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In celebrating its 125th year, the New York 
Staff  Band (NYSB) off ers a balanced recorded 
programme that salutes the past and embraces 
new music written especially for the occasion. Th e 
anniversary year prior to the release of this disc 
(2011-2012) has been fi lled with musical activity 
that underscores the band’s continuing ministry; 
this repertoire refl ecting those eff orts. International 
trips included a joint retreat and festival with 
the Canadian Staff  Band, a tour of Ireland and 
Northern Ireland, and the gathering of all current 
Salvation Army staff  bands in London, June 2011, 
in honour of Th e International Staff  Band’s 120th 
year. Th e NYSB holds pride of place as the oldest 
staff  band in SA history, having fi rst played on the 
streets of Brooklyn in June 1887.

Bandmaster Ronald Waiksnoris has served as 
conductor and musical director of the New York 
Staff  Band since 1992. Th ose 20 years are now 
the longest and among the most successful tenure 
in the band’s existence. No earlier period in the 

band’s distinguished history quite matches the 
Waiksnoris era in range of travel, in use of modern 
media, and in dynamic, excellent programming 
and performance either on stage or on disc. 
While achieving these results, he has renewed the 
band’s role as the model for musical ministry and 
leadership not only throughout the 12-state Eastern 
Territory, but literally around the globe.  

Under his leadership, the band has successfully 
performed throughout North America, as well as 
toured to great acclaim in Australia, Europe and 
Scandinavia. Th e NYSB under his baton continues 
to maintain the highest musical standards while 
remaining faithful to the mission of giving praise 
to God, proclaiming the Gospel of Christ, and 
supporting the signifi cant humanitarian and 
educational programmes of the denomination.

Dr Dorothy Gates, the band’s resident composer, 
shaped War Cry as the programme opener for the 
band’s 125th anniversary concert in Carnegie Hall, 
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March 2012.She references a late 19th-century 
song about spiritual warfare, the chorus of which 
reads: 'Ever is the war cry, victory, victory… write 
it on your banners, get it on your knees, victory, 
victory, victory!' Th e composer pays homage to the 
past in this fi tting salute, yet the overall musical 
style is decidedly that of the 21st century.

New York composer Joseph Turrin also wrote 
Rejoice and be Glad for the same concert. In this 
three-part work, Turrin refl ects in sound on Psalm 
118: ‘Th is is the day the LORD has made; let us 
rejoice and be glad in it.’  While no reference is 
made to any other text, song or hymn, a spirit of joy 
and exuberant life pervades the dynamic, energetic 
piece, a work in sharp contrast to another of his 
works the band premièred, Hymn for Diana.

Peter Graham’s Voyage to Worlds Unknown also 
featured as a signifi cant, new work at the 125th 
anniversary concert. Th e composer’s programme 
note reads: 'On 17 March 1923 my grandfather, 
John Graham, set sail from Glasgow, Scotland on 
the TSS Cameronia, ultimately bound for the coal 
fi elds of West Virginia. As Europe struggled to 

recover from the aftermath of the war to end all 
wars a generation of young immigrants looked to 
the USA for the opportunity of improved prospects 
and a better life. Voyage to Worlds Unknown seeks 
to capture the mixture of emotions of this epic sea 
journey and as such is unashamedly programmatic 
in character. Th e work follows a clearly defi ned 
timeline in fi ve continuous sections: 
1) TSS Cameronia: the grandeur and majesty of the   
    vessel; 
2) Full ahead: a Scottish jig and reel of increasing   
    tempo; 
3) Ae Fond Kiss: the haunting Robert Burns song 
    representing separation from a loved one; 
4) Th e Crossing: in the teeth of an Atlantic gale 
    come memories; 
5) Th e New Colossus (poem by Emma Lazarus):   
    journey’s end as New York harbour and the 
    Statue of Liberty emerge from the mists: 

Give me your tired, your poor, 

Your huddled masses yearning to breathe free, 

Th e wretched refuse of your teeming shore. 

Send these, the homeless, tempest-tost to me, 

I lift my lamp beside the golden door!   
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Th e more traditional, devotional brass music of 

the SA will be heard in the classic meditation, Just 

as I am, by Wilfred Heaton, and Consecration by 

former NYSB bandmaster, Brian Bowen. In each, 

the arranger ‘meditates’ upon the associated verses 

of the hymn tune under development. Heaton 

chose Charlotte Elliot’s Just as I am without one plea 

that has been long associated with the evangelical 

crusades of the Reverend Billy Graham, at which 

the NYSB has played on multiple occasions. Bowen 

selected Take my life and let it be consecrated Lord 

to thee, and the association hymn tune Hendon 

for the band’s appearance in London at Hendon 

Highlights a few years ago, the work featuring in 

the Sunday morning service.  It was also played 

by the NYSB and ISB this past June in their joint 

festival in Cadogan Hall, the composer conducting. 

At that same concert the NYSB presented as their 

major work Kenneth Downie’s Th e Hope of Glory. 

Downie weaves together four songs in a rhapsodic 

paean that embraces the Christian hope of a 

glorious eternity, a vision that serves the believer 

well in the midst of living day by day, yet as if in 

the presence of the resurrected Lord Jesus. Both 

complete statements and symphonic fragments of 

these songs unite the uplifting piece.  

1) Fairest Lord Jesus; 

2) Th e Glory Song; 

3) Th ere is a Redeemer; 

4) How Wonderful, How Marvellous (And with the 

ransomed in Glory…)

Th e two solos represent connections the band 

has with Northern Ireland, visited in 2011. 

David Catherwood’s Blessings features the 

band’s longstanding principal cornet and deputy 

bandmaster, Gordon Ward, in a happy union 

of the old chorus Count Your Blessings and the 

American folk hymn, Come Th ou Fount of Every 

Blessing. Th e Irish folk tune Carrickfergus receives 

imaginative treatment by arranger Stephen Roberts 

and as interpreted by euphonium soloist, Ryan 

McCrudden, who has roots in that area of the 

Emerald Isle.

Growing up in the SA, British composer Paul 

Lovatt-Cooper has maintained his connections 

with the movement. Very recently, the NYSB 

joined other New York area musicians in a Profi le 

Festival dedicated to his music. His selection Fire 

in the Blood was written for Th e International Staff  

Band’s 120th. It expresses, even embodies the 

Salvationist life-style, one marked by joy, reverence, 

gratitude, and praise. It opens with a setting of 

Richard Phillips' exuberant choral work, Sing for 

Joy, a paraphrase of Psalm 95. In the middle, at 

fi rst refl ective section, he shares Howard Davies’ 

Lord, you know that we love you, followed by Laurie 

Kline’s worship song, I love you, Lord, and I lift my 

voice. Th e opening psalm returns, and the composer 

closes with a climactic tour de force in combining 

all three songs for a praiseful, exhilarating fi nish.

Th e two marches recorded are separated by almost 

90 years, but united on several levels. Stephen Bulla 

wrote Diamond Jubilee for the 75th anniversary of 

Star Lake Musicamp in 2010 at which so many 

staff  band members have both attended as campers 

and served as members of the instructional staff .  

Bulla pays stylistic homage to the past, and inserts 

witty reference to songs about diamonds and even 

a fragment of the old Star Lake march by Eric Ball. 

A song frequently sung a cappella at Star Lake 

evening programmes sounds in the trio: We are 

witnesses for Jesus. 

Erik Leidzén’s Pressing Onward dates from 1921 

and here serves as not only a salute to the nearly 

700 staff  band members that have served within 

the band’s 125-year history, but, in the words of 

Bandmaster Waiksnoris, “has the right sentiment 

of continuing to move forward in our mission and 

ministry.”  Th e chorus of an old song by Herbert 

Booth that thunders out in the third strain, the 

bass solo, captures the spirit of an earlier era, while 

pointing to a glorious future: 

Up in the golden city there’s a mansion to me will be giv’n; 

I am richer by far than a queen or a czar, 

I’m an heir of the wealth of heav’n.


