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of piano tango, Shchedrin packs in the harmonic tension, explodes the dynamic palette, 
and unhinges the regular dance meter. The result is pure Shchedrin: ttt (tango tangissimo)....
Elena Roussanova Lucas composed her Concertino for Trumpet and Piano especially for 
Terry Everson, after being introduced to him and his “amazing, wonderful” playing by her 
husband, trombonist Don Lucas. Since its premiere at the 2001 Las Vegas Music Festival, 
this delightfully virtuosic piece has become a favorite in Mr. Everson’s concert repertoire. 
From the bravado of its opening lines, the piece unfolds to juxtapose insistent wry wit 
and humor with affecting lyric and harmonic beauty. The musical language sounds at 
turns boldly angular and smoothly sonorous—à la Prokofiev and Khatchaturian, with a 
touch of Debussy, Gershwin, and even Elfman. The end result sounds distinctly original. 
Roussanova Lucas achieves a playful seriousness heretofore completely unknown in the 
literature of the trumpet....
Terry Everson and Shiela Kibbe gave Daniel Pinkham’s Sonata for Trumpet and Piano its 
first public performance on April 8, 2006, in Brookline, Massachusetts. One of the most 
prolific American composers of the twentieth century, Pinkham remains best known as 
author of the popular Christmas Cantata (Sinfonia Sacra) for chorus, brass, and/or organ. 
His trumpet sonata contains none of the familiar neo-Renaissance elements of the Christmas 
Cantata, except, perhaps, in some of the jaunty dance rhythms and shifting meters of the 
Sonata’s final movement. Instead, the Sonata draws upon other styles from Pinkham’s 
broad harmonic vocabulary. Trumpeter Bobby Thorp commissioned the piece in 2005 in 
memory of his brother (Richard) John Thorp, a gifted amateur pianist, following John’s 
death in an automobile accident. Although John ultimately pursued interests in science, 
the brothers once dreamed of touring together as a musical duo—whence the idea of this 
memorial sonata for trumpet and piano. Originally, the numbered movements of the 
sonata bore titles, each reflecting a different facet of John Thorp’s life. By agreement of the 
composer and the commissioner, these particular personal associations remain private, 
and therefore open to interpretation by performers and listeners....

The pieces collected on this compact disc all hold personal 
significance to Terry Everson. That, if anything, forms the 
unifying theme of the program. And it seems particularly 
appropriate, in this case, to discuss the recorded musical 
tracks as a program, because they present the kind of variety 
one might expect to hear from Terry Everson and Shiela Kibbe 
in concert. This virtual recital demonstrates, among other 
things, that new music can be at the same time accessible 
and serious. While none of these pieces may aim to be 
avant-garde, all are relatively new, all are serious music, 
and all are easy to enjoy.

In the Style of Albéniz presents a smoldering, youthful expression of Russian composer 
Rodion Shchedrin’s longstanding affinity for the music of Spanish composer Isaac Albéniz. 
Shchedrin wrote the piece for solo piano in 1952—at the age of 20—dedicating it to his 
future wife (and future Prima Ballerina Assoluta of the Bolshoi Theater) Maya Plisetskaya. 
Since its composition, this work has been arranged for a variety of instruments, including 
a 1995 setting for violoncello and piano by the composer. This recording features an earlier 
arrangement, brilliantly done for trumpet and piano by Timofei Dokshizer. As recently as 1996, 
Shchedrin “freely transcribed” two piano tangos by Albéniz for orchestra. In reference to 
these, Shchedrin stated that he “would like to create a kind of a ‘tangissimo’ from the 
tango; the piano pieces by Albéniz are the obvious pieces to do that.” In the Style of 
Albéniz, however, does not draw from any particular Albéniz work as its source. Instead, 
as may be inferred from Shchedrin’s original title, In Imitation of Albéniz (V podrazhanie 
Al’benisu)—and from his comment cited above—this work attempts to distill the essence 
of Albéniz’s music in general. Departing dramatically from Albéniz’s relatively staid style 



the theme. In the passage that follows, the hymn melody becomes the basis of trumpet 
music accompanied in minimalist style by piano and a chorus of three harmon-muted 
trumpets. The second section returns to the lyricism of the opening. This time the trumpets 
accompany as the piano plays the theme, which subsequently passes between it and the 
first trumpet. The trio of accompanying trumpets follows with a statement of the theme 
in the third section that eventually builds to a climax with the return of the solo voice in 
the first trumpet. The other voices strip away to reveal a lone, sustained high C. Scholarly 
debates about the national origins of the tune now associated with “Amazing Grace” 
aside, when—after a few jarring chords in the piano—bagpipes intone it at the beginning 
of the final section, it is Scottish. Pascuzzi surrounds the tune by roving antiphonal state-
ments of the same melody in various keys by the accompanying trumpets, senza misura. 
By way of an epilogue, the piano returns to its opening material from the introduction, this 
time accompanying the solo trumpet, which plays from offstage.

—Geoffrey Shamu

The Performers
Cited in the Boston Globe for his “dazzling, clarion brightness with elegant edges,” and in 
the Boston Musical Intelligencer for “virtuosity and musicality that was simply stunning,” 
trumpeter Terry Everson is an internationally renowned soloist, educator, composer/arranger, 
conductor, and church musician. He first gained international acclaim in 1988, winning (on 
consecutive days) both the Baroque/Classical and Twentieth Century categories of the 
inaugural Ellsworth Smith International Trumpet Solo Competition, organized under the 
aegis of the International Trumpet Guild; two years later, he was First Prize laureate of the 
Louise McMahon International Music Competition. Mr. Everson has premiered major solo 
works by composers Richard Cornell, Stanley Friedman, Jan Krzywicki, Elena Roussanova 
Lucas, and Daniel Pinkham, among others. In addition to his solo recordings, his playing 
is featured on many CD releases of the Boston Modern Orchestra Project. Mr. Everson 
has served since 1999 on the faculties of Boston University and the BU Tanglewood 
Institute; he is Principal Trumpet of the Boston Modern Orchestra Project and the Peninsula 

The music of Eric Ewazen has become ubiquitous on programs—if not recordings—of 
American brass music. His Sonata for Trumpet and Piano presents no exception. An 
immediately engaging sonata, trumpeters who hear this work want to play it. Since its 
premiere at the 1995 International Trumpet Guild Conference by Chris Gekker and the 
composer, it has achieved a prominent place in the North American recital repertoire, and 
has even been arranged (by Phil Norris) as a concerto for trumpet and orchestra. Despite 
the immense popularity of Ewazen’s Sonata, Terry Everson is one of the first to record it. 
The first and last movements present prime examples of the energized, episodic writing 
typical of Ewazen—from whose mind such musical ideas seem to pour forth effortlessly. 
The sweet, lilting melody that opens the middle movement stands out as one of the most 
memorable in the American trumpet repertoire....
The musical form of the theme and variations presents a vehicle particularly well-suited 
to sound the depths of a composer’s imagination. Terry Everson, with Idea Number 
Twenty-Four, follows a distinguished line of composer/performers bewitched by 
Paganini’s Caprice in A minor Op. 1, No. 24 for solo violin: Brahms, Liszt, Rachmaninoff, 
Benny Goodman, and Witold Lutos!awski—to name a few. In Mr. Everson’s imaginative 
setting, which he wrote for the Boston University Trumpet Ensemble’s prizewinning 
appearance in the 2006 National Trumpet Competition, the sixteen-bar source transforms 
itself progressively through a variety of guises and styles—and occasionally almost loses 
itself completely, such as when sounds of Bartók and Milhaud creep into its path. But 
Mr. Everson—or perhaps the guiding spectral hand of Paganini—always seems to steer 
it back on course, even if via more than one unlikely detour....
Gregory Pascuzzi composed his moving Meditation on a Scottish Hymn Tune for trum-
pets, piano and bagpipes, in 1995. He wrote it at the request of the influential American 
trumpet pedagogue Dr. Richard Burkart, in memory of Burkart’s sister, Marian. After a 
lyrical introduction on the piano, the first trumpet—the piece’s main voice—enters with 



At Boston University, Shiela Kibbe coaches and performs annually with student winners 
of the Ellalou Dimmock Vocal Honors Award, as well as with faculty colleagues of the 
School of Music. Graduates of her Boston University teaching studio have enjoyed staff 
pianist positions with the Aspen Music Festival, Boston University’s Tanglewood Institute, 
College Light Opera Company, Eastern Music Festival, and Opera North, and have held 
apprenticeships at Virginia Opera, the Cafitz Young Artists Program at Washington 
National Opera, and the San Francisco Merola Opera Program.

For several years, Shiela Kibbe was rehearsal pianist for the Boston Symphony 
Orchestra’s Tanglewood Festival Chorus, as well as accompanist for the John Oliver 
Chorale, recording with them on the Koch label. She has served as principal keyboardist 
and vocal coach for the Symphony and Opera Association in Chattanooga, Tennessee, 
and as pianist for the Pennsylvania Opera Theatre, the Philadelphia Woodwind Quintet 
Seminars, and the International Suzuki Institute in Ithaca, New York.

Shiela Kibbe holds two 
Master of Music degrees 
from Temple University 
in Philadelphia, and was 
twice a fellow in Vocal 
Accompanying at the 
Tanglewood Music Center. 
She has taught at the New 
England Conservatory and 
began her association with 
Boston University as a vocal 
coach in the Opera Institute....

Music Festival, and Soprano Cornetist of the Brass Band of Battle Creek. In addition to his 
work as a soloist and clinician, his extensive concert experience includes appearances in 
the Boston Symphony and Pops, Philadelphia Orchestra, and as conductor of the Costa 
Rica National Symphony Brass & Percussion. Mr. Everson is on the Executive Board of the 
National Trumpet Competition, is an Honorary Member of the New England Brass Band, 
and is a Life Member of the International Trumpet Guild, in recognition of his hosting the 
1998 ITG Conference at the University of Kentucky. 

An active church musician for over three decades, Mr. Everson has been Minister of 
Music for congregations in Pennsylvania and Kentucky, as well as his current home at 
Metro Church in Marlborough, Massachusetts. Much of his compositional output derives 
its basis from hymnody and related materials, such as his trumpet ensembles Ponder 
Anew and There’s a Great Day Coming, the Christmas carol setting Once in Royal David’s 
City for bass trombonist Douglas Yeo and the New England Brass Band, and his Hyfrydol 
Aspects for trumpet and piano written for his son Peter. Mr. Everson has also written 
competition pieces for the Boston University Trumpet Ensemble, whose performances of 
Idea Number Twenty-Four and There and Back Again have won prizes in the National 
Trumpet Competition.

Terry Everson is an Artist/Clinician for S.E. Shires Trumpets of Hopedale, Massachusetts....
Shiela Kibbe is Chairman of the Collaborative Piano Department at Boston University’s School 
of Music. Hailed by Richard Dyer in the Boston Globe as a “superb collaborative pianist,” 
Ms. Kibbe has enjoyed an international career as recital partner to instrumentalists and 
vocalists alike, appearing throughout the United States, Europe, Japan, and Russia.

In 1999 baritone Stephen Salters won the Naumburg Prize with Shiela Kibbe at the piano; 
they may be heard together on the Cyprés label of Qualiton Records. Boston artists who have 
chosen Ms. Kibbe as their collaborative partner include singers D’Anna Fortunato, Gui-Ping 
Deng, William Hite, Sarah Pelletier, William Sharp, and Donald Wilkinson. Instrumentalists 
appearing in concert with Shiela Kibbe have included Laura Ahlbeck – oboe, Arturo 
Delmoni – violin, Terry Everson – trumpet, and Eric Ruske – French horn.


