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 1. Excelsior Dudley Bright 6.33
 2. Majesty Kenneth Downie 8.23
 3. Isaiah 40 Robert Redhead 13.06
 4. Celestial Prospect Wilfred Heaton 9.49
 5. Spirit of the Army Norman Bearcroft 4.09
 6. Variations on 'Maccabeus' Kevin Norbury 12.52
 7. I Know Thou Art Mine Leonard Ballantine 4.04
 8. Shine as the Light Peter Graham 7.46
  

Total CD Playing Time 67.32

 1. A Fanfare of Praise Robert Redhead 4.09
  from A Fanfare of Praise, 1994 
 2. Rolling Along William Himes 3.20
  from Trumpet Call, 1995 
 3. Lord of all Hopefulness Kenneth Downie 3.50
  from Partita, 1996 
 4. A Pastoral Symphony Robert Redhead 13.36
  from Blazon, 1991 
 5. Trumpet Call Kenneth Downie 5.47
  Cornet Soloist David Daws 
  from Trumpet Call, 1995 
 6. 'Mid all the Traffic (Shenandoah) Traditional arr. Leonard Ballantine 3.03
  from Manuscripts, 1997 
 7. Gaudete! Kevin Norbury 5.41
  from Manuscripts, 1997 
 8. Spirit of Life David Catherwood 4.18
  Euphonium Soloist Derick Kane 
  from Odyssey, 1998 
 9. Shine Down Smiley, Gersmehl & Farrell arr. Andrew Blyth 2.28
  from Manuscripts, 1997 
 10. Blazon Peter Graham 10.57
  from Blazon, 1991 
 11. William Himes OF & Dr. Stephen Cobb in conversation 21.07

Total CD Playing Time 78.25
  
 All Tracks ©SP&S except CD 1 Track 8 and 

CD 2 track 3 ©The Salvation Army USA Eastern TerritorySPS 352 CD
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THE INTERNATIONAL STAFF BAND
The Salvation Army’s early history makes 

mention of several ‘staff bands’ dating back 

as far as 1880, but it was on 7 October 1891 

that the ‘International Headquarters Staff 

Band’ was officially brought into being. The 

present-day ISB acknowledges this date as the 

beginning of its existence.

Staff Captain Fred Fry was appointed 

Bandmaster and, under his direction, daily 

rehearsals commenced in the basement 

of the old headquarters building at 101 

Queen Victoria Street. There were also one 

or two weeknight rehearsals, which were 

occasionally followed by outdoor marching 

practice on Queen Victoria Street!

In those days all the members of the band 

were either officers or employees of The 

Salvation Army and attendance at band 

rehearsals and engagements took precedence 

over work! Fred Fry was a patient teacher and 

worked hard with the limited talent at his 

disposal. However, the motivation for their 

work was underpinned by a firm belief that 

their efforts were blessed by God and that 

they would be used to bring listeners into a 

knowledge of God’s love.

From those beginnings, the present-day ISB 

has evolved. Throughout its history the band 

has maintained the highest musical and 

spiritual standards and has been proud to be 

associated with many notable Salvation Army 

musicians, with Eric Ball, Bernard Adams, Ray 

Bowes and Robert Redhead among its former 

Bandmasters. Currently led by Dr. Stephen 

Cobb, the ISB’s first non-officer Bandmaster, 

the band still works to achieve the very 

highest standards in its music-making and in 

its communication of the Christian message.

The band meets every Wednesday evening for 

rehearsal and travels the length and breadth 

of the country, visiting Salvation Army centres 

to present concerts and lead worship. It is 

regularly featured at major Salvation Army 

events and has also taken part in several 

significant concerts in the wider world of non-

Salvation Army brass banding, building and 

strengthening healthy links between these 

two strands of the brass band movement.

The ISB makes frequent visits abroad, 

including Japan, New Zealand, Australia, 

Canada and the USA in its long list of 

countries visited. In addition to performing 

In addition to the ISB120 celebrations, 
The International Staff Band continues 
to be involved in major brass banding 
events, including Brass in Concert, gala 
concerts following the National Brass 
Band Championships of Great Britain and 
other concert and recording projects with 
high profile groups which have been both 
rewarding and stimulating. Stephen and The 
International Staff Band have made many 
recordings which have received notable 
acclaim, including the double-CD Origins, St 

Magnus - The Music of Kenneth Downie and 
Fire in the Blood.

Stephen Cobb’s initial reputation was secured 
as a cornet soloist, both at Hendon and 
within The International Staff Band, having 
come from a family of talented bandmasters 
and soloists.

He and his wife, Elaine, are members of the 
corps at Hendon along with their youngest 
son Philip, who is himself a renowned cornet 
and trumpet player.
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Dr. Stephen Cobb, Territorial Music Director 
for the United Kingdom Territory, oversees 
all aspects of The Salvation Army’s music 
and arts ministries. In addition to that major 
responsibility he has, since 1994, directed the 
premier brass band of the denomination, The 
International Staff Band. In both positions 
he has ably followed some of The Salvation 
Army’s most famous music leaders and 
conductors.

Stephen has led The International Staff Band 
through an exciting period of innovation 
that has seen the band’s profile in the wider 
brass band movement significantly raised. 
His innovative leadership in SA music has 

brought about a renewed vigour to that great 
musical tradition, marked symbolically by the 
establishment of the Territorial Youth Band 
(directed by Dr. Cobb), a group made up of 
the finest young players in the Territory, and 
its sister group, the Territorial Youth Choir. 
In 2010 Dr. Cobb received the Iles Medal of 
the Worshipful Company of Musicians for his 
contributions to brass bands and their music.

A music educator by profession and 
training (his initial degrees the BA (Hons), 
Cert-Ed and MA), in July 2006 Dr. Cobb 
completed the degree of Doctor of Musical 
Arts, in instrumental conducting, at Salford 
University.

As Bandmaster of The International Staff 
Band, and formerly Bandmaster of Hendon 
Salvation Army Band (29 years' service), 
Stephen achieved the highest standards of 
musicianship and musical ministry, providing 
outstanding models for the worldwide 
Salvation Army musical fellowship. 
Recordings, concerts and international 
tours with both ensembles received the 
highest critical praise and affirmation. He 
has recently taken up the baton again as 
conductor of Hendon Band.

STAFF BANDMASTER DR. STEPHEN COBB

www.theisb.com

live, the band makes regular recordings on the 

SP&S label.

Currently, about one third of the band is 

employed by The Salvation Army while 

the rest work in a wide and varied range of 

professions. All are active members of their 

local Salvation Army corps, many holding 

leadership positions. They give their time 

and talents to service with The International 

Staff Band because they, like their early day 

counterparts, believe that God uses the band’s 

ministry as a means of spreading the message 
of the Christian Gospel.
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In the final decade of the 20th century, 

Salvation Army [SA] musical culture 

underwent significant change while its 

impressive output of brass compositions 

reached another milestone in terms of overall 

quality and in the kinds of music supplied 

by its talented composers. Any survey of 

such a dynamic period cannot possibly 

be comprehensive but it can be broadly 

representative, and at the same time chronicle 

The International Staff Band’s role in helping 

guide, to use the late Ray Steadman-Allen’s 

label, ‘The Evolution of SA Music’.  While 

in the 1980s, only Ray Bowes (1980-1990) 

served as editor-in-chief of SA music, in the 

1990s the editing was handled by three gifted 

men: Robert Redhead (90-92), Trevor Davis 

(92-94), and Richard Phillips (94-2000). Each 

would impact the shape of SA publications 

in significant ways.  Additionally, in 1991 the 

SA decided to allow sale of all its music to 

bands outside the denomination, this policy 

at ‘territorial discretion’, the new UK Territory 

being established at essentially the same 

time. Among many other pivotal, symbolic 

events of the era was Robert Redhead 

composing the test piece, Isaiah 40, for the 

1996 National Brass Band Championships 

while still an active SA officer, and the ISB, by 

then under the baton of Dr. Stephen Cobb, 

joining Black Dyke Band for the Gala Concert 

of the same event in 1997. In the words of an 

old SA chorus: ‘Things are different now…’.

While SA composers continued to choose 

traditional formal approaches and processes, 

several new ones were embraced, along with 

a continued engagement with more modern 

stylistic elements from both popular music 

– jazz and rock – and from the symphonic, 

classical mainstream. Dudley Bright’s 

overture Excelsior unfolds like a Broadway 

medley, in almost big-band style, though the 

five tunes included are decidedly sacred in a 

vibrant piece that celebrates the exuberance 

of the young Christian: The World for God; 

the prayer song At Thy feet Adoring; the old 

gospel hymn Glory to His Name; a more 

recent SA song, World Army Youth; and an 

old battle anthem Keep the Old Flag Flying. 

Kevin Norbury connects three 16th Century 

carols (Coventry Carol, Gaudete and Puer 

nobis) with modern harmonies and rhythms 

in providing an imaginative, exciting concert 

piece, or mini-overture, for the Christmas 
season, Gaudete!  Peter Graham’s Shine as the 
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Light broke new ground on several fronts, 

including his determination to provide 

festival works for the SA that did not exceed a 

self-imposed 8-9 minute limit. He brilliantly 

used modern indeterminacy in a short, sensa 

misura passage that leads into the stirring 

finale. The work has faithfully captured all 

the positive energy of Christian youth who 

are in the process of becoming spiritually 

alive. He achieves this in part by featuring 

two contemporary songs by SA songwriters – 

Joy Webb’s The Candle of the Lord and Chick 

Yuill’s The Light has Come. A motive of a 

falling third derived from the middle, Webb 

tune, the closing fragment ‘Light me’, unites 

the stirring music while serving as an apt 

metaphor.

In the area of descriptive, programmatic 

music, Robert Redhead made highly 

significant contributions in the 1990s, 

including his four-movement A Pastoral 
Symphony. In this moving score, he 

reflects in music upon his life’s calling as 

a Salvation Army officer, providing a 

proverbial ‘testimony in sound’. He unites the 

sinfonietta around two motives that appear 

in the opening measures, gestures that will be 

transformed thematically throughout each 

movement. The initial pitches of the tune 

Southport, To serve the present age, sound 

at the outset. Redhead’s original theme that 

will be the primary basis of the symphony’s 

development follows directly. Other songs 

woven with this material as the work unfolds 

include Break thou the Bread of Life, Majesty, 

Seek ye first the Kingdom of God, Except I am 

moved with compassion and In my life Lord, 

be glorified. These songs themselves are a 

blend of the older and the newer in Christian 

and SA hymnody. For Isaiah 40 Redhead was 

asked to supply a very demanding test piece 

while still being true to SA musical mission. 

The resulting tone poem answered both 

preconditions, and joined the long, fine array 

of SA tone poems first championed by Eric 

Ball. The composer’s programme note states, 

in part: ‘As the 20th century speeds towards 

the 21st, it is apparent that technological 

changes have occurred more rapidly in this 

decade than in any previous one. Exciting 

though this is, there are also negative ripple 

effects of uncertainty about the future. It is 

against this backcloth that the composer has 

chosen to explore the phenomenon that the 

need to face change positively is not new, and 

to express through music the timeless truths 

of Isaiah 40, written to encourage a people 

facing very intimidating circumstances.’ 

Redhead was prophetic on several levels 

be heard in Redhead’s A Fanfare of Praise. 

He begins with a majestic, and ultimately 

exciting arrangement of the Crusaders Hymn 

melody, most often associated with the text 

‘Fairest Lord Jesus’. The work shifts from 

a classical style prelude marked by bell 

effects to an upbeat, rock-style setting that 

the arranger drives to a fitting conclusion. 

Andrew Blyth set the exciting Shine Down 

by Christian recording artist Sandi Patti in 

brilliant rock style, thus joining an ever-

increasing number of pieces in SA music 

of this period that broke out of traditional 

boundaries and reached another generation 

with their preferred style of music. 

Almost all the works contained in this double 

album can be labelled ‘occasional’ works, 

pieces specifically written for the ISB, or 

in some cases, other bands to première at 

special events. Representative of these are 

the two marches. Norman Bearcroft wrote 

Spirit of the Army for the International 

Leaders’ Conference of 1988 at which the ISB 

featured. Old and new tunes are intertwined 

in this energetic piece, including the mid-

19th century The Eden Above and John 

Larsson’s Broadway-like anthem, You’ve got 

to demonstrate. Rolling Along  by William 

Himes saluted the corps band from Flint 

Citadel, Michigan on the occasion of the 

corps’ 100th anniversary in 1993. Himes 

cleverly combines two old SA songs about 

chariots: The old chariot and Rolling along in 

the fiery chariots, for the city of Flint is located 

in the middle of American automobile 

industry. Listen carefully, however, for some 

witty insertions of General Motors TV and 

radio jingles, a firm for which former Corps 

Sergeant Major William Bearcraft – also 

personnel manager at the automotive firm 

– attracted many Salvationists with good job 

offers, starting in the 1920s. The swinging, 

commercial style of this march has added 

something unique and vibrant to SA music 

and captures well a vibrant spirit of modern 

Salvationism.
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just as SA musicians faced a new century 

certainly to be marked by many changes 

that they would have to contend and wrestle 

with, and adapt to the best advantage for SA 

purposes.

Ever since Eric Ball penned The Old Wells 

SA composers have thoroughly enjoyed 

supplying their bands with symphonic 

variations. In 1990, the SA released a 

fascinating work in this genre by Wilfred 

Heaton, Celestial Prospect. He had composed 

it in the late 1940s, but only recently ‘recast’, 

initially in 1986 for the New York Staff 

Band. Heaton selected as his theme an old 

Christian Mission song, Come, comrades dear 

who love the Lord, the words of which are a 

happy celebration of the joys of the afterlife. 

While daring in many respects, especially 

in contrast to much brass band music from 

the period in which it emerged, the work 

is classically restrained in overall design 

or form. Heaton maintains the traditional 

caesura, or close, between his theme and 

each of the five variations. The variations 

come in rapid succession: Scherzando; Presto; 

Placido (siciliano); Adagio elegico; Vivo. While 

the music can be heard as generally reflective 

of the song’s joyful text, Heaton is primarily 

concerned with compositional craft, though 

he did share that the climactic moment of the 

work, variation four, was ‘an elegy to departed 

comrades’. In Majesty, Kenneth Downie 

chose a SA choral setting from the 1920s of 

the Wesley text ‘Jesus, the name high overall’ 

as set by J.W. Smith. In a departure from 

traditional process, the complete tune is not 

heard until just after the rich, slow doloroso 

variation. The song is only hinted at in the 

previous variations, via various fragments 

and guises. Two cornets and two trombones 

present the original sprightly song in a short, 

joyful scherzo, the composer then driving the 

music towards a true majestic finish.  

Graham’s approach to variation process in 

Blazon was intentionally rhapsodic. The 

work premièred during the 1991 centenary 

celebrations of The International Staff Band. 

The composer chose a Handelian melody, 

Theodora, linked in the SA Song Book to 

a hymn by John Milton which states in 

one verse: ‘Let us blaze his name abroad’. 

Between variation three, a flashy scherzo, and 

the elegiac fourth, Graham pays homage to 

SA composers closely connected with the ISB 

via short snippets of famous pieces the band 

had featured through the years. The finale 

projects to the future, Graham providing 

multiple shifts of metre that add to the festive 

excitement that includes reference to a song 

by Philip Coutts, Paean. 

Handel is also the source for Norbury’s 

challenging Variations on ‘Maccabeus’. The 

tune Maccabeus comes from the chorus See, 

the conquering hero comes in Händel’s 1746 

oratorio Judas Maccabeus, to which Christians 

sing the Easter hymn Thine is the glory, risen, 

conquering Son. After a blazing, opening note, 

Norbury presents a quiet version of the verse, 

then a regal, majestic statement of the refrain. 

Three distinct, separate variations follow, 

each structured on contours of Handel’s 

tune, but greatly contrasting in style and 

mood: 1. Allegretto scherzando; 2. Larghetto 

quasi chorale; 3. Tempo di valse. In variation 

four, Norbury is more rhapsodic, starting 

again with an assertive unison, and then 

a quasi fugue. After further development, 

variation four leads directly into a majestic 

return of the principal tune, and a stunning 

coda that summarises much of the musical 

argument. This provides a brilliant, satisfying 

conclusion to the variations: ‘Let his church 

with gladness hymns of triumph sing’.

In the one extended solo included here, 

Trumpet Call, Kenneth Downie pays subtle 

homage to Eric Ball and his trumpet solo 

from the 1930s, The Challenge, while making 

no concessions to earlier practice in SA solos 

marked by technical display. The title comes 

from the line ‘the trumpet call obey’ in the 

familiar song featured, Stand up, stand up 

for Jesus. The form follows what Ball also 

embraced in its precursor, sonata-process. 

The composer boldly exposes the soloist and 

provides vivid, harmonic colours and unique 

scoring touches in the accompaniment 

throughout this thrilling concert solo. 

Len Ballantine’s song settings, I Know Thou 
Art Mine (to a lovely tune by Commissioner 

Isaac Unsworth), and 'Mid all the Traffic 

(to the American folksong Shenandoah) 

are models of their kind and need little 

explanation. In Lord of all Hopefulness 

Downie offers an elegant, expressive 

meditation on those familiar words, though 

others may instead reference Be thou my 

vision, a text also connected with the ancient 

melody Slane. The lovely tone solo Spirit 
of Life by David Catherwood, written for 

Principal Euphonium Derick Kane, is 

sensitive, reflective music suitable for any 

worship setting.  

A more contemporary approach to music for 

SA worship that emerged in the 1990s can 
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