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Welcome to this CD recording entitled The Bandsman’s Tale by Enfi eld Citadel Band. Tales and stories 
are important aspects of most world cultures. We humans are inveterate storytellers - from Biblical 
times we read the amazing stories of The Creation, Noah’s ark, Moses parting the Red Sea, to name 
but a few.

This particular recording depicts 'the story' of an Enfi eld Citadel Band programme, consisting of 
music composed by master craftsmen, music of contemplation and music to excite the listener.  
Several large-scale works of programme music have their 'story' told through brief audio introductions 
given by General Shaw Clifton (Rtd).

It is our heartfelt desire that this music will thrill, uplift and gloriously reveal the message of God to 
you, the listener.

General Shaw Clifton (Rtd)

Shaw Clifton was elected the 18th General of The Salvation Army in 
2006 and held that offi  ce for fi ve years. With his wife, Helen, he has 
served in the Army on fi ve continents. Always encouragers of Army 
music making, the Cliftons were appointed to the Enfi eld Citadel 
Corps in 1979 and enjoyed three happy years there. These links have 
been maintained through the years. 

General Clifton requested the Enfi eld Citadel Band to play at the 
Thanksgiving Service for Helen, held at Denmark Hill in the summer 
of 2011.

INTRODUCTION ENFIELD CITADEL BAND

For more than 100 years, Enfi eld Citadel Band has proclaimed the gospel message in North London. 
Founded in Tottenham, in 1892, the band gained recognition as one of The Salvation Army’s leading 
musical groups. In 1972, with the merging of two Salvation Army Corps, the band moved to Enfi eld 
and assumed its present title. There, as before, the band’s ministry continued within the corps and 
wider community. Enfi eld Citadel Band travels extensively and has performed in every major concert 
venue in the Britain and shared programmes with bands including Black Dyke, Fairey, Foden’s and 
Brighouse & Rastrick. Visits to Sweden, Norway, Denmark, Holland, Germany, Switzerland, Australia, 
New Zealand, Canada and the USA have been undertaken. A range of professions are represented by 
the bandsmen and all are united in using their talents in the Lord’s service. For more information on 
band news and other events please visit www.enfi eldband.org.uk

JONATHAN CORRY - BANDMASTER

Jonathan has been Bandmaster of Enfi eld Citadel Band since 
January 2009. He is in demand within the brass world, conducting 
bands such as Brighouse & Rastrick, CMVS (Swiss Christian Music 
Association), Grimethorpe and various SA bands.  Jonathan has 
been concerto soloist with the Ulster Orchestra and Camerata 
Ireland, playing concerti by Haydn and Hummel respectively. 
Following trumpet studies at the RNCM, he studied conducting 
and became conductor of Besses o’ th' Barn brass band. He was a 
semi-fi nalist of the European Conductor’s competition and worked 
with the European Youth Brass Band. Other youth work spans 
from SA music schools to rehearsal conductor of the National Youth Orchestra of Ireland (NYOI) 
where he works with conductors Diego Masson, Eri Klas and Alan Buribayev.  Jonathan lives with his 
wife Louisa in Pangbourne; by day he is Head of Brass, Bandmaster and Assistant Housemaster at 
Pangbourne College.
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Rosehill 
Albert Jakeway's thoroughbred march is as close as a Salvation Army march from the mid-20th 
century came to the virtuosity of a contest march. There is something almost Ord Hume-like about 
the dramatic minor key rhetoric of the opening gesture and the rushing downward scales of the trio 
section possess a Rimmer-like panache. The inclusion of the chorus For the Kingdom provides the 
requisite sacred element. Perhaps this virtuosity is not altogether surprising, since the march was 
composed in 1946 for Jakeway's own 'crack' team of Salvation Army bandsmen – the Rosehill Band, 
which rivalled The International Staff  Band in reputation at that time.  

Pie Jesu   Soloists Tim Buckle (Soprano Cornet) & Malcolm Hynd (Flugel Horn)
Sir Andrew Lloyd Webber's Requiem (1986) was written in memory of his father William Lloyd Webber, 
who was also a composer. This substantial concert work was one of the classical hits of the 1980s, and 
like the musicals from which much of its style is derived, it contains one movement that has achieved 
and sustained worldwide fame – the prayerful Pie Jesu ('Kind Lord Jesus, grant them rest'), which 
featured Sarah Brightman and Paul Miles-Kingston on the Grammy Award winning recording. 

The Bandsman's Tale
Under the pseudonym W. Hogarth Lear, conductor, composer and trumpeter Elgar Howarth used 
his craftsman's skill to fashion many entertaining brass band concert items, many of them pastiches 
or satires. His penchant for pastiche is also to be found in some of his more serious and personal 
compositions, among them In Memoriam RK, a tribute to his conducting mentor Rudolf Kempe in 
the style of Richard Strauss and Mahler, and The Bandsman's Tale. This is a brilliant doffi  ng of the 
stylistic cap to Igor Stravinsky's Soldier's Tale (1918), the story of a deserting soldier's Faustian pact with 
the devil, who eventually possess his soul. For Stravinsky's soldier there was no redemption. For the 
'back-sliding' SA bandsman, who takes his cornet to the seedier side of life (brilliantly conveyed by an 

PROGRAMME NOTES

www.enfi eldband.org.uk

Follow us on Twitter @Enfi eldCitBand

Maurice Patterson Andrew Justice Paul Baker

Malcolm Hynd & Tim Buckle Stuart Horton, Ben Horton & Andrew Justice
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electric piano), there is a way back through the words of the Founder's Hymn on which the work is 
based. This lean and incisive work was conceived as a gift to his cousin Bill Weaver and was performed 
in 1983 by Cardiff  Canton Band in St David's Hall.

When I Remember  Cornet Soloist Maurice Patterson
David Catherwood (b.1956) from Belfast composed this virtuoso cornet solo in 1997 for the fl ying 
fi ngers of some of the leading Salvation Army cornet soloists. It features two contrasting tunes – an 
old SA chorus When I remember that he died for me and a modern SA classic from the pens of Retired 
Generals John Gowans and John Larsson, I nearly forgot to say thank you (from the musical Hosea). 

Lament from Stabat Mater   Euphonium Soloist Paul Baker
The Stabat Mater is a 13th century hymn, attributed to Jacopone da Todi. One of the most powerful 
of medieval poems, it meditates on the suff ering of Mary, the mother of the crucifi ed Christ, at the 
foot of the cross. Karl Jenkins adds a universal, multi-cultural dimension to this Christian poem 
by incorporating ancient texts from the Holy Land and the Middle East that are sung in Hebrew, 
Greek and Aramaic (the language of Jesus himself) as well as contemporary poems, sung in English. A 
sequel to his 'universal' requiem, The Armed Man, the Stabat Mater also reveals Jenkins' considerable 
melodic gifts. The Benedictus from The Armed Man and the Lament from Stabat Mater sit perfectly 
on the euphonium, with brass band accompaniment.

I Will Follow Him   Trombone Soloists Andrew Justice, Ben Horton & Stuart Horton
Although the recording of this 1960s classic by Little Peggy March, with its forthright delivery and 
instinctive rubato, has never been bettered, the 'sanctifi cation' of this up-tempo romance in the movie 
Sister Act prompted a revival, including this popular version featuring trombones and fl ugel horn by 
Goff  Richards.  

to its regular Saturday open-air meetings. The music vividly contrasts the rowdy and threatening crowd 
with the resistance of the band members, confi dent in their evangelical cause. After the cacophony 
and dissonance of the opening bars, 'snatches of old-time songs, such as Champagne Charlie, What shall 
we do with the Drunken Sailor and Genevieve evoke an atmosphere of river fogs, horse carriages and 
dockside life', the composer writes. 'From up the river there comes the sound of the Westminster 
Chimes. The original themes are bitter and coarse, with mournful or vicious overtones'. 

The sight and sound of the Sally Army band was an excuse for a brawl and the clash of the band and 
the drunks and rough necks is vividly portrayed as a collision of familiar tunes. The clashes of diff erent 
keys, tunes and rhythms are often harsh, creating violent dissonance. RSA is using a collage technique 
borrowed from the pioneering American composer of the early 1900s, Charles Ives. The composer's 
note continues: 'Over all broods a recurring, passionate theme, suggesting a divine yearning for these 
sad souls'. In the fi nal section, the courage of these pioneer Salvationist bandsmen is honoured by the 
inclusion of the epic song “We’ll be heroes when the battle is fi erce, when the raging storm louder 
grows will our courage increase”.

A Gaelic Blessing
Originally published by the Royal School of Church Music in 1978, John Rutter's beautiful melody has 
travelled the world. The text of A Gaelic Blessing ('Deep peace of the running wave to you') is taken 
from an ancient rune. Rutter's gift for inventing simple tunes of integrity and memorability is heard at 
its best here and in songs like What Sweeter Music. As he wrote in 1997, when this lovely miniature was 
recorded by the choir Polyphony, his aim is always to 'touch the hearts' of the listener.

©Paul Hindmarsh
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Song of the Eternal 
Leslie Condon (1928–1983) reached the height of his considerable musical powers in the 1960s. At that 
time this writer had the privilege (looking back on teenage years at Croydon Citadel) of being a regular 
visitor to the Condon house, a few streets away from the SA hall. Les was always generous of his time; 
He just couldn't say no, as his eldest daughter Dorothy appropriately titles her memoire published in 
2009. He was a true Christian musician, who dedicated his many musical gifts to Salvation Army 
service and had time for everyone.

There always seemed to be a musical work on the go and too few hours in the day for everything to be 
fi tted in, such were the demands on his creativity. It was fascinating, as a young would-be musician, to 
see how a composer worked and thought. He always composed at lightening speed, rarely at the piano 
and when it came to the more mechanical matters of putting the sketched material into full score, 
he was able to achieve his personal sound world on the brass band amid the general pandemonium 
of family life. 

He was so late with Song of the Eternal that the copyist came to the house and was handed each 
completed page from which to copy out the band parts in situ. The end results show little of this 
haste. This tone poem turned out to be one of his most ambitious conceptions, a more expansive 
canvas than The Call of the Righteous and arguably more skilfully integrated stylistically, especially at the 
climax, than its immediate predecessor The Present Age – Les always thought so himself. 

Song of the Eternal is based on the fi rst chapter of St John’s gospel – the coming of Christ, the Word, 
as the fulfi lment of the eternal act of a Creator God. This musical commentary falls into six scenes, 
unifi ed by the dramatic, urgent motif with which the work begins.

The simple original has been transformed into a light-hearted set of free variations for brass band, 
no doubt intended for Salvationist use. Heaton sets the melody in a march style, although the 
music is through-composed in the manner of another somewhat more sophisticated, but equally 
unconventional Salvation Army arrangement - Victory for Me.

Rejoice   Trombone Soloist Andrew Justice 
Rejoice pays clear homage to the Latin jazz style of Leonard Bernstein's West Side Story. Written for 
Paul Smith, Deputy Bandmaster of the Melbourne Staff  Band, Roger Trigg's lively trombone solo is 
based around the traditional Fijian melody with which is associated the words, ‘This is the day that 
the Lord has made.’ 

Victorian Snapshops - On Ratcliff  Highway 
As a young musical Salvationist in the 1960s, the three 'big' names on this writer's musical horizon 
were Leslie Condon, Wilfred Heaton and Ray Steadman-Allen. The fascination with their musical 
adventures, in Salvation Army and brass band terms, was founded on the way they introduced 
techniques and sounds from the 20th century mainstream into their Salvationist work: extending 
but never breaking the boundaries of tonality, brightening up the sound of the brass band with vivid 
colours (a counterpart to the way Gilbert Vinter was transforming the sound of the band on the 
contest stage), incisive rhythmic energy and above all being prepared to be fl exible with the 'given' 
content, personalising it if you like. 

In 1978, RSA assembled a kaleidoscope of popular and religious tunes into a series of Victorian 
Snapshots - On Ratcliff  Highway, to mark the centenary of Salvation Army bands. Inspiration 
came from a sketch printed on the cover of an edition of the Salvation Army newspaper The War Cry 
from 1886. It shows the Whitechapel Band marching down the infamous Ratcliff  Highway on its way 
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1. In the beginning – music full of urgent rhetoric which consolidates into
2. Worship the one true God – a noble setting of the German chorale Lobe den Herren
3. The Word made fl esh – the joy of the Nativity conveyed with dancing, Christmas bells and the carol    
    Come and Worship
4. Lament: His own received him not – the bells subside and a solo euphonium utters a heartfelt cry, 
    which the composer suggests is a personal response to the agony of the Crucifi xion.
5. The Atonement – the centrepiece is a setting of a simple, but beautiful devotional chorus by Major 
    Douglas Rolls, who was a fellow member of the Croydon Citadel Corps when the work was being 
    composed. The words are the work of Brigadier Lillian Pollack:

From that sacred hill
Hope is gleaming still;                     

The shame and grief he bore;
Go in peace, sin no more.                 

6. The urgency of preaching the word – This is both reprise and fi nale, bringing to the composer’s mind  
    that ‘the power which brought life from the void in the beginning is the same power that brought 
    Christ back from the grave’. Musical tension is resolved through a resounding version of praise to 
    the Lord.

Just a Closer Walk 
This traditional Gospel song probably originated in the mid-19th century in the Southern States of the 
USA, where it has become synonymous with the rise of jazz. Beginning like a slow, sultry blues, Alan 
Fernie's arrangement of Just a Closer Walk with Thee soon takes us way down South to New Orleans 
with the toe-tapping sound of the jazz band. 

In Perfect Peace 
Kenneth Downie's In Perfect Peace is based on the devotional chorus Thou wilt Keep Him in Perfect 
Peace, Whose Mind is Stayed on Thee (a paraphrase of verses from Isaiah Chapter 26). In its simplicity and 
prayerful, meditative mood, In Perfect Peace is a model of its kind and a perfect riposte to any claim 
that a brass band cannot produce sound of varied colour and warmth. 

The Golden Pen
Following Wilfred Heaton's death in 2000, I was invited by the family to look over the manuscripts 
they had inherited, with a view to preparing editions of any unpublished music for performance. Little 
did I realise that over a decade on, I would be still working at this rich creative legacy from one of the 
20th century's fi nest creators of brass band music. A number of pieces were left tantalisingly in sketch 
form, others, in almost complete manuscripts. It has been both a joy and a privilege to 'realise' many 
of these for performance. The fi rst to be tackled was an exuberant and robust treatment of a chorus 
that was popular in SA circles in mid-20th century, The Golden Pen. 

The Golden Pen is a substantial reworking of a piano duet, which he probably composed for himself 
and his sister Major Hilda Heaton to play. Wilfred  was an accomplished pianist, and in his teens was 
part of a Salvationist quartet party, which included his sister and fellow musicians from the Sheffi  eld 
Park Corps. Of West Indian origins, the tune was a popular action chorus for junior Salvationists.  

I put my fi nger on the golden pen, the golden pen, the golden pen
I put my fi nger on the golden pen, to write my name up there.

Write my name, write my name up there. 




