


LAZARUS REQUIEM
Music by Patrick Hawes 

Original words and Gospel adaptation by Andrew Hawes

1 Elegy for Lazarus   [5.47]

2 Tableau 1  [3.02]
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8	 Tableau 4  [7.42]

9	 Sanctus  [2.41]

0	 Benedictus  [4.11]

q	 Tableau 5  [2.40]

w	 Agnus Dei  [3.44]

e	 Tableau 6  [4.34]

r	 Lux Aeterna  [5.02]

 Total timings:   [59.46]

www.signumrecords.com

THOMAS WALKER TENOR (CHRIST)
ELIN MANAHAN THOMAS SOPRANO (MARY)

RACHAEL LLOYD MEZZO-SOPRANO (MARTHA)

ROYAL SCOTTISH NATIONAL ORCHESTRA
EXETER PHILHARMONIC & CATHEDRAL CHOIRS

PATRICK HAWES CONDUCTOR

- 3 -

Lazarus Requiem

For centuries, the requiem mass has been the  
most eloquent and intense means of prayer for  
the departed. The offering of the sacrifice of the 
Eucharist as a means of intercession has been 
the inspiration for the most sublime music. In  
the mass, earthly grief is assumed in the worship 
of heaven. In the sign of the raising of Lazarus  
in the eleventh chapter of St. John’s Gospel, Jesus  
is seen encountering the raw and angry grief  
of Martha and Mary, and is moved to tears at  
Lazarus’s grave. Jesus, who declares himself  
‘The Resurrection and the Life’, is both the  
victim of death’s pain and a victor over its  
power to separate and diminish humanity. In 
all this, he prefigures the events of Easter. In  
the Lazarus Requiem, the mystery of life and 
death, the pain of grief and the hope of a risen life  
are held in taut symmetry. The experience of  
death and dying, the challenge of faith and 
the promise of hope are all present. These are  
words and music for any person who has wondered 
in the face of death. 

There are many variations of the Propers for  
a requiem, and composers have used various  
configurations to serve their own creative ends.  
The text of the Lazarus Requiem follows that used 

by Fauré very closely – except at the very end  
where the traditional reference to Dives and  
Lazarus has been omitted (as this refers to a  
different Lazarus.) Fauré’s Requiem selects all  
the texts that point to heaven and the hope of  
the resurrection. In the same way, the Lazarus  
Requiem emphasises the victory of Christ over 
death, but does not evade the pain and confusion  
that death leaves in its wake. The eleventh  
chapter of St. John’s Gospel figures heavily in  
the funeral rites of the reformed tradition,  
stressing the need for the personal recognition 
of Jesus as ‘the resurrection and the life’. In this  
way, the Lazarus Requiem opens up a truly catholic 
perspective on the Christian experience of death 
and dying.

There are various examples of the liturgical  
sequence of the requiem being used as a  
framework to carry other texts: Britten’s War  
Requiem is one English example. In the Lazarus  
Requiem the text, with the exception of one  
original poem, is from the New Testament. In  
this way, the liturgical text and the scripture  
throw light upon one another and so illuminate 
the hearts and minds of all those who perform  
and listen in a ‘double light’. It is possible  
both to extract the Latin texts and use them as 
a liturgical setting, or to extract the narrative of  
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the Gospel and perform a dramatic cantata.  
Many of the ‘movements’ also stand alone for  
concert or liturgical performance.

The work begins with an orchestral Elegy for  
Lazarus which depicts the dying man and sets  
the scene for the first tableau. The sound worlds 
of the tableaux and the Latin movements are  
quite different. The Requiem Aeternam, Kyrie, 
Sanctus etc. use the full resources of both choir 
and orchestra whereas the tableaux, as well as 
using semi-chorus, are characterised by muted 
strings, harp and baritone saxophone. Christ’s 
solos see the addition of the four horns. There 
are moments when the two sound worlds become 
superimposed. Most notably, the Benedictus  
takes the form of a soprano solo sung by Mary  
and, at the climax of the miracle when Christ  
exclaims, “Unbind him! Loose him! Let him go!” 
the mutes are removed from the strings, and  
the full orchestra interject with the concluding  
section of this tableau. The final movement of  
the work is the Lux Aeterna, for choir and  
orchestra, together with the two female soloists.
Andrew & Patrick Hawes
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TEXTS

2	 TABLEAU ONE

Semi-Chorus
A certain man was ill - Lazarus of Bethany,
the brother of Martha and Mary. 
They sent for Jesus saying,

Mary and Martha
‘Lord, he whom ye love is ill.’ 

Christ
‘This illness is not unto death: it is for the glory 
of God.’ 

3	 REQUIEM AETERNAM

Chorus 
Requiem aeternam dona eis Domine: 
et lux perpetua luceat eis.
Te decet hymnus Deus in Sion: 
et tibi reddetur votum in Jerusalem. 
 
Rest eternal grant unto them O Lord; 
and let light perpetual shine upon them.
We offer thee hymns, O God in Zion; 
and unto thee shall a vow be given in Jerusalem.

4	 TABLEAU TWO

Semi-Chorus 
Jesus said,

Christ 
Our friend Lazarus has fallen asleep, 
but I go to wake him.’

Disciples
‘If he is asleep, he will recover.’

Christ  
‘Lazarus is dead! I am glad that I was not there  
so that you may believe.’ 

Semi-Chorus
Thomas said,

Thomas, Disciples  
‘Let us go with Him that we may die with him.’

5	 KYRIE 

Chorus  
Kyrie eleison, 
Christe eleison, 
Kyrie eleison.

Lord, have mercy; 
Christ, have mercy; 
Lord, have mercy.

6	 TABLEAU THREE

Semi-Chorus  
Now, when Jesus came, He found that Lazarus had 
already been four days in the tomb. Martha said, 

Martha  
‘Lord, if you had been here, 
my brother would not have died.’

Semi-Chorus
Jesus said,

Christ  
‘I am the resurrection and the life: he who believes 
in me, though he die, yet shall he live, 
and whosoever lives and believeth in me 
shall never die. Do you believe this?’
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Martha  
‘Yes Lord: I believe that you are the Christ, 
the Son of God.’

7	 O DOMINE JESU CHRISTE

Chorus 
O Domine Jesu Christe, Rex gloriae, 
libera animas defunctorum de poenis inferni, 
et de profundo lacu:
O Domine Jesu Christe, Rex gloriae, 
libera animas defunctorum de ore leonis, 
ne absorbeat tartarus: 
O Domine Jesu Christe, Rex gloriae, 
ne cadant in obscurum.
Hostias et preces tibi Domine laudis offerimus: 
tu suscipe pro animabus illis, 
quarum hodie memoriam facimus.
Fac eas, Domine, de morte transire ad vitam. 
Quam olim Abrahae promisisti et semini eius.
O Domine Jesu Christe, Rex gloriae, 
libera animas defunctorum de poenis inferni, 
et de profundo lacu: ne cadant in obscurum. 
Amen. 

O Lord Jesus Christ, King of Glory, 
free the souls of the faithful departed 
from infernal punishment and the deep pit;
O Lord Jesus Christ, King of Glory, 

free the souls of the faithful departed 
from the mouth of the lion 
nor let Tartarus swallow them;
O Lord Jesus Christ, King of Glory, 
nor let them fall into darkness.
O Lord, we offer you sacrifices and prayers of 
praise: accept them on behalf of those souls whom 
we remember today,
As once you promised to Abraham and his seed.
O Lord Jesus Christ, King of Glory, 
free the souls of all the faithful departed from  
infernal punishment and the deep pit; 
nor let them fall into darkness. 
Amen.

8	 TABLEAU FOUR 

Semi-Chorus  
Mary came to Jesus and fell at His feet saying,

Mary
‘Lord, if you had been here my brother would not 
have died.’

Semi-Chorus
When Jesus saw her weeping, He was deeply moved 
in spirit and said,
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9	 SANCTUS 

Chorus 
Sanctus, Sanctus, Sanctus, 
Dominus Deus Sabaoth. 
Pleni sunt caeli et terra gloria tua.
Hosanna in excelsis. 

Holy, holy, holy, 
Lord God of Sabaoth
Heaven and earth are full of thy glory.
Hosanna in the highest.

0	 BENEDICTUS

Mary / Chorus   
Benedictus qui venit in nomine Domini. 
Hosanna in excelsis. 

Blessed are they who come in the name of the Lord. 
Hosanna in the highest.

q	 TABLEAU FIVE 

Semi-Chorus  
Jesus, deeply moved came to the tomb. It was a 
cave and a stone lay upon it. Jesus said,

Christ
‘Where have you laid him?’

Semi-Chorus
Jesus wept.

Christ 
Eyes, come and see the hard, cold stone of death.
See, and then know the loss and fear in grief.
Know, and then fear the pain within His will;
And see prefigured there Golgotha’s hill.
Eyes, run with tears that spring from pity’s care;
Pity that flows from Love’s desire to share.
Love pity me who Death for love will bear.
Weep and still weep:
Death’s sure decay is near.
I lift up my eyes and beyond sense and sound
I see the mystery of Glorious love unbound;
Love not bound by reason, time or death:
The gift of hope; the warm touch of His breath. 

Mary, Martha, Thomas  
‘See how much He loved him.’
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e	 TABLEAU SIX 

Semi-Chorus  
Jesus lifted up his eyes and said,

Christ 
‘Father, I thank thee that thou hearest me. Lazarus 
come out!’

Semi-Chorus 
The dead man came out bound in grave clothes.

Christ
‘Unbind him! Loose him! Let him go!’

r	 LUX AETERNA 

Mary / Martha / Chorus 
Lux aeterna luceat eis Domine:
Cum sanctis tuis in aeternum, quia pius es.
Requiem aeternam dona eis Domine, 
et lux perpetua luceat eis.

May light perpetual shine upon them O Lord;
With thy saints for ever, for Thou art merciful.
Rest eternal grant unto them O Lord, 
and let light perpetual shine upon them.

Christ
‘Take away the stone.’

Martha
‘Lord, there will be a stench. He has been dead  
four days.’ 

Christ
‘Did I not tell you to believe and you would see the 
glory of God?’ 

w	 AGNUS DEI 

Chorus
Agnus Dei, qui tollis peccata mundi, 
miserere nobis. 
Agnus Dei, qui tollis peccata mundi, 
miserere nobis.
Agnus Dei, qui tollis peccata mundi, 
dona nobis pacem. 

O lamb of God, who takest away the sins of the 
world, have mercy on us.
O lamb of God, who takest away the sins of the 
world, have mercy on us.
O lamb of God, who takest away the sins of the 
world, grant us peace.
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PATRICK HAWES

Patrick Hawes has emerged as one of the  
country’s most popular and inspirational  
composers of the new millennium. Born in  
Lincolnshire, he read music as an organ scholar  
at Durham University, and soon went on to make  
an impact in the world of choral music with  
his cantata The Wedding at Cana. It was with 
the release of his debut album Blue in Blue,  
however, that Patrick first gained widespread  
public recognition. Made CD of the week on  
Classic FM in 2004, it was nominated for a  
Classical Brit award and was voted by Classic  
FM listeners as the fastest ever and highest  
new entry into the station’s Hall of Fame.

From 2006 to 2007 Patrick was Composer in 
Residence at Classic FM. This position involved 
writing twelve pieces for piano, each piece  
being premiered over a twelve-month period. 
The pieces were directly inspired by his move to 
the Norfolk coast and by the wonderful skies  
and landscapes of the county. The resulting  
album Towards the Light was an instant hit  

BIOGRAPHIES
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with the public and, for a second time, Classic  
FM listeners voted it the highest new entry in the 
2007 Hall of Fame. 

April 2009 saw the release of Patrick’s album 
Song of Songs which consists of six choral pieces  
for strings and voices along with other works  
for choir and organ. The recording features 
the English Chamber Orchestra, Patrick’s own 
choir Conventus and the stunning soprano Elin  
Manahan Thomas. Patrick joined forces with  
Elin once again and also the brilliant cellist  
Julian Lloyd Webber for his subsequent album  
Fair Albion: Visions of England. Both of these  
releases were made CD of the Week on Classic  
FM within a six-month period. 

Patrick was commissioned by HRH The Prince  
of Wales to write the Highgrove Suite in 2009. 
This began as a one-movement work for harp  
and strings and was premiered at Covent  
Garden on the Prince’s 60th birthday by the  
royal harpist Claire Jones and the Philharmonia  
orchestra. Three new pieces for the same forces 
completed the suite, each one inspired by an  
aspect of HRH’s garden at Highgrove.

In 2011, Patrick was commissioned to write  
a piece for the Lancaster Festival Ohio in the  

United States, for which he produced the  
phenomenal Te Deum. The American audience  
was enthralled during the premiere in July  
that year, at which Patrick was fortunate enough 
to be present.

The Lazarus Requiem was premiered at the 
Cadogan Hall, London in 2008 and Patrick is 
thrilled to finally have the work recorded by the 
talented players and singers on this album. 
For up to date details on Patrick’s work visit  
www.patrickhawes.com.

THOMAS WALKER

Born in Glasgow, Thomas Walker studied in  
the brass department of the Royal Scottish  
Academy of Music and Drama before studying 
singing with Ryland Davies at the Royal College  
of Music and was one of the first singers to  
receive a Susan Chilcott Award.

On the opera stage roles have included Almaviva 
Il Barbiere di Siviglia; the title role in Rameau’s 
Platée; Eurimaco The Return of Ulysses; Jenek  
The Makropulos Case ; The Italian Tenor Der  
Rosenkavalier; Lindoro L’Italiana in Algeri;  
Pélleas; Linfea Calisto; Letchmere in Britten’s 
Owen Wingrave, and in concert, Chevalier Les 
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Dialogues des Carmélites, at venues including 
the Royal Opera House, Covent Garden; Stuttgart 
Opera; English National Opera; Scottish Opera;  
the Edinburgh Festival and La Monnaie, Brussels.

On the concert platform Thomas has sung  
Mendelssohn’s Elijah, Janacek’s Otcenas and 
Beethoven’s Mass in C for the BBC Proms, and 
a wide variety of repertoire including Bach’s  
St Matthew and St John Passions, B Minor Mass 
and Magnificat; Handel’s Jephtha, Rodrigo  
and Messiah; Haydn’s Creation; Mozart’s La  
Betulia Liberata and Requiem; Meyerbeer’s 
Emma di Resburgo; Schubert’s Mass in E Flat; 
Schumann’s Paradies und die Peri, Britten’s 
Les Illuminations; Tippett’s A Child of our Time 
and Stravinsky’s Pulcinella with orchestras and  
ensembles including Al Ayre Espagnol; Ensemble 
Matheus; Northern Sinfonia; Royal and London 
Philharmonic Orchestras; Orchestra of the Age  
of Enlightenment; BBC Scottish Symphony  
Orchestra and Orquestra Metropolitana de Lisboa.

Conductors worked with have included Sir  
Andrew Davis, Kurt Masur, Thomas Zehetmair,  
Daniel Reuss, Harry Bicket, Christian Curnyn,  
Jean-Christophe Spinosi and René Jacobs.
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ELIN MANAHAN THOMAS

Born and bred in Swansea, Elin read Anglo-Saxon, 
Norse and Celtic at Clare College Cambridge,  
before moving to the musical world and a  
busy career of performing, broadcasting and  
presenting. She released her debut album,  
Eternal Light, in 2007 with the Orchestra of  
the Age of Enlightenment; and is the first singer 
ever to record Bach’s Alles mit Gott, a birthday  
ode written in 1713 and discovered in 2005.  
She first received acclaim for her Pie Jesu on  
Naxos’ award-winning recording of Rutter’s  
Requiem, and won critical praise for her  
performance in Bach’s St Matthew Passion at 
the Thomaskirche in Leipzig, under Sir John  
Eliot Gardiner. She has performed in Classic  
FM’s 15th birthday concert, at Songs of Praise’s 
‘The Big Sing’, and gave the World Premiere  
of Sir John Tavener’s Requiem in Liverpool  
Cathedral (also recorded for EMI). Elin was  
invited to perform in the Vatican on Easter  
Sunday, and appeared at the Edinburgh  
International Festival with the Royal Flanders  
Ballet. Concert highlights include Handel’s  
Messiah in the Concertgebouw, Amsterdam, with 
Britten Sinfonia, Bach’s Christmas Oratorio on  
Radio 3, Couperin in the Wigmore Hall, and an  
invitation to sing before the Queen of Thailand,  



with the London Philharmonic Orchestra and a 
series of Viennese concerts and Rossini’s Stabat 
Mater with Ulster Symphony Orchestra in Belfast.  
Other recent operatic highlights include Mrs  
Anderssen in Stephen Sondheim’s A Little Night 
Music at the Chatelet in Paris, Dido in Purcell’s 
Dido and Aeneas for Theater Thuringen in Gera, 
Germany, Maddalena in Verdi’s Rigoletto for  
Iford Arts and Amastris in Handel’s Xerxes for  
English Touring Opera. Last year Rachael also 
made her Royal Opera House debut as Kate  
Pinkerton in Puccini’s Madam Butterfly.

ROYAL SCOTTISH NATIONAL 
ORCHESTRA

The Royal Scottish National Orchestra is one of 
Europe’s leading symphony orchestras. Formed 
in 1891 as the Scottish Orchestra, the company 
became the Scottish National Orchestra in 1950, 
and was awarded Royal Patronage in 1991. Many 
renowned conductors have contributed to its  
success, including Walter Susskind, Sir  
Alexander Gibson, Conductor Laureate Neeme  
Järvi, Conductor Emeritus Walter Weller and  
Conductor Emeritus Alexander Lazarev. 

Stéphane Denève became Music Director in  
September 2005, a partnership which enjoys  
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great acclaim, at home and abroad. Stéphane  
Denève will be succeeded by the celebrated  
British-Canadian musician and conductor Peter 
Oundjian, who will officially take up his position  
for the start of the 2012-13 season. 

The RSNO performs concerts across Scotland, 
appears regularly at the Edinburgh International 
Festival, and made its debut at the St Magnus 
Festival, Orkney in 2009. Recent appearances in 
England have included Manchester’s Bridgewater 
Hall, Leeds Town Hall, The Sage Gateshead and  
at the BBC Proms in London. In the last few  
years, the RSNO has performed in France,  
Germany, The Netherlands, Luxembourg, Austria, 
Serbia, Spain and Croatia. 

The RSNO has a worldwide reputation for the  
quality of its recordings and has been nominated  
for eight GRAMMY awards in the last seven 
years. Over 200 releases are available, including  
the complete symphonies of Sibelius (Gibson), 
Prokofiev (Järvi), Glazunov (Serebrier), Nielsen  
and Martinu (Thomson). With Music Director  
Stéphane Denève the RSNO has recorded the music 
of Roussel, Franck and Guilluame Connesson. 

The RSNO is supported by the Scottish Government. 
www.rsno.org.uk

o
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in Bangkok. She has performed for many of  
today’s leading conductors, and has released 
five solo albums, as well as featuring as soloist  
on innumerable discs, in repertoire ranging  
from Dowland to MacMillan. On television, Elin  
has appeared on BBC 2 (‘A Musical Nativity  
on Christmas Day’) and Channel 4 (‘How  
Music Works’), as well as being a familiar face  
as a presenter.

RACHAEL LLOYD

Rachael Lloyd trained at the Guildhall School  
of Music and Drama and made her professional 
debut with Glyndebourne Touring Opera in 2005 
singing the role of Shelley in the world premiere  
of Jonathan Lunn’s opera Tangier Tattoo.  
Since then she has also sung the role of Meg  
Page in Verdi’s Falstaff for the same company  
and Cornelia in Handel’s Giulio Cesare for  
Glyndebourne Festival Opera. 

As a recitalist Rachael was invited to Lille  
Opera house to sing Schumann’s Fraueliebe und 
Leben and Elgar’s Sea Pictures which she has  
also performed at St John’s, Smith Square in  
London. Recent concert performances include  
the alto solos in Handel’s Messiah at the Royal  
Festival Hall, Trois poemes de Stephane Mallarme 
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EXETER PHILHARMONIC CHOIR

Exeter Philharmonic Choir was founded in 1846 
and thus is one of the oldest musical organisations 
in the country. The choir has performed concerts 
in Exeter every year since. There are about 120 
auditioned members singing under the baton  
of Andrew Millington, who is also Director of Music 
at Exeter Cathedral.

Throughout its history the Choir has been  
closely associated with the musical life of Exeter 
Cathedral where most of its concerts are held,  
supported by professional orchestras and soloists.

The choir has toured Spain and Germany in recent  
years performing a wide range of choral music.   
The choir has featured on a CD recording of  
Rodrigo’s choral works in association with the 
Royal Philharmonic Orchestra, and a performance 
of this music was given in the Royal Festival  
Hall, London.
 
The choir has found Patrick Hawes’ Lazarus  
Requiem both inspiring and thought-provoking 
and its members are thrilled to have been invited  
to join with him in the inaugural recording of  
this work.
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EXETER CATHEDRAL CHOiR

The choir of Exeter Cathedral has sung the  
liturgical services of the church almost without  
interruption since at least the 13th century. 

The Choristers are educated at the Cathedral 
School, which is a very ancient establishment.  
In 1994 a girls’ choir was formed: the choir  
now consists of 18 boy choristers, 18 girl  
choristers and 12 gentlemen. Regular services  
are normally sung by boys and gentlemen or  
girls and gentlemen. The adult members are  
professionally trained singers, either Lay Vicars  
or Choral Scholars who combine singing with  
their academic studies at Exeter University. 
During the term the choir sings eight services  
each week, including three on Sundays. In  
addition, the choir broadcasts regularly on  
radio and television. It has given a number of 
concerts with leading orchestras and has made 
several recordings. Overseas tours have been  
undertaken, including visits to USA, France,  
Italy, Russia, Switzerland, Germany and Norway.

The choir’s extensive repertoire covers a wide range  
of music from medieval plainsong through to  
contemporary works. The part of ‘Thomas’ is performed  
by Exeter Cathedral choir member Julian Rippon. 

© Andy Berry
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Recorded at the RSNO Centre on the 17th & 18th January 2012 
and in Exeter Cathedral on the 31st January & 1st February 2012.

Producer - Alexander Van Ingen 
Recording Engineer - Andrew Mellor 

Recording Assistant - Brett Cox

Cover Image - Shutterstock
Design and Artwork - Woven Design 
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Andrew Hawes

The initial idea for the Lazarus Requiem came  
from Patrick’s brother Andrew, a parish priest 
and poet working in the Diocese of Lincoln.  After 
a curacy in Grimsby, he was first parish priest in 
Lutton and then at Edenham. His long ministry  
at Edenham has included three parishes and  
the running of a Regional House. He is a Canon  

With thanks to:
The Dean and Chapter of Exeter Cathedral, Canon 
Precentor Carl Turner, Andrew Millington (Director 
of Music of both Exeter Philharmonic Choir and 
Exeter Cathedral Choir), David Davies, and all at 
Exeter Cathedral and the Royal Scottish National 
Orchestra who made this recording possible. 

Sponsors:
Graeme Barnell
Richard Bower 
Philip & Carol Buley
Rosamund Calcraft (O Domine Jesu Christe) 
Canon Prebendary Gorran Chapman
Anita Clay (Lux Aeterna) 

Sarah Dean 
Wendy Drake (Kyrie)
Peter & Alice Francis
Felicity Gibling (Agnus Dei)
Jenny Lloyd 
Margaret Lloyd
Peter Moss
Nicola Parsons 
Margaret Rawling (Kyrie)
Jennifer Sexty
Tony Smale
Clive Stubbings (Sanctus)
Catherine Town (Sanctus)
Maxine & Bob White (Agnus Dei)
Peter Thomas Wood (Lux Aeterna) 

 
 
of Lincoln Cathedral, a much admired spiritual  
director and a published writer. His work with 
Patrick includes the Classic FM favourite Quanta 
Qualia, the children’s opera A King’s Ransom, The 
Wedding at Cana and many smaller scale songs, 
anthems and carols.
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Fair Albion: Visions of England
New Works by Patrick Hawes
Elin Manahan Thomas
Julian Lloyd Webber
SIGCD178

“… the continuing rise of Patrick Hawes is one of the  
most remarkable stories of recent years … Hawes conjures  
up vivid images of the English countryside by drawing upon its 
indigenous literary, poetic and religious traditions.”
Gramophone

Song of Songs
Patrick Hawes
Elin Manahan Thomas
Conventus
English Chamber Orchestra
SIGCD162

“Taking the old testament as his inspiration, Classic FM’s  
former composer in residence has come up with a new choral 
disc of mystery and beauty.”
Classic FM Magazine
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