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All three of the concerti on this disc share a similar structure that roughly parallels that of the traditional
nineteenth-century concerto, complete with a cadenza, though each is cast in a single movement. So far, I have
composed eighteen of these concerti, and for me the series remains open-ended.

In all of these works except one, the computer has assumed the role traditionally assigned in concerti to the
orchestra. The exception is the first work on this disc, the Concerto for Computer and Orchestra, written in 1987, in
which, as the title implies, the soloist is the computer. This piece was first performed in 1990 by the University of
Illinois Orchestra under the direction of Paul Vermel. The present recording by the Polish Radio National Symphony
Orchestra, conducted by Joel Eric Suben, in my opinion represents this work in exactly the way that I conceived it,
and I am very grateful to be afforded the opportunity for such a stellar performance.

In 2006, at the time that I composed the Concerto No. 2 for Piano and Computer, the third work on this disc,
I had not yet become personally acquainted with the phenomenal Canadian pianist Winston Choi. However, in a very
real sense I wrote the piece for him, having been inspired to begin work on it immediately after hearing him and
MingHuan Xu perform on the 2005 ACA Festival of American Music in New York and being overwhelmed with both
his and MingHuan’s virtuosity and profound musicality. When the opportunity arose to present the première of the
concerto during the 2007 ACA Festival, I insisted that Winston be engaged to perform it. The occasion of the first
rehearsal on the day before the première was one of the most unforgettable experiences of my life. When he had
finished playing and turned to ask for suggestions, I felt utterly speechless. There was nothing I could tell him; he
understood everything I was trying to do in my music without my having said a word. It was absolutely extraordinary.
After the performance the next night, it was suggested that I write a piece for Duo Diorama. This became the
Concerto for Violin, Piano, and Computer, completed in 2008 and first performed in October of 2008 in Cambridge,
Massachusetts, at the Longy School of Music and which is the second work on this disc. This extraordinary perfor-
mance demonstrates that MingHuan Xu and Winston Choi form a duo that is unexcelled in its ability to convey the
underlying meaning of complex new music in a way that is encountered but seldom in a world that generally seems
so hostile to such music. And all three performances on this recording give me new hope that despite this hostility,
a bright future exists for serious music after all.

— John Melby

The Music
My musical development has followed a rather circuitous path that under normal circumstances might have

been expected to lead anywhere other than to music for digital computer. My early training was as an orchestral
musician at the Curtis Institute of Music, though I had begun composing long before that. Specifically, I spent many
long hours sitting in an orchestral trombone section, the trombone being my major instrument. When one spends
roughly half of each rehearsal counting rests, a third listening to the conductor rehearse difficult parts for the strings
and woodwinds, and the remaining sixth, should one be lucky, actually playing, one has a great deal of time to listen
to what is going on in the rest of the orchestra and, assuming that one is so inclined, to learn a great deal from it.
(I remember a friend and colleague, Leslie Bassett, also a former trombonist, agreeing with me that the best place
to learn orchestration was not in a class or from a textbook, but rather in an orchestral trombone section.)

As a young student, however, I realized that practical considerations made writing for the orchestra not a
viable option. As luck would have it, I entered Princeton University as a graduate student in composition at a time
when computer music was beginning to become sufficiently flexible that I felt that I could afford to study it in depth,
and Princeton was the place to do it. I realized that here was the capability for constructing an “orchestra” that I
could use in a manner not unlike that of more traditional music, the primary difference being that in addition to
composing the music, I also had to compose the “instruments”—a task that I found quite stimulating, and one for
which my empirically-derived orchestral knowledge was well-suited.

At the time, Milton Babbitt, one of my principal teachers, had only a few years earlier created his two vir-
tuosic vocal pieces, Vision and Prayer and Philomel. The idea of combining live performance with synthesized
accompaniments that Milton so skillfully exploited in these works intrigued me greatly. As an instrumentalist, I felt
particularly drawn to the combination of instruments and computer-synthesized sounds, and specifically to the
concerto, a form in which one can take full compositional advantage of the undeniable dichotomy between acoustic
instruments and an electronically-synthesized “orchestra.” Almost before I knew it, I had embarked on a series of
concerti for live instruments and computer. The first of these was for violin, and I have subsequently composed
concerti for all of the bowed orchestral strings (two for each except the double-bass) and most, though not quite all,
of the woodwinds, as well as two for the piano. It is perhaps significant (although of what, I’m not quite sure) that
as a former brass player, I have never composed one for a brass instrument.



The Composer
Born in 1941 in Whitehall, Wisconsin, John Melby began his musical studies as a trombonist/violinist/violist while
still a child. He attended the Curtis Institute of Music, (Diploma and B.Mus.); the University of Pennsylvania (M.A.),
where he studied composition with Henry Weinberg and George Crumb; and Princeton University (M.F.A. and Ph.D.),
where he worked with Peter Westergaard, J. K. Randall, and Milton Babbitt. He taught from 1971 until 1973 at West
Chester University. In 1973 he joined the Composition/Theory faculty of the University of Illinois at Urbana-Champaign,
where he was Professor of Music until his retirement in August of 1997 and where he now holds the title of Professor
Emeritus. John Melby currently lives in Salem, Massachusetts.

Melby is best known for his music written for computer-synthesized sounds, either in combination with live
performers or for computer alone. He is also the composer of a number of orchestral works. His compositions have
won numerous awards and have been widely performed both in the United States and abroad. He has been the
recipient of numerous honors, including an NEA Fellowship, a Guggenheim Fellowship, as well as awards from the
American Academy and Institute of Arts and Letters, the University of Illinois Center for Advanced Study, and the
International Electroacoustic Music Awards (Bourges, France), where he received First Prize for his Chor der Steine
for computer-synthesized sounds.

During the course of his career, he has composed a series of concerti for instruments and computer, including
pairs of concerti for violin, viola, violoncello, flute, clarinet, and piano; concerti for contrabass and for English horn;
two double concerti, one for violin and English horn with computer and one for violin, piano, and computer; and
a concerto for computer and orchestra. He has also composed for the voice, including Two Stevens Songs, one of
several works incorporating poems by Wallace Stevens, Three Wordsworth Songs, and In Darkness (texts by Amy
Lowell), all for soprano and computer.

His other compositions include two piano sonatas, three string quartets (the most recent of which includes
computer), songs for voice and piano, pieces for larger ensembles, both with and without computer, compositions
for computer alone, an opera, two symphonies, and a setting of William Cullen Bryant’s poem “Thanatopsis” for lyric
baritone, chorus and large orchestra.

His music is published by G. Schirmer/AMP, Shawnee Press, Merion Music, Inc. (Theodore Presser Co.), and
American Composers Alliance, and recorded on the Albany, CRI, New World, Centaur, and Zuma labels, and on a CD
issued by the Institute International de Musique Electroacoustique de Bourges/IMEB in Bourges, France.

John Melby is a member of Broadcast Music, Inc.; American Composers Alliance, where he serves on the
Board of Governors; SEAMUS; American Music Center; the International Computer Music Association; and SCI. His
biography is included in the current edition of Who’s Who in America.

The Performers
Joel Eric Suben has led first performances and commercial recordings of some 500 works by American and
European composers, among them Pulitzer Prize winners Roger Sessions and Leslie Bassett. A frequent guest
conductor of major Central European orchestras, Suben leads performances of standard repertoire as well as new
symphonic and operatic works. Since 1998 he has repeatedly led archival recordings of the symphonic works of Karol
Rathaus, Jerzy Fitelberg, and other Polish composers at the invitation of the Polish Radio. In September 1998 Suben
made his debut with the Warsaw National Philharmonic Orchestra at the Warsaw Autumn Festival. He is represented
on more than 50 commercially released CDs on the Albany, Centaur, Capstone, CRI, Naxos/Marco Polo, New World,
Opus One, Parnassus, and Soundspells International labels. Suben studied conducting with Jacques-Louis Monod,
Witold Rowicki, Otmar Suitner, and Sergiu Celibidache. While still a student, Suben led the first Boston performances
of Service Sacré by Darius Milhaud with members of the Opera Orchestra of Boston. As a finalist in the 1976 Hans
Haring Conducting Competition of the Austrian Radio at Salzburg, Suben was called back three times by the jury to
prepare a performance of Six Pieces for Orchestra, op. 6, by Anton Webern. After his 1977 debut with the American
Symphony Orchestra in New York, Suben won a Fulbright scholarship for advanced study in Poland, where he devoted
all of 1978 to organizing performances of American music. With earned degrees in composition (B.Mus., Eastman
School) and theory (Ph.D., Brandeis Univ.), Suben, one of very few Americans to have studied with Henryk Mikol/aj
Górecki, has a portfolio of more than 60 published compositions, among which several have won national prizes.

Considered the leading Polish orchestra, the Polish Radio National Symphony Orchestra in Katowice fulfils the role
of a cultural ambassador representing Poland on the international art scene. The orchestra was founded in 1935 in
Warsaw by Grzegorz Fitelberg, who led it until the outbreak of World War II. In March 1945 Witold Rowicki revived the
orchestra in Katowice. In 1947 the orchestra was again taken over by Fitelberg upon his return to Poland. After his
death in 1953, the orchestra was headed by various conductors, and in January 2009 Jacek Kaspszyk became the
Music Director and Micha Klauza the Associate Conductor. The orchestra has recorded more than 190 compact discs



for many Polish and foreign labels and made numerous archival recordings for the needs of Polish Radio. The orchestra
has been honored with numerous prizes for its recordings, among others the Diapason d'Or and the Grand Prix du
Disque de la Nouvelle Académie du Disque 1992 for the Prokofiev piano concerti and the 2002 Cannes Classical
Award for the recording of the Turangalila Symphony by Olivier Messiaen under Antoni Wit. Recently a record for DUX
with works of Krzysztof Penderecki conducted by the composer received the prestigious Midem Classical Award 2008
in the category of Contemporary Music.

Duo Diorama comprises Chinese violinist MingHuan Xu and Canadian pianist Winston Choi, compelling and versa-
tile artists who perform in an eclectic mix of musical styles, ranging from the great standard works to the avant-garde.
It is a partnership with a startlingly fresh and powerful approach to music for violin and piano. Comprised of two
renowned soloists who can effectively blend their distinctive personalities together to create a unified whole, the duo
maintains an active performing and touring schedule.

The duo’s name “diorama” defines its artistic ideals. In visual arts, a diorama is a scene or story reproduced
on cloth transparencies with various lights shining through to produce changes in effect. In the case of Duo Diorama,
the musicians’ performances create an illusion of color and three-dimensionality, transporting the listener to another
time and place.

Having performed extensively throughout North America, South America and Europe, Duo Diorama has gained
a loyal following wherever they travel. They are a leading proponent of music of living composers, and have already
commissioned and premiered over 20 works in the last few years. Their insightful and dynamic interpretations of
music of living composers have established the duo as a true champion of contemporary music. They are committed
to music from today’s culture and take a very personal approach to the presentation of these works—both those
by the established modern masters and today’s emerging young composers. By juxtaposing their performances with
colorful commentary, Duo Diorama’s unique performances emphasize the relevance and vivacity of classical music.   

MingHuan Xu has delighted audiences with her passion, incredible technique, sensitivity, and charisma, as well as
her ability to perform music ranging from the standard works to the most contemporary repertoire. She has per-
formed extensively as a concerto soloist, duo-recitalist, and chamber musician, all across China, Europe, North
America and South America.

Having made her recital debut at the age of six in Beijing, when she was eleven she won the First Prize at the
Beijing Young Artists Competition. Her many competition successes also include winner of Artists International
Presentations Auditions, grand prize winner of the International Young Artist Competition of Midland-Odessa, and a
finalist of the Concert Artist Guild competition in New York. At the age of eighteen, she made her New York debut as
a soloist with the New York Youth Symphony. Her latest recital and chamber music performances have brought her
to Carnegie-Weill Recital Hall, Merkin Hall, Symphony Space, and the Smithsonian Institute.

MingHuan Xu’s studies were at the prestigious Curtis Institute of Music and Northwestern University. Her
principal teachers there were Julia Bushkova, Victor Danchenko, Almita Vamos, and Roland Vamos. She completed
her DMA at Stony Brook University, where she worked with Pamela Frank, Ani Kavafian, and Phil Setzer. She plays
on a 1758 Nicolas Gagliano violin and is Assistant Professor of Violin at Grand Valley State University. 

Laureate of Canada’s 2003 Honens International Piano Competition and winner of France’s 2002 Concours
International de Piano 20e siècle d’Orléans, Canadian concert pianist Winston Choi maintains an active solo and
chamber music performing schedule.

In recent seasons, he has appeared in recital at the National Arts Centre of Canada, the Glenn Gould Studio
in Toronto, Carnegie-Weill and Merkin Recital Halls, the Kennedy Center, the Kravis Center, and the “Cicle Grans
Solistes” in Spain. In France, Choi has toured extensively and performed in venues such as the Salle Cortot, in Lille’s
Festival Rencontre Robert Casadesus, the Messiaen Festival, and IRCAM’s prestigious Agora Festival. In demand as
a concerto soloist, Choi has appeared with orchestras such as l’Orchestre National de Lille, l’Orchestre Symphonique
d’Orléans, the Calgary Philharmonic Orchestra, the Victoria Symphony Orchestra, the CBC Radio Orchestra, the
Kitchener-Waterloo Symphony, the Peninsula Music Festival Orchestra, La Orquesta Sinfónica Nacional de Colombia,
and the Fort Collins Symphony Orchestra, among many others.
As a proponent of contemporary music, Choi has premiered, commissioned and performed hundreds of new works
by young composers as well as established masters. Choi’s debut CD, the complete piano works of Elliott Carter
(l’Empreinte Digitale in France) was given five stars by BBC Music Magazine. A prolific recording artist, he can also
be heard on the Arktos, Crystal Records, Intrada, and QuadroFrame labels. He is Assistant Professor and Head of
Piano at Roosevelt University’s Chicago College of Performing Arts. 


