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Your Voice Out of the Lamb • Four Lessons of Darkness • Dogmatic Pleasures

 Your Voice Out of the Lamb (2014) 19:31
1 I. Calm – 1:55
2 II. Allegro giusto – 6:25
3 III. Slow – 8:58
4 IV. Fast and brilliant 2:13

Michala Petri, Sub-bass and bass recorders 1, Alto and sopranino recorders and garkleinflötlein 2, 
Alto and tenor recorders and looped sub-bass recorder 3, Alto recorder and garkleinflötlein 4

Per Salo, Keyboards • Michaela Fukacová, Cello solo
Odense Symphony Orchestra • Christoph Poppen

 Four Lessons of Darkness – Concerto for Electric Cello and Orchestra (2008) 25:44
5	 I.	Earth:	Mäßig	langsam,	flexible	–	 9:34
6 II. Fire: Rasend 4:42
7 III. Water: Not too slow, calm – 4:35
8 IV. Air: Temperamentvoll 6:47

Johannes Moser, Electric cello
Deutsche Radio Philharmonie Saarbrücken Kaiserslautern

Nicholas Milton

 Dogmatic Pleasures (2018) 18:57
9 No. 1. Scales and Chords 6:06
0	 No.	2.	Marriage	in	B	flat	major	 5:43
! No. 3. Waiting for My Plane 7:03

Philharmonisches Orchester Freiburg
Jader Bignamini
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Fabrice BOLLON (b. 1965)
Your Voice Out of the Lamb • Four Lessons of Darkness • Dogmatic Pleasures

Your Voice Out of the Lamb
Your Voice Out of the Lamb was written at the request 
of	Michala	Petri.	 I	wanted	 to	explore	new	possibilities	
using the recorder, employing the instrument as a crazy 
vocalist, and introducing different effects more usually 
used in pop music, such as delays, reverberation, loops 
and pitch-shifters among others. The title of the work 
refers to the cult album by the rock band Genesis, The 
Lamb Lies Down On Broadway. This album makes 
subtle references to a lot of classical music, especially 
Mendelssohn and Bach, without making clear citations. 
In	 this	work,	 I	 incorporate	 influences	 from	pop	music	
into my musical language, with occasional pointers 
to motifs from the album. The overall style, however 
is	 very	 personal	 to	 me.	 The	 listening	 experience	 will	
change depending on whether or not the listener is 
familiar with The Lamb Lies Down On Broadway.

Your Voice Out of the Lamb is structured in four 
movements, played without interruption, starting with 
a little introduction which is used to create the second 
movement.

Written for Michala Petri, this work is one of the 
most virtuosic and spectacular ever written for the 
recorder. Using different types of recorders, from 
the sub-bass to a very small instrument called a 
garkleinflötlein, it uses different pedals to add effects as 
delays (a form of echo), loops (a machine which allows 
a phrase to repeat, while the instrumentalist continues 
to play) and pitch-shifters (which make it possible to 
play	two	notes	together	at	a	defined	interval).

Four Lessons of Darkness
Concerto for Electric Cello and Orchestra

I.	 Earth:	Mäßig	langsam,	flexible
This	 first	 movement	 is	 a	 kind	 of	 lamento, which 
includes	 both	 calm	 yet	 very	 expressive	moments	
alongside desperate or fractious sections. A small 
phrase appears in the middle of the movement, an 
excerpt	of	a	song	from	the	Middle	Ages	–	the	only	
moment	of	hope	in	this	first	section	of	the	work.	This	
excerpt	is	then	transformed	and	used	in	the	last	part	
of the second movement and the last movement in a 
funk/jazz	form.	Earth also establishes the harmonic 
material that is subsequently used throughout Four 
Lessons of Darkness.

II. Fire: Rasend
Fire follows on from Earth without a pause. The 
movement is a kind of cry of desperate protest. 
Using pitch shifter and distortion, the electric cello 
is	both	fierce	and	virtuosic.

III. Water: Not too slow, calm
Water works as kind of a transition to the fourth 
movement Air, which follows without pause, 
meaning that the four movements are grouped into 
two large movements. Different loops are layered, 
giving the impression that there are many different 
cellos performing together. Elements of Earth, and 
a new chord-sound combination that subsequently 
opens and structures Air, appear here.

IV. Air: Temperamentvoll
This movement almost seems to not belong to the 
overall	work,	given	 its	 initial	 joviality.	But	 this	first	
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impression is deceptive. Featuring evocations of 
Miles	Davis	and	examples	of	his	signature	stylistic	
gestures, Air only utilises material that has already 
been heard in the other preceding movements. The 
impression	of	joy	is	just	a	facade,	as	the	structure	
of the movement and the way in which Earth, Fire 
and Water are referenced turn the music sombre, 
reinforcing the notion that happiness is only 
fleeting.	At	the	end	of	the	work	there	is	a	cadence	
featuring a drum kit, and the movement ends in an 
explosive	manner.

The	 references	 to	 jazz	and	pop	 in	 this	work,	and	
in my music more generally, should not be thought 
of	 as	 being	 ‘crossover’.	 Having	 conducted	 works	 by	
modern composers of all styles, I am very familiar with 
contemporary works, and this plays an important role 
in my musical language. But I refuse to think in terms 
of	 exclusivity.	 Boulez’s	 ‘Supermarket’	 concept	 –	 you	
find	everything	 in	 there,	but	nothing	of	quality	–	 is,	 in	
my opinion, a very poor understanding of necessary 
eclecticism.	An	 ‘ivory	 tower’	 attitude,	 such	 as	 that	 of	
Mallarmé, would surely bring about the end of art, as 
prophesised	in	Hermann	Hesse’s	Das Glasperlenspiel. 
Making	art	more	and	more	complex	only	perpetuates	
a	cycle	of	art	for	‘specialists’,	which	garners	snobbery,	
and encourages charlatanism. It is not my purpose to 
make art more understandable, but it is my purpose 
to be understandable even in the parts that are very 
complex.	The	complexity	is	not	the	purpose	of	the	art	in	
itself, it is my choice to write in this way, if I decide to do 
so.	The	purpose	of	writing	is	to	express,	and	make	what	
is	being	expressed	understandable	and	convincing.	In	
works	by	Bach	there	is	much	subtle	complexity,	a	stark	
contrast to obviously convoluted contemporary works. 
On the contrary, I am convinced that each artistic 
form should be a mirror of our times, and as such try 
to include in a fully structured and personal way the 
different	kinds	of	expressions	of	the	time.

You	will	find	many	influences	in	my	music,	ranging	
from Messiaen, Grisey, Kagel, Vasks and Schnittke 
through	 to	 Miles	 Davis,	 Jimi	 Hendrix,	 Genesis	 and	
Deep Purple. This is music that I listen to and love, 
and	 it	 all	 finds	 its	 way	 into	 my	 imagination.	 These	
influences	meld	together,	and	the	end	result	 is	a	very	 
personal language.

Concerto for Electric Cello	 is	 the	 first	 work	 ever	
written for this instrument. It was written for the 
renowned	 cellist	 Johannes	Moser,	 who	 gave	 the	 first	
performance, of which this is the recording.

The work utilises all the possibilities of the 
instrument, adding electronic effects such as reverb, 
distortion and loops, especially in the third and fourth 
movements. Electric cello is normally used to imitate 
the electric guitar in rock music. Of course, this aspect 
is	also	present	in	this	work,	as	are	references	to	jazz.	
But the electric cello is used as an authentic instrument 
with	 its	 very	 own	 sound	 and	 expression,	 in	 a	 very	
personal	 musical	 language,	 exploring	 the	 frontiers	 of	
the different musical styles of our time.

The title Four Lessons of Darkness came long after 
the	composition	was	finished.	 I	first	wanted	 to	write	a	
piece featuring strong psychedelic elements, such as 
can	 be	 found	 in	 the	 music	 of	 Jimi	 Hendrix,	 or	 hard	
rock	 of	 the	 1970s,	 but	 translate	 these	 influences	 into	
classical	music,	 creating	a	 junction	between	 two	very	
different artistic worlds, and by doing so, discovering 
that	 these	 worlds	 are	 just	 different	 aspects	 of	 the	 
same whole.

The subdivision of the work into four movements, 
each named after the four elements, makes reference 
to	the	French	philosopher	Gaston	Bachelard’s	approach	
to poetry, and his quasi-psychoanalytic understanding 
of symbolism based on these four elements. This 
subdivision, combined with the idea of psychedelic 
darkness, is also to be understood as a reaction to the 
destructive nature of the world at this time.
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Dogmatic Pleasures
The title of this work plays with these apparent 
paradoxes	 –	 dogma	 and	 pleasure,	 short	 and	 long	 –	
and thus supplies the comic components of these 
pieces, albeit rather cryptically formulated. Initially I 
wanted	 to	call	 the	cycle	 ‘Undogmatic	Pleasures’.	This	
was because although these pieces have very clear 
structures and have a very clear way of playing with 
their material – their dogmatic aspect, so to speak – the 
humorous character of the music pushes the ostensible 
formal severity of the work to the point of absurdity 
...	 and	 thus	 to	 the	 ‘undogmatic’.	 But	 then	 I	 noticed	
that	 the	 notion	 of	 ‘undogmatic’	 becomes	 inherently	
contradictory, because as soon as you declare yourself 
to be undogmatic, you have elevated your absence of 
dogma right back to the status of a dogma. So this was 
how I arrived at the title Dogmatic Pleasures.

These are short, virtuosic orchestral pieces, 
that are intended to be fun. They are typical short 
works ideal for opening a concert, but equally good 
standalone pieces for an encore, with the hidden theme 
of	 ‘humour	 and	 irony’.	The	 influence	 of	 jazz	 and	 pop	

music is there for every listener to hear. That said, I use 
many stylistic elements and compositional techniques 
from all sorts of contemporary genres in my musical 
language. From these elements, taken from a variety 
of at times seemingly irreconcilable styles, I then create 
my own internally coherent musical language. I see this 
as my musical credo, which once again points to the 
humorous dogmatism of Dogmatic Pleasures: it is not 
the material you use that gives the music its aesthetic, 
but the way you use it. This means that it is not the 
listener	 that	 ‘makes’	 the	 music	 (or	 the	 observer	 the	
work of art), but actually the ontology of the work that 
determines the artistic character of any given work. 
My longstanding working partnership with Mauricio 
Kagel	 has	 certainly	 had	 a	major	 influence	 on	me	 as	
a musician, in terms of my concept of humour within 
music,	although	Kagel’s	musical	style	 in	 itself	has	not	
influenced	me	as	much.

Dogmatic Pleasures English translation: 
Saul Lipetz
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Michala Petri
Michala	Petri	studied	at	the	Staatliche	Hochschule	fur	Musik	und	Theater	Hannover.	She	has	performed	at	major	
festivals	and	 in	concert	halls	around	 the	world,	and	has	 formed	duos	with	Lars	Hannibal	and	Mahan	Esfahani,	
with whom she recorded the ICMA Award-winning album Corelli: La Follia and UK DK. In 2006, after 30 years with 
the international recording companies Philips/PolyGram and RCA/BMG, she founded OUR Recordings with Lars 
Hannibal.	Her	many	recordings	have	received	numerous	awards,	including	four	GRAMMY	Award	nominations	and	
four	Echo	Klassik	Awards.	In	2012	Petri	was	appointed	Honorary	Professor	at	the	Royal	Danish	Academy	of	Music	
in Copenhagen. 
www.michalapetri.com

Photo:  
Eric Klitgaard



8.5740157

Michaela Fukacová 
Czech cellist Michaela Fukacová has lived in Denmark since 
1986. Born in Brno into a family of musicologists, she won the 
Beethoven Cello Competition at the age of 16, the International 
Tchaikovsky Competition in 1986 and was awarded the Danish 
Music	 Critics	 prize.	 Her	 teachers	 included	 William	 Pleeth	 and	
Mstislav Rostropovich. Fukacová has performed internationally with 
numerous prestigious orchestras, appearing with conductors such 
as Michail Jurowski and Valery Gergiev. Fukacová also frequently 
performed	in	a	duo	with	Josef	Suk.	She	has	recorded	extensively,	
and her releases have received numerous accolades including 
a Gramophone Classical Music Award and a GRAMMY Award 
nomination. Fukacová plays a cello by Carlo Tononi.
www.fukacova.com

Per Salo 
Pianist Per Salo (b. 1962) studied organ at the Royal Danish 
Academy	of	Music	and	piano	at	The	Juilliard	School.	He	has	been	
employed as the pianist/organist in the Danish National Symphony 
Orchestra	since	1989.	Salo	is	one	of	Denmark’s	leading	pianists	and	
is	an	extremely	active	soloist	and	chamber	musician.	Many	Danish	
composers have written music especially for him. For many years, 
Salo has performed with his wife, Christina Åstrand, in Duo Åstrand/
Salo. Salo has received numerous awards and scholarships. As a 
soloist, his vast discography includes works by, among others, Per 
Nørgård,	Emil	Hartmann	and	Michael	Mantler.
www.dacapo-records.dk/en/artists/per-salo

Photo:  
Bjarne	Staehr
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Johannes Moser 
German-Canadian	cellist	Johannes	Moser	has	performed	with	the	world’s	leading	orchestras	such	as	the	Berliner	
Philharmoniker,	New	York	Philharmonic,	and	BBC	Philharmonic	at	the	Proms,	alongside	eminent	conductors.	He	
has	a	multi-award-winning	discography,	with	releases	on	the	Pentatone	and	Hänssler	Classic	labels	among	others.	
A	dedicated	chamber	musician,	he	 is	a	regular	at	 international	 festivals.	He	is	also	renowned	for	his	passionate	
focus on new music, and has commissioned works by contemporary composers such as Julia Wolfe, Ellen Reid and 
Enrico	Chapela.	Moser	is	a	professor	at	the	Hochschule	für	Musik	und	Tanz	Köln.	He	plays	on	an	Andrea	Guarneri	
Cello from 1694 from a private collection.
www.johannes-moser.com

Photo:  
Manfred	Esser-Haenssler	

Classic Kopie
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Christoph Poppen
Christoph Poppen has established an international reputation for innovative and original 
programming and commitment to contemporary music. A frequent guest conductor, he 
has appeared with prestigious orchestras and at opera houses around the world. During 
the	2019–20	season	he	has	served	as	principal	conductor	of	the	Kölner	Kammerorchester	
and	principal	guest	conductor	of	the	Hong	Kong	Sinfonietta.	Poppen	has	held	prestigious	
directorships with orchestras across Germany. From 2001 to 2005 he was artistic 
director of the ARD International Music Competition and in 2019 he founded the Marvão 
International Academy for Music Arts and Science. Poppen is currently a professor at the 
Hochschule	für	Musik	und	Theater	München.	
www.christophpoppen.com

Photo:  
Takao Komaru

Odense Symphony Orchestra

With	an	internationally	renowned	chief	conductor,	Alexander	Vedernikov,	an	acclaimed	principal	guest	conductor	
and 73 highly skilled musicians from 17 nations, the Odense Symphony Orchestra has established an international 
reputation, and contributes to the promotion of Odense and Denmark abroad. The orchestra was established in 
1946, but its roots go back to around 1800. The Odense Symphony Orchestra often collaborates with eminent 
international	soloists,	and	its	busy	schedule	comprises	approximately	100	productions	per	year	including	symphonic	
and	opera	performances,	recordings	and	tours.	Since	its	first	tour	in	1975,	the	orchestra	has	given	more	than	100	
concerts internationally, and its discography of about 70 album includes several award-winning releases.
www.odensesymfoni.dk

Photo:  
Jacob Kristensen
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Nicholas Milton
Australian/French conductor Nicholas Milton is chief conductor and artistic director of 
the	 Göttingen	 Symphony	 Orchestra	 (Germany),	 the	 Canberra	 Symphony	 Orchestra	
(Australia),	and	the	Willoughby	Symphony	(Sydney,	Australia).	He	has	recently	held	the	
positions	of	general	music	director	of	the	State	Opera	House	in	Saarbrücken	and	chief	
conductor of the Jena Philharmonic, and is a regular guest conductor for Opera Australia 
(Sydney) and at the Deutsche Oper Berlin and the Volksoper Wien. In 2016, Dr Milton 
was nominated for a GRAMMY Award and named a Member of the Order of Australia 
(AM)	for	significant	service	to	the	arts	as	a	musician,	conductor	and	artistic	director.
www.nicholasmilton.com

Photo:  
Marco Kany

Deutsche Radio Philharmonie Saarbrücken Kaiserslautern
The Deutsche Radio Philharmonie 
(DRP) was formed in 2007 through the 
merger of two orchestras, each with its 
own	 great	 tradition:	 the	 Saarbrücken	
Radio Symphony Orchestra (SR) and the 
Kaiserslautern Radio Orchestra (SWR). 
Since 2017, the Finn Pietari Inkinen, has 
been the chief conductor at the head 
of the DRP. Like his predecessors –  
the founding chief conductor Christoph 
Poppen, the Briton Karel Mark Chichon 
and	 honorary	 conductor	 Stanisław	
Skrowaczewski who passed away in 
2017 – Pietari Inkinen utilises a diverse repertoire: from classical romantic key works from the history of music, 
through	new	discoveries	and	rediscoveries	up	to	contemporary	music.	The	‘Saarbrücken	composer	workshop’	and	
the	 ‘Saarbrücken	conductor	workshop’,	as	well	as	 family	concerts	and	series	such	as	 ‘Music	 for	Young	Ears’	or	
‘Orchestra	Playground’,	are	being	used	to	explore	new	ways	of	presenting	and	conveying	music.	Concert	series	
are	recorded	by	 the	Deutsche	Radio	Philharmonie	 in	Saarbrücken	and	Kaiserslautern,	with	guest	performances	
in neighbouring France as well as in Mainz, Karlsruhe, Mannheim and Baden-Baden. The Orchestra has 
toured Switzerland, Poland, China and Japan in recent years and is a regular guest in South Korea. The DRP 
is	 just	as	present	 in	 the	concert	hall,	as	part	of	 the	cultural	programs	of	 the	Saarländischer	Rundfunk	(SR)	and	
Südwestrundfunk	 (SWR),	on	SR/SWR	 television,	on	ARTE	or	on	CD	as	 it	 is	via	 its	media	 library	offerings,	 live	
streams and the DRP YouTube channel.
www.drp-orchester.de

Photo:  
Werner Richner
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Philharmonisches Orchester Freiburg

The Philharmonisches Orchester Freiburg was founded in 1887. The ensemble gives a hundred performances 
annually, also appearing as the opera orchestra. Composers such as Wolfgang Rihm and Reinhard Febel have 
written works for the orchestra, and it has played under leading conductors, including Adam Fischer and Donald 
Runnicles. Fabrice Bollon has been general music director since the 2008–09 season. The orchestra has been 
nominated several times as the orchestra of the year in Opernwelt magazine and was awarded the German Music 
Publisher’s	Prize	in	the	1998–99	and	2011–12	seasons.	
www.theater.freiburg.de 

Photo:  
Britt Schilling

Jader Bignamini
Jader Bignamini is music director of the Detroit Symphony Orchestra and resident 
conductor	of	the	‘Giuseppe	Verdi’	Symphony	Orchestra,	Milan.	He	made	his	symphonic	
debut in Milan in 2011, and has since embarked on an international conducting career 
that	 encompasses	 both	 symphonic	 and	 operatic	 repertoire.	 He	 has	 appeared	 as	 a	
guest	conductor	with	 the	Houston	Symphony,	Minnesota	Orchestra,	Dallas	Symphony	
Orchestra, Osaka Philharmonic, Metropolitan Opera, Wiener Staatsoper and Bayerische 
Staatsoper. Bignamini is passionate about symphonic repertoire, and engages in deep 
explorations	of	different	genres	such	as	contemporary	music	 in	order	 to	compare	and	
contrast	 compositional	 techniques.	 He	 discography	 includes	 several	 collaborative	
projects	with	eminent	artists	such	as	Anna	Netrebko,	Yusif	Eyvazov,	Juan	Diego	Flórez	
and Marina Rebeka.
www.jaderbignamini.it
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Fabrice Bollon 
Fabrice	 Bollon	 studied	 with	 Michael	 Gielen	 and	 Nikolaus	 Harnoncourt	 in	 Paris	 and	 at	 Salzburg’s	 Mozarteum	
before	 completing	his	 studies	with	Georges	Prêtre	 and	Mauricio	Kagel.	He	worked	as	musical	 assistant	 at	 the	
Salzburg Festival until 1998, was deputy musical director at Oper Chemnitz (2000–04), was chief conductor of the 
Flanders Symphony Orchestra (1996–2000) and has made numerous appearances with many renowned European 
orchestras.	 From	 2009	 he	 has	 been	 general	music	 director/chief	 conductor	 at	Germany’s	Theater	 Freiburg.	 In	
September	2016	Bollon	was	unanimously	re-elected	for	another	term	and	began	recording	for	Naxos,	releasing	a	
remarkable	interpretation	of	Korngold’s	Das Wunder der Heliane	in	2018	(8.660410-12).	His	work	in	Freiburg	has	
garnered	international	acclaim,	including	Editor’s	Choice	accolades	in	Gramophone	magazine	and	Diapason	d’Or	
Awards, among others. Bollon appears regularly with the Moscow State Opera Stanislavsky, several German radio 
orchestras, and in Japan, Switzerland, Belgium, the Netherlands, Denmark, Austria and Monte Carlo. Bollon is also 
an acclaimed composer: his opera Oscar und die Dame in Rosa was highly praised by both critics and audiences.
For more information, visit www.fabricebollon.com
www.naxos.com/person/Fabrice_Bollon/31978.htm

Photo:  
Britt Schilling
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Recorded live: 15 April 2011 in Karlsruhe Konzerthaus and 17 April 2011 in Saarbrucken Congresshalle, Germany 5–8, 

Recorded: 18–22 May 2015 at Carl Nielsen Hall, Odense, Denmark 1–4, 
26 February 2019 at Rolf-Böhme-Saal, Konzerthaus Freiburg, Germany 9–!

Producers: Preben Iwan 1–4, Saarländischer Rundfunk 5–8, Manuel Braun (recording director) 9–!

Engineers: Mikkel Nymand 1–4, Thomas Becher (Saarländischer Rundfunk) 5–8, Robert Müller 9–!

Tonmeister: Sigurd Krumpfer (SWR) 5–8 • Editors: Michala Petri and Mette Due 1–4

Publishers: Peters Verlag, Frankfurt 1–8, Edition Peters 9–! • Sponsor: Edition Borup-Jørgensen 1–4 
Tracks 5–8 were a co-production with Saarländischer Rundfunk – Südwestrundfunk – Naxos Rights (Europe) Ltd 

Eine Aufnahme des SR | A recording of the SR
Previously released on OUR Recordings 6220614 in 2016 1–4 and on 9.70295 in 2019 5–8
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Fabrice
BOLLON

(b. 1965)
Your Voice Out of the Lamb

Four Lessons of Darkness • Dogmatic Pleasures
1–4 Your Voice Out of the Lamb (2014) 19:31
 Michala Petri, Recorders
 Per Salo, Keyboards • Michaela Fukacová, Cello solo
 Odense Symphony Orchestra • Christoph Poppen
5–8 Four Lessons of Darkness –  25:44
 Concerto for Electric Cello and Orchestra (2008)
 Johannes Moser, Electric cello
 Deutsche Radio Philharmonie Saarbrücken Kaiserslautern
 Nicholas Milton
9–! Dogmatic Pleasures (2018) 18:57
 Philharmonisches Orchester Freiburg • Jader Bignamini

Internationally acclaimed and award-winning conductor Fabrice Bollon has in recent years 
attracted attention as a composer with a keen ear for unique and unusual timbres. Your Voice 
Out of the Lamb is one of the most spectacular and virtuosic works written for recorders, 
ranging from the sub-bass to the miniature garkleinflötlein, also using live electronics for a 
variety of expanded effects. The exciting and dynamic Four Lessons of Darkness is the first 
ever concerto for the electric cello, and Dogmatic Pleasures is a set of short, virtuoso orchestral 
pieces filled with humour and irony.
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