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On We March © Kevin Larsson  Kevin Larsson 3.43

Gigue: Alleluia, Amen! M/s Brian Hogg 3.07

Meditation on ‘Be Thou My Vision’ © Tanglewind Music  Stephen Roberts 5.10

Flugel Horn Soloist Richard Woodrow

Inclusion M/s  Paul Sharman 10.10

Rhapsody for Euphonium M/s  Paul Sharman 7.34

Euphonium Soloist Derick Kane

Now I Belong to Jesus M/s  Steven Ponsford 5.23

The Long Cloud of Witnesses © Kenneth Downie Kenneth Downie 8.52

Sunset over the River Exe © Kantaramusik  Kenneth Downie 3.54

Mission Force © BullaMusic.com Stephen Bulla 5.51

Tu Es Petrus M/s  Pearsall arr. Olaf Ritman 3.08

Fantasia on ‘Glory to His Name’ M/s  Dudley Bright 9.11

                                                                       Total CD Playing Time 66.11

THE INTERNATIONAL STAFF BAND OF THE SALVATION ARMY
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Staff Bandmaster
Dr Stephen Cobb

Executive Officer
Major Mark Herbert

Soprano Cornet
Gary Fountain

Principal Cornet
Carl Nielsen

Solo Cornet
Paul Sharman

Gavin Lamplough
Nicola Redhead

Nicholas Brill

1st Cornet
Martyn Bryant
Kevin Coates

Band Manager

2nd Cornet
Nigel Hills

Darren Bull

Flugel Horn
Richard Woodrow

Solo Horn
Andrew Dickinson

Philip Fisher

1st Horn
Stephen Hanover

2nd Horn
Stephen Willis

1st Baritone
Iain Parkhouse

Darren Willis

2nd Baritone
Anthony Smith

1st Trombone
Andrew Justice
Jonathan Evans

2nd Trombone
Stuart Hall

Bass Trombone
Stephen Williams

Euphonium
Derick Kane

Deputy Bandmaster
Jonathan Evans

Eb Bass
Michael Calland
Carl Woodman

Bb Bass
Martin Tiplady
Trevor Caffull

Percussion
Robert Hayward
Ashley Durrant

Christopher House

BAND PERSONNEL
THE INTERNATIONAL STAFF BAND

The Salvation Army’s early history makes mention of several ‘staff bands’ dating back as far as 1880, 
but it was on 7 October 1891 that the ‘International Headquarters Staff Band’ was officially brought 
into being. The present-day ISB acknowledges this date as the beginning of its existence.

Staff Captain Fred Fry was appointed Bandmaster and, under his direction, daily rehearsals 
commenced in the basement of the old headquarters building at 101 Queen Victoria Street. There 
were also one or two weeknight rehearsals, which were occasionally followed by outdoor marching 
practice on Queen Victoria Street!

In those days all the members of the band were either officers or employees of The Salvation Army 
and attendance at band rehearsals and engagements took precedence over work! Fred Fry was a 
patient teacher and worked hard with the limited talent at his disposal. However, the motivation for 
their work was underpinned by a firm belief that their efforts were blessed by God and that they 
would be used to bring listeners into a knowledge of God’s love.

From those beginnings, the present-day ISB has evolved. Throughout its history the band has 
maintained the highest musical and spiritual standards and has been proud to be associated with 
many notable Salvation Army musicians, with Eric Ball, Bernard Adams, Ray Bowes and Robert 
Redhead among its former Bandmasters. Currently led by Dr Stephen Cobb, the ISB’s first non-
officer Bandmaster, the band still works to achieve the very highest standards in its music-making 
and in its communication of the Christian message.

The band meets every Wednesday evening for rehearsal and travels the length and breadth of the 
country, visiting Salvation Army centres to present concerts and lead worship. It is regularly featured 
at major Salvation Army events and has also taken part in several significant concerts in the wider 
world of non-Salvation Army brass banding, building and strengthening healthy links between 
these two strands of the brass band movement.
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The ISB makes frequent visits abroad, including Japan, New Zealand, Australia, Canada and the USA 
in its long list of countries visited. In addition to performing live, the band makes regular recordings 
on the SP&S label. Currently, about one third of the band is employed by The Salvation Army 
while the rest work in a wide and varied range of professions. All are active members of their local 
Salvation Army corps, many holding leadership positions. They give their time and talents to service 
with The International Staff Band because they, like their early day counterparts, believe that God 
uses the band’s ministry as a means of spreading the message of the Christian Gospel.



As Bandmaster of The International Staff Band, and formerly Bandmaster of Hendon Salvation 
Army Band (29 years service), Stephen achieved the highest standards of musicianship and musical 
ministry, providing outstanding models for the worldwide Salvation Army musical fellowship. 
Recordings, concerts and international tours with both ensembles received the highest critical 
praise and affirmation. He has recently taken up the baton again as conductor of Hendon Band.

In addition to the recent ISB120 celebrations, The International Staff Band continues to be involved 
in major brass banding events, including Brass in Concert, gala concerts following the National Brass 
Band Championships of Great Britain and other concert and recording projects with high profile 
groups which have been both rewarding and stimulating. Stephen and The International Staff 
Band have made many recordings which have received notable acclaim, including the double-CD 
Origins, St Magnus – The Music of Kenneth Downie and Fire in the Blood.

Stephen Cobb’s initial reputation was secured as a cornet soloist, both at Hendon and within The 
International Staff Band, having come from a family of talented bandmasters and soloists.

He and his wife, Elaine, are members of the corps at Hendon along with their youngest son Philip, 
who is himself a renowned cornet and trumpet player.

PROGRAMME NOTES

On We March
Kevin Larsson
This sparkling, West Coast-flavoured march was written for Pasadena Tabernacle Band’s 120th 
anniversary and so includes a couple of references that are closely associated with the corps. There 
are also brief quotes from Everything is Coming up Roses and Onward Christian Soldiers because 
of the Roses Parade held in Pasadena every New Year’s Day. The corps used to be the Hollywood 
Tabernacle, which is why Kevin uses a reference to Hollywood as part of the main theme.

Gigue: Alleluia, Amen!
Brian Hogg
A gigue is a lively folk dance that originated in the UK and migrated to France in the mid-17th 
Century. It was danced at social occasions and used as a musical form by court composers.Alleluia, 
Amen! has the character of a lively dance and combines with the hymn tune Spanish Chant (SATB 
315). The associated words by Christian Henry Bateman (1813-1889) are joyful and optimistic: 
‘Come, Christians, join to sing Alleluia! Amen! Loud praise to Christ our King; Alleluia! Amen! Let all, 
with heart and voice before his throne rejoice; Praise is his gracious choice. Alleluia! Amen!’

Meditation on ‘Be Thou My Vision’
Stephen Roberts
Stephen describes this as ‘a “late night” rendition of the 8th Century Irish folk tune, Slane’. He adds: 
‘The melody has always been one of my favourites and I have tried to impart a modern flavour to 
it by adding jazz-based harmonies’. The words of the first verse – as published in Magnify by The 
Salvation Army in 2002 – make the prayer: ‘Be thou my vision, O Lord of my heart. Nought be all else 
to me, save that thou art. Thou my best thought in the day and the night, Waking or sleeping, thy 
presence my light.’ Three verses feature a solo Flugel Horn, beautifully played by Richard Woodrow, 
joined by Solo Cornet in the final verse.

Executive Producer
Trevor Caffull

Producer
Adam Goldsmith

Associate Producer
Simon Birkett

Engineer
Melissa Dee

Post-Production
Adam Goldsmith 
and Melissa Dee

Production Manager
Nicki Tonge

Project Coordinator
Neil Brownless

Artwork and Design
GK Graphic Design
Programme Notes

Stephen Pearson
Photography 
Paul Harmer

Recorded by World of Sound on 
14 & 15 March 2014 at 

All Saints’ Church, East Finchley.
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Inclusion
Paul Sharman
Commissioned by Bolsover District Council for a brass band summer school in July 2013, Inclusion 
takes as its theme the fact that everyone, no matter who they are, should feel included in society 
in general and in our churches in particular. The opening presents the theme in an isolated and 
exposed manner and there is an early reference to the melody When I Needed a Neighbour, Were You 
There? An almost hostile presentation of the tune Whosoever Heareth is followed by a brief reference 
to They Shall Come from the East, leading to a middle section based on the tune St Peter, with the 
associated words of John Oxenham: ‘In Christ there is no east or west, in him no south or north, but 
one great fellowship of love throughout the whole wide earth’. The final section depicts the joyful 
journey that takes place when everyone is included in the fellowship of God’s people.

Rhapsody for Euphonium
Paul Sharman
The central theme here is the song He Leadeth Me by James Curnow. There are also brief references 
to By His Hand and Follow, Follow, I Will Follow Jesus. Paul explains: ‘I called it Rhapsody because 
that title works musically [a free instrumental composition in one extended movement, typically 
one that is emotional in character] but also because another definition of rhapsody is an effusively, 
enthusiastic expression of feeling’, all of which is convincingly captured here by Derick’s idiosyncratic 
and brilliant playing.

Now I Belong to Jesus
Steven Ponsford
This beautiful, descriptive arrangement of the well-loved song has an imaginatively extended 
ending – with long notes and rich harmonies – as the composer endeavours to, in his own words, 
‘give the impression of time stretching out into eternity’.

The Long Cloud of Witnesses
Kenneth Downie
The Long Cloud of Witnesses takes its title from the Salvation Army song with the chorus that 
includes the line: ‘Welcome, welcome home!’ (SASB 879) and was inspired by Ken’s mother’s funeral 
and thanksgiving service.

STAFF BANDMASTER DR STEPHEN COBB

Dr Stephen Cobb, Territorial Music 
Director for the United Kingdom 
Territory, oversees all aspects of 
The Salvation Army’s music and arts 
ministries. In addition to that major 
responsibility he has, since 1994, 
directed the premier brass band of 
the denomination, The International 
Staff Band. In both positions he has 
ably followed some of The Salvation 
Army’s most famous music leaders and 
conductors.

Stephen has led The International 
Staff Band through an exciting period 
of innovation that has seen the 
band’s profile in the wider brass band 
movement significantly raised. His 
innovative leadership in SA music has 
brought about a renewed vigour to 
that great musical tradition, marked 
symbolically by the establishment of 
the Territorial Youth Band (directed by Dr Cobb), a group made up of the finest young players in the 
Territory, and its sister group, the Territorial Youth Choir. In 2010 Dr Cobb received the Iles Medal of 
the Worshipful Company of Musicians for his contributions to brass bands and their music.

A music educator by profession and training (his initial degrees the BA (Hons), Cert-Ed and MA), in 
July 2006 Dr Cobb completed the degree of Doctor of Musical Arts, in instrumental conducting, at 
Salford University.
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Ken explains: ‘I had just been asked to write for the Amsterdam Staff Band’s 50th anniversary and it 
seemed a beautiful thought that we were inspired by so many before us, and we in turn needed to 
inspire others now’. The final section is a hint at the great final parade into Heaven when ‘the angels 
will stand on the hallelujah strand, and sing me a welcome home’.

Sunset over the River Exe
Kenneth Downie
This music was inspired by the view from Ken’s house in Exmouth. He enthuses: ‘Looking westward, 
over the river Exe, the wonderful views – and sunsets in particular – are a constant inspiration. 
This little nocturne is the result of my musings, and I hope it will conjure up the atmosphere for all 
listeners. I felt it most appropriate to refer to the beautiful hymn beginning The Day Thou Gavest, 
Lord, is Ended’ (St Clements) since it is his handiwork that brings the inspiration’.

Mission Force
Stephen Bulla
Written for Swiss ensemble Brass of Praise – who toured the UK in 2008 and played at the Gospel 
Arts Concert that year at the Royal Albert Hall, London – Mission Force portrays the determination 
and vision of the modern Church in its quest to be a spiritual force. It includes the hymns Breathe on 
Me, Breath of God and Be Thou My Vision.

Tu Es Petrus
Olaf Ritman
In June 1840, Robert Lucas de Pearsall wrote Lay A Garland, which became a popular English 
madrigal. He based the music on a poem from a 17th Century play entitled The Maid’s Tragedy. In 
1854, Pearsall produced a contrafactum [the substitution of one text for another without substantial 
change to the music] using the Latin text dedicated to the first bishop of St Gallen, John Peter. 
Olaf, who played cornet in the Amsterdam Staff Band from 2000 to 2009,  subsequently taking over 
as Bandmaster, and has been a member of the Amsterdam Staff Songsters for eight years, says: ‘I 
arranged it for brass band because I was touched by the recording of the Cambridge Singers’.

Fantasia on ‘Glory to His Name’
Dudley Bright
Territorial Music Director Dr Stephen Cobb asked Dudley Bright to write a piece of music as a tribute 
to Lieut-Colonel Ray Steadman-Allen, OF, to mark the master musician’s 90th birthday in 2012. A 
daunting task, one would assume, but Dudley took it on and explains how he went about it: ‘Ray is 
such a marvellous transformer of songs that most of his music comes from a song source. Glory to 
His Name, of course, is his alone and so I set about using it in a fantasia with the sort of transforming 
techniques that he would use. The sentiment was just right for such a humble man who always 
gives God the glory’.

The result is a wonderful and colourful collage of cascading sounds and engaging melodies. The 
challenge for the listener is to spot references to – among others – Go Down, Moses; He Giveth More 
Grace (Blacklands); Remember Me; O Lovely Name; In Me, Lord; Romans 8; At the Edge of Time; The Holy 
War; The Lord is King; Logos and Daystar. 




