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1. My God and King! Paul Sharman 3.12
2. To Thy Cross I Come, Lord Ivor Bosanko arr. Olaf Ritman 3.33
3. Stand Strong Martin Cordner 4.33
4. Australis Derick Kane 8.23
 Euphonium Soloist Derick Kane  
5. The Adventurers Martin Cordner 7.09
6. Prelude on ‘Lavenham’ Geoffrey Nobes 4.07
7. Solid Rock Paul Sharman 3.51
8. Everlasting Hope Paul Sharman 3.45
9. Fuego! Paul Sharman 3.32
 Cornet Soloists Carl Nielsen, Paul Sharman, Gavin Lamplough, Nicola Redhead
10. In God’s Presence Andrew Blyth 5.34
11. Ev’ry Time I Feel the Spirit Dean Jones 2.19
12. Music of a Legacy Steven Ponsford 11.15

THE ADVENTURERS
THE INTERNATIONAL STAFF BAND

OF THE SALVATION ARMY
STAFF BANDMASTER DR STEPHEN COBB
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Since 1904, The International Staff Band has had a critical role in the selection of 
the ‘best music’ for SA bands across the globe. In that year the band first began 
to play for the International Music Board pieces being considered for publication. 
Imagine the responsibility of the Staff Bandmaster and the band in giving careful 
regard year in and year out to both humble and outstanding submissions, knowing 
that their reading probably determined the fate of any given piece. The repertoire 
contained on this disc primarily highlights new works by the rising generation 
of SA composers within the United Kingdom, pieces endorsed by the ISB and its 
director. During Stephen Cobb’s exemplary years of service as Staff Bandmaster – 
21 to date – he has taken particular care in nurturing of homegrown talent.

Some of the works recorded here featured in the band’s recent endeavors, 
including the Boundless International Congress in the summer of 2015 and their 
tour of Australia in October of the same year. However, as a reading of these notes 
will underscore, a good number of the pieces saw light of day as commissions, 
tributes and celebratory works of various kind not only in the UK but also across 
the SA world. Appropriately, the programme begins with the brilliant paean, 
My God and King!  that ISB member Paul Sharman wrote for the Melbourne Staff 
Band. The festive work has as its textual basis the well-known Antiphon hymn of 
George Herbert, set to the hymn tune Luckington. That hymn states multiple times: 
‘Let all the world in every corner sing: My God and King.’

Executive Producer: Trevor Caffull
Producer: Adam Goldsmith

Associate Producer: Simon Birkett
Engineer: Melissa Dee

Assistant Engineer: Samuel Max
Post-Production: Adam Goldsmith and Melissa Dee

Production Manager: Nicki Tonge
Project Coordinator: Mari Malm Mørkved

Programme Notes: Dr Ronald W. Holz
Artwork and Design: GK Graphic Design

Recorded by World of Sound at All Saints’ Church, East Finchley, January-April 2015
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Olaf Ritman, Bandmaster of the Amsterdam Staff Band, has simply and 
sensitively arranged Ivor Bosanko’s moving, devotional song, To Thy Cross I 
Come, Lord. The text is by one of the pioneer SA musicians, Fred W. Fry:

To thy cross I come, Lord,
There for me is room, Lord,

Poor unworthy me, even me.
Pardon every sin, Lord,

Place thy power within, Lord,
Then I from this hour will follow thee.

On the title page of his festival march Stand Strong, Martin Cordner has 
referenced the scripture passage Ephesians 6:10-13. Essentially, this is a 
medley of songs connected with faithful, steadfast Salvationist service in 
the midst of daily life. Cordner wrote the scintillating score for the North York 
Temple Band (BM Glenn Barlow) of Toronto, Canada. A stately street beat gets 
it all started, with two cornets sounding part of Lift up the Banner. Other tunes 
that follow include There is a happy land, far far away, Ever is the War Cry, Victory, 
Victory and even Are you washed in the blood. All of this comes across with just 
a touch of John Williams’ style pizzazz.

In the fantasia Australis for euphonium and brass band, soloist-composer 
Derick Kane salutes Salvationists in Australia through the combination of 
Australian folk songs. It begins with fragments of Australia’s sons, let us rejoice 
leading into a lovely, lyrical theme, providing a suitable slow introduction. A 
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faster section follows in which the song Click go the shears (known as Marching 
Along in the SA) blends in with a celebration of dance-like character. Soloist 
and band offer lush, sentiment filled reflection with the song I still call Australia 
home. The percussion section drives the 6/8-metred dance music of the finale 
wherein the national air Waltzing Matilda sounds boldly in counterpoint as the 
dance drives to an exciting and happy conclusion.

When Martin Cordner wrote The Adventurers for the Hempstead Citadel Band, 
USA (BM Chris Ward), he admitted that the film scores of Bruce Broughton and 
John Williams provided him a stylistic framework for his dynamic selection 
that also has a serious point. He has chosen to connect three songs that 
speak of Christ’s guidance in the midst of life, the great adventure. First off 
is the more familiar He leadeth me! O blessèd thought, yet heard in march style 
and with Hollywood score style backing. In the quiet middle, Cordner presents 
Thomas Mack’s By his hand he leadeth me, an apt choice, as the songwriter 
and longstanding director the NYSB’s chorus is a faithful participant in 
Hempstead’s band. The rousing finale uses Penny Babb’s Lead Me, a recent 
SA choral setting of Saviour, lead me lest I stray. Cordner has shared that by 
the close of the work ”The Adventurers recognize the value of their journey 
companions and realize they are part of a much bigger story. This again is an 
analogy for the Christian faith that principally is about journeying through life 
in relationship with God and with others – all part of an overarching plan.”

Several years ago Geoffrey Nobes, former Bandmaster of Portsmouth 
Citadel Band, composed a tune to words by the hymn writer Nick Fawcett. 
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He entitled the melody Lavenham, after a charming village in Sussex. He 
dedicated his Prelude on ‘Lavenham’ to the memory of his friend, Bandmaster 
Derek Wilding of Lavenham Corps, the work premièring at the corps’ 130th 
anniversary. Reference to several verses of Fawcett’s hymn will prove helpful 
when listening to this fine arrangement:

Lord, there are times when I have to ask, ‘Why?’
Times when catastrophe gives faith the lie.

Innocents suffer and evil holds sway,
Grant me some answers, Lord, teach me your way.
Lord, there are times when the questions run fast,

Times when I fear that my faith may not last.
Help me, support me, Lord, help me get through.
Lead me through darkness till light shines anew.

Two 19th century hymn tunes get updated significantly in Paul Sharman’s 
festival march Solid Rock. In the first portion of the march the familiar tune, 
Hardy Norseman, sounds in 4/4 time, most appropriately and with stylistic 
dash. The hymn tune Darwall (labeled Darwells in earlier SA publications) 
that forms the basis of the trio can be associated with at least five different 
texts in most hymnals, but in this case the composer references Christ is our 
cornerstone, on Him alone we build for the piece premièred at a joint concert 
by Regent Hall Band and Hendon Band in aid of Hendon Corps’ building fund.

In his meditation Everlasting Hope, Paul Sharman chooses a portion of the 
familiar hymn Great is Thy Faithfulness to unite his thoughtful reflection in 

highest standards of musicianship and musical 
ministry, providing outstanding models for the 
worldwide Salvation Army musical fellowship. 
Recordings, concerts and international tours with 
both ensembles received the highest critical praise 
and affirmation. He has since taken up the baton 
again as conductor of Hendon Band.

In addition to the ISB120 celebrations, The 
International Staff Band continues to be involved 
in major brass banding events, including Brass in 
Concert, gala concerts following the National Brass 
Band Championships of Great Britain and other concert and recording projects 
with high profile groups which have been both rewarding and stimulating. 
Stephen and The International Staff Band have made many recordings which 
have received notable acclaim, including the double-CD Origins, St Magnus – 
The Music of Kenneth Downie and Fire in the Blood.

Stephen Cobb’s initial reputation was secured as a cornet soloist, both at 
Hendon and within The International Staff Band, having come from a family 
of talented bandmasters and soloists.

He and his wife, Elaine, are members of the corps at Hendon along with their 
youngest son Philip, who is himself a renowned cornet and trumpet player.
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sound on a believer’s trust in eternal life. He combines the phrase of the song 
that declares ‘Strength for today and bright hope for tomorrow ’ with his own 
musical thoughts to form a moving melody in a tribute to the late Bandmaster 
Graham Lamplough (Birmingham Citadel Band), father of ISB member Gavin 
Lamplough, as well as influential encourager in the composer’s development 
as a Salvationist musician. The original hymn tune is not completed until the 
closing bars in order to emphasize the final line, a prayer of thanks: ‘Great is 
thy faithfulness, Lord unto me! ’

The cornet quartet Fuego! adds to a good list of short ‘show stoppers’ that 
began in 1960 with Richard Holz’s Heralds of Victory. Because fuego means 
fire in Spanish, Paul Sharman features Lex Loizides’ recent version of William 
Booth’s anthem, O God of burning cleansing flame, send the fire, in the second 
half of this brilliant, Latin-style arrangement. The Gowans & Larsson song 
Burning Burning will also be heard in the course of the work. Lasting just over 
two minutes, the arrangement by Dean Jones of the spiritual Ev’ry Time I Feel 
the Spirit will prove another crowd pleaser, fun-filled and fast-paced.

At my request, Andrew Blyth provided the following note for his contribution 
to this programme. “In God’s Presence features a vocal piece by contemporary 
Christian writers Michael Harland and Christopher Machen. This song has made 
a significant impact within the United Kingdom Territory. The words to the 
refrain are: ‘Bow the knee; Trust the heart of your Father when the answer goes 
beyond what you can see. Bow the knee; Lift your eyes toward heaven and believe 
the One who holds eternity. And when you don’t understand the purpose of his plan, 
In the presence of the King, bow the knee.’ The idea and thought of submission is 
constant throughout with the falling fifth motif giving an idea of submission. The 

STAFF BANDMASTER DR STEPHEN COBB

Dr Stephen Cobb, Territorial Music Director for the United Kingdom Territory, 
oversees all aspects of The Salvation Army’s music and arts ministries. In 
addition to that major responsibility he has, since 1994, directed the premier 
brass band of the denomination, The International Staff Band. In both 
positions he has ably followed some of The Salvation Army’s most famous 
music leaders and conductors.

Stephen has led The International Staff Band through an exciting period of 
innovation that has seen the band’s profile in the wider brass band movement 
significantly raised. His innovative leadership in SA music has brought about 
a renewed vigour to that great musical tradition, marked symbolically by the 
establishment of the Territorial Youth Band (directed by Dr Cobb), a group 
made up of the finest young players in the Territory, and its sister group, 
the Territorial Youth Choir. In 2010 Dr Cobb received the Iles Medal of the 
Worshipful Company of Musicians for his contributions to brass bands and 
their music.

A music educator by profession and training (his initial degrees the BA (Hons), 
Cert-Ed and MA), in July 2006 Dr Cobb completed the degree of Doctor of 
Musical Arts, in instrumental conducting, at Salford University.

As Bandmaster of The International Staff Band, and formerly Bandmaster 
of Hendon Salvation Army Band (29 years’ service), Stephen achieved the 
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beautiful and deeply devotional song All there is of me by Sidney E. Cox fused the 
sense of dedication and commitment binding the two settings of Bow the knee 
together, the last setting bringing a sense of celebration of faith throughout all 
life’s trials.”

In his rhapsodic Music of a Legacy Steven Ponsford pays homage to the rich 
repertoire of Salvation Army brass band music by combining his own original 
material with fragmentary quotes from a wide range of pieces, uniting the 
many disparate elements via the hymn by Timothy Dudley-Smith, Lord for the 
years, we bring our thanks today. In addition to the cyclic treatment of the hymn 
tune, the composer also sounds multiple times an ominous chord sequence 
that seems to connect the past with the present. The knowledgeable listener 
will note that the sequence of quotes embraces first famous marches, 
then meditative works, festival works and even demanding solos. Among 
the marches are Rousseau (Ogg), Praise (Heaton), and Celebration (Condon). 
Fragments of meditations include both the euphonium solo and knocking motif 
from Light of the World (Goffin), with fleeting reference to For Our Transgressions 
(Calvert) and Steadman-Allen’s In Quiet Pastures. The next part takes the form 
of a scherzo based on parts of Condon’s The Call of the Righteous and The 
Present Age as well as Heaton’s Toccata. Ponsford then mines famous solos 
such as The Eternal Quest, The Better World, and Wondrous Day. In the finale the 
hymn tune returns in triumph, combined with further fragments from the SA 
brass legacy, such as Gregson’s Laudate Dominum. While band buffs will be 
challenged in identifying all the references, the point of the piece goes well 
beyond that exercise, with praise and thanksgiving being the ultimate goal.

From those beginnings, the present-day ISB has evolved. Throughout its history 
the band has maintained the highest musical and spiritual standards and has been 
proud to be associated with many notable Salvation Army musicians, with Eric Ball, 
Bernard Adams, Ray Bowes and Robert Redhead among its former Bandmasters. 
Currently led by Dr Stephen Cobb, the ISB’s first non-officer Bandmaster, the band 
still works to achieve the very highest standards in its music-making and in its 
communication of the Christian message.

The band meets every Wednesday evening for rehearsal and travels the length 
and breadth of the country, visiting Salvation Army centres to present concerts 
and lead worship. It is regularly featured at major Salvation Army events and has 
also taken part in several significant concerts in the wider world of non-Salvation 
Army brass banding, building and strengthening healthy links between these two 
strands of the brass band movement.

The ISB makes frequent visits abroad, including Japan, New Zealand, Australia, 
Canada and the USA in its long list of countries visited. In addition to performing 
live, the band makes regular recordings on the SP&S label.

Currently, about one third of the band is employed by The Salvation Army while the 
rest work in a wide and varied range of professions. All are active members of their 
local Salvation Army corps, many holding leadership positions. They give their time 
and talents to service with The International Staff Band because they, like their 
early day counterparts, believe that God uses the band’s ministry as a means of 
spreading the message of the Christian Gospel. 

www.theisb.com
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THE INTERNATIONAL STAFF BAND

The Salvation Army’s early history makes mention 
of several ‘staff bands’ dating back as far as 1880, 
but it was on 7 October 1891 that the ‘International 
Headquarters Staff Band’ was officially brought into 
being. The present-day ISB acknowledges this date as 
the beginning of its existence.

Staff Captain Fred Fry was appointed Bandmaster 
and, under his direction, daily rehearsals commenced 
in the basement of the old headquarters building at 
101 Queen Victoria Street. There were also one or two 
weeknight rehearsals, which were occasionally followed 
by outdoor marching practice on Queen Victoria Street!

In those days all the members of the band were either 
officers or employees of The Salvation Army and 
attendance at band rehearsals and engagements took 
precedence over work! Fred Fry was a patient teacher 
and worked hard with the limited talent at his disposal. 
However, the motivation for their work was underpinned 
by a firm belief that their efforts were blessed by God 
and that they would be used to bring listeners into a 
knowledge of God’s love.




