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1.  Chorale and Prelude – Beethoven
 Alastair Taylor 4.43

2. Neapolis 
Dean Goffi n 5.05

3. Rock of  Ages
Bramwell Coles 8.38

4. The Victory of  Love 
Eric Ball 5.39

5. The Joy of  Loving Hearts
Kenneth Downie 5.18

6. Via Dolorosa
Ray Steadman-Allen 6.25

7. My Treasure
Wilfred Heaton 8.33

8. To Meet Him By and By 
Dean Jones 5.30

9. The Penitent  
Harry Kirk 7.24

10. O Disclose Thy Lovely Face
Erik Leidzén 3.26

11. Hushed was the Evening Hymn
Kenneth Downie 7.09

12. Refl ections
Norman Bearcroft 5.10

i. The Christ Child
ii. The Seers
iii. Home to Thee

All Tracks © SP&S except 1. © TAYMUSIC, 8,11 M/S
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‘Within the Salvation Army Brass Band repertoire 
there is a core of refl ective music including forms such 
as the Meditation, Selection, and Hymn Tune or Song 
Arrangement. In terms of their functionality they 
represent the core of Salvation Army music making: 
that of using music to bring listeners to a response and 
commitment to God. The publications in which these pieces 
have been produced were for many years printed for the 
sole use of Salvation Army Bands. Their purpose was 
to provide suitable music for regular worship services 
and festival meetings (concerts) to which SA Bands 
regularly contributed. The music can be examined for its 
musical form and structure and clearly shows an artistic 
development over the years. But to talk to any Salvation 
Army musician about some of these pieces of music is 
also to discover their inherent psychological and emotional 
appeal, a clear intention of these forms of music. The 
principal vehicle in which we are to make this journey on 
this recording, although not an exclusive one, is through 
the Meditation, a form of music unique to the Salvation 
Army. As with much Salvation Army output, the concept 
of word association is seen as crucial to an understanding 
of the meaning of the music, as well as an interpretative 
tool by which the music can be conceived in performance. 
The programme notes usually published with the score 
often, though not always, direct the conductor to an 
examination of the texts upon which the music is based.’

So began the programme notes for the fi rst 
volume of  Sanctuary. This second volume 
aspires to the same aims and seeks to 
discover more gems mined from the Salvation 
Army repertoire. Some are well-known and 
familiar to different generations of  Salvation 
Army worshippers, whilst others represent 
signifi cant works that have been neglected 
for over fi fty years. Whilst the fi rst Sanctuary 
volume represented music published from the 
1920s into the early 1980s, this second survey 
brings us right into the present, and features 
music published recently, as well as some new 
offerings in this genre. However, the track list 
is not presented within an historical timeline, 
but seeks to draw the listener into making a 
journey through aspects of  the Christian faith 
as represented by the music. 

Whilst the Meditation form is unique to the 
Salvation Army repertoire, its origins were 
identifi ed by Dr Ronald Holz (Holz, R. W., 
1981, A History of the Hymn Tune Meditation and 
Related Forms in Salvation Army Instrumental Music 
in Great Britain and North America 1880-1980) 
in the Baroque organ chorale improvisation 
or prelude. The opening track of  this CD 
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recognises those origins with a work from the 
pen of  Alastair Taylor, Chorale and Prelude - 
Beethoven. The classical origins are also exploited 
by the use of  motifs from Bach’s Chorale, Jesu, 
Joy of Man’s Desiring and there is also a reference 
to one of  Beethoven’s most famous works 
before the fi nal presentation of  the tune. 

The classical element is explored further by the 
inclusion of  Dean Goffi n’s Meditation Neapolis, 
published in 1956. The tune is derived from 
the 2nd movement of  Haydn’s Symphony No. 
88 and whilst the structure of  a traditional 
Meditation is maintained, the episodic material 
is clearly Haydnesque, with a classical dance-
like gracefulness. This work also illustrates the 
fact that not all the Meditation compositions 
are of  an introspective nature.

Moving back to 1931, we come to the work 
of  Bramwell Coles. If  there was a composer 
omission in the survey of  Meditations in the 
fi rst Sanctuary recording, it has to be that of  
Bramwell Coles. He became an important 
contributor and fi gure in the Salvation Army’s 
International Music Editorial Department 
(IMED). His Meditation Man of Sorrows is 
described by Holz (1981), with regard to 
Coles’ signifi cant contribution to the genre, 
as having ‘the most lasting effect on the 
Meditation form.’ The work included here is 
one of  his other major works, Rock of  Ages. 

This is a prime example of  the early traditional 
form of  the Salvation Army Meditation in 
which the episodic material is not related to the 
principal tune, and instead consists of  original 
material that is quite contrasted in design. The 
publication of  this piece also evidences some 
of  the tension that has existed within Salvation 
Army music for many years. In his notes to the 
score (FS 69, July 1931) Frederick Hawkes 
notes the technical developments achieved 
and that this type of  composition was being 
met with approval by bands at that time, but 
cautions that ‘the chief  aim of  the music is to 
illustrate, or supply an emotional background 
to the ideas expressed verbally.’  

As a direct contrast to the work of  Coles, just 
over a decade later we come to the work of  
Eric Ball, and a classic style of  Meditation 
in which the motivic material is derived from 
the principal theme. In his The Victory of  Love, 
Ball not only uses material derived from the 
song presented, but also uses his own original 
composition Love Stands the Test. The band piece 
was published in 1942 whilst Ball was still 
a member of  the IMED. Some of  his own 
comments in the score notes are worth quoting 
in respect of  this piece: ‘The contemplation 
of  Divine Creative Love will surely not bring 
thoughts of  mere sentimentality, and this 
music…should not be allowed to suggest 
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such thoughts. The term ‘Meditation’ can 
also be mis-interpreted: to meditate does not 
necessarily lead to purely passive thought, but 
sometimes gives opportunity for the inner 
voices to call the soul to creative activity.’ 

As a complete contrast in musical mood we 
turn to the work of  a former Bandmaster 
of  the Boscombe Band, Kenneth Downie. 
He has become a signifi cant and distinctive 
voice in Salvation Army literature, with his 
fi rst published composition appearing in the 
General Series as far back as 1970. Presented 
here is a setting of  a Salvation Army melody 
by George Marshall, Harton-Lea, in a piece 
called The Joy of  Loving Hearts, published in 
2011. Based on words attributed to the 12th 
Century mystic Bernard of  Clairvaux, the 
work contains all the hallmarks of  scoring and 
harmonic colour that we have come to expect 
from Downie.  

Central to the musical journey on this disc 
are the next two intense works, fi rst a long 
neglected work by Ray Steadman-Allen, Via 
Dolorosa, and then another well-loved favourite 
by Wilfred Heaton, My Treasure.

The fi rst volume of  Sanctuary gave a première 
recording to Steadman-Allen’s Meditative 
Study Emmaus Journey which was published in 

1953. This CD continues that tradition by 
giving a première recording of  his Meditation 
Via Dolorosa, published in 1957. Via Dolorosa 
follows something of  the nature of  Emmaus 
Journey. Instead of  using one tune as a principal 
theme, multiple tunes are used to refl ect a ‘re-
reading of  the Gospel narrative’ (FS 226, Jul 
1957, score notes) about Christ’s fi nal journey 
and the route taken from Pilate’s judgement hall 
to Calvary. However, integral to the structure 
of  the music, and thematically linking the 
sections are the motifs taken from the Passion 
Chorale. The music is very contrapuntal with 
a high degree of  complexity, along with some 
chamber music like episodes of  scoring that 
make their own demands on any performance. 
The most emotionally charged moment comes 
before the recapitulation, where Steadman-
Allen uses a reference to the song He Died of 
a Broken Heart for Me, music that was to become 
the central movement of  his masterpiece The 
Lord is King, written in the 1970s. 

On a personal note, Ray knew of  our recording 
plans, and we had discussed the work both 
before and after the sessions. He was extremely 
pleased to know that this piece was at last 
being brought to new life. The greatest tribute 
I can offer him after his ‘promotion to Glory’ 
in December 2014 is to continue to discover 

The Band’s participation in the Salvation 
Army’s “Symphony Sounds” event at 
Symphony Hall, Birmingham in 2014 was 
the latest in a series of  appearances at major 
UK concert halls which began with visits to 
Crystal Palace in the early part of  the 20th 
Century. There followed involvement in 
prestigious events at the Queen’s Hall, Royal 
Albert Hall, Royal Festival Hall and Queen 
Elizabeth Hall as well as playing to Her 
Majesty Queen Elizabeth herself  during visits 
to Bournemouth.

The message of  the Band’s music reaches even 
further through its recordings. This CD will 

be the Band’s 14th recording and the resulting 
LPs, cassettes and CDs have reached many far 
fl ung corners of  the world the Band could not 
possibly hope to visit.

The music on this CD is representative of  
the type of  music that is the mainstay of  the 
Band’s ministry. These types of  compositions 
are performed in our church services each 
Sunday and form an important part of  all 
the Band’s programmes. The Band hopes that 
listening to this recording will provide each of  
you with much enjoyment and blessing.

www.boscombebandsa.org.uk
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those hidden gems, such as Via Dolorosa, and 
thereby allow his thoughts and ideas to be 
expressed through his music. 

Whilst the Heaton work is labelled a 
Selection, the formal lines of  distinction 
between a Meditation and a Selection are often 
blurred, hence the inclusion of  My Treasure 
in this survey. Inspired by some songs of  
George Marshall, along with a song by ‘Mrs 
Caney of  Leicester’ (FS 167, January 1950), 
much of  the music is of  a tranquil nature. 
However, Heaton’s treatment of  the songs, 
the refl ective intensity of  the work, and the 
motivic development evident in the episodic 
material is what links this work to the classic 
Meditation form.  

In the context of  this appraisal of  the 
Meditation genre it’s good to present a new 
writer in the person of  Dean Jones, one of  the 
current editors within the Music Ministries 
Unit (formerly IMED) at the Salvation 
Army Territorial HQ in London. This new 
unpublished work, To Meet Him By and By, is 
a setting of  the tune Ewing and is somewhat 
different from the larger scale works he is 
better known for, such as Glorifi co Aeternum. 
As with many Meditations he is concerned to 
refl ect the three verses of  the words of  the song 

associated with the principal theme, A Light 
Came Out of Darkness, written by the Canadian 
writer William A. Hawley. Jones writes of  the 
tune: ‘The way the melody soars to its peak 
contains such power and is a true moment 
of  majesty’. He seeks to capture that majesty 
with the motif  used in the episodic material 
that links the three settings of  the tune. It is 
also apparent in this work and other recent 
Salvation Army published music that Kenneth 
Downie is having an infl uence on some of  
the Salvation Army’s younger writers in their 
scoring and harmonic colour. 

The following composition, The Penitent, from 
the pen of  Harry Kirk, uses song material 
from the father of  Salvation Army music, 
Richard Salter. We return to a classic structure 
of  Meditation, where the episodic material is 
clearly derived from the main tune. Printed in 
December 1954, underneath the title in the 
score is written; ‘Illustrating the song Nothing 
but Thy Blood’, showing that Dean Jones in the 
previous composition follows the pattern 
established for many generations of  Salvation 
Army writers, although perhaps the musical 
language used to express these intentions has 
changed somewhat! This piece is included in 
this survey as being one of  those extremely 
popular items used in many a Sunday evening 
Salvation type meeting, where a response to the 

Since its formation in 1886 the Boscombe 
Band of  The Salvation Army has built a 
tradition of  music-making around the central 
principle of  “the best for the highest”. Within 
the Salvation Army the main role of  a band 
is like that of  the church organ – providing 
accompaniments for the hymn singing as 
well as making musical contributions to the 
church services. However, unlike the church 
organ, a band has the ability to take its music 
outside the walls of  the church and into the 
community. Throughout its history, the Band 
has always focussed on Christian witness and 
evangelism.

To this day the main purpose of  the Band is 
to be a living testimony, whether it be in the 
Sunday morning Holiness meeting, playing 
to patients and staff  at local hospitals, 
entertaining crowds in Bournemouth Gardens 
from the Pinewalk Bandstand or taking the 
Christmas message to hotel residents. The 
proclamation of  the gospel always provides 
the focal point.

Today the Band comprises around 35 men 
and women who each give of  their time 

and talent as volunteers. This considerable 
commitment enables the Band to continue to 
proclaim the Christian message through its 
music to many thousands of  people each year. 
In return, each of  the Band’s members receives 
the opportunity to experience a wide variety 
of  music-making activities – from playing 
hymn tunes for a few residents in a rest home 
to performing in some of  the world’s most 
famous auditoriums before an audience of  
thousands of  people.

During its long history the Band has visited 
over one hundred towns and cities throughout 
the length and breadth of  England and Wales 
as well as travelling to Scotland (Glasgow 
– for the Glasgow Garden Festival and the 
Salvation Army’s Scottish Congress), Ireland 
(Belfast) and the Channel Islands (St Peter 
Port, Guernsey). The Band has also had the 
privilege of  taking its music to foreign lands 
with tours to the Netherlands, Sweden, USA, 
Canada and, most recently, in 2011 as part of  
its 125th Anniversary celebrations, returning 
once again to Scandinavia – this time visiting 
Denmark, Sweden and Norway.

Boscombe Band of The Salvation Army
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gospel preached was usually called for in the 
service. This is also one of  those Meditations 
that end with a positive affi rmation with the 
fi nal phrase using a quotation from the song 
Praise God, I’m Saved!

In July 1958 published in the Salvation Army 
Festival Series is a very tightly constructed 
Meditation by Erik Leidzén, O Disclose Thy 
Lovely Face, centred around the tune of  Ramsgate. 
At one time in Salvation Army practise, material 
published in the Festival Series meant that it 
could only be used in Festivals, i.e. concert type 
settings. This could possibly be the reason that 
this work has also been seemingly ignored over 
the years, and only receives its première recording 
on this disc, despite containing classic Leidzén 
sequences and colouring. Its taut construction is 
due to the fact that there is no episodic material 
between the three verse presentation until after 
the last verse, where Leidzén uses fragments and 
motives from the tune to form a short coda to 
the piece.

The fi nal part of  this musical journey takes us 
to the end of  the day, and initially to Kenneth 
Downie’s unpublished work, Hushed was the 
Evening Hymn. Downie’s refl ective output has 
been a major contribution to the Salvation 
Army literature since the publication in 1991 of  
the short song arrangement, He Can Break Every 

Fetter. That particular work was a very personal 
statement, and many of  his works since then 
follow that example of  being the result of  his 
own faith journey and experience. He says: ‘This 
music is based on an old hymn that speaks of  
the need to be reconciled with God “before the 
sun goes down”. The mood is one of  calm and 
repose rather than menace or threat, echoing 
perhaps the tone of  works like Richard Strauss’s 
Four Last Songs. I have dedicated the music to 
Roland Cobb, former Principal Cornet of  the 
ISB, whose ability to play a musical line with 
great expression frequently moved me.’

We conclude with Norman Bearcroft’s Refl ections, 
a work written as a tribute to the life and 
work of  Catherine Baird, one of  the Salvation 
Army’s esteemed poets. Yet she was also a lady 
described by Bearcroft as someone ‘of  great 
gifts, great love and a positive humility’ (FS 553, 
September 1999). Originally a choral work, 
there is a profound, yet beautiful simplicity to 
this work that somehow allows us to sum up the 
repertoire on this disc. The three movements are 
entitled The Christ Child, The Seers and Home to Thee.  
If  the preceding work by Downie is a work of  
reconciliation, then there is a logical conclusion 
to the music here when we  say with the fi nal 
lines of  the music:

Lord, on a quiet sea
Let me sail home to Thee. 

Whilst much of  his work has been with the 
Salvation Army musicians, he has also been 
in demand as a guest conductor for a number 
of  major UK Bands, including directing a 
Celebrity Brass Band in the première recording 
of  the brass version of  Karl Jenkins’ The Armed 
Man, appearing with the Leyland Band at the 
RNCM Festival of  Brass in 2008, directing 
the Grimethorpe Colliery Band for their 
appearance at the Deal Festival in the summer 
of  2008 as well as at the RNCM Festival of  

Brass in 2011 and directing at the RNCM 
Festival of  Brass 2010, appearing with the 
famous Brighouse and Rastrick Band. He has 
also been engaged as the Musical Director 
of  Jaren Hornmusikkforening, an Elite 
Division band in Norway, since January 2012.

In addition to these many assignments he 
undertakes work as an examiner for the 
Associated Board of  the Royal Schools of  
Music. 
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Howard is a Mus.B (Hons) graduate from 
the University of  Manchester. He also holds 

Howard is a Mus.B (Hons) graduate from 
the University of  Manchester. He also holds 
LRAM, LTCL and ARCM (Hons) diplomas in 
piano teaching and performing, as well as horn 
teaching. He was also a postgraduate pianist at 
the Royal Northern College of  Music, gaining 
a Diploma in Performance Studies. His piano 
studies were undertaken with the British 
pianist Gordon Fergus-Thompson, and later 
with the distinguished Russian pianist and 
international teacher, Sulamita Aronovsky. 
He completed his Performance based MA 
(Dist) from Salford University, majoring 
in conducting. This was followed in July 
2009 by his subsequent award of  ‘Doctor of  
Musical Arts’ (DMA) from Salford University.

As a pianist and conductor he has performed 
at many major concert venues throughout the 
United Kingdom. He has also made regular 
visits overseas to Canada and the USA, as 
well as to The Netherlands, Norway, Sweden, 
Germany, Austria, France and Switzerland.
Howard has held posts including the 
National Bandmaster for the Salvation 

Army in the United Kingdom from 1988 
to 1992, during his period of  offi cership 
within the SA; Director of  Music for the 
SA in the Netherlands and conductor of  the 
Amsterdam Staff  Band from 2000 through 
to 2006.  Since 2007 he has been Director 
of  Classical Performance at the University 
of  Salford. He has also been Bandmaster 
of  the Boscombe Band since April 2002.

Bandmaster Howard J. Evans

Executive Producer: Trevor Caffull
Producer: Brian Hillson
Engineer: Daniel Lock

Post-Production: Daniel Lock & Sam Max
Production Manager: Nicki Tonge

Project Coordinator: Mari Malm Mørkved
Programme Notes: Howard J. Evans

Artwork and Design: GK Graphic Design
Recorded by World of  Sound at St Albans Church, Charminster on 20-22 November 2014
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