always appropriate methods of harmonization;
and Lonely Waters, which he has treated in a
more extended manner in a very attractive little
piece for small orchestra.”

E.J. Moeran (1894-1950)
Folksong Arrangements



      The text of the poem refers to the use of the trawlers
of the British fishing fleet as minesweepers during the
early years of the First World War. The poem describes
the dangers faced by the fishermen and the dedication to
duty that enabled them to perform this vital work for the
country. Although Moeran captures the youthful
exuberance and the ‘laughing in the face of death’ attitude
of many of the young lads on the trawlers, his naivety in
communicating the entire sense of the text is shown by
his omission of an important (fifth) stanza.

      Together with the piano pieces Dance and Fields at
Harvest and the Four Songs from ‘A Shropshire Lad’ of
1916, The North Sea Ground (recorded here for the first
time) represents the only known extant work from
Moeran’s juvenile period of composition and provides a
fascinating glimpse into the early evolution of what would
become his unique style.

lan Maxwell, 2010

Adrian Thompson

Adrian Thompson trained at the London Guildhall School of Music and Drama where
he is now a professor. Operatic credits include the title rôle in Peter Grimes,
Monostatos (Die Zauberflöte), Skuratov (The House Of The Dead) and Canio
(Pagliacci) (Frankfurt); Snout (A Midsummer Night’s Dream) (Teatro alla Scala);
Valzacchi (Der Rosenkavalier) (Covent Garden); Rev. Adams (Peter Grimes)
(Geneva); title rôle (The Diary of One who Disappeared) (Aix-en-Provence); Mr
Upfold (Albert Herring), Triquet (Eugene Onegin), School Teacher (The Cunning
Little Vixen) (Glyndebourne); Monostatos (The Magic Flute) (English National Opera
and Opéra National du Rhin). An experienced recitalist, he has appeared throughout
Britain and Europe. In the contemporary field he has given many first performances of
works by British and European composers.

Marcus Farnsworth

Marcus Farnsworth was first prize winner in the 2009 Wigmore Hall International
Song Competition. He studied at and is an Associate of The Royal Academy of
Music, London. He has given recitals at venues including the Concertgebouw,
Amsterdam, Opéra de Lille and La Monnaie, Brussels as well as the Australian
Chamber Music Festival and regularly appears at Wigmore Hall, working with pianists
including Simon Lepper, Graham Johnson, James Baillieu, Malcolm Martineau and
Julius Drake as well as appearances with the Myrthen Ensemble. He sings with
leading modern and period orchestras in Britain and abroad in works including Bach’s
Passions, Berlioz’s L’enfance du Christ; Britten’s War Requiem, Tavener’s Flood of
Beauty and Beethoven’s Missa Solemnis. Opera rôles include Guglielmo (Così fan
tutte) and English Clerk (Death in Venice) (ENO), Sid (Albert Herring) (BBC SO),
Aeneas (Dido and Aeneas) (Early Opera Company) and Eddy in Mark-Anthony
Turnage’s Greek (Music Theatre Wales.) Marcus Farnsworth is the founder and
artistic director of the Southwell Music Festival.

John Talbot

John Talbot is a professional concert pianist and musician. As pianist he has
recorded for Chandos the Complete Solo Songs of E.J. Moeran, with Geraldine
McGreevy, Adrian Thompson, Marcus Farnsworth and Roderick Williams; and with
Donald Scotts, Moeran’s Violin Sonata. For the British Music Society he has recorded
Moeran’s Complete Folksong Arrangements with Adrian Thompson and Marcus
Farnsworth, a recital of songs by Brian Blyth Daubney, with Anna Dennis and William
Berger, and with Jo Cole cello sonatas by John Foulds, Ernest Walker and York
Bowen. As music editor he has undertaken the compilation of Thames Publishing’s
Moeran Centenary Edition, containing in thirteen volumes the complete solo songs,
solo folksong settings, solo piano pieces and collected choral music, and as
recording producer he has been responsible for many pioneering releases on the
BMS label. He is a former Chairman and Recordings Manager of the British Music
Society, and is currently Chairman of the British Music Society Charitable Trust. 

Photo: Benjamin Ealovega

Photo: David Dixon



Weybridge Male Voice Choir

Since its formation in 1921 the
Weybridge Male Voice Choir
has grown to its present
strength of over sixty members
and enjoys a wide reputation for
quality of performance and
entertainment value. Although
based in Weybridge the choir’s
membership is drawn from all
over the Home Counties and
from all walks of life. The choir
performs to many audiences
each year throughout the South
East and other parts of Great
Britain, raising funds for local
and national charities.
Internationally the choir has
sung in Germany, the United
States, the Netherlands,
France, Belgium and the Czech
Republic. Christine Best played

a key part in the development of the choir, serving first as Accompanist and then Musical Director from 1985 until her
untimely death in October 2012. The choir’s present Musical Director is Jonathan Kilhams. 

The British Music Society (Registered Charity No. 1043838), founded in 1979, brings together 
professional and amateur musicians, students and scholars, and music enthusiasts young and old from around
the globe to promote, preserve and celebrate British music, pre-dominantly from the Twentieth century, both
at home and abroad. Its extensive discography is now being re-issued by Naxos, bringing to a wider audience
many highly-acclaimed performances, often world premières, of neglected British works. The Society’s Historic
label includes a number of famous vintage recordings by artists such as Noel Mewton-Wood and Walter Goehr. 

In addition the Society produces a Journal, British Music, packed full of scholarly articles and reviews, 
as well as a regular e-newsletter for members. Our website lists forthcoming BMS events as well as 
performances of British music, and also provides a forum for discussion and debate. 

www.britishmusicsociety.com



Ernest John Moeran was born in London but grew up in Norfolk and had strong ties with Ireland. While
still a student at the Royal College of Music he was inspired by a performance of Vaughan Williams’s
Norfolk Rhapsody that seemed “to breathe the very spirit of the English countryside”, and was soon
collecting folksongs for himself. Moeran’s transcriptions were taken from English and Irish traditional
singers with both rural and seafaring backgrounds, rescuing music and words both entertainingly
earthy and sublimely beautiful which would otherwise have died with the artists who performed them.  

E.J.

MOERAN
(1894-1950)

Previously released on BMS
This recording was made possible thanks to generous assistance from 

The British Music Society Charitable Trust (Registered Charity No. 1122597) (Michael Hurd Bequest)
The sung texts can be accessed at www.naxos.com/libretti/571359.htm
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Six Folksongs from Norfolk (1924)
1 Down by the Riverside†                2:58
2 The Bold Richard†                        2:41
3 Lonely Waters†                              2:26
4 The Pressgang†                              2:14
5 The Shooting of his Dear†            3:25
6 The Oxford Sporting Blade†        1:35

7 The North Sea Ground†               2:38
8 High Germany†                             2:04
9 The Sailor and Young Nancy†** 3:08
0 The Little Milkmaid†                    2:09
! The Jolly Carter†**                      2:33
@ Parson and Clerk†                        2:06
# Gaol Song†**                                 2:06

Six Suffolk Folksongs (1932)
$ Nutting Time†                                3:12
% Blackberry Fold†                          3:19
^ Cupid’s Garden†                           2:16
& Father and Daughter*                  3:36
* The Isle of Cloy*                           4:09
( A Seaman’s Life†                           1:09
Songs from County Kerry (1950)
) The Dawning of the Day*            3:21
¡ My Love Passed Me By*              2:41
™ The Murder of Father Hanratty*  3:16
£ The Roving Dingle Boy*              2:01
¢ The Lost Lover*                            2:08
∞ The Tinker’s Daughter*               1:33
§ Kitty, I am in Love with You*     0:55


