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The Dmitri Ensemble
Formed in 2004, The Dmitri Ensemble is a performing group committed to presenting both unjustly neglected and
newly-written works. Initially based around the central core of a string ensemble, it has worked alongside living
composers and has given a number of world premières. The Ensemble’s recordings of works by James MacMillan
(Naxos 8.570719) and Giles Swayne (Naxos 8.572595) received great critical acclaim, including Editor’s Choice in
Gramophone and BBC Music magazines. Other recordings include a disc of previously-unrecorded works by
Vaughan Williams on the Albion label, performed with the Choir of Clare College, Cambridge. The Ensemble takes
its name from its début performance in the Chapel of Trinity College, Cambridge, where the programme concluded
with Rudolf Barshai’s arrangement of Dmitri Shostakovich’s Eighth String Quartet, the so-called Chamber
Symphony, Op. 110a.

www.dmitriensemble.co.uk

Graham Ross
Graham Ross is a composer and conductor of a wide range of repertoire.
A passionate believer in the unveiling of lesser-known works, he has
given numerous first performances as both a pianist and conductor of a
very broad spectrum of composers. He studied at Clare College,
Cambridge, and in London at the Royal College of Music, generously
supported by an H.R. Taylor Trust Award for Conducting and a BBC
Performing Arts Bursary. As a composer he studied principally with
Giles Swayne, and has had works performed at numerous concerts and
festivals in both live and broadcast performances, including as far afield
as Slovenia, Kuwait, Israel, Lebanon and Australia. He is co-founder and
Principal Conductor of The Dmitri Ensemble, and in addition regularly
guest conducts numerous ensembles and orchestras. His freelance work
has taken him to Aldeburgh, Glyndebourne, Salzburg, Spitalfields and

Jerusalem, and he holds a special relationship with Aalborg Symfoniorkester, Denmark.! In 2010 he was appointed
Director of Music at Clare College, Cambridge at the age of 24.

www.grahamross.com
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Tom Winpenny
Tom Winpenny is Assistant Master of the Music at St Albans Cathedral,
where he accompanies daily choral services and directs the acclaimed
Abbey Girls Choir. Previously, as Sub-Organist at St Paul’s Cathedral,
London, he performed with the Cathedral Choir at the AGO National
Convention, with the LSO in Mahler’s Symphony No. 8, and played for
great state occasions. He has broadcast on BBC Radio and featured on
American Public Media’s Pipedreams.!He was Organ Scholar at King’s
College, Cambridge, graduating with a music degree, and twice
accompanying the Festival of Nine Lessons and Carols, broadcast
worldwide. He studied with John Scott Whiteley, Alastair Sampson,
Thomas Trotter and Johannes Geffert, winning First Prize and the Audience
Prize at the Miami International Organ Competition. As a soloist, he has
performed in the United States, Europe and throughout the United
Kingdom. His recordings include music by Stanford (Resonus Classics), a
recital on the St Albans Cathedral organ (JAV), and, as accompanist,
Rutter’s Gloria (Naxos 8.572653).
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One of the United Kingdom’s foremost composers,
Judith Bingham was born in Nottingham and grew up in
Mansfield and Sheffield. She entered the Royal
Academy of Music in 1970, having already composed
for some years, to study composition and singing. Her
teachers included the composers Alan Bush, Eric Fenby,
and later Hans Keller. Awarded the Academy’s
Principal’s Prize in 1971, she subsequently received
commissions from the King’s Singers, Peter Pears,
Finchley Children’s Music Group and the newly-formed
Songmakers’ Almanac, and won the 1977 BBC Young
Composers’ Award. A regular member of the BBC
Singers from 1983, she relinquished her post in 1995 to
devote more time to composition: she served as the
group’s Associate Composer from 2005 to 2009 and has
composed a number of significant works for the choir.
Other choral commissions in recent years include
liturgical works for the choirs of Westminster Abbey, St
Paul’s Cathedral and King’s College, Cambridge,
Shakespeare Requiem for Leeds Philharmonic Chorus
and works for the St Louis Chamber Chorus and
VocalEssence (Minneapolis). In 2004 she was awarded
the Barlow Prize for her choral music. The orchestral
work Chartres, given its première in 1993 by the BBC
Philharmonic, brought her great acclaim and was
selected in 2005 as a featured work in the BBC/Royal
Philharmonic Society’s ‘Encore’ project. Another work,
The Red Hot Nail, commissioned for education projects
by the London Symphony Orchestra, has been
performed more than a hundred times. Her scores for
brass have been highly praised: they include Prague,
selected as a National Brass Band Championship test
piece, and Salt in the Blood for chorus and brass, first
performed at the 1995 BBC Proms. Chamber and
instrumental music includes works for string ensembles,
piano, guitar and a significant number of pieces for

organ. Judith Bingham is the recipient of BBC
Composer Awards in instrumental, choral and liturgical
categories.

Although many mainstream composers eschew
writing for the organ, Bingham has always been
attracted by the instrument. Singing in church choirs
regularly for 25 years, she was fascinated by the
interaction of the organ timbre, the human voice and
church acoustics. Her earliest organ works, composed
for David Roblou, then organist of St Giles’ Church,
Cripplegate, London, where she sang, were somewhat
experimental, requiring changes in registration every
few notes. Bingham cites the influence of French organ
music, in particular the baroque works of François
Couperin and Nicolas de Grigny, but also music of later
centuries by Charles-Marie Widor and Jehan Alain
(other influences include Bach’s C minor Passacaglia
and works by John Bull). The organs and organ music of
the French tradition have always been noted for their
precise use of colour: Bingham’s attraction to the French
canon is demonstrated in the vivid colour of harmony
and texture shown throughout her output. Whilst her
early works specify particular registrations, in the later
works the organist is seen as the final stage in a piece’s
creation. As no two organs are the same, she only
suggests manuals, indicates pedals and gives general
expressive instructions: the exact choice of stops is left
to the performer’s imagination. Much of her music is
inspired by particular images, stories, or by the building
for which the work was composed and frequently has a
religious theme. This relationship between performer,
instrument and place is central to her important
contribution to the organ repertory.

The concerto Jacob’s Ladder was commissioned
for the 2008 American Guild of Organists National
Convention. The ladder-like design of the façade of the

Judith Bingham (b. 1952)
Organ Music
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Great Organ
16! Principal
16! Bourdon
8! Principal
8! Diapason 
8! Spitzflute 
8! Stopped Diapason
4! Octave
4! Stopped Flute
22/3! Quint 
2! Super Octave 
2! Blockflute

Mixture IV-VI 
16! Bass Trumpet
8! Trumpet
4! Clarion 

Grand Cornet 
(tenor G)
Choir to Great 
Swell to Great
Solo to Great 

Choir Organ
16! Quintaton
8! Open Diapason
8! Gedacktpommer
8! Flauto traverso
4! Octave
4! Rohrflute
2! Waldflute
11/3! Larigot

Sesquialtera II
Mixture IV

8! Cromorne
Tremulant
Octave
Unison Off 
Swell to Choir
Solo to Choir

Pedal Organ
32! Sub Bass
16! Principal
16! Major Bass
16! Bourdon
102/3! Quint
8! Octave 
8! Gedackt
51/3! Nazard
4! Choral Bass
2! Open Flute

Mixture IV
32! Fagotto 
16! Bombardon
16! Fagotto (from 32!)
16! Bass Trumpet

(Great)
8! Tromba
4! Shawm

Choir to Pedal
Great to Pedal
Swell to Pedal
Solo to Pedal 

Swell Organ
8! Open Diapason
8! Rohr Flute
8! Viola
8! Celeste

(tenor C)
4! Principal
4! Open Flute
22/3! Nazard
2! Octave 
2! Gemshorn
13/5! Tierce

Mixture III 
Cimbel III 

8! Hautboy
8! Vox Humana
16! Corno di Bassetto
8! Trumpet
4! Clarion

Tremulant
Octave
Sub Octave
Unison Off

Solo Organ
16! Corno di Bassetto

(Swell)
Grand Cornet V
(Great)

8! Fanfare Trumpet
Cimbelstern (6 bells)
Octave 
Unison Off 
Great Reeds on Solo

Nave Organ
(prepared for)
16! Bourdon
8! Diapason
8! Rohr Flute
4! Octave
4! Spitzflute
2! Super Octave

Mixture IV
16! Pedal Sub Bass

Nave on Great
Nave on Solo

Combination couplers
Great and Pedal
Combinations Coupled
Generals on Toe Pistons

Balanced Swell Pedal
(mechanical)
Adjustable Choir Organ
shutters (rotary dial)

The manual compass is
CC–a, 58 notes; and the
pedalboard compass is
CCC–G, 32 notes

The Organ of St Albans Cathedral
Harrison & Harrison, Durham, UK, 1962
Restored and rebuilt Harrison & Harrison, 2007–09
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Blackinton Organ at Bethel University, Minnesota
(where the piece was premièred), inspired this concise
work’s subject. The work demonstrates skilful
interweaving of the solo material with the ethereal
effects in the string orchestra – the double bass
harmonics, in the first movement, for example – being
mirrored in the organ writing. The first movement
contrasts heavy, serious chords with eerie reflective
passages, whilst the second is a fleeting scherzo. The
deep sleep of the Entr’acte is portrayed in organ-writing
for pedals alone, whilst the final movement grows
tentatively to a dramatic conclusion. The concerto is
dedicated to the composer’s late brother, ‘and the
parable of his life’.

The Annunciation and birth of Christ feature
prominently in Bingham’s organ works: Annunciation I
is the first of three instrumental works on the subject and
was written in 2000. Inspired by the painting by Georges
de la Tour, it has an improvisatory feel: a candle flickers
in a small, dark room as the angel’s wings approach, and
apprehension grows to an overwhelming, even
frightening climax. Incarnation with shepherds dancing
is a response to Nativity at Night, a painting by Geertgen
tot Sint Jans (c. 1490). The distant shepherds’ rustic
dance on hearing the angel’s proclamation is contrasted
with Mary’s exclamation of praise: this section quotes
from the composer’s 1995 setting of the Magnificat:
both works were intended as part of a larger Nativity
Sequence. Ancient Sunlight returns to the theme of the
Annunciation: the starting point is Giotto’s scenes in the
Scrovegni Chapel, Padua, of the early life of the Virgin.
Infancy is evoked with simple, clear textures, the
arpeggio figures marked ‘like an Aeolian harp’, whilst
Betrothal has a contemplative yet apprehensive air.
Figuration in the final movement, Annunciation, depicts
the angel’s wings beating and the mounting anxiety of
the Virgin. A cadenza for the pedals precedes the
dramatic final bars, overlaid in the score with the words
of the Angelic Salutation: ‘Ave Maria, gratia plena,

Dominus tecum’ (‘Hail Mary, full of grace, the Lord is
with thee’).

Into the Wilderness dates from 1982 and is a
response to Christ’s temptation by Satan. At this time,
following her first liturgical choral compositions,
Bingham’s style was evolving from an angular and
dissonant vocabulary to a more chromatic and lyrical
language. 

St Bride, assisted by Angels, composed in 2000,
tells the story of the Celtic goddess Brigid, reborn as St
Bride, who, according to legend, visits the Nativity and
witnesses the rebirth of time. The closing stages of the
work incorporate a Celtic folksong-style melody, a
memory of the Saint’s former incarnation. The score
contains poetry, ‘for the eyes of the performer only’
describing the scenes evoked. 

Constituting the opening and closing movements
of the Missa Brevis composed for Westminster
Cathedral for Ascensiontide 2003, Prelude and
Voluntary share a narrative thread from St Luke’s gospel
along with the offertory motet of the same mass setting.
The Prelude portrays sunrise on the road to Emmaus, the
dispirited disciples soon stunned by encountering the
risen Christ. The postlude – Et cognoverunt eum (‘and
they recognised him’) – takes up music from the Agnus
Dei (which in the mass precedes this work) and provides
an exultant depiction of Christ’s Ascension.

The Gift and Hope are arrangements from a group
of children’s piano pieces entitled Christmas Past,
Christmas Present. The clarity of the organ’s quietest
stops lends each piece a charming radiance, and the free
nature of The Gift was, in its piano version, intended to
sound like an organ improvisation. 

Vol de nuit (Night Flight) is a rapid scherzo,
transcribed from The Secret Garden, a 2004 BBC Proms
commission for choir and organ, which explores the
notions of shame, redemption and forgiveness through
the story of the Garden of Eden and man’s interaction
with nature. The section arranged for organ solo
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The Benedictine monastery of St Alban, founded about 739, was built
on the site of the execution of Britain’s first martyr, St Alban (d. c. 250
AD). Various small organs are recorded as having existed in the Abbey
Church before the monastery’s dissolution in 1539, but after that there
is no record of an organ in the building until 1820, three centuries after
the townspeople of St Albans had bought the Abbey as their Parish
Church. In 1861 a three manual organ by William Hill was installed: in
1885 it was enlarged and remodelled by Abbott & Smith of Leeds
during the restoration of the building, which coincided with its
elevation (in 1877) to Cathedral status. Further work was undertaken in
subsequent decades to improve the projection of sound throughout the
521-foot-long building: new organ cases, designed by John Oldrid
Scott, were installed in 1908 and in 1929 the organ was re-voiced by
Henry Willis to be much louder.

In 1958 Peter Hurford was appointed as the Cathedral’s
organist: he was quickly gaining an international reputation as a
brilliant performer and his appointment coincided with further
restoration work to the Cathedral’s fabric, which necessitated the
dismantling of the mechanically-unreliable and tonally-inadequate
organ. Working closely with an adviser, Ralph Downes, Hurford drew
up a specification for a new instrument inspired by the latest trends in

organ building from Europe; it would accompany services – in particular the core English cathedral repertoire – in
both the nave and quire, and would also serve well for most of the solo repertoire. It would become the first English
cathedral instrument to be built on neo-classical principles. The contract was placed with organ builders Harrison &
Harrison of Durham: assembly in the Abbey began at Easter 1962 and the organ was dedicated in November of that
year.
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considers the extraordinary synergy found between
orchids and moths. The earliest work on this recording,
Gothick is a short and unusually macabre work,
belonging to a set of student pieces entitled Festival of
Hell, inspired ‘by reading too much Edgar Allan Poe’.

A lyrical nature lies at the heart of Bingham’s
organ music, influenced by the central rôle of choral
singing and composition throughout her career. At a

time when organ composition is sadly neglected in
conservatories, her understanding of the instrument and
of its important liturgical rôle, and her broadening of its
repertoire, make her an important flag-bearer for the
organ in the wider musical community.

© Tom Winpenny 2011

The Organ of St Albans Cathedral

The instrument is based on the principles of open-foot voicing and relatively low wind-pressures that Downes
had employed in his work on the landmark organ for the Royal Festival Hall, London in the 1950s. Downes was
closely involved with the scaling and voicing of the pipes, and he considered spatial separation of all divisions, with
sufficiently wide scaling of wide-open flutes, important for the projection of sound. Around one third of the
pipework of the previous organ was re-used, but was completely re-voiced. Scott’s 1908 cases were retained: the
pipework of the Swell and Great sits in north and south cases respectively. Pedal ranks, at floor level in the organ
loft, are placed in both the cases, and a new Positive case, designed by Cecil Brown, houses the Choir division. The
result is a coherent classical sound – clear and focused to the listener even at the western end of the nave, and
present to the performer. A fully-stocked Swell division and a wealth of 16! and 8! stops on other divisions make
the organ highly effective and supportive for accompaniment of the traditional cathedral choral repertoire.

A comprehensive refurbishment of the organ was carried out from 2007 to 2009 by Harrisons, the original
builders, under the guidance of Andrew Lucas (the Cathedral’s present Master of the Music). The soundboards were
renewed and wind reservoirs restored; other parts of the instrument were returned to ‘as new’ condition.
Compromises reached in the initial construction because of financial and other restraints were addressed: Principal
stops at 2! pitch (curiously lacking on the original specification) are now available, and a fourth manual has been
added for the Fanfare Trumpet. Originally on the Great, this stop was intended to act both as a solo and chorus reed:
new 8! and 4! chorus reeds were provided for the Great in the restoration. A Nave division is prepared for on the
Solo manual, which will further boost congregational singing down the great length of the nave. A 32! reed
(extended to 16! pitch) and a Cimblestern of six bells were also added, and the organ console was updated.

In 1963 Hurford founded the St Albans International Organ Festival and Competition, which secured the
instrument’s place in English organ-building history. For almost fifty years this organ has proved an inspiring and
remarkably versatile instrument for its liturgical and concert demands. 

© Tom Winpenny 2011
A more detailed history, The Organs and Musicians of St Albans Cathedral by Andrew Lucas, 

is available from St Albans Cathedral: www.stalbanscathedral.org

Photo: Alan Herbert
This recording has been generously supported by the RVW Trust and the Eric Thompson Trust

Thanks are also due to the Dean and Chapter of St Albans Cathedral, and to Judith Bingham, Andrew Lucas,
Joanna Marsh, and Sebastian Thomson for their generous assistance with this project.
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