


 String Quartet, Op. 3 Alban Berg (1885-1935) 

1 I.  Langsam  [10.16]

2 II. Mässige Viertel  [10.46]

3 Langsamer Satz Anton Webern (1883-1945) [9.06]

 String Quartet No. 2,  Op. 10 Arnold Schoenberg (1874-1951)

4 I.  Mässig  [6.51]

5 II.  Sehr rasch  [7.16]

6 III.  Langsam, ‘Litanei’  [5.55]

7 IV.  Sehr langsam, ‘Entrückung’  [11.52]

 Total timings:   [62.07]
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 Schoenberg had achieved. He would go on to 
produce a work that was even more radical. 

In 1936, soon after Berg’s death, Schoenberg 
wrote about Op. 3 that “obviously  Alban, who 
had occupied himself extraordinarily intensively 
with contemporary music, with Mahler, Strauss, 
perhaps even Debussy, whose music I did not 
know, but certainly with my music – it is sure that 
Alban had a burning desire to express himself 
no longer in classical forms, harmonies, and 
melodic forms and their proper schemata of 
accompaniment, but in a manner in accordance 
with the times and wth his own personality which 
had been developing in the meantime ... One thing 
is sure: his String Quartet (opus 3) surprised me 
in the most unbelievable way by the fulness and 
unconstraint of its musical language, the strength 
and sureness of its presentation, its careful 
working and significant originality”.

Formally the first of the two movements of Op. 3 
bears some semblance to that of a traditional 
sonata form but without any suggestion of the 
functional harmonies or tonal centres that would 
usually support such a structure. The second 
movement has no such formal background and, 
while it has its own distictive material, is best 
understood as a development and reworking of 
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Berg String Quartet op.3
Webern: Langsamer Satz
Schoenberg String Quartet No. 2,  Op. 10

Together the three works on this album 
demonstrate the extraordinary advances made 
in the development of the musical language of 
Schoenberg and his two chief pupils, Berg and 
Webern, over a period of a mere five years at the 
start of the 20th century.

String Quartet, Op. 3      
Alban Berg

While Langsamer Satz was the first important 
outcome of  Webern’s study as one of 
Schoenberg’s composition students, the Op. 3 
String Quartet, following the Op. 1 Piano Sonata 
and the Four Songs Op. 2, was the last of the 
‘graduation’ pieces that Berg completed under 
Schoenberg’s tuition. 

Berg wrote the first movement of the work in 
1909, when it was ‘tried out’ by an ad hoc quartet; 
the second movement was completed in 1910. 
Schoenberg’s Quartet No. 2 had received its first 
performance in December 1908 and from the 
outset Berg recognised the implications of what
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Langsamer Satz          
Anton Webern   

The earliest of the three works, the Langsamer 
Satz, was written in June 1905 when Webern 
was both finishing his doctoral dissertation on 
Heinrich Isaac and completing his first year as a 
composition student of Schoenberg. The existence 
of the single movement work only came to light 
in the early 1960s when a number of previously 
unknown manuscripts were discovered by Hans 
and Rosaleen Moldenhauer, the majority of them 
in the attic of a house in Perchtoldsdorf near 
Vienna. The musical language of the Langsamer 
Satz is the lush late-Romantic language of his 
teacher’s Verklärte Nacht (1898) and while, 
unlike the Schoenberg, the Webern piece has no 
programme, its subject is nonetheless love, since 
the 21-year-old Webern had spent the spring of 
that year hiking in Lower Austria with his cousin 
Wilhelmine and had fallen desperately in love 
with her. The work is, therefore, a love song to the 
woman he would later marry.

String Quartet No. 2, Op. 10          
Arnold Schoenberg  

Mässig
Sehr rasch
Langsam, ‘Litanei’ (Stefan George)
Sehr langsam, ‘Entrückung’ (Stefan George)

Schoenberg’s Second Quartet of 1908, on the 
other hand, marks one of the two major turning 
points in both the musical language of Schoenberg 
himself and that of the whole Second Viennese 
School. The First Quartet Op. 7 of 1904/5 – a 
beautiful and unjustly neglected work – had 
already further extended the language of Verklärte 
Nacht. The Third and Fourth Quartets would 
both be written using the twelve-note technique 
which Schoenberg gradually developed in the 
years leading up to the appearance of the Piano 
Suite Op. 25 in 1923. Quartet No. 2 marks – and 
audibly demonstrates – the point at which 
Schonberg’s late Romantic language gave way to 
the free atonal ‘expressionist’ language that would 
characterise his music during the intervening 
years, the language of, amongst other works, 
Erwartung, the Five Orchestral Pieces Op. 16 and 
Pierrot Lunaire.
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material from the  first movement – indeed the 
basis of the whole work is the Schoenbergian 
concept of ‘developing variation’ in which an idea 
is constantly modified and varied, giving rise, 
through compressing or extending, inverting or 
realigning the material, to new motives and new 
variants. Thus, for example, the fff theme on viola 
and cello at bar 5 of movement 2 is based on an 
inverted and rhythmically changed version of the 
lyrical theme on first violin at bar 6 of movement 1. 
The relationship between the two movements 
gradually become more clear as the second 
movement progresses until, towards the end, it 
quotes directly from the opening of the 
first movement.

Berg was a moderately good pianist when playing 
piano duets, describing himself as the “last of 
the great four-hand players”. He was not a string 
player but one notable feature of the score of 
Op. 3 is the detailed technical instructions as to 
exactly how it was to be played. Thus we have not 
only directions that a passage should be played on 
the bridge, as harmonics on the bridge, played on 
the finger board, struck or played with the wood 
of the bow, spring Bogen, with a dense or light 
tremolo and so on, but also stipulations about 
which of the strings a figure should be played on. 
The whole work thus also acts as a demonstration 

of the colouristic possibilities of the medium. 
Op. 3 received its premiere in Vienna in April 
1911 but it was not until its performance by 
the Havemann Quartet at the ISCM Festival 
in Salzburg in 1923, almost a year after the 
publication of the piano score of Wozzeck, that 
it received a warm reception; 18 months earlier, 
by  April 1922, the work, which had been had 
been published at the end of 1920, had sold only 
10 copies of the score and 10 sets of parts. The 
premiere of Wozzeck in Berlin in December 
1925, just over two years after the Salzburg 
performance of Op. 3, would of course establish 
Berg as a major figure.
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The progression from highly chromatic tonality to 
free atonality is unfolded within the work itself. 
Formally, Quartet No. 2 is more traditional than 
No. 1 which, like the First Chamber Symphony 
of 1906, had welded the usual four-movement 
symphonic structure into a single 45 minute 
work by spreading the different sections of the 
traditional sonata form first movement over the 
whole piece. Here in No. 2 the first movement 
is a clear sonata form movement, the second 
movement a scherzo and the third movement, 
a setting of a poem by Stefan George, a set of 
variations on a seven-bar theme. The fourth 
movement – also a setting of a text by George 
but one that begins with the significant words 
‘Ich fühle Luft vom anderem planeten’ ( ‘I feel the 
air from other planets’) – is Schoenberg’s first 
fully atonal movement. The work ends on a 
major triad of F sharp, the key of the first 
movement but, as Schoenberg himself says in 
his essay ‘My Evolution’ in Style and Idea, “the 
overwhelming multitude of dissonance” could not 
be “counterbalanced any longer by occasional 
returns to such tonal triads as represent keys”. 
The move to atonality was, therefore, both a 
compositional and a  necessity since it was no 
longer adequate “to force a movement into the 
procrustean bed of tonality without supporting it 
with harmonic progressions that pertain to it”.

One curious feature within the Second Quartet’s 
progression from extended chromaticism to 
atonality is the appearance in the centre of the 
second movement scherzo of the totally diatonic 
melody of the popular Viennese street song ‘Ach, 
du liber Augustin’. Various explanations have been 
given for the inclusion of this rather trite tune in 
the piece – from the purely musical (George Perle 
argues that its inclusion represents ‘a sardonic 
contrast to the tonal ambiguity of the rest of the 
work’) to the autobiographical in which the text 
(‘alles ist hin’ - ‘everything is lost’) as a reference 
to the impending collapse of  Schoenberg’s 
marriage to Mathilde following her affair with 
the painter Richard Gerstl (although, in fact, the 
matter only came to a head some months after 
Schoenberg had decided to include the melody). 
In the essay ‘How one becomes lonely’ (Style and 
Idea) Schoenberg himself describes it as simply 
being included in “a tragicomic” manner. 

Professor Douglas Jarman, 2022

Texts & Translations

LITANEI
Tief ist die trauer die mich umdüstert,
Ein tret ich wieder, Herr! in dein haus.
Lang war die reise, matt sind die glieder,
Leer sind die schreine, voll nur die qual.
Durstende zunge darbt nach dem weine.
Hart war gestritten, starr ist mein arm.
Gönne die ruhe schwankenden schritten,
Hungrigem gaume bröckle dein brot!
Schwach ist mein atem rufend dem traume,
Hohl sind die hände, fiebernd der mund.
Leih deine kühle, lösche die brände,
Tilge das hoffen, sende das licht!
Gluten im herzen lodern noch offen,
Innerst im grunde wacht noch ein schrei.
Töte das sehnen, schliesse die wunde!
Nimm mir die liebe, gib mir dein glück!

ENTRÜCKUNG
Ich fühle luft von anderem planeten.
Mir blassen durch das dunkel die gesichter
Die freundlich eben noch sich zu mir drehten.
Und bäum und wege die ich liebte fahlen
Dass ich sie kaum mehr kenne und du lichter
Geliebter schatten – rufer meiner qualen –
Bist nun erloschen ganz in tiefern gluten
Um nach dem taumel streitenden getobes

LITANY
Deep is the sadness that overclouds me,
once more I enter, Lord! in thy house.
Long was the journey, weak is my body,
bare are the coffers, full but my pain.
Thirsting, the tongue craves wine to refresh it,
hard was the fighting, stiff is my arm.
Grant thou a rest to feet that are falt’ring
nourish the hungry, break him thy bread!
Faint is my breath, recalling the vision,
empty my hands, and fev’rish my mouth.
Lend me thy coolness, quench thou the blazes,
let hope be perished, send forth thy light!
Fires are still burning open within me,
down in the depth still wakens a cry.
Kill ev’ry longing, close my heart’s wound,
take from me love, and give me thy peace!

TRANSPORT
I feel the air of another planet
the friendly faces that were turned toward me
but lately, now are fading into darkness.
The trees and paths I knew and loved so well
are barely visible, and you beloved
and radiant specter – cause of all my anguish –
You are wholly dimmed within a deeper glow,
whence, now that strife and tumult cease, there
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HEATH QUARTET

The charismatic and sought-after Heath String 
Quartet won the 2016 Gramophone Chamber 
Award for their recording of the complete quartets 
of Sir Michael Tippett, and in 2013 became the 
first ensemble in 15 years to win the prestigious 
Royal Philharmonic Society’s Young Artists Award. 
Formed in Manchester in 2002 they were selected 
for representation by YCAT, awarded a Borletti-
Buitoni Special Ensemble Scholarship and won the 
Ensemble Prize at the Festspiele Mecklenburg-
Vorpommern where they are now regular visitors.

Following their award-winning debut recording 
of Tippett on the Wigmore LIVE label, the quartet 
recorded two discs for the Harmonia Mundi/
PIAS label featuring Tchaikovsky’s first and third 
quartets (2016) and the complete Bartók quartets 
(2017), the latter being shortlisted for the 2018 
Gramophone Chamber Award and the winner of 
the 2017 Limelight Chamber Recording of the 
Year award.

Notable concert performances have included 
the world premiere of John Tavener’s Requiem 
Fragments at the BBC Proms, performances 
with actors Olwen Fouéré, Jeremy Irons and 
Alex Jennings juxtaposing the Four Quartets of 

TS Eliot with Beethoven, and a single-evening 
performance of Jörg Widmann’s 5-part “super-
quartet” in Berlin in 2018. In 2013 they appeared 
in ENO’s Fidelio production, playing Beethoven 
while suspended above the stage.

In the UK they perform regularly at Wigmore Hall 
and have appeared at Barbican, Bridgewater 
Hall, Sage Gateshead, Perth Concert Hall, Saffron 
Hall, Queen’s Hall Edinburgh and the Aldeburgh, 
Brighton and Cheltenham Festivals. European 
highlights include the Kissingen Winterzauber 
and Schwetzinger Festivals, Pierre Boulez Saal 
Berlin, Elbphilharmonie, Beethoven-Haus Bonn, 
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Mit einem frommen schauer anzumuten.
Ich löse mich in tönen, kreisend, webend,
Ungründigen danks und unbenamten lobes
Dem grossen atem wunschlos mich ergebend.
Mich überfährt ein ungestümes wehen
Im rausch der weihe wo inbrünstige schreie
In staub geworfner beterinnen flehen:
Dann seh ich wie sich duftige nebel lüpfen
In einer sonnerfüllten klaren freie
Die nur umfängt auf fernsten bergesschlüpfen.
Der boden schüffert weiss und weich wie molke.
Ich steige über schluchten ungeheuer.
Ich fühle wie ich über letzter wolke
In einem meer kristallnen glanzes schwimme –
Ich bin ein funke nur vom heiligen feuer
Ich bin ein dröhnen nur der heiligen stimme.

Stefan George (1868-1933)

comes the soothing tremor of a sacred awe.
I am dissolved in swirling sound, am weaving
unfathomed thanks with unnamed praise, and
wishless I yield myself into the mighty breath.
A wild gust grips me suddenly, and I can
hear the fervent cries and prayers of women
prone in the dust and seized in pious rapture:
And then I see the hazy vapors lifting
above a sunlit, vast and clear expanse
that stretches far below the mountain crags.
molke. Beneath my feet a flooring soft and milky,
or endless chasms that I cross with ease.
Carried aloft beyond the highest cloud,
I am afloat upon a sea of crystal splendor,
I am only a sparkle of the holy fire,
I am only a roaring of the holy voice.

Translations by Carl Engel (1818-1882)
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A consummate recitalist, Carolyn Sampson 
appears regularly at the Wigmore Hall where she 
was a “featured artist” in the 14/15 season. She 
has given recitals at the Oxford and Leeds Lieder, 
Saintes and Aldeburgh Festivals as well as at the 
Amsterdam Concertgebouw, Barcelona, Freiburg, 
Oper Frankfurt, Pierre Boulez Saal Berlin, Vienna 
Konzerthaus, and a recital tour of Japan.

Carolyn has released multi award-winning discs 
for multiple record labels including BIS, Decca, 
Harmonia Mundi, and Hyperion, receiving 
accolades including the Choc de l’Année Classica, 
Gramophone Magazine Editor’s Choice, BBC 
Music Magazine’s “Record of the Month”, an 
ECHO Award, and a Diapason D’or. Her recording 
with Ex Cathedra for Hyperion, ‘A French 
Baroque Diva’ won the recital award in the 2015 
Gramophone Awards. Carolyn was also nominated 
for Artist of the Year in the 2017 Gramophone 
Awards, and her recording of Mozart’s Mass in C 
minor and Exsultate Jubilate with Masaaki Suzuki 
and Bach Collegium Japan won the Choral Award. 
Their subsequent recording together of Bach’s 
St Matthew Passion also won the Choral Award in 
the 2020 Gramophone Awards. Carolyn recently 
released her first solo orchestra CD, Canteloube 
‘Chants d’Auvergne’ with Tapiola Sinfonietta and 
Pascal Rophé.
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Musée d’Orsay and Louvre Auditorium in Paris, 
Concertgebouw Amsterdam, deSingel Arts 
Centre in Antwerp, Palau de la Musica Catalana in 
Barcelona, Vara Konserthus in Sweden, Esterházy 
Palace, and the Musikverein and the Konzerthaus 
in Berlin and Vienna. Further afield they have 
performed at Carnegie Hall, Walter Hall in Toronto, 
Adelaide Festival of the Arts and throughout New 
Zealand. They have also held several residencies 
at Middlebury College, Vermont.

Strong exponents of contemporary music, the 
quartet have worked with leading composers 
including Hans Abrahamsen, Brett Dean, Helen 
Grime, Sofia Gubaidulina and Steve Mackey. The 
quartet has enjoyed a number of collaborations 
with the director Calixto Bieto and in 2018 
embarked on a co-production between Birmingham 
REP and Holland Festival “The String Quartet’s 
Guide”, which toured throughout Europe.

CAROLYN SAMPSON

Equally at home on the concert and opera stages, 
Carolyn Sampson has enjoyed notable successes 
in the UK as well as throughout Europe and the US. 

On the opera stage she has appeared with English 
National Opera, Glyndebourne Festival Opera, 
Scottish Opera and Opéra de Paris, amongst 
others, and she regularly performs at the BBC 
Proms and with orchestras including the Bach 
Collegium Japan, Nazionale di Santa Cecilia, 
Royal Concertgebouw Orchestra, Rotterdam 
Philharmonic, Vienna Symphony Orchestra and 
with numerous orchestras in the UK & USA. 

The Heath Quartet would like to thank the Stoller Hall.

Recorded at the Stoller Hall, Manchester, UK from 11th to 13th December 2019
Producer – Jeremy Hayes
Recording Engineer – Ben Connellan
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Schoenberg: Gurrelieder
Philharmonia Voices
City of Birmingham Symphony Chorus
Philharmonia Orchestra
Esa-Pekka Salonen conductor
SIGCD713 (CD/SACD Hybrid)

“…exciting, lucid, wonderfully well-proportioned, and recorded in 
stunning sound the final hymn to the rising sun would lift the most 
morbidly lethargist out of their chair.” 
BBC Music Magazine
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