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1. Prologue [2.37]

2. Celebration [2.31]

3. ‘Hwaet! Listen’ [0.47]

4. Great Hall [3.42]

5. Refrain [0.29]

6. Interlude: The Fight [4.04]

7. Grendel’s Bad Deeds [2.37]

8. Sweet Song [1.19]

9. Unferth’s Row [1.49]

10. Refrain [1.29]

11. Grendel-Beowulf Battle [3.33]

12. When I Was King [4.42]

13. Interlude: Triumph [2.35]

14. Rousing Song [1.49]

15. Refrain [1.09]

16. Presentation of Hrunting [1.55]

17. Grendel’s Mother [3.06]

18. Rise Up [3.21]

19. Hrothgar’s Sermon [1.57]

20. Interlude: Searching [5.26]

21. Chorus of Soldiers [2.34]

22. Refrain [1.26]

23. My Lord has Gone [3.14]

24. Final Chorus [3.24]

 Total timings  [61.35]

w w w . s i g n u m r e c o r d s . c o m

: TOBY YOUNG
Script by William Towers 

based on an original and ideas by Danny Coleman-Cooke

Libretto by Jennifer Thorp
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About the Story
It’s fair to say I’m not the first person to have sat wondering 
how best to interpret Beowulf. Since it was written over a 
thousand years ago, it has inspired films, comic books, video 
games and even board games. I jumped at the chance to work 
on such a classic tale, although it certainly came with its 
challenges. A two-hour poem needed to be condensed into a 
much shorter running time and it also needed to transition 
smoothly between speaking, musical and dance sections.

I wanted to keep the lyrical beauty of the original text, whilst 
also not requiring a degree in Old Norse to understand and 
enjoy it. So I decided to mix poetry and prose, incorporating 
a few nods and phrases from the poem.

I also wanted to avoid making Beowulf a simple story of right 
versus wrong and good against evil. My favourite plays and 
films always involve elements of complexity and ambiguity; 
to quote Stephen Sondheim’s Into the Woods ‘Witches can be 
right, giants can be good!’

Traditionally Beowulf is shown as a fearless warrior, having 
been played by the likes of Ray Winstone and Gerard Butler. 
During our writing process, composer Toby Young had the 
idea of Beowulf being an old and somewhat fragile man, 
reflecting on past glories and yet having to face up to his 
biggest battle of all. This gave a real opportunity to make 
Beowulf sympathetic and heroic yet also somewhat flawed, 
prone to egoism and anger but also more vulnerable than 
audiences may have seen him before. In a similar vein, I hope 
our production adds a bit of colour and empathy to Grendel 
and her mother, often drawn as evil villains.

I hope that we’ve come up with a programme that works for 
adults and children alike and introduces new generations to 
this wonderful text.

Daniel Coleman-Cooke

About the Music
Writing a ‘modern’ Beowulf has been incredibly exciting 
from a musical perspective. The rich world of monsters and 
battles (all reflected beautifully in an incredible libretto from 
the writer Jennifer Thorp) conjured up so many sounds and 
musical ideas in my head – the difficulty has really been 
pruning them down to fit into the time limit!

One of my main interests as a composer is blurring traditional 
senses of genre, maybe bringing in some folk elements into 
my classical music, or classical ideas into my pop music. 
Because of its age and its drama, Beowulf offered me the 
opportunity to do a lot of this blurring, hopefully creating 
a score which reflects some of the many different subtle 
characterisations in Danny Coleman-Cooke’s script. We 
never hear Beowulf himself sing – only speak – but the 
chorus of incredible children from a local choir for tonight 
represent the subconscious, inner workings of his mind, 
and typically sing in a straightforward, pop music style. The 
adult chorus, who are more like the moral advisors of a Greek 
chorus, float between folk music (when it’s all going well) and 
rather serious classical music when things are looking a bit 
darker. The solo soprano sings the darkest music of all when 
she takes the role of Grendel’s Mother (one of the monsters) 
in the middle, but she also adds some touches of sparkle and 
beauty at the end in the final chorus.

For me as a musician, Beowulf has been an absolutely 
incredible project to put together, and I am so grateful to the 
Armonico Consort for having the faith in me to bring together 
some of my favourite writers and musicians to create a 
dramatic tapestry, which I hope you will all enjoy listening to 
as much as I’ve enjoyed writing!

Toby Young

4 5



1. Prologue (Children’s Voices)
Gather round, sit down 
and hear our story,
Gather round, sit down 
and hear our tale!

Gather round, sit down and 
hear of monsters,
Grendel and her mother too,
Gather round, sit down and hear of 
fighting, drama and a moral too.

Gather round, sit down 
and hear our story,
Gather round, sit down 
and hear our tale!

Beowulf:
In the darkest ages of our land
When heroes rarely came along,
Men were weak and few could stand
Against the Dark which grew so strong
That monsters stalked into our homes,
And many great kings were overthrown.

But fortunately for all concerned
I was born, a man so brave
That I the name of hero earned
By sending evil creatures to their grave.
Right amidst the battle’s storm
I was like a hurricane being born.

Two monsters foul were killed by me
That our people might 
have peace at last,
And I always wanted to make it three,
But since then fifty years have passed,
And I, Beowulf have become your king:
A good excuse to celebrate and sing.

2. Celebration (Tutti)
Time for a celebration 

laugh, dance and sing,
Beowulf has come back victorious, 
let your praises ring 

For the great things he has done, 
Don’t ever put him down, 
He is our almighty hero, 
The greatest one in town!

Time for a celebration 
laugh, dance and sing,
Beowulf has come back victorious, 
let your praises ring 

Now our life’s a celebration, 
Beowulf’s our star,
He is our almighty hero, 
Proclaim from near and far!

Time for a celebration 
laugh, dance and sing,
Beowulf has come back victorious, 
let your praises ring 

Beowulf:
Yes, some time has passed 
and I’ll admit
That I’m getting on a bit,
I used to have the strength 
of thirty men
Now it’s probably a bit less than ten,
I used to look strong and terrific
Now I’ve gone gouty and arthritic,
I think I’ve got a touch of pnemonoul-
tramicroscopicsilicovolcanoconiosis
And that’s a terrible thing to… well 
to find a rhyme for frankly. That’s 
quite enough poetry. You get the idea. 
If you will indulge a washed-up old 
hero for a while, I thought I’d tell 
you a few tales from the old days 
about how I came to be famous.

3. ‘Hwaet! Listen’ (Children’s Voices)
Hwaet, Listen! 
Beowulf the brash king, 
Beowulf the bright king.
Listen!

Beowulf:
Back when I was a young man there 
was a great and noble king called 
Hrothgar. After many years of fighting 
ferocious wars, he felt he needed 
to settle down to a comfortable 
retirement. And so he built a beautiful 
Great Hall where his people could meet, 
speak, feast, dance, share tales of war 
and sing specially-composed oratorios 
about celebrated heroes. People would 
flock from villages far and wide to 
see the majesty of Hrothgar’s Hall.

4. Great Hall (Choir)
Let us tell you of the hall, you’ve heard?
It anchored all the world, you heard?
Its walls were faith, 
Its gold hung sides were as 
warm as mothers’ arms.
Built of a king the great hall was,
A gift for us the great hall was,
It girdled all our people round
And bound us as close as bone.
To enter that place felt like 
second birth as a warrior,
A legacy for us, it made us 
all into golden men.
Even in death we pass through the door
to light the torches and 
kneel before the king.
In death we sing its praises, 
it rises in our dreams.

Beowulf:
Everyone loved Hrothgar and 

his Great Hall. Well every human 
anyway. But not Grendel. In every 
generation evil comes again into our 
world, and always with a new name 
and a new form. For Hrothgar and 
his people Grendel was that evil.

What was Grendel? Well to call him a 
troll would be about right, but that’s 
a bit of an insult to trolls. And it looks 
like we might have a few in tonight. 
He looked like a demon that had been 
crossed with a giant; a particularly 
cross giant. He was incredibly strong 
with huge shoulders and arms, and had 
sharp cruel claws and teeth. And he 
smelled appalling. The smell was due 
to his unusual diet; he ate humans, as 
many as he could catch and stuff into 
his mouth. And as evening fell he crept 
down from the cold moors, down to the 
world of men, down to Hrothgar’s Hall. 

5. Refrain (Children’s Voices)
The battle comes

Beowulf:
Light, laughter and love were 
loathsome to Grendel. He hated 
happiness. So he set out to destroy it 
wherever he could. He attacked the 
Hall, savagely killing many warriors 
who had been feasting there and 
dragging their poor bodies off to his 
home: a haunted lake on the moors.

6. Interlude: The Fight 
(Instrumental)

Beowulf:
When dawn broke on Hrothgar’s 
Hall, the survivors stumbled out of 

the wreckage of that beautiful palace 
to count the cost. Unarmed warriors 
had been dragged from their beds 
and eaten alive. Those lucky enough 
to escape and brave enough to attack 
Grendel, said that their swords and 
axes had been useless: nothing was 
capable of piercing Grendel’s scaly 
skin. Hrothgar and his men were 
powerless. And Grendel knew it. Again 
and again he returned for more and 
more blood until there was no family in 
the land that had not lost a loved one.

7. Grendel’s Bad Deeds (Choir)
Who’s there? Sneaker!
Who’s there? The dark star!
See Grendel burning in his 
sallow flesh in hell!
Do you fear him?
Does his bite still pain your arm,
Does his bite still pain your ageing arm?
Wicked Grendel ran your soldiers low!
Beowulf, Grendel is coming 
to hurt and to maim you,
Grendel is coming to kill you,
neck deep in blood and in brittle gore,
he will come to find you Beowulf!
Grendel is coming to hurt 
and to maim you,
Grendel is coming to maim 
and to hurt you.
Beowulf is doomed!

Beowulf:
It was at this point, the darkest 
moment when evil seemed triumphant, 
that a hero came forth. He came from a 
land far away. He was brave, handsome 
and strong, with the strength of 30 
men. His name was.. well he was me 
actually: Beowulf. I arrived on the 
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shore by boat and was taken straight 
to King Hrothgar. Hrothgar was 
an old man, made older and more 
frail by the terrible sufferings of his 
people. His beautiful young wife, 
Wealhtheow, greeted me kindly.

8. Sweet Song (Soprano Solo)
Wœs him se man to pon leof,
pœt he pone breostwylm 
forberan ne mehte,
ac him on hrepre hygebendum fœst.

Beowulf:
But not all present were so glad to see 
me. Among Hrothgar’s warriors was 
a particularly bitter and unpleasant 
fellow called Unferth. He ridiculed 
me, mocked my skills as a warrior, 
reminding me of battles I had lost, his 
voice spitting with poison and hate.

9. Unferth’s Row (Choir)
Choir: Shame on Beowulf

Beowulf: What?

Choir: Shame on Beowulf

Beowulf: Who’s that? Reveal 
yourself coward.

Choir: Remember Breca
Beowulf: How do you know 
that? Who are you?

Choir: You lost Beowulf:

Beowulf: You weren’t there Unferth, 
you lying snake. Breca won it is true, 
but it was just a swimming contest. 

I abandoned the race to kill the 
sea-monsters that would have eaten 
us both. Good prioritisation I think.

Choir: No match for Grendel

Beowulf: I will destroy Grendel! 
Who here has shown the courage 
that I have shown? Who will 
swear to fight this monster?

Choir: Foolish Beowulf!

Beowulf: Silence you fool. Too much 
beer-drinking has made you boastful! 
But what can you boast of? What 
great deeds have you done? If you are 
so brave why is Grendel still alive?

(Silence)

Unferth?

There was no reply to that. That night 
I took up position in the Hall with 14 
of my most trusted men. I surprised 
them all by taking off my sword and 
laying it aside. They thought perhaps 
that Unferth’s mockery had driven me 
to be reckless and foolish in the face of 
danger, behaving as if I had something 
to prove. But it had occurred to me that 
everyone who had faced Grendel had 
done so armed with swords, axes and 
spears, and they had all failed. I dared 
to be different. I would try another way. 

10. Refrain (Children’s Voices)
The battle comes

Beowulf: 
Night fell on Hrothgar’s Hall and one 
by one all the warriors fell asleep. 
It was a still night, and as darkness 
settled, silence settled too. Suddenly 
with an ear-splitting screeching, like 
a thousand fingernails scraping down 
a thousand blackboards, the door was 
wrenched off its hinges. A huge shape 
rose up in the space where the door 
had stood, blocking out the stars in 
the sky behind. Grendel was amongst 
us. Men staggered back from the foul 
stink coming through the door. But 
they didn’t stagger fast enough. Those 
hideous claws flashed in the moonlight 
and instantly a man lay dead; sliced in 
two. Grendel pawed his lifeless body, 
saliva drooling from his mouth. But 
before he could cram his face with the 
poor man’s flesh, he found his arm 
caught from behind. By me. He whirled 
round to face me and as he flung his 
other arm to strike me I caught that too 
and he were locked in a horrendous sort 
of a hug. Grendel kicked out at me, but 
I clung on. His talons scraped and cut 
deep into my armour, drawing sparks, 
but I didn’t loosen my grasp. I grappled 
with him, trying to pin him to the floor. 

11. Grendel-Beowulf Battle (Choir)
Grendel is coming! 
Beowulf set out his army 
to fight the beast 
but Grendel attacked Beowulf 
and his warriors,
slaying the warriors, 
tearing them up like meat.
Grendel is coming.
Just like a wolf he came, 

big, bad and unafraid.
Grendel is here! His teeth, his fire!
And from the fog he arose, 
Grendel is here!
Staring back with grinning teeth,
was the face of Grendel,
squaring up he took a swipe,
slaying brave warriors dead!
Grendel is here,
wash with blood, we have no fear,
flash falling, we will end him here.
We will fight him,
we will end him.

Beowulf:
Grendel began to panic, longing to be 
out of the Hall and running back to his 
home on the moors. With a desperate 
lunge he wrenched himself free and 
with a sickening grinding and tearing 
sound, his huge arm broke off his body 
at the shoulder. Grendel was free, but 
he had paid a terrible price. His arm, 
shoulder to finger-tip dangled in my 
iron grasp. Grendel ran in agony from 
the Hall, blood gushing uncontrollably 
from his terrible wound. He fled out 
into the dark moors and when he 
reached the haunted lake he plunged 
to its depths and with his dying 
breath he sang a strange lament…

12. When I Was King 
(Children’s Voices)

I miss the revelry, I miss the firelight
I miss the banquet hall, 
How well I had it made
When I was ruler and King 

I miss the stone towers 
I miss the patterned wood, 

I miss the arches
How well I had them made
When I was ruler and King.
I miss the gardens, I miss the stables
I miss the palace grounds
How well I had them made
When I was ruler and King

I miss the village folk
I miss their carefree ways
I miss their love and song, 
How well we had it made
When I was ruler and King.

Beowulf:
The curse of Grendel was gone. 
Hrothgars’s Hall was ours once more. 
It was a night for celebration. Someone 
took Grendel’s arm from my hand and 
replaced it with a mug of foaming beer. 
And that huge severed arm was hung 
from the roof as a trophy of my victory.

13. Interlude: Triumph (Instrumental)

Beowulf:
It was just the right moment 
for a speech. And who better 
than me to make it?

14. Rousing Song (Choir)
My dear men,
my brothers in arms,
a new dawn has broken.
If we can summon the spirit,
and the vigour,
then we’ll win the battle.
My brothers in arms,
a new dawn has broken,
so we’ll win the battle!

Beowulf:
My dear men, my brothers in arms, 
a new dawn has broken. Although I 
am only a man, I fought with courage 
against this monster. I held no 
weapons, but used only the strength 
that was in me. I trusted in myself. I 
have destroyed this terror from the 
darkness. If we all summon this spirit 
and this strength then we will win 
all of the battles that will come. If we 
can take down Grendel we can take 
down any evil thing and live in peace 
and safety for the rest of our days.

15. Refrain (Children’s Voices)
The battle comes

Beowulf:
It was quite a party. I didn’t think 
I’d drunk that much but I seem to 
remember I woke up in a pig-sty. I was 
just in the process of removing a gently 
snoring porker from my chest when 
one of my men ran over. Tragedy had 
struck yet again. One of Hrothgar’s 
most loyal and trusted warriors, a man 
called Aeschere, had been dragged 
from his bed and murdered in the 
night. Men spoke of seeing a beast of 
great evil, greater even than Grendel; 
a Bride of Hell. Grendel’s Mother. She 
had been followed up to the haunted 
lake where her hideous son had 
plunged with his dying breath. I knew 
that I must follow her. I had to rid the 
world of this foul family. Just then 
someone tapped me on the shoulder. 
It was that mocking fool Unferth. 
But now he spoke to me humbly.
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16. Presentation of Hrunting (Choir)
For you Beowulf, I present my sword,
a rare and ancient sword,
it has never failed.
At the moment of need,
it is of no small importance.
An iron blade for you, Beowulf.

Beowulf:
I gladly took Unferth’s sword from 
him. It was a noble gift. Now I was 
armed I rode out to the haunted lake 
and without hesitation dived in. The 
water was seething with all kinds of 
strange snake-like creatures, and they 
weren’t exactly pleased to see me. They 
were even less pleased to see Unferth’s 
sword, and I hacked my way through 
them and so reached a cave where I 
came face to face with Mrs Grendel.

17. Grendel’s Mother (Soprano Solo)
Hateful little king!
Spiteful little king!
Vengeful little king, who 
took my son away,
my darling child.
Damn you Beowulf!
You who killed my son 
and said it was a noble act, 
a righteous act!
No man can cure a mother’s bile!
No man can take away the grief!
No man can rectify the pain!
No golden sword can mend 
the damage you have done to me!
My monster boy, he was so precious,
my charming son, I will have you!
You think your savagery 
balances the world?
You think we are all dark reflections.

You think your sacred sword 
puts right in the world?
Hateful little king! Spiteful little king!
Vengeful little king, who took my son!

Beowulf:
Whatever good features Grendel may 
have had, he must have inherited them 
from his father. Grendel’s Mother 
set new standards in ugliness. I felt 
my best answer to her bitter words 
would be delivered via my sword. But 
Unferth’s blade wasn’t any use. It 
barely made a dent. It just bounced 
off her. I threw it down and quickly 
searched the cave for something 
better. Lying among all the bones 
of the Grendel family’s unfortunate 
guests there was an enormous blade 
- made by giants it seemed. I grasped 
it gladly, just as Grendel’s Mother 
was coming in for a killing blow with 
her wicked-looking knife. I swung 
the giant sword it in a huge high arc 
and walloped off her head. Blessed 
silence! I thought I’d never shut her 
up. However her blood was so vile 
and poisonous that even this ancient 
giant-made sword dissolved into 
thin air. Dragging her head I made 
my way back to Hrothgar’s Hall. The 
celebration for Grendel’s death had 
been sensational. Men thought no party 
could ever be better. They were wrong.

18. Rise up (Tutti)
Rise up! Rise up! 
Rise up, rise up for the King!
Rise up! Rise up! 
Rise up and with us sing.
Our King, is here! 

The good king Beowulf.
Our King, is here to save us all himself.

Yes here he is, old Beowulf!
Name and body both,
The King of Shields, a powerful man
High warrior of the Danes.

Rise up! Rise up! 
Rise up, rise up for the King.
Rise up! Rise up! 
Rise up and with us sing.

Though he is old now and infirm,
Sixty years in age,
Still he is harder than the rest, 
And brighter than the sage.

Rise up! Rise up! 
Rise up, rise up for the King.
Rise up! Rise up! 
Rise up and with us sing.

Beowulf:
As you can imagine, it was difficult 
for me being the centre of attention, 
I’m a modest sort of fellow. But 
people were flocking from far and 
wide to meet the hero of the hour. Fair 
maidens were queueing up to touch my 
armour, young lads were asking me 
to sign their swords, and one woman 
even said she was going to call her 
baby Beowulf. And it was a girl! King 
Hrothgar thought that the fame might 
be getting to my head, so he took me to 
one side and gave me a bit of a lecture.

19. Hrothgar’s sermon (Choir)
Steady, warrior take strength, wisdom,
lead in comfort take care, hero, 

fuelled in fury, you will perish,
take God’s strength and fight 
with all the greatness
that grows in your heart 
and guard the souls 
of all your warriors.
Take strength as you 
command your warriors
with greatness and with valour, 
and never be blind to cause.
Command your warriors with greatness
and lighten up the world from darkness.
Beowulf, hold back your pride 
and fight with honour.

Beowulf:
Did I take any notice? Noooooo. 
Of course not. I was young, I was 
a hero. I wasn’t very bright.

20. Interlude: Searching 
(Instrumental)

Beowulf:
So that is my story. Since then it’s been 
peace and prosperity for all you lucky 
folk. Fifty years of it. I have done two 
great deeds; two horrendous creatures 
of evil have been wiped from the earth. 
It would have been nice to make it 
three but I’m getting too old for these 
heroics. One of you must now take up…..
Messenger: Sire! Dreadful news. A 
dragon has been seen in our land!

Beowulf: A dragon! No one panic. If 
we need to evacuate the building just 
move slowly and orderly to the nearest 
Exit, floor-torches will guide you. 
Here give me that message. (reads)
Ladies and Gentlemen, the situation 

is very serious. It seems some fool 
has stolen a cup from the dragon’s 
treasure-hoard and it’s far from 
pleased about it. It’s out for revenge. 
If we let this creature rampage freely 
through our land, it will threaten 
our safety and the safety of future 
generations. I have always stood as a 
shield between you and danger. I will 
do so again gladly, but it’s no secret 
I’m not as young and strong as I was. 
I will need help. Who will join me?

21. Chorus of soldiers (Men’s Voices)
Listen to us now, listen 
to our cry Beowulf,
we will not fight!
You once sang of peace and 
you sang of honour,
but you are now old. 
We will not fight the monster 
who will lay us down,
we will not fight.

Beowulf:
So be it. If none of you will stand with 
me I will ride out alone one last time to 
face evil. But listen to what I have said 
tonight and learn from it. Evil is never 
truly banished from the world. We can 
only hope for a time to hold it back, 
to push it to the margins of our land, 
into the wild places, the 
mountains and moors, 
to the depths of the sea and 
its farthest shores. 
Oh dear, I’m getting all poetic again 
- it’s old age. Listen to my warning. 
Evil things will return, and then it 
will fall to one of you to defend our 
people; to be the hero for a generation. 

To be a Beowulf. And so farewell. 

22. Refrain (Children’s Voices)
The battle comes

Spoken Voice:
So before we raid the dragon’s hoard, 
Weep with me and lament our lord,
Build for him a funeral fire,
With the shields of the 
conquered pile it higher;
A golden beacon to light the sky
And bid our lord a last goodbye.
He was our shield against the dark,
Amongst murky evil a fiery spark,
Extinguished now, we stumble on
And must find among us another one,
Another noble lord to stand,
Another great hero to defend our land,
(Or a heroine - for killing 
monsters that appear
Is an equal opportunity career)
Beowulf showed us it can be done,
Showed us how battles can be won.
So recall his deeds and 
the words he spoke,
And be a kingdom of united folk.
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23.	My	lord	has	gone	(Children’s	Voices)
My lord has gone, has fled away
Over the sea, the break of day.
Found me crying for a prince
Who had left all at once. 

They plotted together his kith and kin
They met in secret and made a 
plan, to keep us far apart, away
From each other, night and day.

I sing this poem full of grief, 
Full of sorrow about my life, 
Ready to leave that cruel state
Which I’ve endured both early and late

Spoken	Voice:
And so at last my noble lord,
Strapped on his shield and drew his sword.
Two great deeds he has done,
Two dreadful battles fought and won,
To achieve a third great victory
He fought the dragon for you and me.
Fearless he stood against flame and smoke
(He isn’t just some ordinary bloke).
He slashed the dragon’s horrendous head
And hacked again till it lay dead.
But the dragon lashed out 
with claws and tail
And pierced through Beowulf’s 

protective mail,
His ancient armour fell apart
And the wound went deep into his heart.
A third great victory he has won,
But now Beowulf, our king, is gone.

24.	Final	Chorus	(Tutti)
They mourn for their lord
and they sing his praises still,
lament why he had to die, his blood to spill,
why that fearful monster had to kill.
The wailing war heroes 
cried in their hands,
for their famous chief known 
through the whole land
then they lit the flame upon the stand.
The folk of the Geatmen then 
ready got their king.
With heavy heart they 
covered him in earth,
strong for the burning, and the 
smoke cloud then ascended,
the sad and roaring fire, 
and sent his soul up 
soaring to heaven to glory in the stars!
And the sad and roaring fire 
that sent him to heaven.
Beowulf, our hero now, you have made 
your name with glory in the stars.

biographies
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ARMONICO CONSORT

Armonico Consort began life in 2001, set up by 
Christopher Monks and a group of university 
colleagues with a shared passion for music from 
the Renaissance to Baroque, coupled with the 
imagination to find new and unusual ways to present 
concerts. Audiences seemed to love their engaging 
and imaginative approach, and most concerts in 
the first years sold out. “That gave us confidence, 
energy and self-belief to carry on and do more, also 
to take more risks with our 
programming, and keep 
on experimenting,” says 
Christopher. 

The ideas kept flowing, 
as did the titles (“many 
of them were created 
down the pub”) including 
the concert programmes 
Naked Byrd and Supersize 
Polyphony, and newly-
created operas Monteverdi’s 
Flying Circus, Too Hot to Handel and Baroque Around 
the Block (opera’s answer to Horrible Histories). Their 
horizons broadened – alongside Purcell, Bach and 
Palestrina, one might find Elgar and Bernstein – 
but at the heart remained music of the Baroque 
and Renaissance, including some rarely-heard 
gems, performed by the finest singers and players 
using period instruments. “We take great care 
to craft programmes which bring as much little-
known music to life as possible, and find new and 
imaginative ways to bring this music to audiences. 
I’m particularly proud of Supersize Polyphony where 

we perform 40 and 60-part works by Tallis and 
Striggio completely in the round, interspersed with 
Hildegard of Bingen”. It earned the group their 
first 5-star review, from The Times, and there were 
plenty more to follow.

An education programme was fundamental 
to Armonico Consort from the outset and now 
encompasses three AC Academy after-school choirs 

and an in-school Choir 
Creation programme which 
trains teachers as choir 
leaders, leaving a strong 
legacy in each school. This 
Choir Creation scheme 
became the backbone of AC 
Academy reaching 15,000 
children a year. 

Since forming a workplace 
choir with our sponsors 
Phillips 66 in 2016, media 

coverage has shown the positive impact of singing 
in choirs, in workplaces and also in care homes and 
communities. This has had an incredible effect on 
mental health and well-being, including increased 
positivity, teamwork and helping in the recovery 
of illness such as depression, as well as benefiting 
those with dementia. In 2018, we formed The Voice 
Squad workplace choir programme in collaboration 
with Arts Council England and Coventry City Council, 
which rolled out nationwide in 2019. 

TIMOTHY WEST 

Timothy can currently be seen on the very successful 
Great Canal Journeys on Channel 4, for which he has 
presented for the last nine seasons with his wife 
Prunella Scales. Recent filming work includes the 
BBC costume drama Gentleman Jack with Suranne 
Jones. 

Timothy West was born on 
October 20, 1934 in Bradford, 
Yorkshire, England, the son of 
actors Harry Lockwood West and 
his wife Olive (Carleton-Crow). 
Educated at John Lyon School 
and the Polytechnic, he first 
appeared on the stage in 1956 
at the Wimbledon Theatre in a 
production of Summertime. He 
made his London debut at the 
Piccadilly Theatre in the comical 
farce Caught Napping in 1959. 

Timothy West last appeared 
on stage at The Bristol Old Vic 
playing Lear in King Lear. He 
also starred in The Donmar 
Warehouse production, The Vote, alongside Judi 
Dench, Mark Gatiss and Catherine Tate.

Notable performances include: King Lear, Long Day’s 
Journey into Night, and Luther all for the National 
Theatre and Laughter (The Royal Court), Falstaff 
in both parts of Henry IV (English Touring Theatre) 
and Solness in Ibsen’s The Master Builder on tour and 
in London; Caryl Churchill’s A Number (Sheffield 

Crucible); The Winslow Boy (Rose Theatre, Kingston, 
and UK Tour) and Quartet (UK Tour). 

Television includes: EastEnders, Broken Biscuits, 
Edward VII, Churchill and the Generals, Brass, The 
Monocled Mutineer, The Good Doctor Bodkin Adams, 

What the Butler Saw, The 
Contractor, Blore, M.P., Beecham, 
Framed, Eleven Men Against 
Eleven, Murder in Mind, Bedtime, 
Bleak House, A Room with a View, 
Going Postal, Lewis, Exile, Titanic, 
Coronation Street and Last Tango in 
Halifax (Series 2).

Recent films include We The 
Kings, Going Postal, Ever After, 
Joan of Arc, Villa des Roses, Iris, The 
Fourth Angel, Beyond Borders and 
Endgame. Work as Director has 
included HMS Pinafore for Carl 
Rosa Opera.

He has taken part in over 500 
radio broadcasts and recorded 

many Talking Books. His autobiography A Moment 
Towards the End of the Play, and So You Want to be an 
Actor (co-written with his wife Prunella Scales) are 
published by Nick Hern Books. 

He was made CBE in 1984, and is currently President 
of the London Academy of Music and Dramatic Art, 
and of the Society for Theatre Research.
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CHRISTOPHER MONKS

The founder and Artistic Director of Armonico 
Consort and its ground-breaking education 
programme, AC Academy, Christopher Monks 
has established himself as a versatile and prolific 
conductor and arts leader. 

Specialising in the performance of music from the 
Baroque and late Renaissance, Christopher is equally 
at home with major and modern choral repertoire, 
and during his career he 
has conducted at many of 
the greatest concert halls in 
the UK, including the Royal 
Albert Hall, the Barbican, 
Wigmore Hall and Cadogan 
Hall in London, Symphony 
Hall Birmingham, and the 
RSC in Stratford-upon-Avon. 

Christopher performs regularly 
at major national festivals 
and has worked extensively 
abroad, including in Israel, Italy, Ireland and France. 
Alongside his work with Armonico Consort, he has 
conducted internationally renowned orchestras 
and ensembles such as the Royal Philharmonic 
Orchestra, the Philharmonia and the European Union 
Chamber Orchestra.

Many of Christopher’s latest concerts and 
recordings, including Supersize Polyphony and his 
rendition of Purcell’s Dido & Aeneas, have earned 
him several five-star reviews in The Times, The 
Independent and The Guardian. 

Christopher is a guest lecturer, tutor and coach on 
the Cambridge MMus choral conducting course, and 
is a guest speaker on the Harvard Global Leadership 
Programme. 

A passionate advocate of reaching out to children 
of all backgrounds through the creation of youth 
choirs, Christopher has founded and developed AC 
Academy, a music education programme, as well as 

the Voice Squad workplace 
choir scheme, both of 
which offer life-changing 
experiences and first-class 
performance opportunities.

When not conducting, 
Christopher loves fine 
cooking. After a long day of 
music preparation, he often 
enjoys going for a cycle to 
process everything he has 
worked on, and on many 

occasions, this is where he feels that the real music 
learning takes place.

To anybody who asked him whether he has ever 
thought to give up his musical career, Christopher 
would bluntly reply: “No, it feels bizarre when I 
talk to other people about their jobs for which they 
struggle to get out of bed, and I have never felt like a 
have a job. I just wake up and do a hobby.”

ELIN MANAHAN THOMAS

Elin Manahan Thomas is one of the most versatile 
sopranos of her generation. Since releasing her début 
album ‘Eternal Light’ in 2007, with the Orchestra of 
the Age of Enlightenment, she has performed at many 
of the world’s most prestigious venues and festivals, 
and with leading orchestras and conductors. Perhaps 
most famously known for her performances of baroque 
masterpieces, Elin is equally at home performing 
classical and contemporary works. 

Elin has performed across Europe at major venues 
and festivals, including: the Edinburgh festival, St 
John’s Smith Square, Wigmore Hall, Royal Albert 
Hall, Birmingham Town Hall, Bridgewater Hall, 
Casa de Musica in Porto, Zurich Tonhalle, and the 
Concertgebouw Amsterdam. In 2008 Elin gave the 
World Première of Sir John Tavener’s Requiem in 
Liverpool Cathedral, and later premiered his Love Duet 
at the Manchester International Festival in 2013. In 
May 2018 she was honoured to perform at the Royal 
Wedding of Prince Harry and Meghan Markle. 

Her recordings range from the renaissance to Handel 
to Elgar and beyond, including the music of Morfydd 
Llwyn Owen (2016) and Dilys Edwards (2018) both for 

Ty Cerdd, and Karl Jenkins’ Cantata Aberfan for Deutsche Gramophon, alongside Bryn Terfel.

Recent performance highlights include recitals in the Cheltenham, York Early Music, and Machynlleth Festivals, 
and concerts with the Presidential Symphony Orchestra Ankara, Royal Philharmonic Orchestra, Florilegium 
and Armonico Consort. Elin is working with a variety of recital partners including harpist Catrin Finch, lutenist 
Elizabeth Kenny, and pianists Andrew Matthews-Owen and Simon Lepper. 

Elin is a passionate advocate of music education, is an ambassador for Sing Up, an Honorary Fellow at RWCMD, and 
at the Universities of Swansea and Bangor. 
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TOBY YOUNG

Toby Young is a composer of operas, chamber and 
symphonic works whose influences range from 
plainchant to electronic dance music. Born in London 
in 1990, he studied composition with Robin Holloway 
at Cambridge, whilst also being a choral scholar in 
the prestigious King’s College Chapel 
Choir. In 2006 he won the Guardian/
BBC Proms Young Composer of the 
Year competition, the International 
ABRSM Composition Competition 
in 2009 and the ISM Composition 
Competition in 2013.

Toby’s diverse output has included 
a setting of William Blake for the 
London Mozart Players, several 
songs for the urban music duo Chase 
& Status (2013), a solo Fantasy (2015) 
for cellist Guy Johnston, and dance 
piece for Rambert (2015) combining 
a live DJ with multi-tracked mezzo-
soprano. He has had a particularly 
close relationship with London 
Symphony Orchestra, writing several 
orchestra works as a Panufnik 
scholar (2009-11) and the chamber 
opera Daisy Chain (2012) for the Soundhub scheme.

Toby has considerable experience writing for the 
choirs, with works including carols, part-songs, 
Music, Make (2016) for the combined choirs of 
Westminster Abbey, Westminster Cathedral and St 
Paul’s Cathedral, arrangements of Prince songs for 
The King’s Singers, and choral arrangements for the 

Rolling Stones, which he performed live with the 
band at Wembley Arena and Glastobury (2013).

Recent large-scale works include the 30-minute 
Shakespeare Cantata (2016), a set of Breath 

Madrigals (2016) inspired by medical 
research, a chamber opera remix of 
Handel entitled The Choice (2015), 
and The Art of Dancing (2016), 
a dance-music inspired double 
concerto for trumpet and piano.

Toby is also active as a researcher, 
exploring the relationship between 
creative practice and philosophy in 
his work as the inaugural Gianturco 
Junior Research Fellow at Linacre 
College, Oxford. He frequently 
gives public talks about this work, 
including a recent TEDx talk for the 
University of Arts London (2016) 
and a panel discussion at Milton 
Hall for the Incorporated Society of 
Musicians.

He also works as a curator and 
artistic consultant, advising on exhibitions at STORE 
Contemporary, Berlin (2016), Pizza Pavillion, Venice 
(2015), Museum of the History of Science, Oxford 
(2015) and Cornell University (2014).

Toby is a trustee of the Royal Society of Musicians, 
and a Fellow of the Higher Education Academy and 
the Royal Society of Arts.

JENNIFER THORP

Jennifer Thorp is an award-
winning Australian writer, 
lyricist and librettist. 
She studied under New 
Generation Poet Jane 
Draycott and Forward Prize-
nominated John Mcauliffe, 
was a Clarendon Scholar 
at Oxford, and has a PhD 
from the Centre of New 
Writing at the University 
of Manchester. Her literary 
work has been published 
in antiTHESIS, Manchester 
Review, Wave Composition, 
Jungftrak, Cambridge 
Literary Review, Oxonian 
Review and elsewhere. She 
won the London Short Fiction 
Award in 2011 and has been 
shortlisted for the BBC 
Opening Lines prize. 

As a lyricist, she has worked 
on commissions for the Arts 
Council, the Wellcome Trust, 

BBC Music Magazine, Westminster Abbey, St Paul’s Cathedral, Schola Cantorum, the King’s Singers, the Armonico 
Consort, and many others. She has been profiled in The Guardian and The Independent, and has worked with 
composer Toby Young since 2014. Selected joint work highlights have been the operetta “The Choice”, performed 
in the Britten Theatre by Vocal Futures in October 2015; the choral work “Under The Surface”, performed by Bristol 
University Singers in 2016; and “As One”, commissioned for the High Sheriff of Bristol’s Concert in 2019. Their 
choral work “After Orlando”, commissioned and performed by the Exultate Singers, was published in Volume 21 
of Women and Music: A Journal of Gender and Culture in 2017, and their scores have been published by Oxford 
University Press and Edition Peters.
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1. Prologue [2.37]
2. Celebration [2.31]
3. ‘Hwaet! Listen’ [0.47]
4. Great Hall [3.42]
5. Refrain [0.29]
6. Interlude: The Fight [4.04]
7. Grendel’s Bad Deeds [2.37]
8. Sweet Song [1.19]
9. Unferth’s Row [1.49]

10. Refrain [1.29]
11. Grendel-Beowulf Battle [3.33]
12. When I Was King [4.42]

13. Interlude: Triumph [2.35]
14. Rousing Song [1.49]
15. Refrain [1.09]
16. Presentation of Hrunting [1.55]
17. Grendel’s Mother [3.06]
18. Rise Up [3.21]
19. Hrothgar’s Sermon [1.57]
20. Interlude: Searching [5.26]
21. Chorus of Soldiers [2.34]
22. Refrain [1.26]
23. My Lord has Gone [3.14]
24. Final Chorus [3.25]

 Total timings  [61.35]

T O BY  Y O U N G
Script by William Towers 
based on an original and ideas by Danny Coleman-Cooke
Libretto by Jennifer Thorp


