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Music by William Matthews



piece with an illusive structural beginning. Jon taught us a lot about the nature of musical time and 
about the importance of counterpoint, and those ideas, too, exert notable influence on this piece. For 
Jonathan Kramer was begun in 2005 and completed in 2010. 

Island, the earliest music on this recording, was composed in 1989. Computer synthesized electro-
acoustic sounds are combined with soundscapes recorded on Islesboro, Maine, in Penobscot  
Bay, where we co-owned a small house. As with A Book of Hours, Island too cycles through a day, 
beginning with the energetic dawn chorus of meadow birds and concluding with sleepy evening 
sounds of eider ducks and a loon bobbing in Parker Cove at twilight. An airplane, a car, my two 
(then) young children at the beach, and – at the end – a lobsterman headed home all find their  
way into the watery mix. 

Duo for Violin and Piano (2000) was composed as a wedding gift for Duncan Cumming and Hilary 
Walther. At the time I intended it as light hausmusik to be played during housekeeping interludes, 
but the Cummings have in fact by now played it in concert hither and yon. Soggetto cavato is 
the source of important notes; at the outset and the end the players swap the pitch classes D 
(“Duncan”) and B (H in German notation) for “Hilary”).

—Bill Matthews

The Composer
William Matthews (b. 1950, Toledo, Ohio) began studying and performing music as a flutist in 
Springfield, Ohio, then studied composition formally at Oberlin Conservatory (Coleman, Moore, 
Aschaffenburg), the University of Iowa (Hervig, Jenni, Hibbard), the Institue of Sonology in The 
Netherlands (Koenig, Laske), and the Yale School of Music (Druckman, Penderecki, Kramer). Awards 
and prizes include three BMI Awards to Student Composers, a Charles Ives Fellowship, a study 
abroad grant from IIE, two CRI recording awards from ACA, an Oberlin alumni fellowship, an NEA 
individual composer/librettist grant, and a summer seminar fellowship from the NEH.

The Music
A Book of Hours is a secular take on Medieval illustrated manuscripts of prayers and devotions 
appropriate to the cycle of six religious services observed in a day. 

1. Catbird at Matins began as a transcription of an especially loud catbird fond of perching in a 
treetop outside my Maine bedroom window to sing every morning starting promptly and reliably at 
4am. 
2. Morning Song is for, by, and of the caffeinated. 
3. L’aprés-midi d’Arnold Sch______ was inspired by a photograph on a colleague’s office door 
of the fearsome Viennese master himself lolling on a Los Angeles beach in bathing trunks. Anton 
W______ drops by during a sleepy reverie in the warm sun.
4. Evensong is a peaceful twilight hymn without words. 
5. Friday Night Fish Fry (Uneven Song) is a crooked take on Franco-American fiddle music as played 
in Maine.
6. Le tombeau de Monk is in memory of the great American composer and pianist, an upside-down 
take on his famous tune “Round Midnight.”
A Book of Hours was composed from 1995-1997 for the members of the Capital Trio.

Jonathan Kramer was an inspiring theorist, composer, and mentor who died in 2004 far too quickly 
and far too young. I was lucky to study with Jonathan at three different institutions, as an under-
graduate at Oberlin, as a graduate student at Yale, and at a post-doctoral NEH summer seminar at 
Columbia University, where Jonathan finished his brilliant career teaching, writing, and composing. 
For Jonathan Kramer was written in his memory and is for live piano trio, pre-recorded stereo tracks, 
and computer processing of the trio instruments. Some of Jonathan’s special interests influenced 
this work. He once published an analysis of a Beethoven quartet contending that the piece’s struc-
tural ending actually occurred just a few bars after the music started; here I have tried to make a 



Duncan J. Cumming, currently on the faculty of the University at Albany, has performed concertos, 
recitals, and chamber music concerts in cities across the United States and Europe, including 
appearances at The Kennedy Center in Washington DC, Merkin Hall and Carnegie Recital Hall in New 
York City, and the Wallenstein Palace in Prague, Czech Rep. In 2009 he received a grant to record 
music of Carl Maria von Weber on Weber’s own 1812 Brodmann Fortepiano, in the possession of 
Christopher Hogwood in Cambridge, England. A recent review describes his playing as “technically 
flawless… thoughtful, deliberate and balanced, without a wasted gesture or any histrionics, rather 
like Rachmaninoff.” His book The Fountain of Youth: The Artistry of Frank Glazer was published in 2009. 

Born in Maine, Cumming graduated Phi Beta Kappa with highest honors from Bates College, where 
he studied with Frank Glazer. In 1994 he received a full scholarship from the European Mozart 
Foundation and participated in chamber music study and performance at the European Mozart 
Academy in Prague, where he performed often with the Czech mezzo-soprano Magdalena Kozena. 
Upon his return to America he studied with Patricia Zander at the New England Conservatory, where 
he received his Master of Music degree in 1996. In May of 2003 he graduated with the Doctor of 
Music degree from Boston University.

Cumming has served on the faculty of the Boston University Tanglewood Institute Young Artists 
Piano Program and as a member of the faculty at Phillips Academy in Andover, Massachusetts. He 
has lectured, given master classes, and served on juries for competitions in addition to performing 
and teaching. Known for his innovative and carefully constructed programs, Cumming often presents 
informal commentary to the audience on the music he plays. He has commissioned, premiered, and 
recorded new works for solo piano, violin and piano, and piano trio. He performs frequently with his 
wife, violinist Hilary Cumming.

He has taught at Bates College in Maine since 1978, and currently serves as department chair and 
Alice Swanson Esty Professor of Music. He considers himself a ‘small-town composer’ and often 
composes for local musicians and audiences, in a number of different styles.  He divides his creative 
time between acoustic and electro-acoustic composition, the latter sometimes with video elements. 
He often composes music for dance. 

The Performers
The Capital Trio began as the Cecilia Piano Trio in 1997, named for the patron saint of music and 
the cellist’s then two-year-old daughter. Founding and current members Duncan Cumming and Sölen 
Dikener were surprised to discover at their first rehearsal that their teachers, Frank Glazer and Paul 
Tortelier, had performed together in Paris and Boston almost 70 years earlier. The young performers 
immediately forged a musical bond of friendship. Violinist Hilary Cumming joined the group in 1999, 
and they gave concerts and master classes from New England to the Midwest. They were featured as 
soloists with orchestra in Beethoven’s Triple Concerto and dedicated themselves to commissioning 
and performing new works in addition to performances of standard trio repertoire. A review from the 
Kalamazoo Gazette, Michigan, described the trio as “convincing both as strong individual musical 
personalities and as a cohesive unit.” 

At the suggestion and encouragement of Dean Joan Wick-Pelletier, the trio began an association  
with UAlbany, and renamed themselves The Capital Trio. Following their first performance in the 
Capital region in 2008 they have had successful tours of the southern U.S., New York, and New 
England. In 2010 they performed at Harvard University and Northeastern University in Boston as  
well as Clark University and the University at Albany. In addition to giving lectures and master 
classes and coaching chamber music at the University at Albany The Capital Trio has been invited 
for residencies in addition to concerts elsewhere, including Long Island University in New York and 
Marshall University in West Virginia. 



He continues his music career in the USA as cello/bass professor and director of the university  
symphony orchestra at Marshall University. He also works in Turkey as director of the international 
summer music academy and chamber music festival, Akademi Datca. Dikener has performed in the 
US, Turkey, Germany, Austria and France as a recitalist, chamber musician and soloist with orchestras. 
A dedicated chamber musician, Dikener has shared the stage with the Shanghai String Quartet and 
other groups. In the recording studio, Dikener has premiered cello works by Turkish composers for the 
AK Muzik and Yesa labels. His first CD, which features the world premiere recording of the Elegy by 
Paul Tortelier, was released in 1998 and is available at www.towerrecords.com. Another CD includes 
the music of living Turkish composer Ilhan Baran (2002). 

A dedicated teacher, Dr. Dikener established the annual Ohio Valley Cello Festival in Huntington (2003) 
to gather cellists for a festive cello day. His teaching experience includes fulltime professorships at 
Central Michigan University and Hacettepe University (Turkey) and as director of Crescendo Academy 
in Michigan.
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All scores are available directly from the composer.

Violinist Hilary Walther Cumming teaches at the University at Albany and performs as the violinist 
in The Capital Trio with pianist Duncan Cumming and cellist Sölen Dikener. Before moving to New 
York, she served as concertmaster of the Cape Cod Sinfonietta and the Andover Chamber Orchestra; 
she has been heard as soloist with these ensembles as well as with the Reading Symphony, Concord 
Orchestra and the Boston Symphony Orchestra. A versatile artist, she is comfortable in many styles 
including classical, baroque and Irish traditional music.

Ms. Cumming graduated with a Bachelor of Arts degree from Northwestern University in Chicago, 
Illinois, where she studied with Gerardo Ribeiro. In 1991 she moved to Bloomington, Indiana, and 
earned a Master of Violin Performance degree under the tutelage of Franco Gulli, modern violin,  
and Stanley Ritchie, baroque violin.  Upon graduation she was awarded a Fulbright grant, and  
she spent the next year in Copenhagen, Denmark, studying at the Royal Conservatory of Music  
with Peder Elbaek and Marta Libalova. During this time she traveled bi-monthly to Paris for lessons 
with Sylvie Gazeau and Nell Gotkovsky. She has recorded with the ATHELAS Ensemble (Denmark),  
The Abbott Trio, and the Coleridge Ensemble (AFKA Records), among others. Her most recent  
compact disc recording, made in August 2008 with the Musicians of the Old Post Road, is now  
available from Meridien Records.

Sölen Dikener began his cello studies at the age of eight and attended the State Conservatory of 
Music in Ankara, Turkey in the class of “Highly Gifted Students.” Following his college graduation at 
the age of 18, he worked with Professor Tobias Kühne in Vienna, Austria, and became an assistant to 
legendary Paul and Maud Tortelier in Nice, France where he also worked with Frieder Lenz and Michel 
Lethiec. Mr. Dikener immigrated to the United States in 1992, and completed his cello studies at 
Louisiana State (MM) and Michigan State (DMA) Universities.


