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A mainstay of the flute repertoire, the sonata has been arranged for soprano saxophone and 
piano by Christopher Creviston.

—Kirk Severtson

Claude Delvincourt | Croquembouches
Composer and pianist Claude Delvincourt studied music theory and composition from an 
early age, ultimately winning the Prix de Rome in 1913. He served as Director of the Paris 
Conservatory from 1941 until 1954, during which time he appointed Marcel Mule as 
Professor of Saxophone.

The title Croquembouches refers to a traditional French pastry, a cone-shaped stack of 
cream puffs, literally, crunch in the mouth. The original version of this work was composed 
for solo piano in 1926 and consists of 12 movements, each of which alludes to a different 
dessert. Six of the movements were adapted for this 1946 version for saxophone and piano: 
Plum Pudding, (the simple English classic) seems to dance between excerpts of folk tunes; 
Puits d’amour (a pastry filled with jam), spins a lyrical melody towards a brief climax; Negre 
en Chemise (chocolate mousse with a covering of whipped cream) is a slightly asymmetri-
cal “rag” reminiscent of Joplin, Debussy and Gershwin; Linzer Tart (a cake often filled with 
preserves and topped with a lattice crust) is a lively Viennese waltz with a hint of Ravel; 
Grenadine (a thick red syrup made from pomegranate, used in drinks and desserts) is a 
delicate Habanera; and Rahat Loukhoum (also known as Turkish delight), revisits Debussy’s 
musical fascination with the exotic Orient.

—David Stambler
(With grateful acknowledgement to Jean-Marie Londeix, James Umble, Steven Mauk, Marie-Laure 
Ragot, and Gary Keller.)

Heitor Villa-Lobos | Fantasia for Soprano Saxophone & Orchestra (piano reduction version)
Born in Rio de Janeiro, Heitor Villa-Lobos (1887-1959) is perhaps the most revered 
Brazilian composer. His music reflects a love for and keen awareness of traditional classical 

the music
Francis Poulenc | Sonata for Flute and Piano (arr. Christopher Creviston)
Sonata for Flute and Piano was commissioned by the Elisabeth Sprague Coolidge 
Foundation and dedicated to the memory of Coolidge, an American patroness who com-
missioned many works from 20th-century composers. Poulenc eventually accepted the 
Foundation’s commission in 1956, having previously deferred acceptance while occupied 
with the completion of his operatic masterpiece, Dialogues des Carmélites. The sonata was 
given its premiere in 1957 by flutist Jean-Pierre Rampal, with Poulenc himself at the piano. 
This was the first in a planned series of sonatas for solo wind instruments and piano that 
were inspired by Debussy’s late sonatas, though he only completed additional works  
for clarinet and oboe before his death in 1963. All three sonatas share certain features, 
such as Poulenc’s unique and unmistakable use of harmony, loosely-knit forms based 
on contrasting, episodic development, and above all, his characteristic clarity, simplicity, 
elegance, and wit.

The opening movement, Allegro malincolico, begins with a distinctive four-note theme in 
the flute that is woven throughout. Derived from sketches begun as early as 1952, the 
harmonies and character of this movement recall those of Sœur Constance from his recently 
completed Dialogues. The Cantilena is characterized by a lyrical, hauntingly beautiful main 
theme, ambiguous harmonies, and sudden slips into new tonalities. The interruption of 
stormy, almost violent, sections are reminiscent of Poulenc’s late song cycles to poems of 
Paul Éluard, in which serenity and violence are close companions, made more striking by 
their close proximity. The lively Presto giocoso is fleet and witty, recalling snatches of earlier 
movements in an ever-changing progression. This is the mature Poulenc at play: drawing 
easily on varied themes and stylistic characteristics he developed over a lifetime of compos-
ing, and stitching them together into a seamless whole. In the end, brief recollections of 
earlier drama are shrugged off with a characteristic insouciance. 



character, written to highlight the saxophone’s range of expression. Adagio e espressivo is 
gentle and lyrical, with an emphasis on creating a sense of spaciousness and transparency. 
The saxophone melody, supported by a sparse piano accompaniment, unfolds slowly and 
has a very free and improvisatory feel. The second movement, Prestissimo, is aggressive yet 
energetic and exuberant, marked by lightning-fast virtuosic passages in both instruments 
and constant shifts of the rhythmic pulse.  

Two Preludes was written in 1993 for saxophonist Christopher Creviston.
—Dorothy Chang 

William Bolcom | Concert Suite for E-flat Alto Saxophone & Band  
(piano reduction version arr. Evan Hause)
Concert Suite for E-flat Alto Saxophone and Band (1998) was written specifically for the 
University of Michigan Symphony Band and the famed professor of saxophone, Donald J. 
Sinta. It was commissioned by the University of Michigan Band Alumni Association and is 
one in a series of four original works for the band’s centennial celebration in 1997.  

About the Concert Suite Bolcom relates the following: 
A major feature of the piece is the use of very high notes — known as “altissimo” — on the 
alto saxophone. (One might get them easier on soprano, but that would be cheating!) This 
is Professor Sinta’s specialty and one of the many reasons he is so sought-after as a teacher, 
and so I felt impelled to throw a few very, very high notes at him that were perhaps over the 
edge of playability. At first Don swore that many notes were impossible, and I changed one 
or two, but very soon he called: “Don’t change any more notes — I’m taking the challenge!” 
So the piece is a four-movement high-wire act.  

The Suite incorporates influences from my composing life. The first movement, Lively, is 
reminiscent of my beloved teacher, Darius Milhaud; the folksong-like second movement 
incorporates a simple melody that I have heard in my head most of my life. Scherzando is 
a fast triple-time waltz, followed by Introduction and Jump, evoking the detective dramas of 
early television.         —William Bolcom

musical forms as well as Brazilian folk and popular music. Among the best known of his nearly 
1500 compositions are the 14 Choros — named for a type of improvisatory popular music — 
and the nine Bachianas Brasileiras, alluding to his passion for the music of J.S. Bach.

The Fantasia for Soprano Saxophone and Orchestra (1948, op. 630) was composed for 
saxophone with an orchestra of strings and three horns, and is also published in a piano 
reduction version. It was dedicated to saxophone virtuoso Marcel Mule, who was not available 
to (or chose not to) premiere it. Villa-Lobos turned to his friend, saxophonist Waldemar 
Szpilman, for the premiere performance in November of 1951, which Szpilman played on the 
tenor saxophone with Villa-Lobos conducting. The Fantasia is in three movements, Animé, Lent, 
and Très animé, each displaying elements of Brazilian folk and popular music and classical form.

American saxophonist Dale Underwood was recently presented with a copy of the original 
score from the Villa-Lobos Museum in Rio de Janeiro, indicating the original key was F,  
not the currently prevalent key of E-flat. This change of key, as well as the inclusion of  
the word “tenor” in the published version, may be due to the circumstances of the work’s 
premiere. The performance herein is in the prevalent published key of E-flat.

Dr. Creviston has a long-standing passion for this piece, having been selected early in his 
career by Mstislav Rostropovich to perform the work with the National Symphony Orchestra. 
His performance prompted the maestro to exclaim “Bravo!… Bravo! Bravo!”
            —David Stambler
(With grateful acknowledgement to writings by Jean-Marie Londeix, James Umble, Steven Mauk, 
and Gary Keller.)

Dorothy Chang | Two Preludes
The Two Preludes were originally conceived as short movements to precede an intended 
more substantial piece for saxophone and piano. The larger work was never written, and the 
preludes now stand as a complete work on their own. The movements are contrasting in 



the performers
Saxophonist Christopher 
Creviston has played 
in Carnegie Hall with 
the Detroit Symphony,  
at Prince’s birthday party 
at Paisley Park, appeared 
live on BET, and gigged 
the Apollo Theatre in 
Harlem. 

As soloist and with the Capitol Quartet, 
Creviston has been featured with bands and 
orchestras across the US, including the 
Baltimore, Indianapolis and National 
Symphony Orchestras, working with  
conductors André Previn, Neeme 
Järvi, Randall Craig Fleischer, Jack Everly 
and Steven Reinicke, to name a few. In 
demand as recitalist and clinician, he 
appears regularly with Capitol Quartet, and 
in duos with pianist Hannah Gruber, guitar-
ist Oren Fader and harpist Frances Duffy. 

He has appeared in concert with jazz 
names Wycliff Gordon, John Pizzarelli, Ken 
Peplowski, Ann Hampton Callaway, Jon 
Faddis, Bobby Shew, Bunky Green, Jim 
Snidero, Bob Mintzer, Steve Houghton, 

Vinny DiMartino, Dave Liebman, Peggy 
Cone, and Marvin Stamm, and has had 
the pleasure of working with pop perform-
ers Crystal Gayle, Maureen McGovern,  
Billy Porter, Patti Russo, Marty Thomas, 
Lisa Vroman, David Raleigh, Paul Mahos, 
Ben Vereen and Kim Sozzi, as well as  
playing shows with jokester Bob Hope. 

Now on faculty at the Crane School of 
Music, SUNY Potsdam, Dr. Creviston has 
held positions at the Greenwich House 
of Arts (NYC), the University of Windsor 
(Canada), and the University of Michigan. 
The list of his mentors includes Donald 
Sinta, James Forger, Trent Kynaston and 
Rhonda Buckley. 

Hannah Gruber is 
Assistant Professor 
of Keyboard at 
the Crane School 
of Music, SUNY 

Potsdam. She received her B.Mus. in Piano 
Performance and Music Education with a 
Piano Pedagogy concentration from Crane 
while studying with Eugenia Tsarov. A 
researcher and presenter on the effects of 
music on children with autism, she holds 
an M.M. in Piano Performance and an 

M.MuED in Early Childhood/Elementary 
Music Education from the University of 
South Carolina where she studied piano 
with Scott Price. She also serves as the 
Assistant Director of the Southeastern 
Piano Festival. As a soloist, she won the 
Crane Annual Concerto Competition and 
was a finalist in the Arthur Fraser Piano 
Competition. An avid performer of contem-
porary music, Gruber has premiered many 
compositions, including works by Whitney 
Ashe, Cameron Britt, David Heinick, 
Timothy Sullivan, Brian Vlasak and  
Mark Weiser. Most notably, in 2007, she 
premiered Stacy Garrop’s Pieces of Sanity at 
Carnegie Hall with saxophonist Christopher 
Creviston. As an accompanist, she has 
performed in festivals and competitions 
throughout the United States, including the 
Music Teachers National Association Solo 
Competition, North American Saxophone 
Alliance (NASA) Biennial Conferences, 
NASA Solo Competition, Navy Band 
Saxophone Symposium, Potsdam Single 
Reed Summit, Crane Saxophone Chamber 
Music Festival, Dutchess County Saxophone 
Day and the Southeastern Piano Festival. 

She has collaborated with various artists, 
including Christopher Creviston, Geoffrey 
Diebel, Ineo Quartet, Joe Lulloff, Jeffrey 
Loeffert, Timothy McAllister, David Pittman-
Jennings, Oskar Ruîz, David Stambler, 
James Umble, Robert Young, and members 
of the United States Military Bands. 
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	 	 Francis Poulenc	(1899-1963)
	 	 Sonata for Flute and Piano, Op. 164	(1956-57)	arr.	C.	Creviston
	 1	 Allegretto	malincolico	[4:39]
	 2	 Cantilena:	Assez	lent	[3:30]
	 3	 Presto	giocoso	[3:44]

	 	 Claude Delvincourt	(1888-1954)
	 	 Croquembouches for Alto Saxophone and Piano	(1926/46)
	 4	 Plum	pudding	[1:29]
	 5	 Puits	d’amour	[2:38]
	 6	 Nègre	en	chemise	[2:04]
	 7	 Linzer	tart	[1:57]
	 8	 Grenadine	[3:09]
	 9	 Rahat	Loukhoum	[2:42]

	 	 Heitor Villa-Lobos	(1887-1959)
	 	 Fantasia for Soprano Saxophone & Orchestra, Op. 630	(1948)		 	
	 	 (piano	reduction	version)
	10	 Animé	[4:25]
	11	 Lent	[2:39]
	12	 Très	animé	[2:43]

	 	 Dorothy Chang	(b.1970)
	 	 Two Preludes	(1993)
	13	 Adagio	e	espressivo	[4:19]
	14	 Prestissimo	[3:03]

	 	 William Bolcom	(b.1938)
	 	 Concert Suite in E-flat for Alto Saxophone & Band	(1998)	
	 	 (piano	reduction	version)
	15	 Lively	[2:27]
	16	 Like	an	Old	Folksong	[5:24]
	17	 Scherzando	[2:29]
	18	 Introduction	and	Jump	[4:10]

	 	 Total	Time	=	57:33
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