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This narrative in music and words sets out 
to explore Holy Week, one of  the most 
important journeys undertaken in the 
Christian faith each year. This is a time when 
Christians particularly remember the final 
moments of  Jesus’ life – from Palm Sunday 
through to Easter Sunday – and is the most 
solemn week of  the Christian year.

The music used as a prelude, Reflections in 
Nature by Robert Redhead, is a setting of 
the words of  Salvation Army poet Catherine 
Baird which give a glimpse of  the events 
to come in Holy Week. In the poem Baird 
echoes the way that Jesus predicted the events 
that would take place. She ponders whether 
he could see a cross reflected in the waters of 
Galilee; did the reflections of  the light in his 
hair presage the crown of  thorns; and did the 
lapping of  the water at his feet seem like his 
footsteps on the road to Calvary? The poem 
ends on a triumphant note as she expects that 
he also realised that ‘The Lord shall live again!’.

Palm Sunday
Mark 10:32-33 (The Message)
Back on the road, they set out for Jerusalem. Jesus 
had a head start on them, and they were following, 
puzzled and not just a little afraid. He took the 
Twelve and began again to go over what to expect 
next. “Listen to me carefully. We’re on our way up 
to Jerusalem.”

The arrangement of  Ride on in Majesty by 
Howard J. Evans portrays the procession 
to Jerusalem where the Jews were looking 
for a king to deliver them from Roman 
oppression. There is a grandeur to the music 
along with fanfare Hosannas heralding the 
arrival of  the Messiah.   

Mark 11:8-10 (The Message)
The people gave him a wonderful welcome, some 
throwing their coats on the street, others spreading 
out rushes they had cut in the fields. Running ahead 
and following after, they were calling out, Hosanna! 
Blessed is he who comes in God’s name!

The Reverend Richard Coles is a Church of  England priest in the 
quintessentially English village of  Finedon, Northamptonshire. 
However, in complete contrast, more than a quarter of  a century ago 
Richard was the instrumentalist half  of  pop band The Communards, 
together with Jimmy Somerville. Success came fast and they had the 
UK’s biggest-selling single of  1986, but Richard was ill at ease with 
the sudden fame and moved towards a more fulfilling vocation to God.

Rev. Richard Coles

Richard now lives with his civil partner David, also a priest, in their vicarage, which is gradually being 
destroyed by their four dachshunds; Daisy, Pongo, Audrey and Horatio.

Reverend Richard Coles is co-presenter of  BBC Radio 4’s Saturday Live and is regularly seen as 
a guest panellist on shows such as Would I Lie To You?, Have I Got News For You and QI. Often 
described as Britain’s most famous vicar, Richard was the inspiration for the main character in the 
BBC hit comedy Rev, a programme for which he also served as consultant. In the summer of  2016 
he indulged a passion for fine cuisine by taking part in the BBC’s prime-time programme Celebrity 
Masterchef. In 2017 Richard returned to our screens co-hosting BBC’s The Big Painting Challenge, 
alongside Mariella Frostrup. In August 2017 he was the fifth celebrity announced for the line-up 
of  Strictly Come Dancing.
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Andrew Mackereth’s music, Keep me Praising, 
captures something of  the energy in Mark’s 
description of  the crowds of  people and their 
acclamation of  Jesus as he entered Jerusalem. 
The main theme of  the music is the song Give 
me joy in my heart, in which the chorus repeats 
‘Sing Hosanna’, whilst the middle section is a 
more upbeat setting of  the traditional hymn 
Praise my soul the King of Heaven. 

Jesus Anointed
Mark 14:3-6 (The Message)
Jesus was at Bethany, a guest of Simon the Leper. 
While he was eating dinner, a woman came up 
carrying a bottle of very expensive perfume. Opening 
the bottle, she poured it on his head. Some of the 
guests became furious among themselves. “That’s 
criminal! A sheer waste! This perfume could have 
been sold for well over a year’s wages and handed 
out to the poor.”  They swelled up in anger, nearly 
bursting with indignation over her. But Jesus said, 
“Let her alone. Why are you giving her a hard time? 
She has just done something wonderfully significant 
for me.”

Dorothy Gates, in Anointing, has made a 
lovely arrangement of  the Donn Thomas 
contemporary song, Anointing fall on me. 
Dorothy is the Senior Music Producer for 
The Salvation Army’s Eastern Territory in 

New York and has been the Composer in 
Residence for the New York Staff  Band since 
2002.

Maundy Thursday
Luke 22:14 & 19-20 (The Message)
When it was time, he sat down, all the apostles with 
him, and said, “You’ve no idea how much I have 
looked forward to eating this Passover meal with you 
before I enter my time of suffering. It’s the last one 
I’ll eat until we all eat it together in the kingdom of 
God.”  Taking bread, he blessed it, broke it, and gave 
it to them, saying, “This is my body, given for you. 
Eat it in my memory.” He did the same with the cup 
after supper, saying, “This cup is the new covenant 
written in my blood, blood poured out for you.”

From 1954 until his Promotion to Glory, 
General Albert Orsborn (1886-1967) was 
a member of  the Boscombe Corps and 
founded the Boscombe Easter Convention 
which still takes place each year. One of  his 
poems has long been called the Salvation 
Army’s Communion hymn. It begins ‘My life 
must be Christ’s broken bread, my love his outpoured 
wine’ and reflects the fact that as Salvationists 
we are called to live sacramental lives whereby 
our experience of  Communion is not the 
ceremony itself  but our relationship with 
our ‘neighbour’. The poem was written on 



a journey from Berlin to Holland over the 
Easter period in 1947 as a heartfelt response 
to the conditions of  post-war Europe and his 
own feelings of  inadequacy.

The hymn tune Spohr has long been associated 
with this poem. Eric Ball uses the meditation 
form to build the structure of  Meditation on a 
theme by Spohr, which starts with the familiar 
interval of  a sixth, quoting not only from the 
hymn tune but also from one of  Ball’s most 
famous brass band compositions, Resurgam. 

The Last Supper is further portrayed in 
the arrangement of  In love for me by Philip 
Harper, who first heard the song in a 
Communion service. The original song is 
from The Witness (Jimmy and Carol Owens) 
– a musical in which the story of  Jesus is 
told from the point of  view of  Peter, the 
fisherman and disciple. The words of  the 
song ‘This is my body, broken for you, bringing you 
wholeness, making you free’ are at the heart of 
Communion.

Luke 22:54-60 (The Message)
Arresting Jesus, they marched him off and took him 
into the house of the Chief Priest. Peter followed, 
but at a safe distance. In the middle of the courtyard 

some people had started a fire and were sitting 
around it, trying to keep warm. One of the serving 
maids sitting at the fire noticed him, then took a 
second look and said, “This man was with him!”
He denied it, “Woman, I don’t even know him.”
A short time later, someone else noticed him and said, 
“You’re one of them.”
But Peter denied it: “Man, I am not.”
About an hour later, someone else spoke up, really 
adamant: “He’s got to have been with him! He’s got 
‘Galilean’ written all over him.”
Peter said, “Man, I don’t know what you’re talking 
about.”

A notable part of  the Maundy Thursday 
story is the prediction of  Peter’s betrayal 
and his subsequent denials, followed by 
heartache and grief  at having done so. 
Originally from Ronan Hardiman’s Lord of 
the Dance, the euphonium solo Lament is part 
of  Peter Graham’s suite of  pieces Cry of the 
Celts. Another Salvation Army poet – Keith 
Banks – wrote lyrics for this tune depicting 
the anguish of  Peter when he realised the 
extent of  his betrayal of  Christ – ‘Why, tell me 
why, did I say I did not know him? Why did I say 
I wasn’t his friend? Why, tell me why, did I foolishly 
deny him? Why did my dance have to end?’. 

served more years – and this is the eighth 
CD recording that has been created under his 
leadership.

The band’s participation in The Salvation 
Army’s ‘Symphony Sounds’ event at Symphony 
Hall, Birmingham in 2014 was the latest in a 
series of  appearances at major UK concert halls 
which began with visits to Crystal Palace in the 
early part of  the 20th century. There followed 
involvement in prestigious events at the Queen’s 
Hall, the Royal Albert Hall, the Royal Festival 
Hall and the Queen Elizabeth Hall as well 
as playing to Her Majesty Queen Elizabeth 
herself  during visits to Bournemouth.

The band has visited over 100 towns and cities 
throughout the length and breadth of  England 
and Wales as well as travelling to Scotland 
(Glasgow – for the Glasgow Garden Festival 
and The Salvation Army’s Scottish Congress), 
Ireland (Belfast) and the Channel Islands (St 
Peter Port, Guernsey). The band has also had 
the privilege of  taking its music to foreign 
lands with tours to The Netherlands, Sweden, 
the USA, Canada and, in 2011, as part of  its 
125th Anniversary celebrations, returning 
once again to Scandinavia – this time visiting 
Denmark, Sweden and Norway.

In 2017 the band – together with the Corps’ 
timbrel brigade – was privileged to accompany 
the General of  the Salvation Army to Rome to 
take part in the 130th Anniversary celebrations 
of  the Italy and Greece Command. During 
that weekend, as well as participating in all 
the indoor events, the band was able to ‘fly 
the flag’ on a march through Rome and also 
conduct an openair witness next to the Arch 
of  Constantine, close to the Colosseum and 
Palatine Hill, attracting hundreds of  tourists 
and locals.

The message of  the band’s music reaches even 
further through its recordings. This CD will 
be the band’s 15th recording and the resulting 
LPs, cassettes and CDs have reached many far 
flung corners of  the world that we could not 
possibly hope to visit.

The band hopes that listening to this recording 
will bring to life the story of  Holy Week and 
will provide each of  you with much enjoyment 
and blessing.

www.boscombebandsa.org.uk

Since its formation in 1886, Boscombe Band 
of  The Salvation Army has built a tradition 
of  music-making around the central principle 
of  “the best for the highest”. Within the 
Salvation Army the main role of  a band is 
like that of  the church organ – providing 
accompaniments for the hymn singing as 
well as making musical contributions to the 
church services. However, unlike the church 
organ, a band has the ability to take its music 
outside the walls of  the church and into the 
community. Throughout its history the band 
has always focussed on Christian witness and 
evangelism.

To this day the main purpose of  the band is 
to be a living testimony to the Christian faith, 
whether it be in the Sunday services; playing 
to patients and staff  at local hospitals; 
performing to crowds in Bournemouth 
Gardens from the Pinewalk Bandstand; or 
taking the Christmas story to hotel residents. 
The proclamation of  the Christian message 
always provides the focal point.

Today the band has more members than 
ever before with around 45 men and women 
who each give of  their time and talent as 
volunteers. This considerable commitment 
enables the band to continue to proclaim 
the Christian message through its music 
to many thousands of  people each year. In 
return, each of  the band’s members receives 
the opportunity to experience a wide variety 
of  music-making activities – from playing 
hymn tunes for a few residents in a resthome 
to performing in some of  the world’s most 
famous auditoriums before an audience of 
thousands of  people.

Throughout its history, the band has been 
associated with many of  The Salvation 
Army’s leading musicians and composers 
including Herbert Mountain, Kenneth Cook 
and Kenneth Downie – who all served as 
Bandmaster – as well as Eric Ball who was 
often a guest conductor of  the band. The 
band’s current bandmaster, Howard J. Evans, is 
now the second longest serving bandmaster in 
their history – only Geoff  Otter (1975-1995) 

Boscombe Band of The Salvation Army Good Friday
Mark 15:6-13 & 15 (The Message)
It was a custom at the Feast to release a prisoner, 
anyone the people asked for. As the crowd came up 
and began to present its petition for him to release a 
prisoner, Pilate anticipated them: “Do you want me 
to release the King of the Jews to you?” Pilate knew 
by this time that it was through sheer spite that the 
high priests had turned Jesus over to him. But the 
high priests by then had worked up the crowd to ask 
for the release of Barabbas. Pilate came back, “So 
what do I do with this man you call King of the 
Jews?”  They yelled, “Nail him to a cross!” Pilate 
gave the crowd what it wanted, set Barabbas free 
and turned Jesus over for whipping and crucifixion.

Ray Steadman-Allen’s first published 
contribution to the Salvation Army’s Festival 
Series was in 1947 followed in 1948 by his 
tone poem, When they Crucified my Lord. In 
Steadman-Allen’s biography, History, Harmony 
and Humanity (2012), Dudley Bright gives some 
musical analysis of  the work and points to the 
early influences on Steadman-Allen’s musical 
language. However, in his own score notes 
Steadman-Allen simply says: “This work is the 
outcome of  a meditation upon the subject of 
the crucifixion”. It seeks to depict the might 
of  the Roman Empire, the despair of  the Jews, 

the call to ‘Crucify Him’, the hour of  death, 
and the cosmic upheaval wrought by the event. 

John 19:25-26 (The Message)
Jesus’ mother, his aunt, Mary the wife of Clopas, 
and Mary Magdalene stood at the foot of the cross. 
Jesus saw his mother and the disciple he loved 
standing near her.  

Dudley Bright’s meditation Near the Cross is 
another example of  the meditational form so 
often used in Salvation Army publications. 
It is a three verse setting of  the song Jesus 
keep me near the cross and was described by 
Ray Steadman-Allen upon publication as a 
‘well-wrought piece of  music’. There is much 
thematic linking material and harmonically 
the sense of  anguish at the foot of  the cross 
is sincerely captured.

John 19:38-42 (selected) 
(New International Version)
Later, Joseph of Arimathea asked Pilate for the body 
of Jesus. With Pilate’s permission, he came and took 
the body away. He was accompanied by Nicodemus, 
who brought a mixture of myrrh and aloes, about 
thirty-five kilograms. Taking  Jesus’ body, the two of 
them wrapped it, with the spices, in strips of linen. 
At the place where Jesus was crucified, there was a 



Since April 2002, Howard has been the 
Bandmaster of  Boscombe Band of  The 
Salvation Army, and has conducted them in 
numerous concerts, festivals, major Salvation 
Army events and weekly worship services. With 
Boscombe Band he has directed a number of 
significant CD projects, especially the Sanctuary 
volumes, surveying the meditational literature 
of  Salvation Army music.

Whilst much of  his work has been with 
Salvationist musicians, he has also often 
worked as a guest conductor for a number of 
major bands: appearing with Leyland Band 
at the RNCM Festival of  Brass in 2008; 
directing Grimethorpe Colliery Band in 
2008 and at the RNCM Festival of  Brass in 

2011; and appearing at the RNCM Festival 
of  Brass 2010 with the famous Brighouse & 
Rastrick Band. Since January 2012 he has 
been engaged as the Musical Director for 
Jaren Hornmusikkforening, an Elite Division 
band in Norway. He also directed Eikanger-
Bjørsvik Musikklag in Bergen in March 2017 
in between their successes at the Norwegian 
National and the European Championships. 
His contesting appearances include directing 
Woodfalls Band at the British Open in 2016.

In addition he has undertaken work as an 
examiner for the Associated Board of  the 
Royal Schools of  Music in Singapore, 
Macao, China, Poland and the UK, since 
1998. 

garden, and in the garden a new tomb, in which no 
one had ever been laid. Because it was the Jewish day 
of Preparation and since the tomb was nearby, they 
laid Jesus there.

So much has been written about that first 
Good Friday in an attempt to understand 
its significance. Theologians throughout 
the centuries have attempted to help us 
comprehend its vast meaning and the 
consequences for our Christian living. Song 
writers and musicians have sought to express 
the same and the next two pieces are examples 
of  music and words that capture those ideas. 
The trombone feature From that Sacred Hill by 
Dick Krommenhoek and the song arrangement 
Written in Red by Dean Jones are examples of 
the more contemporary repertoire featured in 
Salvation Army publications.    

Easter Sunday
John 20:1-2 (The Message)
Early in the morning on the first day of the week, 
while it was still dark, Mary Magdalene came to 
the tomb and saw that the stone was moved away 
from the entrance. She ran at once to Simon Peter 
and the other disciple, the one Jesus loved, breathlessly 
panting, “They took the Master from the tomb. We 
don’t know where they’ve put him.”

Stuart Townend and Keith Getty’s 
compelling song The Power of the Cross is 
featured in the cornet solo The Victory Cry! 
by Andrew Blyth. Also featured in the music 
is his own composition The Cross of Hope. In 
the confusion of  that first Easter Sunday 
morning this is a powerful message of  hope 
after the tragic events of  Good Friday - a 
message that was finally realised by the 
disciples.

John 20:11-16 (New International Version)
Now Mary stood outside the tomb crying. As she 
wept, she bent over to look into the tomb and saw 
two angels in white, seated where Jesus’ body had 
been. They asked her, “Woman, why are you crying?” 
“They have taken my Lord away,” she said, “and I 
don’t know where they have put him.”  After she said 
this, she turned away and saw Jesus standing there, 
but she didn’t recognise him. He asked her, “Woman, 
why are you crying? Who is it you are looking for?”  
Thinking he was the gardener, she said, “Sir, if you 
have carried him away, tell me where you have put 
him, and I will get him.” Jesus said to her, “Mary.”  
She turned towards him and cried out in Aramaic, 
“Rabboni!”

Mention has already been made of  the 
Boscombe Easter Convention that takes 
place each year at the Corps. The band 

often participates in those services on Easter 
Sunday morning when the traditional Easter 
Hymn is sung. The festival arrangement 
Christ the Lord is Risen Again by Howard J. 
Evans is the usual version of  the song played 
by the band to accompany the congregational 
singing.

Philippians 2:5-11
(New International Version)
Have the same mindset as Christ Jesus: Who, being 
in very nature God, did not consider equality with 
God something to be used to his own advantage; 
rather, he made himself nothing by taking the very 
nature of a servant, being made in human likeness. 
And being found in appearance as a man, he humbled 
himself by becoming obedient to death – even death 
on a cross!  Therefore God exalted him to the highest 
place and gave him the name that is above every name, 
that at the name of Jesus every knee should bow, 
in heaven and on earth and under the earth, and 
every tongue acknowledge that Jesus Christ is Lord. 

Paul, writing to the Philippians, uses an 
example of  what is thought by scholars to be 
an early hymn of  the Church. The words are 
an expression of  an emergent understanding 
of  both who Christ was and the implications 
of  his life, death, and resurrection. Robert 
Redhead seeks to respond to these words of 

Paul in the work Christ-Hymn. The music 
begins with a reflective sadness before being 
released into a joyous expression of  praise 
using songs such as, He is exalted and Jesus, 
name above all names before building to the 
triumphant finale of  He is Lord. The music 
has many of  the signature stylistic elements 
of  Redhead’s writing, and seeks to bring 
this journey from Palm Sunday to Easter 
Sunday to a climactic resolution of  hope and 
optimism.

Howard is a Mus.B (Hons) graduate from 
the University of  Manchester. He also holds 
LRAM, LTCL and ARCM (Hons) diplomas 
in piano teaching and performing, as well as 
horn teaching. As a postgraduate pianist at 
the Royal Northern College of  Music, he 
gained a Diploma in Performance Studies. 
He completed his Performance based MA 
(Dist) from Salford University, majoring in 
conducting. This was followed in July 2009 by 
his subsequent Doctorate award (DMA) from 
Salford University.

As a pianist and conductor he has performed 
at many major concert venues throughout the 
United Kingdom. He has also made regular 
visits overseas to Canada and the USA, as 
well as to The Netherlands, Norway, Sweden, 
Germany, Austria, France, and Switzerland. 

Howard has held posts including the National 
Bandmaster for the Salvation Army in the 
UK from 1988 to 1992, during his period of 
officership within the SA; Director of  Music 
for the SA in The Netherlands, and conductor 
of  Amsterdam Staff  Band from 2000 through 
to 2006. From 2007 to 2015 he held the post 
as Director of  Classical Performance at the 
University of  Salford.

Bandmaster
 Howard J. Evans
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by Andrew Blyth. Also featured in the music 
is his own composition The Cross of Hope. In 
the confusion of  that first Easter Sunday 
morning this is a powerful message of  hope 
after the tragic events of  Good Friday - a 
message that was finally realised by the 
disciples.

John 20:11-16 (New International Version)
Now Mary stood outside the tomb crying. As she 
wept, she bent over to look into the tomb and saw 
two angels in white, seated where Jesus’ body had 
been. They asked her, “Woman, why are you crying?” 
“They have taken my Lord away,” she said, “and I 
don’t know where they have put him.”  After she said 
this, she turned away and saw Jesus standing there, 
but she didn’t recognise him. He asked her, “Woman, 
why are you crying? Who is it you are looking for?”  
Thinking he was the gardener, she said, “Sir, if you 
have carried him away, tell me where you have put 
him, and I will get him.” Jesus said to her, “Mary.”  
She turned towards him and cried out in Aramaic, 
“Rabboni!”

Mention has already been made of  the 
Boscombe Easter Convention that takes 
place each year at the Corps. The band 



Since its formation in 1886, Boscombe Band 
of  The Salvation Army has built a tradition 
of  music-making around the central principle 
of  “the best for the highest”. Within the 
Salvation Army the main role of  a band is 
like that of  the church organ – providing 
accompaniments for the hymn singing as 
well as making musical contributions to the 
church services. However, unlike the church 
organ, a band has the ability to take its music 
outside the walls of  the church and into the 
community. Throughout its history the band 
has always focussed on Christian witness and 
evangelism.

To this day the main purpose of  the band is 
to be a living testimony to the Christian faith, 
whether it be in the Sunday services; playing 
to patients and staff  at local hospitals; 
performing to crowds in Bournemouth 
Gardens from the Pinewalk Bandstand; or 
taking the Christmas story to hotel residents. 
The proclamation of  the Christian message 
always provides the focal point.

Today the band has more members than 
ever before with around 45 men and women 
who each give of  their time and talent as 
volunteers. This considerable commitment 
enables the band to continue to proclaim 
the Christian message through its music 
to many thousands of  people each year. In 
return, each of  the band’s members receives 
the opportunity to experience a wide variety 
of  music-making activities – from playing 
hymn tunes for a few residents in a resthome 
to performing in some of  the world’s most 
famous auditoriums before an audience of 
thousands of  people.

Throughout its history, the band has been 
associated with many of  The Salvation 
Army’s leading musicians and composers 
including Herbert Mountain, Kenneth Cook 
and Kenneth Downie – who all served as 
Bandmaster – as well as Eric Ball who was 
often a guest conductor of  the band. The 
band’s current bandmaster, Howard J. Evans, is 
now the second longest serving bandmaster in 
their history – only Geoff  Otter (1975-1995) 

Boscombe Band of The Salvation Army Good Friday
Mark 15:6-13 & 15 (The Message)
It was a custom at the Feast to release a prisoner, 
anyone the people asked for. As the crowd came up 
and began to present its petition for him to release a 
prisoner, Pilate anticipated them: “Do you want me 
to release the King of the Jews to you?” Pilate knew 
by this time that it was through sheer spite that the 
high priests had turned Jesus over to him. But the 
high priests by then had worked up the crowd to ask 
for the release of Barabbas. Pilate came back, “So 
what do I do with this man you call King of the 
Jews?”  They yelled, “Nail him to a cross!” Pilate 
gave the crowd what it wanted, set Barabbas free 
and turned Jesus over for whipping and crucifixion.

Ray Steadman-Allen’s first published 
contribution to the Salvation Army’s Festival 
Series was in 1947 followed in 1948 by his 
tone poem, When they Crucified my Lord. In 
Steadman-Allen’s biography, History, Harmony 
and Humanity (2012), Dudley Bright gives some 
musical analysis of  the work and points to the 
early influences on Steadman-Allen’s musical 
language. However, in his own score notes 
Steadman-Allen simply says: “This work is the 
outcome of  a meditation upon the subject of 
the crucifixion”. It seeks to depict the might 
of  the Roman Empire, the despair of  the Jews, 

the call to ‘Crucify Him’, the hour of  death, 
and the cosmic upheaval wrought by the event. 

John 19:25-26 (The Message)
Jesus’ mother, his aunt, Mary the wife of Clopas, 
and Mary Magdalene stood at the foot of the cross. 
Jesus saw his mother and the disciple he loved 
standing near her.  

Dudley Bright’s meditation Near the Cross is 
another example of  the meditational form so 
often used in Salvation Army publications. 
It is a three verse setting of  the song Jesus 
keep me near the cross and was described by 
Ray Steadman-Allen upon publication as a 
‘well-wrought piece of  music’. There is much 
thematic linking material and harmonically 
the sense of  anguish at the foot of  the cross 
is sincerely captured.

John 19:38-42 (selected) 
(New International Version)
Later, Joseph of Arimathea asked Pilate for the body 
of Jesus. With Pilate’s permission, he came and took 
the body away. He was accompanied by Nicodemus, 
who brought a mixture of myrrh and aloes, about 
thirty-five kilograms. Taking  Jesus’ body, the two of 
them wrapped it, with the spices, in strips of linen. 
At the place where Jesus was crucified, there was a 

a journey from Berlin to Holland over the 
Easter period in 1947 as a heartfelt response 
to the conditions of  post-war Europe and his 
own feelings of  inadequacy.

The hymn tune Spohr has long been associated 
with this poem. Eric Ball uses the meditation 
form to build the structure of  Meditation on a 
theme by Spohr, which starts with the familiar 
interval of  a sixth, quoting not only from the 
hymn tune but also from one of  Ball’s most 
famous brass band compositions, Resurgam. 

The Last Supper is further portrayed in 
the arrangement of  In love for me by Philip 
Harper, who first heard the song in a 
Communion service. The original song is 
from The Witness (Jimmy and Carol Owens) 
– a musical in which the story of  Jesus is 
told from the point of  view of  Peter, the 
fisherman and disciple. The words of  the 
song ‘This is my body, broken for you, bringing you 
wholeness, making you free’ are at the heart of 
Communion.

Luke 22:54-60 (The Message)
Arresting Jesus, they marched him off and took him 
into the house of the Chief Priest. Peter followed, 
but at a safe distance. In the middle of the courtyard 

some people had started a fire and were sitting 
around it, trying to keep warm. One of the serving 
maids sitting at the fire noticed him, then took a 
second look and said, “This man was with him!”
He denied it, “Woman, I don’t even know him.”
A short time later, someone else noticed him and said, 
“You’re one of them.”
But Peter denied it: “Man, I am not.”
About an hour later, someone else spoke up, really 
adamant: “He’s got to have been with him! He’s got 
‘Galilean’ written all over him.”
Peter said, “Man, I don’t know what you’re talking 
about.”

A notable part of  the Maundy Thursday 
story is the prediction of  Peter’s betrayal 
and his subsequent denials, followed by 
heartache and grief  at having done so. 
Originally from Ronan Hardiman’s Lord of 
the Dance, the euphonium solo Lament is part 
of  Peter Graham’s suite of  pieces Cry of the 
Celts. Another Salvation Army poet – Keith 
Banks – wrote lyrics for this tune depicting 
the anguish of  Peter when he realised the 
extent of  his betrayal of  Christ – ‘Why, tell me 
why, did I say I did not know him? Why did I say 
I wasn’t his friend? Why, tell me why, did I foolishly 
deny him? Why did my dance have to end?’. 

served more years – and this is the eighth 
CD recording that has been created under his 
leadership.

The band’s participation in The Salvation 
Army’s ‘Symphony Sounds’ event at Symphony 
Hall, Birmingham in 2014 was the latest in a 
series of  appearances at major UK concert halls 
which began with visits to Crystal Palace in the 
early part of  the 20th century. There followed 
involvement in prestigious events at the Queen’s 
Hall, the Royal Albert Hall, the Royal Festival 
Hall and the Queen Elizabeth Hall as well 
as playing to Her Majesty Queen Elizabeth 
herself  during visits to Bournemouth.

The band has visited over 100 towns and cities 
throughout the length and breadth of  England 
and Wales as well as travelling to Scotland 
(Glasgow – for the Glasgow Garden Festival 
and The Salvation Army’s Scottish Congress), 
Ireland (Belfast) and the Channel Islands (St 
Peter Port, Guernsey). The band has also had 
the privilege of  taking its music to foreign 
lands with tours to The Netherlands, Sweden, 
the USA, Canada and, in 2011, as part of  its 
125th Anniversary celebrations, returning 
once again to Scandinavia – this time visiting 
Denmark, Sweden and Norway.

In 2017 the band – together with the Corps’ 
timbrel brigade – was privileged to accompany 
the General of  the Salvation Army to Rome to 
take part in the 130th Anniversary celebrations 
of  the Italy and Greece Command. During 
that weekend, as well as participating in all 
the indoor events, the band was able to ‘fly 
the flag’ on a march through Rome and also 
conduct an openair witness next to the Arch 
of  Constantine, close to the Colosseum and 
Palatine Hill, attracting hundreds of  tourists 
and locals.

The message of  the band’s music reaches even 
further through its recordings. This CD will 
be the band’s 15th recording and the resulting 
LPs, cassettes and CDs have reached many far 
flung corners of  the world that we could not 
possibly hope to visit.

The band hopes that listening to this recording 
will bring to life the story of  Holy Week and 
will provide each of  you with much enjoyment 
and blessing.

www.boscombebandsa.org.uk
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Andrew Mackereth’s music, Keep me Praising, 
captures something of  the energy in Mark’s 
description of  the crowds of  people and their 
acclamation of  Jesus as he entered Jerusalem. 
The main theme of  the music is the song Give 
me joy in my heart, in which the chorus repeats 
‘Sing Hosanna’, whilst the middle section is a 
more upbeat setting of  the traditional hymn 
Praise my soul the King of Heaven. 

Jesus Anointed
Mark 14:3-6 (The Message)
Jesus was at Bethany, a guest of Simon the Leper. 
While he was eating dinner, a woman came up 
carrying a bottle of very expensive perfume. Opening 
the bottle, she poured it on his head. Some of the 
guests became furious among themselves. “That’s 
criminal! A sheer waste! This perfume could have 
been sold for well over a year’s wages and handed 
out to the poor.”  They swelled up in anger, nearly 
bursting with indignation over her. But Jesus said, 
“Let her alone. Why are you giving her a hard time? 
She has just done something wonderfully significant 
for me.”

Dorothy Gates, in Anointing, has made a 
lovely arrangement of  the Donn Thomas 
contemporary song, Anointing fall on me. 
Dorothy is the Senior Music Producer for 
The Salvation Army’s Eastern Territory in 

New York and has been the Composer in 
Residence for the New York Staff  Band since 
2002.

Maundy Thursday
Luke 22:14 & 19-20 (The Message)
When it was time, he sat down, all the apostles with 
him, and said, “You’ve no idea how much I have 
looked forward to eating this Passover meal with you 
before I enter my time of suffering. It’s the last one 
I’ll eat until we all eat it together in the kingdom of 
God.”  Taking bread, he blessed it, broke it, and gave 
it to them, saying, “This is my body, given for you. 
Eat it in my memory.” He did the same with the cup 
after supper, saying, “This cup is the new covenant 
written in my blood, blood poured out for you.”

From 1954 until his Promotion to Glory, 
General Albert Orsborn (1886-1967) was 
a member of  the Boscombe Corps and 
founded the Boscombe Easter Convention 
which still takes place each year. One of  his 
poems has long been called the Salvation 
Army’s Communion hymn. It begins ‘My life 
must be Christ’s broken bread, my love his outpoured 
wine’ and reflects the fact that as Salvationists 
we are called to live sacramental lives whereby 
our experience of  Communion is not the 
ceremony itself  but our relationship with 
our ‘neighbour’. The poem was written on 

An Easter Tale
‘a true narrative, imaginatively recounted’
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This narrative in music and words sets out 
to explore Holy Week, one of  the most 
important journeys undertaken in the 
Christian faith each year. This is a time when 
Christians particularly remember the final 
moments of  Jesus’ life – from Palm Sunday 
through to Easter Sunday – and is the most 
solemn week of  the Christian year.

The music used as a prelude, Reflections in 
Nature by Robert Redhead, is a setting of 
the words of  Salvation Army poet Catherine 
Baird which give a glimpse of  the events 
to come in Holy Week. In the poem Baird 
echoes the way that Jesus predicted the events 
that would take place. She ponders whether 
he could see a cross reflected in the waters of 
Galilee; did the reflections of  the light in his 
hair presage the crown of  thorns; and did the 
lapping of  the water at his feet seem like his 
footsteps on the road to Calvary? The poem 
ends on a triumphant note as she expects that 
he also realised that ‘The Lord shall live again!’.

Palm Sunday
Mark 10:32-33 (The Message)
Back on the road, they set out for Jerusalem. Jesus 
had a head start on them, and they were following, 
puzzled and not just a little afraid. He took the 
Twelve and began again to go over what to expect 
next. “Listen to me carefully. We’re on our way up 
to Jerusalem.”

The arrangement of  Ride on in Majesty by 
Howard J. Evans portrays the procession 
to Jerusalem where the Jews were looking 
for a king to deliver them from Roman 
oppression. There is a grandeur to the music 
along with fanfare Hosannas heralding the 
arrival of  the Messiah.   

Mark 11:8-10 (The Message)
The people gave him a wonderful welcome, some 
throwing their coats on the street, others spreading 
out rushes they had cut in the fields. Running ahead 
and following after, they were calling out, Hosanna! 
Blessed is he who comes in God’s name!

The Reverend Richard Coles is a Church of  England priest in the 
quintessentially English village of  Finedon, Northamptonshire. 
However, in complete contrast, more than a quarter of  a century ago 
Richard was the instrumentalist half  of  pop band The Communards, 
together with Jimmy Somerville. Success came fast and they had the 
UK’s biggest-selling single of  1986, but Richard was ill at ease with 
the sudden fame and moved towards a more fulfilling vocation to God.

Rev. Richard Coles

Richard now lives with his civil partner David, also a priest, in their vicarage, which is gradually being 
destroyed by their four dachshunds; Daisy, Pongo, Audrey and Horatio.

Reverend Richard Coles is co-presenter of  BBC Radio 4’s Saturday Live and is regularly seen as 
a guest panellist on shows such as Would I Lie To You?, Have I Got News For You and QI. Often 
described as Britain’s most famous vicar, Richard was the inspiration for the main character in the 
BBC hit comedy Rev, a programme for which he also served as consultant. In the summer of  2016 
he indulged a passion for fine cuisine by taking part in the BBC’s prime-time programme Celebrity 
Masterchef. In 2017 Richard returned to our screens co-hosting BBC’s The Big Painting Challenge, 
alongside Mariella Frostrup. In August 2017 he was the fifth celebrity announced for the line-up 
of  Strictly Come Dancing.
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 Prelude
1. Reflections in Nature © SP&S Robert Redhead

 Palm Sunday   
2. Ride on in Majesty © Howard J. Evans Howard J. Evans
3. Keep me Praising © SP&S Andrew Mackereth

 Jesus Anointed   
4. Anointing © The Salvation Army USA Eastern Territory Donn Thomas arr. Dorothy Gates

 Maundy Thursday   
5. Meditation on a theme by Spohr © SP&S Eric Ball
6. In love for me © Wright & Round Jimmy and Carol Owens arr. Philip Harper
7. Lament © Unicorn entertainment Ltd/Polygram Music Publishing Ronan Hardiman arr. Peter Graham
 Euphonium Soloists John Starkes and Trevor Smith  

 Good Friday  
8. When they Crucified my Lord © SP&S Ray Steadman-Allen
9. Near the Cross © SP&S Dudley Bright
10. From that Sacred Hill © SP&S Dick Krommenhoek
 Trombone feature 
11. Written in Red © Word Music Dean Jones

 Easter Sunday   
12. The Victory Cry! © SP&S Andrew Blyth
 Cornet Soloist Craig Snell   
13. Christ the Lord is Risen Again  © Howard J. Evans Howard J. Evans
14. Christ-Hymn © SP&S Robert Redhead


