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Il Trovatore Act IV: D’amor sull’ ali rosee.
Manrico is captive in a prison tower and Leonora, standing below, sings longingly
in the hope that her love will comfort him. Milanov begins softly in a poised
mezza-voce and effortlessly manages the delicate trills indicated in the score. The
dolce markings are sung with exquisite piano tones, which highlight the romantic
atmosphere, and the final florid cadenza contains expressive divisions carefully
vocalised so that each note supports the underlying mood.

Il Trovatore Act IV: Miserere. 
Manrico awaits his execution, whilst Leonora unbalanced by the sound of the
prison bell and the praying of the priests, tries to raise his spirits with words of
hope and love. In this famous scene Milanov and Peerce are in perfect form and
sing with unforced and true dramatic intensity. 
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AIDA
Rec: 18 May 1953

1 Ritorna vincitor 6.45
2 O patria mia 6.41

UN BALLO IN MASCHERA
3 Ecco l’orrido…Ma dall’arido…Tecco io sto 22.45

Rec: 21 January 1955
with Jan Peerce and Leonard Warren. 

4 Morrò, ma prima in grazia 4.35
Rec: 9 January 1955
Metropolitan Opera Orchestra, Dimitri Mitropoulos, conductor

LA FORZA DEL DESTINO
5 Son giunta! grazie, o Dio…Madre, pietosa Vergine 6.33

Rec: May 1953
6 La Vergine degli Angeli 3.25

Rec: 7 April 1955
7 Pace, pace, mio Dio! 5.32

Rec: May 1953
8 Io muoio!...Non imprecare umiliati 8.12

Rec: 7 April 1955
with Jan Peerce, Leonard Warren and Nicola Moscona.
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La Forza del Destino Act II: Scene II: La vergine degli angeli.
The Padre Guardiano makes provision for Leonora to live undisturbed in a secret
mountain retreat where she will have the protection of the monastery. In this
ardent prayer Milanov’s voice, poised softly over the chanting monks is superbly
suave and moving.

La Forza del Destino Act IV: Scene II:  Pace, pace mio Dio.
Leonora longs for peace, thinks of Alvaro and laments her lost love. She realizes
that her hopes will not be fulfilled and the aria ends with her curse on anyone
who intrudes on her solitary existence. From the exquisite pianissimo opening on
the word ‘Pace’ this is full of ‘Milanov moments’. The climatic ‘Maledizione’
(curse) as the voice takes on dramatic fervour rising to a High B flat is thrilling.

La Forza del Destino Act IV: Scene II: Io muoio!…Non imprecare umilati. 
In the dramatic finale Alvaro and Leonora’s brother fight a duel and Don Carlo is
mortally wounded. Leonora embraces him but he, unable to forgive, stabs her. As
she dies we hear the combined voices of Padre Guardiano and Alvaro. Once again
Milanov floats her tone superbly and is ably supported by Nicola Moscona and
Leonard Warren in one of the most melodic and moving scenes in all opera.

Il Trovatore Act I: Tacea la notte placida.
Leonora is in love with the Troubadour Manrico. Milanov’s voice is at its most
mellifluous and musically expansive, and, as indicated in the score, she sweeps
through the ascending phrases which begin on the text ‘dolci s’udiro e flebili’,
repeated on the words ‘Goia provai che agl’angeli’. The cadenza that ends the aria
contains a high C, after which we hear a shortened form of the brilliant cabaletta
‘Di tal amor’ ending on a full-bodied sustained top A flat.
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The role of Amelia, the heroine of Un Ballo in Maschera is considered one of the
most vocally demanding in all Verdi’s dramatic soprano repertoire. Due to
political pressures the setting of the opera was moved from Sweden to America
where Riccardo, the Governor of Boston, loves the wife of his friend and secretary
Renato.

Un Ballo in Machera Act II: Ecco l’orrido campo….Ma dall’arido stelo divulsa.
Amelia seeks a magic herb that will cure her of her love for Riccardo. The
surroundings, near a gallows, fill her with dread. In the recitative Milanov
convinces us of her fear of the place, and in the aria she shows a beautiful focussed
tone and great control over dynamics. In the following duet with Riccardo ‘Tecco
io sto …Ah! Qual soave brivido’, sung by Jan Peerce, both singers provide the
long arching phrases demanded in the section ‘M’ami, M’ami’.  Milanov manages
some lovely soft touches as she pleads with Riccardo to leave her in spite of her
love for him.

Un Ballo in Machera Act III: Morró ma prima in grazia. 
Renato has uncovered his wife’s love for Riccardo and threatens her with death.
Amelia pleads with him to let her embrace her son before she dies. This aria gives
Milanov scope to indulge her use of floated pianissimo and shows her total control
even in the emotional outburst of the final bars as they rise to a dramatic High C.

La Forza del Destino Act II: Madre, pietosa vergine.
Leonora appeals for refuge in a monastery. She is fleeing from her brother who
seeks revenge for the death of their father, accidentally killed by her beloved Don
Alvaro. This impassioned aria gives Milanov ample opportunity to exploit her
wonderful control over the upper register. 

10 3

NI 7941

IL TROVATORE
Rec: February 1952

9 Tacea la notte placida 5.18
0 Timor di me?...D’amor sull’ali rosee 5.14
q Miserere 4.40

with Jan Peerce.

Total playing time 79.40

Tracks 1, 2, 5-11: RCA Victor Orchestra, Renato Cellini, conductor

Original Victor LP Catalogue Numbers
Tracks 1, 2, 9, 10, LM 1777   Tracks 3, 4, LM 1911

Tracks 5 – 8, LM 1916   Track 11, 49-3740-A

This compilation 2007 Wyastone Estate Limited © 2007 Wyastone Estate Limited
Transferred by Nimbus Records. Digital Recording from original LP discs

Series consultant Norman White.  http://www.wyastone.co.uk
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The Recordings
Milanov’s voice was an outstanding dramatic soprano: a relaxed and resonant
lower register, beautiful, full bodied and warm middle tones, coupled with a
brilliant upper extension, which she could soften at will to produce superb floated
pianissimi. During performances her fans would wait anxiously for such an effect,
which Paul Jackson refers to as ‘Milanov Moments’ in his excellent book Saturday
Afternoons at the Old Met.

For this CD compilation Prima Voce has chosen excerpts from four operas in
which she had great success, and which show the various aspects of her vocal
prowess to advantage. When listening to her here, it is indeed possible to accept
the truth of the assertion that audiences would not hear anything quite like her
again.

Aida Act I: Ritorna Vincitor.
The slave Aida has mixed emotions in wishing Radames, whom she loves, to
return victorious from battle against her own people. The aria starts with a
dramatic outburst but note how Milanov is able to float her voice softly over the
phrases ‘Numi Pieta’ as she invokes pity from the Gods.

Aida Act III: O Patria mia.
Aida waits for Radames by the banks of the Nile and sings nostalgically of her
own country, which she is convinced she will never see again.  Milanov displays
her full dynamic range, and in the final stanzas rises to a thrilling top C, on which
she then amazingly proceeds to produce a diminuendo. This aria is a long, testing
and tiring piece to sing, and the composer’s demand for soft singing at the end
has troubled many a dramatic soprano. Milanov obliges with a perfectly poised
and sustained piano High A natural of great beauty.

Zinka Milanov (1906-1989)
“Zinka Milanov as Aida…turned phrases so eloquently that they became not
merely acceptable musical phrases, but heart- storming expressions of
emotion” 
Cecil Smith reporting on Milanov’s debut in Chicago, 1940.

For many years one of the richest opera houses in the world, The Metropolitan
Opera could afford to contract some of the greatest voices ever to be heard in any
theatre. One such voice was that of Zinka Milanov.  She was born Zinka Kunc on
17 May 1906 in Zagreb, Croatia. The family was musical; her brother Borislav
became a distinguished pianist and composer. Zinka showed her prodigious
talent at a very early age and studied initially at the Zagreb Academy with Milka
Ternina (1863-1941) a legendary soprano active at the turn of the 20th Century.
After further studies in Prague with Maria Kostrencic, and later in Milan with
Fernando Carpi, an eminent Italian tenor, she made her debut in 1927 in Ljubljana
singing Il Trovatore. 

From 1928-35 she appeared in leading roles at the Zagreb Opera (singing in Serbo-
Croat) and as a guest artist in Hamburg, Dresden and Prague. There, in the
summer of 1937, this still virtually un-known soprano was heard by the
Metropolitan’s Manager, Edward Johnson, his assistant Edward Ziegler, and the
conductor Artur Bodzansky. In the same year the conductor Bruno Walter heard
her deputising in Aida at the Vienna Opera. He introduced her to Arturo Toscanini
who engaged her for a Verdi Requiem in Salzburg. At this time she adopted her
husband’s name, and, having attracted the attention of such musical luminaries,
made her debut at the Metropolitan Opera New York, as Zinka Milanov, singing
Leonora in Il Trovatore on 17 December 1937. The distinguished American tenor
Frederick Jagel was Manrico, with Carlo Tagliabue as di Luna and Bruna
Castagna as Azucena. 
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Then on the evening of 16 April in an auditorium full of  ‘Honoured Guests’ –
made up of the most famous singers to have graced the Metropolitan stage over a
period of half a century - Zinka Milanov and Richard Tucker sang the final duet
from Andrea Chénier. They may have been part of a programme that featured most
of the outstanding younger artists then on contract to the Metropolitan Opera, but
that very distinguished audience reserved for them the loudest reception of the
evening.

Thereafter Zinka Milanov lived quietly in New York with her second husband,
Ljubomir Illic. She was a frequent visitor to the New Metropolitan in the Lincoln
Centre, and always enjoyed being recognised as a ‘Grand Dame’. She died on 30
May 1989.
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Her next appearance was at one of the famous Sunday night concerts where she
sang ‘Ritorna Vincitor’ from Aida and the ‘Suicidio’ from La Gioconda. Thus began
a career which, with the exception of the years 1941-42 and 1947-50, saw 24
seasons at America’s most prestigious opera house. As well as Leonora in Il
Trovatore her roles in the Italian dramatic repertory included Aida, Gioconda,
Amelia (Ballo in Maschera) and Santuzza. She sang Leonora (Forza del Destino) in
the revival in 1943, with Kurt Baum, Lawrence Tibbett, and Ezio Pinza in the cast.
Oscar Thompson of the New York Sun wrote that “her smooth singing of ‘Pace,
pace, mio Dio!’ was to be praised”. Her roles also included Norma, Maddalena
(Andrea Chénier) Tosca, Elvira (Ernani) Desdemona and Amelia (Simone
Boccanegra). She was admired as Donna Anna in Don Giovanni and during her long
career appeared also as Reiza in Weber’s Oberon. Milanov completed over 420
performances with the company in New York and on their nation wide tours, all
with colleagues of the highest calibre. 

Her successes led to engagements at the Chicago Opera, where she made her
debut on 2 November 1940 in Aida, with Giovanni Martinelli as Radames, John
Charles Thomas (one of America’s favourite baritones) as Amonasro, and Karen
Branzell as Amneris. Over the next few seasons the ‘Windy City’ was also treated
to her singing of Leonora in Il Trovatore and the title role in La Gioconda. In 1940
she made her debut at the Teatro Colon Buenos Aires, appearing there over the
next two seasons with casts of international repute. She was admired in her most
popular roles also undertaking for the first time Reiza in Oberon. On 11 October
1943 she made her debut with the San Francisco Opera as Leonora in La Forza del
Destino during what was to be her only season with the company, during which
she was also heard as Leonora in Il Trovatore and as Donna Anna in Don Giovanni.
That she made so few appearances there was obviously much regretted, as Arthur
Broomfield in his book ‘50 Years of the San Francisco Opera’ commented, “there
were times in the years following, that her luxuriant tones would have bolstered
the dramatic soprano wing”. 
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30-year career, Milanov was no longer in her vocal prime, she acquitted herself
with distinction. On 23 November she took part in a revival of Verdi’s Ernani at
the Metropolitan when Paul Henry Lang of the New York Herald Tribune wrote
“After an indifferent start she found herself and satisfied all demands”.

For the next few seasons she was kept busy appearing in her popular operatic
roles and singing numerous concerts. She was an artist who engendered affection
as well admiration and was always guaranteed a warm response. Her career
ended with two ‘Farewells’: her final complete performance as Maddalena di
Coigny in Andrea Chénier on 13 April 1966, followed three days later by the
emotional ‘farewell’ to the old Metropolitan Opera House itself.  The operatic
performance was reported in the New York Herald Tribune by Louis Snyder who
wrote, 

“an occasion for a bulging houseful of cheering, applauding and
weeping admirers to let the illustrious Yugoslavian soprano know what
she has meant to them through the past twenty-eight years…She received
a series of show-stopping ovations, culminating with a seven minute
outpouring of affection following her third-act aria…which has had few
parallels in the history of the house. Despite the obvious emotional
demands of the evening Madame Milanov performed here with the
grandeur and authority reserved for the phenomenally gifted few, and it
wasn’t sentiment alone which told everyone present that they will never
hear or see anyone quite like her again”. Presentations were made on
stage and the General Manager Rudolf Bing referred to her as a
“supremely great singer”. In a brief and emotional reply to the audience
Milanov said, “I love you with all my heart, and I will carry you with me
as long as I live”. 

In 1947 she briefly returned to her homeland, making a few appearances, and on
her return to the United States was kept very busy with the Metropolitan
schedule. In February 1950 she made her successful debut at La Scala Milan in
Tosca, billed as Zinka Milanova, with Roberto Turrini as Cavaradossi and
Giuseppe Taddei as Scarpia. During 1951 she appeared in Don Giovanni and on 16
November in a new Met production of Andrea Chénier. The title role was sung by
Mario Del Monaco and the Gérard by the Met’s principal baritone Leonard
Warren. Olin Downes of the New York Times wrote “it maybe said, in all
seriousness, that for nobility of expression and complete mastery of every phrase
of the singer’s art, her plea to Gérard in Act III was the consummate artistic
achievement of the evening”.

Milanov had caused a sensation in 1938 when she appeared in London singing
Verdi’s Requiem under Toscanini, and she returned with him in 1939 to sing
Beethoven’s Missa Solemnis. But British audiences had to wait until 11 July 1956
for her operatic debut in Tosca with Feruccio Tagliavini as Cavaradossi and Scipio
Columbo as Scarpia. The press acknowledged her great American career, but went
on to welcome her to London as the then Yugoslavian President, Marshal Tito’s
favourite soprano! According to Harold Rosenthal’s Two Centuries of Opera at
Covent Garden “she gave a display of singing and acting in the grand style, and her
beautiful voice, warm and expressive, was heard to fine effect”.  

She returned to Covent Garden on 13 June 1957 in Il Trovotore partnered first by
Irish tenor James Johnston (singing in English!) due to the  indisposition of Kurt
Baum, and Jess Walters, the American baritone, who was for a number of years a
member of the Covent Garden company. She appeared in Tosca on 16 June, but
had to contend with the audience’s wildly enthusiastic response to the twin house
debuts of Franco Corelli, (handsome and gifted with a wonderful thrilling voice)
and the huge voiced baritone Gian-Giacomo Guelfi as Scarpia. Although, after a
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ZINKA MILANOV  (1911-60)

sings Verdi Arias
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AIDA
Rec: 18 May 1953

1 Ritorna vincitor 6.45
2 O patria mia 6.41

UN BALLO IN MASCHERA
3 Ecco l’orrido…Ma dall’arido…Tecco io sto 22.45

Rec: 21 January 1955
with Jan Peerce and Leonard Warren. 

4 Morrò, ma prima in grazia 4.35
Rec: 9 January 1955
Metropolitan Opera Orchestra, 
Dimitri Mitropoulos, conductor

LA FORZA DEL DESTINO
5 Son giunta! grazie, o Dio…Madre, 6.33

pietosa Vergine
Rec: May 1953

6 La Vergine degli Angeli 3.25
Rec: 7 April 1955

7 Pace, pace, mio Dio! 5.32
Rec: May 1953

8 Io muoio!...Non imprecare umiliati 8.12
Rec: 7 April 1955
with Jan Peerce, Leonard Warren 
and Nicola Moscona.

IL TROVATORE
Rec: February 1952

9 Tacea la notte placida 5.18
0 Timor di me?...D’amor sull’ali rosee 5.14
q Miserere 4.40

with Jan Peerce.

Total playing time 79.40

Tracks 1, 2, 5-11: RCA Victor Orchestra, 
Renato Cellini, conductor
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