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 CD1
 Violin Sonata in D major Wq. 71
1 Adagio man non molto [3.18]
2 Allegro  [2.13]
3 Adagio  [3.55]
4 Menuets 1 & 2 [2.47]

 Violin Sonata in D minor Wq. 72
5 Adagio ma non troppo [3.06]
6 Allegro  [2.02]
7 Allegro  [3.34]

 Violin Sonata in C major Wq. 73
8 Allegro di molto [3.07]
9 Andante [5.04]
0 Allegretto [6.58]

 Violin Sonata in D major Wq. 74
q Allegro  [4.12]
w Andante [2.51]
e Tempo di Minuetto [2.51]

 CD2
 Violin Sonata in F major Wq. 75
1 Allegro  [10.11]

2 Larghetto [6.22]
3 Allegro  [7.31]

 Violin Sonata in B minor Wq. 76
4 Allegro Moderato [7.30]
5 Poco Andante [5.41]
6 Allegretto Siciliano [5.34]

 Violin Sonata in B flat major Wq. 77
7 Allegro di molto [6.10]
8 Largo  [6.36]
9 Presto  [4.52]

 CD3
 Violin Sonata in C minor Wq. 78 
1 Allegro moderato [8.56]
2 Adagio ma no troppo [7.17]
3 Presto  [5.32]

4 Arioso con variazioni in A major Wq. 79 [11.13]

5 Fantasia in F sharp minor Wq. 80   [14.36]

 Total timings:  [153.12]
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can be considered one of the first truly modern  
composers. With this in mind, we thought  
that CPE Bach would have embraced the colour 
and dynamic possibilities that a Steinway and  
a Stradivarius can create. He was deeply 
interested in the mechanics and development  
of instruments during his lifetime and our 
approach was to constantly ask ourselves to 
imagine what CPE Bach would have asked for if  
he had met these instruments.

Of course, this is music of the Enlightenment,  
and CPE Bach encapsulated this liberal  
philosophy with which he was so deeply involved, 
through his art: the value of the individual;  
the triumph of reason over superstition or religion; 
the dignity of humanity; and the concept of  
free will. These are topics as relevant today  
as in the mid 1700s, and which must still be 
fought for. 

Tamsin Waley-Cohen & James Baillieu
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ARTISTS’ NOTE

How could we not be curious about a composer 
about whom Mozart said ‘He is the father, we 
are the children’? The father of classicism and 
arguably Romanticism too, CPE Bach’s music  
enthralled us ever more the deeper we delved.  
We had to free our minds of any preconceived 
notions of phrase length or harmonic progression, 
reacting instead to the immediate emotional 
impact created by this rebellious free thinker. 
This sensation becomes increasingly intense  
as CPE Bach develops his “sensitive” or 
Empfindsame style, with twists and turns of 
mood, phrase and key that would not sound 
out of place in Schubert or Schumann. The 
dynamic range also becomes increasingly 
extraordinary, with precisely marked juxtapositions  
of extremes that might be more expected in  
works by Beethoven. 

It was a thrill to become acquainted with this 
completely new musical language. His music 
seems to strive to keep us just out of our  
comfort zone, taken by surprise or disorientated, 
asking us to look at ourselves anew. Equally  
his disregard for writing music to please polite 
society, and in his well-documented concern 
over his place in music history, he certainly 
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of that period. Much of Emanuel’s output is 
relatively conventional, but his unpredictable, 
even outlandish characteristics are manifest 
in some of his symphonies and many of his  
ground-breaking keyboard sonatas. It is in 
these areas – music which sounds modern even  
today – that we find the progressive and  
historically important CPE Bach. One may well 
imagine that the abundance of temperament  
in such works was what Beethoven admired  
above all in his music. 

CPE Bach’s sonatas for keyboard and violin (a 
description still in use as late as the publication 
of Beethoven’s last violin sonata in 1816)  
span thirty-two years, from Wq. 71 in D major 
to Wq. 78 (1763). These sonatas for two 
instruments are often categorised as trio  
sonatas, implying three voices or parts – violin, 
keyboard right hand and keyboard left hand.  
Music terminology is often confusing. 

Wq. 71 is an attractive work, the only one of the 
eight sonatas comprising four movements, its 
final pair of minuets especially reflecting the 
fashionable galant style. Here, inevitably, and 
generally throughout these three early works,  
some influence of the composer’s father may 
be felt. The sonatas Wq. 71-3 date from 1731,  

when the composer was only seventeen, though  
he revised them in 1746 when he was employed 
at the court of Frederick the Great. Here  
the subversive tendencies manifest in CPE’s 
mature music are scarcely suggested. 

The engaging Wq. 74 in D major is unusually 
entitled “Sinfonia” but this 1754 work, beginning 
with a vigorous Allegro and ending with a  
minuet, is indeed orchestral in style and texture. 

The group of sonatas Wq. 75-78 dates from  
1763. These are works on a larger scale in which 
the composer treats the two instruments with 
greater equality. In the opening Allegro moderato 
of Wq. 76 in B minor the keyboard part is  
hyper-active with rapid scale passages and 
arpeggios, only occasionally tempting the  
violin to venture outside its more lyrical  
contrasting role. 

The C minor Sonata Wq. 78 has a new depth 
of expression, with a highly individual slow 
movement in which the keyboard part (unusually 
wide-ranging) and violin seem to play quite  
distinct roles independently of each other. 
Emanuel’s whole approach here is remarkably 
original and the finale matches the first  
movement in its resolute intensity – with one 

The concentrated contrapuntal style of the 
Baroque period had now (around 1750) come to  
be regarded as passé, the advanced  
craftsmanship and scholarly approach of  
JS Bach being criticised in favour of a more 
“natural” style. In the 19th century, as more  
of his father’s masterpieces became fully 
appreciated – especially after Mendelssohn’s 
revival of the St Matthew Passion in 1829 – 
so Emanuel’s reputation declined. For well 
over a century he was considered as no more  
than a curious figure connecting the late 
Baroque style and that of the Viennese 
Classical period. With the renewed interest in  
neglected 18th-century music, he is now  
reinstated as a significant composer in his 
own right. CPE Bach was one of the pioneers 
of Empfindsamer Stil – a style of heightened 
expression which exalted, stirred and soothed 
human passions. As composer and music  
theorist Johann Mattheson wrote in 1737, “If 
the composer desires to move others as well,  
he must, through simple sounds and their 
combination, be able to express all of the 
heart’s inclinations, as if it were an actual 
discourse ...” In common with Haydn and other 
composers, Emanuel also exploited the Sturm  
und Drang characteristics which were such a 
vitalising and disturbing influence on music 

CPE BACH
COMPLETE WORKS FOR VIOLIN 
& KEYBOARD

Born in Weimar, Carl Philipp Emanuel (1714-
88) was the fifth child and second surviving son  
of JS Bach and his first wife Maria Barbara. 
By his own account he had no other teacher  
for composition and keyboard except his  
father. Nevertheless, the majority of Emanuel’s 
earliest works owe more to the influence of 
Telemann and other exponents of the new 
galant style, while already suggesting his own 
progressive instinct. At the age of twenty-
four, after seven years studying law, Emanuel  
decided to devote himself to music. In 1738 
he accepted the position of keyboard player at 
the court of the Prussian crown prince – the  
future Frederick the Great. After nearly thirty 
years of royal service he left Berlin and moved 
to Hamburg, where he occupied the positions  
of Music Director and Cantor until his death.

In his own time Emanuel enjoyed status 
and fame on levels which we may struggle 
to understand today. Any mention of “the 
great Bach” usually would have implied CPE 
rather than JS, although this was partly the  
consequence of a shift in musical fashion. 
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TAMSIN WALEY-COHEN

Born in London, Tamsin Waley-Cohen enjoys an 
adventurous and varied career. In addition to 
concerts with the Royal Philharmonic, London 
Philharmonic, Hallé, Liverpool Philharmonic, 
Czech Philharmonic, Yomiuri Nippon Symphony, 
Royal Northern Sinfonia and BBC orchestras, 
amongst others, she has twice been associate 
artist with the Orchestra of the Swan and  
works with conductors including Andrew Litton, 
Vasily Petrenko, Ben Gernon and Tamás Vásáry. 

Her duo partners include James Baillieu and 
Huw Watkins. She gave the premiere of Watkins’ 
Concertino, and in Summer 2020 will premiere  
a new work for violin and piano with him at 
Wigmore Hall. She is thrilled to be a Signum 
Classics Artist. With her sister, composer Freya 
Waley-Cohen, and architects Finbarr O’Dempsey 
and Andrew Skulina, she held an Open Space 
residency at Aldeburgh, culminating in the 
2017 premiere of Permutations at the Aldeburgh 
Festival, an interactive performance artwork 
synthesising music and architecture. Her love  
of chamber music led her to start the  
Honeymead Festival, now in its twelth year, from 
which all proceeds go to support local charities.

harmonic wrong-turn typical of Emanuel’s 
subversive instinct. One hundred years later, 
Brahms actively showed his admiration for  
these mature CPE Bach sonatas by performing  
and publishing them. 

Two other works complete Emanuel Bach’s total 
output for keyboard and violin. The Arioso con 
variazioni in A major, Wq. 79 dates from 1781, 
during the composer’s Hamburg period. He had 
been director of the city’s five main churches  
since 1768. His previous employer, the flute-
playing, all-round intellectual Frederick the 
Great, was a man of very conservative taste  
for whom Emanuel had to produce appropriately 
unadventurous music. In Hamburg Emanuel’s 
phenomenal imagination was allowed more 
expression. Some of his works from this period 
– such as the ten symphonies, six of them for 
strings, and many of the keyboard works –  
show extraordinary boldness, all the greater for 
having been buttoned up for so long. Emanuel’s 
position in the court of Frederick the Great  
may appear privileged, but the king’s  
conservatism had restricted his experimental 
creative spirit. The brilliant, much-quoted music 
historian Charles Burney wrote of Frederick: 
“His taste is that of forty years ago.” The fine  
Arioso con variazioni is a work for keyboard, with 

brief additions, underlinings or comments from  
the violin, an imbalance which is even more true  
of the F sharp minor Fantasia.

The Fantasia genre, which might be described 
as the ideal vessel for the Empfindsamer Stil, 
was perfectly suited to CPE Bach’s temperament. 
Composed in 1787, the Fantasia in F sharp  
minor, Wq. 80 was his final composition for 
keyboard. In fact it was originally written for  
solo keyboard, the violin part being added 
the following year. In characteristic fantasia  
manner – related to the art of improvisation – 
there are eleven tempo changes in a succession  
of diverse moods. Some of these mood-changes  
are bizarrely abrupt, especially the first new  
tempo of Allegretto which follows the opening  
slow section. Later passages of keyboard  
virtuosity suggest a feverish mind, almost 
deranged, while dynamic changes are often 
disturbing or even violent. Eventually the  
turbulent mood disperses, giving way to a final 
Allegro in A major of uncomplicated character.

© Philip Borg-Wheeler
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James has given solo and chamber recitals 
throughout Europe and further afield. He 
collaborates with a wide range of singers and 
instrumentalists including Lawrence Power, 
Jack Liebeck, the Elias and Heath Quartets, Ian 
Bostridge, Dame Kiri te Kanawa, Annette Dasch, 
Pumeza Matshikiza, Jamie Barton, Markus Werba 
and Catherine Wyn Rogers. Venues include 
Wigmore Hall, Concertgebouw Amsterdam, Berlin 
Konzerthaus, Vienna Musikverein, the Barbican 
Centre London, Wiener Konzerthaus, Cologne 
Philharmonie and the Laeiszhalle Hamburg. 
Festivals include Festpillene i Bergen, Spitalfields, 
Aldeburgh, Cheltenham, Bath, City of London,  
Aix-en-Provence, Verbier, St Magnus, Derry,  
Norfolk & Norwich and Brighton Festivals. 
As a soloist, he has appeared with the Ulster  
Orchestra, the English Chamber Orchestra and  
the Wiener Kammersymphonie. 

An innovative programmer, James has already 
curated a number of projects, including series  
for the Brighton Festival, Wigmore Hall, BBC  
Radio 3, Bath International Festival and Perth 
Concert Hall. In the 2015/16 season James 
presented his own 11-concert series at the 
Wigmore Hall “Introducing James Baillieu” 
with Adam Walker, Jonathan McGovern, Ailish  
Tynan, Tara Erraught, Henk Neven, Iestyn Davies, 

She is a founding member of the Albion string 
quartet, appearing regularly with them at  
venues including Wigmore Hall, Aldeburgh 
Festival, and the Concertgebouw. In 2016-2017 
she was the UK recipient of the ECHO Rising  
Stars Awards, playing at all the major European 
concert halls and premiering Oliver Knussen’s 
Reflection, written especially for her and Huw 
Watkins. In the 2018-19 season she toured  
Japan and China, and gave her New York 
Debut recital at the Frick. She studied at the  
Royal College of Music and her teachers  
included Itzhak Rashkovsky, Ruggiero Ricci and 
András Keller.

JAMES BAILLIEU

Described by The Daily Telegraph as ‘in a class  
of his own’ James Baillieu has been the  
prize-winner of the Wigmore Hall Song  
Competition, Das Lied International Song 
Competition, Kathleen Ferrier and Richard  
Tauber Competitions. He was selected for 
representation by Young Classical Artists  
Trust (YCAT) in 2010 and in 2012 received 
a Borletti-Buitoni Trust Fellowship and a  
Geoffrey Parsons Memorial Trust Award. In  
2016 he was shortlisted for the Royal  
Philharmonic Society Outstanding Young  
Artist Award. 

Born in South Africa, James studied at the 
University of Cape Town and the Royal Academy 
of Music in London with Michael Dussek, 
Malcolm Martineau and Kathryn Stott. In  
2007 he graduated with a Dip.RAM and  
received the Christian Carpenter Award in 
recognition of his outstanding achievements.  
He was appointed a Hodgson Junior Fellow in  
2007, a Professor of Piano Accompaniment in 
2011, and awarded an ARAM in 2012. He is  
an International Tutor in Piano Accompaniment  
at the Royal Northern College of Music. 
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Allan Clayton and Mark Padmore amongst 
others. This series was shortlisted for the  
Royal Philharmonic Society’s Chamber Music  
and Song Award for an outstanding contribution  
to the performance of chamber music and  
song in the UK during 2016. He took part  
in a European tour with Benjamin Appl as  
part of the ECHO Rising Stars series and  
recently made his debut at the Edinburgh 
International Festival.

Recent engagements include a US recital tour  
with Benjamin Appl, appearances with Lise 
Davidsen, Adam Walker, Tamsin Waley-Cohen, 
Peter Moore, Mark Padmore, Marcus Farnsworth 
and Catherine Wyn- Rodgers at venues 
including London’s Wigmore Hall, Philharmonie 
Cologne, Stockholms Konserthus, Aldeburgh 
Festival, Heidelberg Frühling Festival and 
The Phillips Collection in Washington. Further 
future engagements include a new residency  
at Wigmore Hall, a recital series with Allan  
Clayton, appearances with Tara Erraught and 
tours with Benjamin Appl and Lise Davidsen.

James enjoys working with young musicians  
and is a Professor at the Royal Academy of 
Music, a coach for the Jette Parker Young Artist 
Programme at the Royal Opera House, a course 
leader for the Samling Foundation and head of 
the Song Programme at the Atelier Lyrique of  
the Verbier Festival Academy.
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Britten: The Canticles
Ben Johnson tenor
James Baillieu piano
SIGCD317

“the expressive nuance of James Baillieu’s piano accompanying  
is reminiscent of Britten’s own... Johnson is at his best in ‘Still 
Falls the Rain’ and in ‘The Death of Narcissus’, in writing  
that reveals the strength and changing colours throughout his 
tenor register – just as Britten had intended with the voice of 
Peter Pears”  BBC Music Magazine

Bohemia: Dvořák, Janáček & Suk
Tamsin Waley-Cohen violin
Huw Watkins piano
SIGCD510

“Waley-Cohen and Watkins articulate that overall narrative 
beautifully... Above all, it feels as though these performers 
have got the scale of this music just right: nothing forced,  
no obvious straining for effect, just fresh, thoughtful and 
committed interpretations shot through with poetry and 
alertness. This is real chamber music”  Gramophone
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