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Praise
A Pilgrim Prayer
Trombone Ensemble Andrew Justice, Lyndon Moorby, Stuart Hall & Bradley Turnbull
Wells of Gladness
Ransomed
Euphonium Soloist Derick Kane
Portraits from St Paul's Epistles
i. The Happy Man  ii. The Supplicant  iii. The Man of Valour  iv. The Triumphant Man

Hadleigh Camp
Divine Communion
Star Lake
Jubilate!
Cornet Soloist Kevin Ashman
Just as I am
The Crusade of  Youth
i. The Torchbearer  ii. The Witness  iii. The Reverie  iv. The Challenge
Minneapolis IV
Lieut-Colonel (Dr.) Ray Steadman-Allen OF & Dr. Stephen Cobb in conversation
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The Salvation Army’s early history makes 

mention of several ‘staff bands’ dating back 

as far as 1880, but it was on 7 October 1891 

that the ‘International Headquarters Staff 

Band’ was officially brought into being. The 

present-day ISB acknowledges this date as 

the beginning of its existence. 

Staff Captain Fred Fry was appointed 

Bandmaster and, under his direction, daily 

rehearsals commenced in the basement 

of the old headquarters building at 101 

Queen Victoria Street. There were also one 

or two weeknight rehearsals, which were 

occasionally followed by outdoor marching 

practice on Queen Victoria Street!

In those days all the members of the band 

were either officers or employees of The 

Salvation Army and attendance at band 

rehearsals and engagements took precedence 

over work! Fred Fry was a patient teacher and 

worked hard with the limited talent at his 

disposal. However, the motivation for their 

work was underpinned by a firm belief that 

their efforts were blessed by God and that 

they would be used to bring listeners into a 

knowledge of God’s love! 

From those beginnings, the present-day ISB 

has evolved. Throughout its history the band 

has maintained the highest musical and 

spiritual standards and has been proud to be 

associated with many notable Salvation Army 

musicians, with Eric Ball, Bernard Adams, Ray 

Bowes and Robert Redhead among its former 

Bandmasters. Currently led by Dr. Stephen 

Cobb, the ISB’s first non-officer Bandmaster, 

the band still works to achieve the very 

highest standards in its music-making and in 

its communication of the Christian message.

The band meets every Wednesday evening for 

rehearsal and travels the length and breadth 

of the country, visiting Salvation Army centres 

to present concerts and lead worship. It is 

regularly featured at major Salvation Army 

events and has also taken part in several 

significant concerts in the wider world of non-

Salvation Army brass banding, building and 

strengthening healthy links between these 

two strands of the brass band movement.

The international staff band Salvation Army musical activity. Prior to this 

appointment, the first non-clergy member 

to hold the prestigious position, he worked 

as the Territorial Bandmaster. His innovative 

leadership in Salvation Army music has 

brought about a renewed vigour to that great 

musical tradition, marked symbolically by 

the establishment of the Territorial Youth 

Band (directed by Dr. Cobb), a group made 

up of the finest young players in the territory.

Stephen's initial reputation was secured as 

a cornet soloist, both at Hendon and within 

The International Staff Band, having come 

from a family of talented bandmasters and 

soloists. He has passed on that legacy to his 

own sons, who have proved to be outstanding 

cornetists in their own right.
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The ISB makes frequent visits abroad, 

including Japan, New Zealand, Australia, 

Canada and the USA in its long list of 

countries visited. In addition to performing 

live, the band makes regular recordings on 

the SP&S label.

Currently, about one third of the band are 

employed by The Salvation Army while 

the rest work in a wide and varied range of 

professions. All are active members of their 

local Salvation Army corps, many holding 

leadership positions. They give their time 

and talents to service with The International 

Staff Band because they, like their early day 

counterparts, believe that God uses the band’s 

ministry as a means of spreading the message 

of the Christian Gospel. 

Dr. Stephen Cobb became Bandmaster of 

The International Staff Band in 1994. In that 

position he has ably followed some of The 

Salvation Army’s most famous conductors. 

Since his appointment, Stephen has led The 

International Staff Band through an exciting 

period of innovation that has seen the band’s 

profile in the wider brass band movement 

significantly raised. 

As Bandmaster of The International Staff 

Band, Stephen has achieved the highest 

standards of musicianship and musical 

ministry, providing an outstanding model 

for the worldwide Salvation Army musical 

fellowship. Recordings, concerts and 

international tours have received the highest 

critical praise and affirmation. 

Appearances in the Gala Concert following 

the National Brass Band Championships and 

other shared concert and recording projects 

with both Black Dyke Band and Cory Band 

have been rewarding and stimulating. 

A music educator by profession and 

training (his initial degrees being the MA 

and BA (Hons)), in July 2006 Dr. Cobb 

completed the degree of Doctor of Musical 

Arts in instrumental conducting at Salford 

University. Since April 2001, Dr. Cobb has 

been serving as Territorial Music Director 

for the United Kingdom Territory with the 

Republic of Ireland, overseeing all aspects of 

Staff Bandmaster Dr. Stephen Cobb

Soloists

Derick Kane

Euphonium

Kevin Ashman

Cornet

www.theisb.com
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Staff Bandmaster

Dr. Stephen Cobb

Executive Officer

Lieut-Col. David Hinton

Soprano Cornet

Gary Fountain

Principal Cornet

Kevin Ashman

Band Secretary

Solo Cornet

Carl Nielsen

David Purkiss

Paul Sharman

Ian Wilson

1st Cornet

Martyn Bryant

Nicola Redhead

Kevin Coates

Band Manager

2nd Cornet

Nigel Hills

Darren Bull

 Flugel Horn

Richard Woodrow

Solo Horn

David Winch

Stephen Hanover

1st Horn

Andrew Dickinson

2nd Horn

Gary Terrar

1st Baritone

Iain Parkhouse

Darren Willis

2nd Baritone

Anthony Smith

1st Trombone

Andrew Justice

Lyndon Moorby

2nd Trombone

Stuart Hall

Bass Trombone

Bradley Turnbull

Euphonium

Derick Kane

Deputy Bandmaster

Jonathan Evans

Eb Bass 

Michael Calland

Carl Woodman

Bb Bass 

Martin Tiplady

Damian Wileman

Percussion

Stephen Moulton

Nathan Cole

Christopher House

Band Personnel

During the war years which dominated the 

1940s, causing huge numbers of Salvation 

Army band personnel to be displaced, SA 

bands continued to function, albeit largely 

on a reduced basis and with help from 

locally posted servicemen. Publication of SA 

brass band music was maintained with the 

exception of the Festival Series which was put 

on hold. Publishing policy of the day was to 

present balanced journals, and in so doing 

quite a stock of manuscripts had been built 

by the late 1930s. Stylistically there was little 

in the way of fresh approach, but new voices 

began to be heard which promised idiomatic 

advance. At the same time there were good 

things coming from the more established 

writers.

Bramwell Coles, whose first published 

piece was in 1914, was chief music editor 

throughout the 1940s and had made a 

reputation in the march genre. He has 63 

titles credited, nearly all in the traditional 

format of selections, marches, meditations 

and arrangements. Portraits from St Paul's 

Epistles is one of his two suites (then a fairly 

recent from in Salvation Army music) and is 

based on Pauline characterisations suggested 

by appropriate New Testament texts: The 

Happy Man, The Supplicant, The Man of 

Valour and The Triumphant Man. It is fresh-

sounding Coles; his earlier long-stay pieces 

are more episodic and dramatic.

Interestingly, both of the suites in this 

collection have much more original music 

than was usual at this time. Philip Catelinet, 

a younger man, was on Coles’ staff originally 

and became a music professor in the USA 

via professional tuba playing (premiering 

Vaughan Williams’ Concerto). He retained 

his Salvation Army links. The Crusade of 

Youth again features four movements: 

The Torchbearer, The Witness, The Reverie 

and The Challenge. Two song melodies are 

incorporated, one is his own, otherwise 

the music is totally original. In common 

with much of Catelinet's music, the mood 

programme notes



Code No. Booklet-Pgs8&5

CYAN     MAGENTA     YELLOW     BLACK

is generally light-hearted. The Reverie is a 

little gem and the work deserves further 

performances.

Staying with the established composers, 

George Marshall is represented by his iconic 

euphonium solo Ransomed. As mentioned 

in the 1930s CD, Marshall has a recognisably 

personal style. This solo first appeared as part 

of an album in 1936 and rejoiced in the title 

In Evil Long. It makes sense when one knows 

that the theme tune is a song beginning 'In 

evil long I took delight', which then goes on 

to testify to spiritual change for the better, 

but likely to be shunned as a programme 

title! Marshall must surely have acceded to 

the alteration or perhaps suggested it. Since 

publication with band accompaniment, it 

has proved to be a hugely popular ‘theme and 

variations’ solo.   

During the war with Japan, Arthur Gullidge, 

an Australian, became the bandmaster of a 

volunteer military band made up largely, if 

not entirely, of Salvationist bandsmen. Taken 

prisoner, he, with others, lost his life at sea. 

He has made a relatively small but valuable 

contribution to the band repertoire, over half 

being marches. The cornet solo Jubilate! takes 

a new direction whilst retaining decorative 

variation elements. Its format is a series of 

song or original melodies shared between the 

soloist and the band. 

The lyrical quality of the trombone glows in 

an arrangement of Tchaikovsky’s None but 

the Weary Heart which was given new words 

and the title A Pilgrim Prayer.

                                                             

There can be a temptation to evaluate 

Salvation Army music in terms of concert 

significance. In analysis, it is important to 

bear in mind that the movement’s music was 

never originally designed for show but for 

the main purposes of Christian worship and 

evangelism. Nearly all the music, whether 

symphonically developed or in popular mode, 

remains fundamentally faithful to that ideal. 

Cultural considerations take second place, 

recognising that Salvationist audiences and 

congregations generally are not motivated 

by an avant garde approach. Therefore 
HERITAGE SERIES VOL. 1

Music from the 1930s

also available in the heritage series

Southern Australia

Sound out the Proclamation

The Cleansing Stream

The Old Wells

Praise and Exaltation

The Song of the Brother

Bravest of the Brave

Great and Glorious

A Never-Failing Friend

A Sunbeam

The Triumph of Peace
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progressive composers seek to exercise 

ingenuity in combining art with religious 

demand, a historically familiar situation in 

church music!

The foregoing paragraph leads naturally to 

Gullidge’s second inclusion, a selection of 

‘devotional’ songs. Traditionally this is the 

kind of material useful for gospel meetings 

or a ‘pause for reflection’ in a programme. 

The songs are usually centred on a similar 

idea: Divine Communion groups All There is 

of Me, Lord; Sweet Will of God and Holy Spirit, 

Faithful Guide. In similar vein but vastly 

different in design and language is Wilfred 

Heaton’s Just as I am, a contemplative prelude 

or ‘meditation’ based on the Victorian hymn. 

This was the first significant music of Heaton’s 

to be published. It was preceded shortly 

before by two short arrangements, Martyn 

and Passing By. Heaton’s work, together with 

one or two unpublished manuscripts, was 

eloquent and of a strongly original mind. This 

new piece made a powerful public impact 

and has become a classic. Together with the 

festival march Praise, it gave a promise which 

was generously fulfilled. The seamless opening 

phrases are pure symphonic thinking, and 

the successive tune treatments are set with 

thematic developments which, though brief, 

take a satisfying journey through to climax 

and quiet conclusion with a deep sense of 

spiritual compulsion.

Strikingly contrasted is this writer’s selection 

of songs, Wells of Gladness, which appeared 

in the same publication as Just as I am. It too 

is an early piece and may have been written as 

an editorial staff member contribution to meet 

journal need for a lighter piece, balancing the 

Heaton intensity. It too demonstrates aspects 

of a new approach and language.

Now we come to the four marches. Within the 

framework of the march form, The Salvation 

Army has produced a wide variety, concert 

and functional. Beginning with the earliest 

to be printed, Star Lake is an all-time winner. 

Eric Ball wrote it on campus at a music 

camp of that name, situated near New York. 

The story is told of eager students copying 

the parts as Eric completed each page of 

the score. This brings us to Hadleigh Camp, 

where, in 1947 a similar procedure took place. 

It was no competitive act but in response to 

an on-the-spot demand! Under the direction 

of its composer, the music camp ‘A’ band gave 

the first performance in the final concert at 

Regent Hall. 

To speak of ‘mind-blowing’ may be considered 

an exaggerated cliché, but as an International 

Staff Bandsman in 1946 and 1947, Wilfred 

Heaton’s festival (concert) march Praise 

reached the band and I was among the many 

who found its brilliance overwhelming. 

Excitingly and syncopatedly rhythmic, its 

foot-tapping drive made instant appeal which 

has gained and retains immense popularity. 

The march takes its title from the song Praise. 

O Praise Him! and it was many years before I 

discovered the trio to be Cheer, Boys, Cheer! 

From the very beginnings of SA published 

brass band music, many Salvation Army 

marches have been named after corps or 

bands; Minneapolis IV is such a case. Dr. 

Emil Söderström, a Scandinavian-American 

immigrant to the USA in 1923, was a giant 

of a commercial composer. It is said that he 

wrote 100,000 pages of manuscript music in 

connection with his work as an arranger for 

the National Broadcasting Company, Chicago, 

which was but one of his operational fields. A 

Salvationist, he wrote freely for the movement 

and indeed for nearly anyone who requested 

music. His biographer, Robert Getz, credits 

him with pioneering the ‘energy march’ of 

which Minneapolis IV is a vivacious example.

Dr. Stephen Cobb is The Salvation Army’s 

Territorial Music Director for the United 

Kingdom and Northern Ireland and is the 

Bandmaster of The International Staff Band. 

His choice of music for this disc has been no 

easy task and no doubt others could suggest 

enough personal favourites to fill more 

CDs. What is presented here however is an 

excellent cross-section of a period on the 

verge of change which subsequently gathered 

momentum.
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