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Claude Debussy
Préludes, Livre 1

W.A. Mozart 
Fantasia in C Minor, K. 475

David Noon
Elegy Variations, Op. 97



1884.) those journalists who used the word to describe his music debussy 
called “fools” and “cretins,” though it is hard to see today why he let himself get 
so worked up.

He himself was, in the words of the composer alfredo Casella, “a truly 
admirable pianist. No words can give an idea of the way he played his own 
Préludes. Not that he had actual virtuosity, but his sensibility of touch was incom-
parable; he made the impression of playing directly on the strings of the instru-
ment with no intermediate mechanism; the effect was a miracle of poetry. He 
used the pedals in a way all his own.”  

there was never a “première” as such for the Préludes, nor were they dedi-
cated to anyone in particular (though alfred Cortot owned the manuscripts for 
many years).  debussy introduced several of them on each of two occasions late 
in 1910, and his friend the spanish virtuoso ricardo Viñes played several more 
at yet another concert that december.

Wolfgang amadeus mozart: fantasia in C minor, K. 475
the Fantasia in C Minor by Mozart was composed in Vienna in 1785. this is 
the longest fantasy for piano he penned in his lifetime, and is often performed 
immediately before the sonata in C Minor, K. 457. it can also stand alone on a 
recital program as it is roughly 12 or 13 minutes in duration. Mozart saved the 
key of C Minor for only a few pieces in his output; most notably, besides this 
work, would be the Concerto for Piano and orchestra, K. 491, and the Mass  
in C Minor, K. 427. the moods in this fantasy alternate between dark and  
dramatic and light and hopeful.

T h e  M u s i C

Claude debussy: Préludes, livre 1
“More and more i believe that music in its essence is not a thing that can be 
poured into a rigorous and traditional mold,” debussy wrote to his publisher, 
Jacques durand, who was used by that time to the rhetoric of his friend, a 
chronic grouch. “it is made of colors and rhythmical beats. all the rest is a 
fraud, invented by imbeciles riding on the backs of the masters.” Not for noth-
ing did he sign his published criticism “Monsieur Croche (“eighth-note” or 
“hook”), anti-dilettante.”

Certainly debussy was not one to cling to the tailcoats of “the old masters.” 
as Chopin had re-invented the piano for the 19th century, harmonically and 
technically, so debussy re-reinvented it for the 20th, and in doing so proved 
himself the most influential composer of his day. His twenty-four Préludes, pub-
lished in two books, summed up his ideas about what the piano could sound like.

the first book of twelve was completed and published in 1910. Most of the 
pieces have a literary or artistic basis. rather coyly, debussy inserted the title 
for each following the music, almost as if they were afterthoughts. Perhaps he 
hoped—naïvely—that in reading through the individual pieces for the first time 
a pianist could guess what the music depicted and then confirm his acuity (or 
lack of it) at the end.  

For years debussy had hated the word “impressionism” except as it related 
to painting. (the term, had indeed been picked up from the title of one of 
Claude Monet’s oils, depicting a murky sunset in London, first exhibited in 



T h e  P i a n i s T

Pianist robert Cassidy has performed in solo and 
collaborative recitals, and with orchestra, through-
out the United states and Canada. He received his 
bachelor and Master degrees in Piano Performance 
from the Manhattan school of Music, where he stud-
ied with solomon Mikowsky, Constance Keene, and 
Marc silverman. subsequent studies followed with 
the legendary pianist Menahem Pressler at indiana 
University. dr. Cassidy holds a doctor of arts degree 
in Piano Chamber Music and accompanying/Piano 

Performance from ball state University, where he studied with robert Palmer.
dr. Cassidy has appeared in such venues as New york City’s Merkin and 

Weill Halls, the Lyceum in alexandria (Virginia), santa barbara City College 
(California), and the banff Centre for the arts in alberta, Canada. He has also 
been presented on radio stations WFMt in Chicago (dame Myra Hess series), 
WCLV and WCPN in Cleveland, WQXr and WNyC in New york (around 
New york). a strong advocate of contemporary music, dr. Cassidy has pre-
miered works by the american composers david Noon and Keith Fitch. He is 
the pianist in the Cleveland-based, almeda trio (www.almedatrio.com) and 
regularly performs chamber music with members of the Cleveland orchestra.

an active and highly sought-after teacher, dr. Cassidy has been on the 
keyboard faculty at Cleveland state University since 2008 and also teaches at 

david noon: elegy variations, oP. 97
david Noon’s elegy Variations, Op. 97 were the result of the untimely death 
of one of his colleagues, saul braverman, a member of the theory faculty at the 
Manhattan school of Music. this piece was commissioned by one of my former 
teachers, Constance Keene, and she premiered the work during the 1988-89 
academic year. Noon’s piece juxtaposes violent and tormented outbursts with 
introspective musings, providing an intense and ultimately peaceful musical 
illustration of the composer’s grief.

David noon was born in Johnstown, Pennsylvania in 1946, and studied 
at Pomona College and yale University. He is currently Professor emeritus 
at Manhattan school of Music, where he taught music history and composi-
tion for 30 years. His compositional output for piano is extensive and includes 
three concertos, four sonatas, and other solo works. His major influences are 
Copland and stravinsky.

Music annotations of Mozart and Noon written by the performer. Debussy notes were used with  
permission from the author, Clair W. Van Ausdall.
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Technical information:
recorded in Waetjen Concert Hall, Cleveland state University, Cleveland, 
ohio on July 18-20, 2011
equipment: royer sF-24 and Neumann tLM-170 microphones, 
Millennia Media HV3d, microphone preamplifier, MotU Hd192  
converter, MotU dP7 daW, Genelec 1030a Monitors, Genelec 1030a 
Monitor speakers
Piano technicians: stephen Kabat and Matthew Logan 
Recording producer: elaine Martone, sonarc Music
Recording engineer, editor, mastering engineer: david yost, Concerto 
recording and Mastering
Photography: roger Mastroianni
elegy Variations, op. 97 is available direct from the composer.

Special thanks to all for making this possible!  
Without the support friends and family, especially my wife Ana,  
this could not have happened!

www.robertcassidypianist.com

the Music settlement. He is a former faculty member of New york University, 
the University of indianapolis, the 92nd street y school of Music (New york), 
Marian College (indiana), Queens College Preparatory division (New york), 
and indiana University-Purdue University - indianapolis (iUPUi), among others. 
He currently resides in shaker Heights, ohio with his wife and two daughters.

this Cd is a realization of a project started more than 20 years ago. For 
more information on robert Cassidy, including upcoming performances and 
booking information, please visit www.robertcassidypianist.com. 
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	 	 Claude Achille Debussy (1862-1918)
	 	 Préludes,	Livre	1	[43:21]
	 1	 Lent et grave	(…Danseuses	de	Delphes)	[3:16]
	 2	 Modéré	(dans un rythme sans rigeur et caressant)	(…Voiles)	[4:27]
	 3	 Animé	(…Le	vent	dans	la	plaine)	[2:19]
	 4	 Modéré (harmonieux et souple)	
	 	 (…‘Les	sons	et	les	parfums	tournent	dans	l’air	du	soir’)	[3:35]
	 5	 Très modéré	(…Les	collines	d’Anacapri)	[3:26]
	 6	 Triste et lent	(…Des	pas	sur	la	neige)	[4:41]
	 7	 Animé et tumultueux	(…Ce	qu’a	vu	le	Vent	d’Ouest)	[3:54]
	 8	 Très calme et doucement expressif	(…La	fille	aux	cheveux	de	lin)	[2:42]
	 9	 Modérément animé	(…La	sérénade	interrompue)	[2:55]
	10	 Profondément calme (dans une brume doucement sonore)	
	 	 (…La	Cathédrale	engloutie)	[6:34]
	 11	 Capricieux et léger	(…La	danse	de	Puck)	[2:51]
	12	 Modéré (Nerveux et avec humour)	(…Minstrels)	[2:36]

	 	 Wolfgang Amadeus Mozart (1756-1791)
	13	 Fantasia	in	C	Minor,	K.	475		
	 	 (Adagio; Allegro; Andantino; Più allegro; Tempo primo)	[12:44]

	 	 David Noon	(b.	1946)
	14	 Elegy	Variations,	Op.	97	[6:08]

	 	 Total Time = 62:13
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Elaine	Martone,	sonarc	Music

	
Recording	Engineer:	

David	yost,	Concerto	Recording		
and	Mastering
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