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 Michael Praetorius (1571–1621)
 Dances from Terspichore (1612)
 (arr. Los Angeles Guitar Quartet
 for four guitars)
1  Ballet  2:00
2  Volte / Bourrée 2:35
3  Ballet II  1:23
4  Courante / Volta  1:52

 Luigi Boccherini (1743–1805)
 String Quintet, Op. 40, No. 2, G. 341 (1798)
5  IV. Fandango 6:15
 (arr. Jeremy Sparks for four guitars)

 Mauro Giuliani (1781–1829) 
 Variazioni concertanti, Op. 130
6  Introduzione, tema e varizioni  10:14

 Dale Kavanagh (b. 1958)
 Three Pieces (1998)
7  Melissa  3:03
8  Contemplation 3:17
9  A la Fueco 2:03

 Manuel de Falla (1876–1946) 
0  Spanish Dance No. 1 3:41
 ‘La vida breve’ (1905)
 (arr. Duo Gruber & Maklar for two guitars)     
 El amor brujo (1915) 
 (arr. Duo Gruber & Maklar for two guitars) 
!  El círculo mágico 2:11
@  Danza ritual del fuego 3:52
 

 El sombrero de tres picos (1919) 3:00
#  Danza del molinero 
 (arr. Duo Gruber & Maklar for two guitars)

 Alexander Borodin (1833–1887)
$  In the Steppes of Central Asia 4:47
 (1880) (arr. Ippo Tsuboi for four guitars) 

The composer Michael Praetorius (1571–1621), 
who was born in Creuzburg near Eisenach, 
wrote church music for the most part, and 
secular dances, but also theoretical works 
on music that are the most important source 
of information on performance practice for 
German music of the early Baroque period. 
In addition, in the collection Musae Sioniae, 
he bequeathed a musical inheritance of 
more than 1200 arrangements of hymns to 
the Reformation. He published his extensive 
collection of secular dances under the name 
of Terpsichore, the Greek Muse of dance, in 
1612. The original publication deployed a wide 
variety of instruments from that period, and six 
different dances can be heard on this album in  
arrangements for four guitars.  

Luigi Boccherini (1743–1805) was born 
in 1743 in the Italian town of Lucca and died 
in 1805 in Madrid. Chamber music for strings 
was central to his output: he composed over 40 
string trios, more than 90 string quartets and 
over 100 string quintets and six string sextets. 
Boccherini was undoubtedly the most important 
composer of string trios before Beethoven. 
Today, audiences generally are most familiar 
with the minuet from his Quintet, Op. 11 and 
the Cello Concerto in B flat major. The works in 
which Boccherini draws inspiration from Spanish 
folk music, like the String Quintet, Op. 30 and 
the Fandango from his String Quintet, Op. 40, 

No. 2, G. 341 that is recorded here (in an 
arrangement for four guitars by Jeremy Sparks) 
are justifiably popular. 

Mauro Giuliani (1781–1829) is often 
referred to as the ‘Mozart of the guitar’. He 
wrote over 200 guitar compositions, of which 
the six Le Rossiniane for guitar solo and the 
Variazioni concertanti for two guitars recorded 
here are certainly among his most popular 
works. As a superb concert guitarist, Giuliani 
himself undertook tours of many European 
countries, and his works demand a high degree 
of virtuosity from the player.

Manuel de Falla (1876–1946) achieved his 
first national success in 1905, at the age of 29, 
with his short opera La vida breve, for which he 
was awarded First Prize in a competition. As so 
often, the subject of this musical drama is tragic 
love. The First Spanish Dance ‘La vida breve’ 
recorded here, forms the musical backdrop 
to a riotous wedding celebration. Paco, a rich 
man, is marrying a girl of his own station, but 
has been carrying on a relationship with a poor 
girl named Salud, who suddenly turns up at the 
celebrations and, at the dramatic climax of the 
scene, collapses, mortally offended.

The piece El círculo mágico (‘The Magic 
Circle’) from the ballet El amor brujo (‘Love, the 
Magician’, 1915) is a masterpiece of effective 
economical instrumentation. This ballet is also 
about love, this time between a gypsy couple. 

However, the two lovers are constantly disturbed 
by the young girl Candela’s jealous dead lover, 
who still haunts her as a ghost. In El círculo 
mágico some gypsy women prepare to break the 
spell. Candela draws a magic circle, murmuring 
magic spells. At midnight, the ritual fire dance, 
or Danza ritual del fuego begins. In a trance, 
Candela dances this wild pagan dance around 
the fire to drive away the evil spirits. At the end 
of it, she falls in a faint, as though shattered by 
a ghostly hand. Of course, the story continues, 
and Candela eventually succeeds in ridding 
herself of the ghost. 

The Danza del molinero (‘Dance of the 
Miller’) from Falla’s ballet El sombrero de 
tres picos (‘The Three-cornered Hat’, 1919) 
is probably one of the best-known pieces of 
Spanish music. The Miller’s dance is a Farruca, 
a real flamenco dance, which the rather 
lumbering Miller performs on the Feast of the 
Nativity of John the Baptist, to the cheers of his 
friends. The ballet was commissioned by the 
great impressario Sergei Diaghilev and was a 
huge success when it was premiered in London 
in 1919, making Falla world famous.

Dale Kavanagh was born in Halifax, 
Canada in 1958 and is considered to be one of 
the foremost contemporary guitarists, both as a 
soloist and as a member of the Amadeus Guitar 
Duo. She has also been making a name for 
herself for many years composing atmospheric 
works for guitar. Compositions such as Tales 
of Greiffenberg, Briny Ocean or her Preludes 
are played internationally, including by other 

guitarists. In her Three Pieces, written in 1998 
and dedicated to her daughter Melissa and 
the composer Roland Dyens, Kavanagh gives 
a lyrical and highly virtuosic description of her 
three-year-old daughter’s volatile moods, while 
A la Fueco references Roland Dyens’ famous 
work Libra Sonatine. 

‘For other people, composition is a task, 
a job, a duty, their whole life’, wrote Alexander 
Borodin (1833–1887), who was born in Georgia. 
‘For me, it means tranquillity, fun, a whim that 
diverts me from my official duties as a professor 
and an academic.’ Borodin was an academic 
by profession, holding a chair in chemistry at 
the Academy in St Petersburg throughout his 
life. He was also respected for his research 
work. How he managed to find time to compose 
alongside his professional duties remains a 
mystery to many people. Together with Rimsky-
Korsakov, Mussorgsky, Cui und Balakirev, he 
was a member of the Russian nationalist Group 
of Five, also known as the Mighty Handful. 
Borodin was a master at writing lush melodies 
full of longing, as can be heard in the four-guitar 
arrangement of his orchestral piece, In the 
Steppes of Central Asia, recorded here.

Thomas Kirchhoff 
Translation: Sue Baxter

Guitar Gala Night
Works for one, two and four guitars

Amadeus Guitar Duo 1–5 6 $
Dale Kavanagh 7–9,  Thomas Kirchhoff, Guitars

Duo Gruber & Maklar 1–5 0–$

Christian Gruber, Peter Maklar, Guitars

Guitar Gala Night
Works for one, two and four guitars
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Duo Gruber & Maklar

Christian Gruber and Peter Maklar, two dedicated and 
idealistic ambassadors for the classical guitar, have been 
playing together for 30 years and are well established as 
one of the pre-eminent ensembles on the international 
guitar-music scene. Their successful concert career took off 
when they won First Prize in the International Guitar Duo 
Competition in 1991 in Montelimar (France). Numerous 
concert tours have taken the duo to almost all countries in 
Europe, as well as to Mexico, Chile, Martinique, Canada, 
the US, Russia, Japan and South Korea. Christian Gruber 
and Peter Maklar have been guest performers at such 
famous venues as the Manhattan School of Music in New 
York, the Moscow Philharmonic Society’s Tchaikovsky 
Concert Hall, Gendai Guitar Hall in Tokyo and Amsterdam’s 

Concertgebouw. Many respected composers, including Dušan Bogdanović, Atanas Ourkouzounov, 
Wulfin Lieske, Enjott Schneider and Paolo Devecchi have written works for the duo or dedicated pieces 
to them. Eight albums featuring music ranging from Baroque to modern testify to the duo’s artistic 
versatility, as do the numerous editions of their arrangements of selected masterpieces published 
by Doberman-Yppan in Canada. The duo maintains artistic partnerships with the Japanese singer 
Tomoko Nakasugi, the oboist Christoph Hartmann (Berlin Philharmonic Orchestra), Bavarian Radio’s 
announcer Alex Dorow, the violinist Key-Thomas Märkl (Bavarian Radio Symphony Orchestra) and 
internationally famed guitarists Tilman Hoppstock and Dimitri Illarionov. Since 2009 Duo Gruber & 
Maklar has made regular guest appearances with the Amadeus Guitar Duo, for evenings of music 
for both four guitars or four guitars and organ and for four guitars and orchestra. Since 2008 they 
have been organisers of Festival Faszination Gitarre in Landsberg am Lech, a course for over 70 
participants, with internationally renowned artists and workshops. 

Fascination of the Guitar: The Amadeus Guitar Duo

Canadian Dale Kavanagh and her German partner Thomas 
Kirchhoff have recently celebrated their 25th anniversary as the 
Amadeus Guitar Duo. Today they are regarded as one of the pre-
eminent international guitar duos, receiving enthusiastic reviews 
from critics around the world. Having enjoyed great success, 
with more than 80 concerts annually as an unaccompanied 
duo, Kavanagh and Kirchhoff decided to expand their repertoire 
to include that for guitar and orchestra. This genre has gained 
in popularity, thanks in no small part to their efforts, and their 
‘Spanish Night’ tour, featuring concertos for one, two and four 
guitars and orchestra by Joaquín Rodrigo, covered more than 
100 cities.

The Amadeus Guitar Duo has to date performed over 1,300 concerts all over the world, and is renowned 
for an exuberant temperament, virtuoso performances, sensitive interpretations and a warm guitar tone. 
They are regularly invited to perform with the Prague, Mainz and Mannheim Chamber Orchestras, the Halle 
Philharmonic State Orchestra, the International Philharmonie, the Gotha-Suhl Thuringian Philharmonic, 
the Philharmonia Hungarica, the Capella Cracoviensis, the Ankara Presidential Orchestra and the South 
Westphalian Philharmonic.

‘Surely one of the most innovative duos in the world.’ Gitarre & Laute, Germany
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A detailed track list can be found on page 2 of the booklet
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Booklet notes: Thomas Kirchhoff • Photos: Christoph A. Hellhake (Cover) • Melissa R. Kavanagh (Booklet)
Guitars: Ross Chiasson, Canada; Antonius Müller, Germany; Hanson Yao Xin, China; Yuichi Imai, Japan;

Andreas Kirschner, Germany • Publishers: Verlag Doberman–Yppan 5, Edizioni Suvini Zerboni 6, 
Chanterelle Verlag, Heidelberg 7– 9, Manuscript 0, Gruber & Maklar 0–#, Ippo Tsuboi $ 

Strings: D’Addario (Composites EJ45C), Savarez • Special thanks to: Hans-Werner Huppertz
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GUITAR GALA NIGHT

The German-Canadian Amadeus Guitar Duo and South German Duo Gruber & Maklar have 
known each other for many years from encounters at guitar and music festivals. Their love of varied 
programming prompted them to devise a concert featuring works for one, two and four guitars. 
Guitar Gala Night brings together the most beautiful works for guitar solo, duo and quartet in 
the European and Latin American guitar repertoire in a spirited evening of virtuosic, lyrical and 
expressive music. 

 Michael Praetorius (1571–1621)
1–4 Dances from Terspichore  7:50
 (1612) (arr. Los Angeles Guitar Quartet
 for four guitars)

 Luigi Boccherini (1743–1805)
5 String Quintet, Op. 40, 6:15
 No. 2, G. 341 (1798)
 IV. Fandango
 (arr. Jeremy Sparks for four guitars)

 Mauro Giuliani (1781–1829) 
6 Variazioni concertanti, Op. 130 10:14

  Dale Kavanagh (b. 1958)
7–9 Three Pieces (1998)  8:23

 Manuel de Falla (1876–1946)
0 Spanish Dance No. 1 3:41
 ‘La vida breve’ (1905)
 (arr. Duo Gruber & Maklar for two guitars)
 El amor brujo (1915) 
 (arr. Duo Gruber & Maklar for two guitars)
! El círculo mágico      2:11
@ Danza ritual del fuego      3:52

 El sombrero de tres picos (1919)   3:00
# Danza del molinero
 (arr. Duo Gruber & Maklar for two guitars)

   Alexander Borodin (1833–1887)
$ In the Steppes of Central Asia 4:47
 (1880) (arr. Ippo Tsuboi for four guitars)

Amadeus Guitar Duo 1–5 6 $
Dale Kavanagh 7–9,  Thomas Kirchhoff, Guitars

Duo Gruber & Maklar 1–5 0–$

Christian Gruber, Peter Maklar, Guitars


