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The Raven (2011-12)

In traditional Japanese stories, animals and plants often
interact and converse with humans. In Asia, where
animism has deep roots, there is no clear boundary
between human beings and the natural world, unlike in
the West. When I read The Raven by Edgar Allan Poe it
reminded me of Japanese Noh plays because of its
similarly un-anthropocentric viewpoint. The main
characters in Noh plays are often animals and plants, and
some are unearthly spirits. Although the poem’s central
character is originally a man, a woman speaks and sings
in my monodrama. This is the reverse of a Noh play, in
which women’s rôles are traditionally played by men.
      The main character in Poe’s Raven reminiscences
alone one stormy night. Each incident that occurs in the
story could be a figment of his imagination, a dream or a
phantom. (In Noh plays, almost everything occurs in a
dream world.) When the protagonist recalls Renore, his
lost love, a raven appears, saying only “Nevermore”. The
poem takes the form of a dialogue with the raven,
Renore’s ghost.
      In many of my works with female protagonists,
women act as shamans connecting this world and the
spirit world. In The Raven, the singer is both a shaman
and a modern woman whose rational world collapses. In
this way I have interpreted Poe’s poem.
      The Raven is dedicated to Charlotte Hellekant, who
played the rôle of Murasame in my opera Matsukaze, and
to the United Instruments of Lucilin.

Toshio Hosokawa

Edgar Allan Poe (1809-1849): The Raven

Once upon a midnight dreary, while I pondered, 
     weak and weary, 
Over many a quaint and curious volume of forgotten lore – 
While I nodded, nearly napping, 
     suddenly there came a tapping, 
As of some one gently rapping, 
     rapping at my chamber door. 
“’Tis some visitor,” I muttered, 
     “tapping at my chamber door – 
Only this and nothing more.” 

Ah, distinctly I remember it was in the bleak December; 
And each separate dying ember 
     wrought its ghost upon the floor. 
Eagerly I wished the morrow; – 
     vainly I had sought to borrow 
From my books surcease of sorrow – 
     sorrow for the lost Lenore – 
For the rare and radiant maiden 
     whom the angels name Lenore – 
Nameless here for evermore. 

And the silken, sad, uncertain rustling of each purple curtain 
Thrilled me – filled me with fantastic terrors never felt before; 
So that now, to still the beating of my heart, I stood repeating 
“’Tis some visitor entreating entrance at my chamber door – 
Some late visitor entreating entrance at my chamber door; – 
This it is and nothing more.” 

Presently my soul grew stronger; hesitating then no longer, 
“Sir,” said I, “or Madam, truly your forgiveness I implore; 
But the fact is I was napping, 
     and so gently you came rapping, 
And so faintly you came tapping, 
     tapping at my chamber door, 
That I scarce was sure I heard you” 
     – here I opened wide the door; – 
Darkness there and nothing more. 

Toshio Hosokawa was born in Hiroshima in 1955.
Between 1976 and 1986, he studied composition at the
Hochschule der Kunste in Berlin with Isang Yun and at
the Staatliche Hochschule für Musik in Freiburg with
Klaus Huber. In 1980 he participated for the first time at
the Internationale Ferienkurse für Neue Musik in
Darmstadt. In subsequent years, the composer’s
reputation continued to increase on an international level
with commissions from the major European, American
and Japanese orchestras, festivals and opera houses.
      His second opera Hanjo was commissioned by the
Festival d’Aix-en-Provence in 2004 and was choreographed
by Anne Teresa de Keersmaeker. His orchestral work
Circulating Ocean was commissioned by the Salzburg
Festival in 2005 and was premièred by the Vienna
Philharmonic. Woven Dreams, a Roche Commission, was
premièred by the Cleveland Orchestra at the Lucerne
Festival in 2010 and won a BASCA British Composer
Award in 2013. His third opera Matsukaze was
commissioned by La Monnaie in 2011 with choreography
by Sasha Waltz. Hosokawa’s Horn Concerto ‘Moment of
Blossoming’ was co-commissioned by the Berl in
Philharmonic Orchestra, the Barbican Centre, London,
and the Concertgebouw Amsterdam, and was premièred
by the Berlin Philharmonic Orchestra in 2011. Among the
leading conductors who support Hosokawa’s music are
Kazushi Ono, Jun Märkl, Kent Nagano, Sir Simon Rattle,
Robin Ticciati and Franz Welser-Möst.
       Toshio Hosokawa has received numerous awards and
prizes. He has been a member of the Akademie der Künste
Berlin since 2001 and a fellow of the Institute for Advanced
Study in Berlin since 2006. In 2012 he was made a member
of the Bayerische Akademie der Schönen Künste, Munich. In
2013/14 he was composer-in-residence with the Netherlands
Philharmonic Orchestra. He has been the Artistic Director on
the Suntory Hall International Program for Music Composition
since 2012, the Artistic Director of the Takefu International
Music Festival and a guest professor at Tokyo College of
Music and at Elisabeth University of Music in Hiroshima.
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This I sat engaged in guessing, but no syllable expressing 
To the fowl whose fiery eyes 
     now burned into my bosom’s core; 
This and more I sat divining, with my head at ease reclining
On the cushion’s velvet lining that the lamp-light gloated o’er, 
But whose velvet-violet lining with the lamp-light gloating o’er, 
She shall press, ah, nevermore! 

Then, methought, the air grew denser, 
     perfumed from an unseen censer 
Swung by Seraphim whose foot-falls 
     tinkled on the tufted floor. 
“Wretch,” I cried, “thy God hath lent thee – 
     by these angels he hath sent thee 
Respite – respite and nepenthe 
     from thy memories of Lenore; 
Quaff, oh quaff this kind nepenthe 
     and forget this lost Lenore!” 
Quoth the Raven “Nevermore.” 

“Prophet!” said I, “thing of evil! – prophet still, if bird or devil! – 
Whether Tempter sent, or whether 
     tempest tossed thee here ashore, 
Desolate yet all undaunted, on this desert land enchanted – 
On this home by Horror haunted – tell me truly, I implore – 
Is there – is there balm in Gilead? – 
     tell me – tell me, I implore!” 
Quoth the Raven “Nevermore.” 

“Prophet!” said I, “thing of evil! – prophet still, if bird or devil! 
By that Heaven that bends above us – 
     by that God we both adore – 
Tell this soul with sorrow laden if, within the distant Aidenn, 
It shall clasp a sainted maiden 
     whom the angels name Lenore – 
Clasp a rare and radiant maiden 
     whom the angels name Lenore.” 
Quoth the Raven “Nevermore.” 

“Be that word our sign of parting, bird or fiend!” 
     I shrieked, upstarting – 
“Get thee back into the tempest 
     and the Night’s Plutonian shore! 
Leave no black plume as a token 
     of that lie thy soul hath spoken! 
Leave my loneliness unbroken! – 
     quit the bust above my door! 
Take thy beak from out my heart, 
     and take thy form from off my door!” 
Quoth the Raven “Nevermore.” 

And the Raven, never flitting, still is sitting, still is sitting 
On the pallid bust of Pallas just above my chamber door; 
And his eyes have all the seeming 
     of a demon’s that is dreaming, 
And the lamp-light o’er him streaming 
     throws his shadow on the floor; 
And my soul from out that shadow 
     that lies floating on the floor 
Shall be lifted – nevermore!

Deep into that darkness peering, 
     long I stood there wondering, fearing, 
Doubting, dreaming dreams no mortal 
     ever dared to dream before; 
But the silence was unbroken, 
     and the stillness gave no token, 
And the only word there spoken 
     was the whispered word, “Lenore?” 
This I whispered, and an echo 
     murmured back the word, “Lenore!” – 
Merely this and nothing more. 

Back into the chamber turning, all my soul within me burning, 
Soon again I heard a tapping somewhat louder than before. 
“Surely,” said I, “surely that is something 
     at my window lattice; 
Let me see, then, what thereat is, and this mystery explore – 
Let my heart be still a moment and this mystery explore; – 
’Tis the wind and nothing more!” 

Open here I flung the shutter, when, 
     with many a flirt and flutter, 
In there stepped a stately Raven of the saintly days of yore; 
Not the least obeisance made he; 
     not a minute stopped or stayed he; 
But, with mien of lord or lady, 
     perched above my chamber door – 
Perched upon a bust of Pallas just above my chamber door – 
Perched, and sat, and nothing more. 

Then this ebony bird beguiling my sad fancy into smiling, 
By the grave and stern decorum of the countenance it wore, 
“Though thy crest be shorn and shaven, thou,” 
     I said, “art sure no craven, 
Ghastly grim and ancient Raven 
     wandering from the Nightly shore – 
Tell me what thy lordly name is 
     on the Night’s Plutonian shore!” 
Quoth the Raven “Nevermore.” 

Much I marvelled this ungainly fowl 
     to hear discourse so plainly, 
Though its answer little meaning – little relevancy bore; 
For we cannot help agreeing that no living human being 
Ever yet was blessed with seeing bird 
     above his chamber door – 
Bird or beast upon the sculptured bust 
     above his chamber door, 
With such name as “Nevermore.” 

But the Raven, sitting lonely on the placid bust, spoke only 
That one word, as if his soul in that one word he did outpour. 
Nothing farther then he uttered – 
     not a feather then he fluttered – 
Till I scarcely more than muttered 
     “Other friends have flown before – 
On the morrow he will leave me, 
     as my Hopes have flown before.” 
Then the bird said “Nevermore.” 

Startled at the stillness broken by reply so aptly spoken, 
“Doubtless,” said I, “what it utters is its only stock and store 
Caught from some unhappy master 
     whom unmerciful Disaster 
Followed fast and followed faster 
     till his songs one burden bore – 
Till the dirges of his Hope that melancholy burden bore 
Of ‘Never – nevermore’.” 

But the Raven still beguiling all my fancy into smiling, 
Straight I wheeled a cushioned seat in front of bird, 
     and bust and door; 
Then, upon the velvet sinking, I betook myself to linking 
Fancy unto fancy, thinking what this ominous bird of yore – 
What this grim, ungainly, ghastly, 
     gaunt, and ominous bird of yore 
Meant in croaking “Nevermore.” 



Charlotte Hellekant

Charlotte Hellekant’s vocal expressiveness and strong stage
presence are just two qualities which have helped her build a
career which is equally successful on the opera stage and
concert platform, and in repertoire ranging from the baroque to
contemporary classics. She has inspired some of the world’s
leading composers to write especially for her, including Toshio
Hosokawa who created the rôle of Murasame for her in his
acclaimed Matsukaze. Subsequently, Hosokawa wrote his
monodrama The Raven for Hellekant which she directed and
performed in its staged première at the Grand Théâtre de la
Ville de Luxembourg following a highly successful concert
première in Brussels. She has since performed The Raven on
stage at the Théâtre des Bouffes du Nord, Paris, and gave its
Japanese première in Tokyo and Hiroshima. Boasting a broad
operatic repertoire, Charlotte Hellekant has appeared on stage
on both sides of the Atlantic, notably at The Metropolitan
Opera, Opéra National de Paris and at the Glyndebourne
Festival. Lyric rôles include Charlotte (Werther) and Carmen,
while outstanding Handel interpretations include Ino (Semele)
and Cornelia (Giulio Cesare). She sang Marguérite in La Fura
dels Baus’ spectacular production of La damnation de Faust at
the Salzburger Festspiele under Sylvain Cambreling, Judith in
Duke Bluebeard’s Castle at the BBC Proms under Christoph
von Dohnányi, and the title rôle in Pina Bausch’s production of
Gluck’s Orfeo et Euridice at the Opéra National, Paris. On the
concert platform Charlotte Hellekant’s guest appearances
include Mahler’s Das Lied von der Erde with the Cleveland
Orchestra under Vladimir Ashkenazy and performances with
Christoph Eschenbach and the NDR Sinfonieorchester, Esa-
Pekka Salonen and the Philharmonia Orchestra, Mariss

Jansons and the Oslo Philharmonic Orchestra, and Gustavo Dudamel and the Los Angeles Philharmonic. A versatile
performer, Hellekant received particular acclaim for her tour de force performance as Sweden’s schizophrenic King Erik
XIV – a rôle also created for her – in Mikko Heinio’s eponymous opera. She has collaborated with the choreographer
Sasha Waltz & Guests in stagings of Monteverdi’s L’Orfeo and Hosokawa’s Matsukaze, both of which have been seen
across Europe; performed the world première of Berio’s Epiphanies with the Philadelphia Orchestra under the baton of
the composer; and she has curated, produced and performed a staged celebration of Queen Hedvig Eleonora – the
formidable 17th century queen and regent of Sweden – at Drottningholms Slottsteater, Stockholm.

United Instruments of Lucilin

The contemporary music ensemble United Instruments of Lucilin was founded in 1999 by a group of enthusiastic
Luxembourg musicians. It is the first chamber music ensemble in Luxembourg dedicated to the promotion and creation
of works from the 20th and 21st centuries. The heart of Lucilin consists of a string quartet, piano and percussion, while
wind and other instruments are added as required. Lucillin performs some thirty concerts a year in Luxembourg and
around the world. It has established a reputation for sometimes unusual performances and for encouraging listeners to
connect with the music and its context. Lucilin brings together interpreters, composers and artists of every kind. Its
aesthetic horizon covers every field of contemporary music, from the Second Viennese School to the American
minimalists, as well as improvised and electronic works. Commissions and premières by Lucilin include works by Luca
Francesconi, Donnacha Dennehy, Jean-Luc Fafchamps, Marcel Reuter, Michael Riessler, Yan Maresz, Martin
Matalon, CS Mahnkopf and Toshio Hosokawa, among others. www.lucilin.lu

Kentaro Kawase

Born 1984 in Tokyo, Kentaro Kawase was enrolled on the Art and Music
Course at Hachioji High School before continuing his conducting studies
at the Tokyo College of Music, from where he graduated in 2007. His
teachers included Junichi Hirokami, Yasuhiko Shiozawa, Myung-Whun
and others. In 2006, Kentaro received second prize (there was no first
prize awarded) at the Tokyo International Music Competition. Since
then, he has been invited to conduct various orchestras throughout
Japan. Recently he has also played an active rôle in conducting operatic
productions such as Toshio Hosokawa’s Vision of Lear and his
monodrama The Raven, and Mozart’s The Marriage of Figaro.
Elsewhere, he has conducted the Orchestre national d’Île de France
and the United Instruments of Lucilin with great success. He is currently
the conductor of the Nagoya Philharmonic Orchestra, the Principal
Conductor of the Kanagawa Philharmonic Orchestra, and the Music
Director of the Hachioji Youth String Ensemble.
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Toshio Hosokawa, Japan’s pre-eminent living composer, creates his distinctive musical language
from the fascinating relationship between western avant-garde art and traditional Japanese culture.
Inspired by Edgar Allan Poe’s 1845 poem, Hosokawa frames his monodrama The Raven as a
Japanese Noh play, with its interaction between the human protagonist and an otherworldly animal.
Vividly exploring ideas of madness, The Raven conjures up a shadowy and unfamiliar world.

Toshio
HOSOKAWA

(b. 1955)

1   Edgar Allan Poe (1809-1849): The Raven (1845)
     Narrated by Charlotte Hellekant                                            14:46

2   Toshio Hosokawa: The Raven (2011-12)
     Monodrama for mezzo-soprano and 12 players                    46:04
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