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When I met Viviana Guzmán several years ago and heard her play, I was very excited.
I knew immediately that our label, Reference Recordings, should record her. She is
so versatile—classical, contemporary and traditional world—that there were many
musical possibilities to choose from. The catalyst for this project came with her
connection to the dynamic French guitarist Jérémy Jouve. I fell in love with his
playing after hearing his concert in San Francisco, February 2011. Viviana and
Jérémy have a special ability to interweave and balance their playing, honed after
many concerts together. The music they chose for this album is perfect to showcase
this connection and their artistry.

Their album of European masterworks for flute and guitar is a musical journey full
of emotion, from the soothing and mellow music of Fauré and Satie to the driving
excitement of “Boléro” and “Carmen,” and onward to the thrilling modern music
of Dyens, Duplessy and Ourkouzounov.



The romantic Pavane, Op.50 was composed by
GABRIEL FAURÉ (1845–1924), the prolific French composer.
Born in Pamiers, he studied at the Niedermeyer school
of religious music in Paris with other greats including
Camille Saint-Saëns. He eventually became organist
at Église de la Madeleine, and later head of the Paris
Conservatoire. He is regarded as being among the fore-
most musical educators of his time. The original version
of the Pavane (based on a slow and stately court dance of

the 16th and 17th centuries) was written for piano in the late 1880s. The composer
described it humorously as “elegant, but not otherwise important.” Like much of
his music, it is characterized by unusual harmonies and modulations. This piece is
better known in Fauré’s version for orchestra and optional chorus, first 
performed at a Concert Lamoureux in Paris on November 25, 1888. In the arrangement
recorded here, it is a classic favorite for guitar and flute.

JOSEPH-MAURICE RAVEL (1875–1937) was a French
composer and pianist, best known for his orchestral
work, Boléro, which premiered in 1928, and his famous
1922 orchestral arrangement of Modest Mussorgsky’s
Pictures at an Exhibition. He described Boléro as ‘a piece
for orchestra without music’. Ravel’s orchestrations are
notable for their variety of sound and instrumentation and
for effective use of tonal color. Boléro is a one-movement
orchestral work originally composed as a ballet. It is

beloved worldwide and has been heard in arrangements and adaptations for all
instruments, in innumerable concerts, film soundtracks, and even as the music to



the gold-medal-winning performance by British ice dancers Torvill and Dean at
the 1984 Winter Olympics in Sarajevo. Here, Jérémy Jouve has created a dramatic
new arrangement of Boléro for flute and guitar with the sensuous color and beautiful
texture of the original work. 

We continue on our European journey with more from RAVEL. He originally 
composed his Pièce en forme de Habanera as a Vocalise Etude for bass voice and
piano in 1907. Ravel based this on the slow, sultry Spanish dance called the
habanera, but using that framework created a fiendishly difficult vocal virtuoso
exercise. The music of Spain was a great influence on most French composers of the
period, including Ravel. He later transcribed the work for cello and piano, and that
has been used as a basis for many other arrangements including this one by Janet
Ketchum and Peter Segal. It encompasses all the virtuoso difficulty of Ravel’s original.

FRANÇOIS BORNE (1840-1920) was a classical composer,
principal flute player for the Grand Theatre of Bordeaux,
and professor of flute at Toulouse Conservatory in the
last years of the nineteenth century. His “Fantaisie brillante
sur Carmen” is a staple of the romantic flute repertoire.
It was written in 1900, and is one of only three surviving
pieces written by Borne for flute (the other two are:
“Fantasie brillante sur L’Africaine de Gacomo
Meyerbeer” and “Allegrezza” Grande Valse). Heugel also

published three piano pieces by Borne: “Confidence (romance)”, “Mazurka-rêverie”,
and “Minuetto”. Here arranged (by Jouve) for flute and guitar, the piece highlights
the full range of the instruments and challenges both players to give their all. This
Carmen fantasy uses several themes from Georges Bizet’s beloved opera, and moves
elegantly through variations on these motifs.



We continue our travels with two works from French
composer and pianist ERIK SATIE (1866–1925). An
eccentric member of the French avant-garde, his musical
compositions and writings are precursors to the minimalist
movement and the Theatre of the Absurd.  Gnossienne
No.1 (here transcribed for solo guitar by Roland Dyens)
is part of Three Gnossiennes, which were composed
around 1890 and first published in 1893. Like Satie’s
earlier Sarabandes and Gymnopédies, the Gnossiennes are

considered dances. He was experimenting with free time (versions of the first three
Gnossiennes are without time signatures or bar lines), and with unusual harmonics and
tempo. Satie used new terms as names for his compositions, to indicate he was creating
new types of music. It seems that Satie invented the word “Gnossienne”, perhaps
deriving it from “gnosis” as he was was involved in gnostic sects and movements
during the period when he composed the “Gnossiennes”. However, some published
editions of the score claim that Satie derived the title from “knossos” or “gnossus”
linking the “Gnossiennes” to Theseus, Ariadne and the Minotaur myth. French
newspapers were replete with stories about archeological digs relating to these
themes when he was writing the music.

Gymnopédie No.1 (arranged by Jérémy Jouve) was composed in 1888. In this
piece and his other Gymnopédies, Satie breaks with conventional 19th century
“salon music”and explores modality and extended harmonies through non-standard
chord andchromatic structures. It is a gentle, almost melancholy dance or 
procession, with mild dissonances adding to the beauty. Once again Satie chose an
unusual title for the music. Perhaps influenced by the poem Les Antiques (“The
Ancients”) by J.P. Contamine de Latour which ends with the line: “Mêlaient leur
sarabande à la gymnopédie” (Mingled their sarabande with the gymnopédie). Satie
claimed that the literary influence was actually Gustav Flaubert’s “Salammbŏ”. In
either case, the languorous quality of the music adds to its exoticism.



We move on to present day Europe! We are extremely honored to include music
from three living composers, who have worked with Viviana and Jérémy on these
pieces and have helped with this album. 

ATANAS OURKOUZOUNOV (b.1970 in Burgas, Bulgaria)
is a leading figure in contemporary Bulgarian music.
Famed internationally both as a guitarist and as a 
composer, his music features the asymmetric rhythms
and modal harmonies of his homeland. Ourkouzounov
(pronounced Oor-koo-ZOO-nov), like Bartok, uses
regional folk music as a starting point. But where
Bartok’s inspiration was the piano, Ourkouzounov’s
muse is—fortunately for guitarists—the guitar. 

In his own words, he describes Sonatine hommage à Theodosii Spassov: 

“I wrote the Sonatine in 1999 and it was my first piece for flute and
guitar. I was particularly inspired by the traditional Bulgarian flute
(called “kaval”) player Theodosii Spassov. Many of the flute effects I
use are kind of an imitation of the “kaval” sound. Honestly, I was not
a fan of the classical flute sound, and especially the combination with
the guitar. Most of the pieces written use the “nice” flute sound, and
the guitar as only accompaniment. I prefer to have more balance
between the instruments and not to have definitive rules. Also [in the
Sonatine], the guitar is used more like percussion (especially in the first
movement) than typical guitar.”



MATHIAS DUPLESSY is a French composer and guitarist
born in Paris in 1972.  He studied composition in Paris
and flamenco in Grenada, Spain. Well known as a film
music composer (both fiction and documentary), he is a
sought-after accompanist. Duplessy performs year-
round on the international jazz and world music scenes.
He has produced numerous projects with traditional
musicians and plays instruments from around the world
(oud, morin khuur, berimbao...). On this album, his

Cavalcade [Premiere Recording] is inspired by flamenco (Bulerias rhythm), and by
the music of Augustin Barrios and Egberto Gismonti. Duplessy tells us enigmatically
“The evocation is a race against the passing time…”.

We come to the end of our musical journey with
Traveling Sonata by ROLAND DYENS. Dyens was born in
Tunisia in 1955. He currently teaches at the
Conservatoire National Supérieur de Musique de Paris
where he is Professor of Guitar. Jérémy Jouve studied
there with Dyens and this album is influenced by their
connection. 



In 2009, Dyens wrote these notes about this work: 

“Traveling Sonata” was composed, as one might guess from the title, in
moments of wandering throughout my travels (in 2007). Each of the
three movements that compose this piece are named after cities in the
world that are more or less famous: Bellinzona is the administrative
center of Italian Switzerland (also called Tessin or Ticino); Mottola is
a small Italian city in the province of Taranto in the region of Bari,
administrative center of Puglia (Puglie); and finally, Ankara is, as
everyone knows, the capital of Turkey. Three people have contributed,
in indirect ways, to the coming into being of this work: Jean-Louis
Jolivet, while Artistic Director of Éditions Henry Lemoine, with his
support in the publication of my first “official” composition for flute
and guitar; Larry Rawdon (American dealer of string instruments
and cellist) as he suggested that I write for the duo that would become
the commission agent-dedicatee of the work; lastly, Yannick Le Goff,
my old road companion and flute player, whose expertise and eye of a
lynx led me to believe that I could write properly for his instrument. 
I wish that all three receive my warm gratitude in equal share.”

Viviana Guzmán’s and Jérémy Jouve’s musical travelogue has taken you on
an adventure—beginning with the familiar and beloved, to the exotic and
fresh, and introduced you to the new and quixotic. I hope it provides you
much listening pleasure!

—Marcia Martin
Executive Director, Reference Recordings



VIVIANA GUZMÁN

Described by the New York Times as “an imaginative artist,” Chilean-born flutist,
Viviana Guzmán performs over 80 concerts a year throughout the world. She has
been featured on programs for PBS, NBC, and NPR, seen on the cover of Latina
Style Magazine, and in COSMOPOLITAN en Español.  She has played in 119
countries including South Africa, Ireland, Spain, Brazil, Bali, India, Peru and
Greece, featuring flutes from her collection of over 100 gathered from concert tours.
Her music video was aired on UNIVISION in 30 countries. She has performed as
soloist with orchestras in Russia, Chile, Brazil, Vermont, New York, Wisconsin,
California, Texas, and Montana.

Viviana began her musical training at the age of 5 and won her first competition
at 7. By the age of 15, she played as a soloist with orchestra, studied with Jean-
Pierre Rampal, and was featured on a John Denver nationally televised NBC special.
Ms. Guzmán studied with Albert Tipton and in Master Classes with James Galway,
and graduated from the Juilliard School. A winner of the 1991 Young Artists
Auditions of Artists International, Ms. Guzmán gave her New York recital debut at
Carnegie Hall. Other First Prizes in competitions include the New York Flute Club
Competition, Five Towns Music and Arts Foundation and the Performer’s of
Connecticut Young Artists Competition. As an orchestral musician, she has played
with the Texas Opera Theater Orchestra, Mikhail Baryshnikov’s White Oak Dance
Project, and in the Broadway musical, “Sunset Boulevard” with Glenn Close. As a
member of the Houston Grand Opera, she accompanied Placido Domingo, and with
the New World Symphony in Miami she played under Michael Tilson Thomas.

Viviana has released seven recordings. Traveling Sonata is her first for
Reference Recordings.



JÉRÉMY JOUVE

Born in 1979, Jérémy Jouve began studying the guitar in Chambéry, France, and
obtained at the early age of 13 the “Premier Prix” of the Grenoble Conservatoire
National de Région. He studied in Paris with Maestro Alberto Ponce at the Ecole
Normale de Musique/Alfred Cortot and at the Conservatoire National Supérieur de
Musique et de Danse, where he was also a student of Roland Dyens.

Already an award winner at several international competitions, in 2002 Jouve
won First Prize at the Tychy International Guitar Competition (Poland) followed
by First Prize in 2003 at the prestigious International Guitar competition held by
the Guitar Foundation of America in Mexico. Following this success, he embarked
upon a 40-recital tour of the United States, Canada and Mexico during the
2004-2005 season.

Jouve’s career has brought him to some of the most important stages and 
festivals of the musical world, including Moscow’s Tchaikovsky Hall, Singapore
International Guitar Festival, Germany’s Iserlhon Guitar Symposium, the French
National Radio festival, the Sanok International Guitar Festival in Poland, the
Alliances Francaises of India, and elsewhere in Colombia, Taiwan, Poland, the
Czech Republic, Hungary, Greece, Italy, Switzerland and Macedonia, among
other countries.

He has always been active in a diverse array of musical projects. Among his
many interests are jazz, Indian classical music and contemporary music, which has
found him concertizing on the electric guitar in various ensembles. A seasoned
chamber musician, he regularly performs in many chamber music groups.

Jérémy Jouve released his first solo compact disc in 2004. He is currently
working on a multi-disc set of Joaquín Rodrigo’s solo guitar works. 

Traveling Sonata is his first album for Reference Recordings.
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Special Thanks:
From Jérémy: To Atahualpa Ferly for lending me his 

Greg Smallman guitar for this recording, my guitar being 
broken in a plane at the time. I also want to thank Mathias Duplessy 

for his composition Cavalcade and his talent and inspiration. 
I dedicate this recording to my dear Elsa, my brother 

Nicolas and my parents Marie-Noëlle and Jean-Marc Jouve.
From Viviana: I would like to express my sincere gratitude 

to Marcia, Keith and Steve for their support for this project.
In addition, I'd like to dedicate this album to my parents, 

Mario & Clara Guzmán for providing the inspiration for me through the years.
From RR: Many thanks to Dann Thompson, Leslie Ann Jones,

and the rest of the wonderful staff at Skywalker Ranch,
and especially our producers Victor and Marina A. Ledin!



1 Gabriel FAURÉ: Pavane, Op.50 (Arranged by Michael Karp)
(G. Schirmer, Inc.)

2 Maurice RAVEL: Boléro (Arranged by Jérémy Jouve)
(Alfred-Kalmus)

3 Maurice RAVEL: Pièce en forme de habanera
(Transcription by Janet Ketchum and Peter Segal)

(Éditions Alphonse Leduc)

4 François BORNE: Fantaisie brillante sur Carmen
(From the opera by Georges Bizet) 

(Edited by A. Ephross; Arranged by Jérémy Jouve)

5 Erik SATIE: Gnossienne No.1* (Transcribed by Roland Dyens)

6 Erik SATIE: Gymnopédie No.1 (Arranged by Jérémy Jouve)

Roland DYENS: Traveling Sonata
7 Bellinzona 8 Mottola 9 Ankara

(Éditions Henry Lemoine)

10  Mathias DUPLESSY: Cavalcade* - World Premiere Recording
(Absilone)

Atanas OURKOUZOUNOV: Sonatine hommage à Theodosii Spassov
11  Mouvement Bulgare 12 Comme un Chant 13 Rondo Serbe

(Les Productions D’Oz)

* guitar solo


