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The MacArthur Fellow Bright Sheng was born in 1955 in Shanghai, China, and moved to New 
York in l982. He is currently the Leonard Bernstein Distinguished University Professor at the 
University of Michigan, and a Distinguished Artist-in-Residence at the Aaron Copland School 
of Music of Queens College, CUNY. He has been widely commissioned and performed by 
virtually all of the important musical institutions in North America, Europe and Asia, including 
the White House, the 2008 Beijing International Olympic Games, New York Philharmonic, 
Boston Symphony, Cleveland Orchestra, Chicago Symphony, Philadelphia Orchestra, Royal 
Concertgebouw Orchestra, Orchestra de Paris, BBC Symphony, Hamburg Radio Symphony, 
Danish National Symphony, Lyric Opera of Chicago, Santa Fe Opera, New York City Opera, 
New York City Ballet, and San Francisco Ballet. His music ranges from dramatic to lyrical and 
is strongly influenced by the folk and classical music tradition from eastern and central Asia. 

A Tune from Childhood is based on the folk music style of northwestern China where the 
composer lived in the 1970s. The work is largely based on one of Bright Sheng’s earlier 
compositions, the Concertino for Clarinet and String Quartet. Fred Ormand gave the first 
performance of this piece that was written for Glenn Watkins’s farewell concert on April 20, 
1996, at the University of Michigan School of Music.

Little Cabbage, a duet for E-flat and B-flat clarinets, takes its main melody from a very 
well known Northern Chinese folk song of the same name. It contains descending and chro-
matic lines that portray the crying of a poor little orphan girl who has been emotionally and 
physically abused by society.

Pipa master Gao Hong began her career as a professional musician at age 12. She graduated 
from the Central Conservatory of Music, Beijing, where she studied with the great Lin 
Shicheng. In both China and the U.S. Gao has received numerous top awards including 1st 
Prize in the Hebei Professional Young Music Performers Competition, an International Art 
Cup in Beijing, and prestigious fellowships and grants from the Bush, McKnight, and Jerome 
Foundations and the Minnesota State Arts Board. Gao has performed throughout Europe, 
Australia, Japan, Hong Kong, China, and the U.S. in solo concerts and with symphony 
orchestras, jazz musicians, and musicians from other cultures. As a composer, she has received 
commissions from the American Composers’ Forum, the Walker Art Center, the Jerome 

Introduction
The intersection of Chinese cultural elements with Western art music provides a rich palette 
of Eastern colors in this first professional recording of music for clarinet and piano by well-
known Chinese composers. The composers represented in this recording were born in China, 
yet they have also all studied and worked in the West. Collectively, they present an impressive 
list of international accolades and accomplishments. As a Chinese American clarinetist, Jun Qian 
has shared similar experiences with those composers. Through close communication between 
the performers and composers, the performances show a deep understanding of Chinese culture 
and Western musical ideas. It is hoped that this recording will foster cross-cultural awareness 
among musicians and listeners.

The Composers & The Music
Composer Mei-Chun Chen received her Master’s and Ph.D. degrees in composition from 
the Eastman School of Music. Chen’s numerous honors include the first prize of the Annual 
Composition Competition of the Eastman School of Music as well as awards from the 
International League of Women Composers, the MidAmerican Center for Contemporary 
Music, and the Young Artist Series of the National Concert Hall in Taipei. Her piano piece 
Chase was chosen as the competition piece for the National Piano Concerto Competition by 
the National Taiwan Symphony Orchestra in 2007. Chen has been serving as an Assistant 
Professor at Tung-hai University in Taichung, Taiwan since 1998, teaching composition, 
music theory and history.

Suite Antiqua, commissioned by clarinetist Jun Qian and pianist Joanne Hsu in 2010, 
consists of two movements with a transitional clarinet cadenza. The first movement, 
Recitativo Arioso, is designed to display both virtuosity and lyricism. The title of the second 
movement La Valse Scordatura stems from quotes from Maurice Ravel’s La Valse. In the 
central section of this movement, the original concept of Ravel’s Viennese Waltz receives 
dissonant alterations, but the basic dance pulse is clearly enunciated. Suite Antiqua was pre-
miered on July 9, 2010 by Jun Qian and Joanne Hsu at the Tunghai International Music 
Festival 2010 in Taichung, Taiwan. 



Monologue: Impressions on The True Story of Ah Q for solo clarinet was composed as a 
reaction to a haunting feeling that the composer had when thinking about ignorance and 
civilization, lowliness and price. This piece for solo clarinet is a meditation of introspec-
tion inspired by Lu Xun’s The True Story of Ah Q. Lu Xun (Zhou Shuren, 1881-1936) is 
China’s best-known 20th-century author of essays and short stories, in which he called on 
the Chinese people to rise and give battle against feudalism. 

A native of Taiwan, Shih-Hui Chen has resided in the United States since 1982. Since complet-
ing her doctorate degree from Boston University, Chen has received significant recognition for 
her work including a Koussevitzky Music Foundation Commission, a Guggenheim Fellowship, 
and an American Academy in Rome Prize. In 2010, Chen was awarded a Fulbright Scholar Grant 
to research Taiwanese Aboriginal music and Nanguan music at National Taiwan University and 
Academia Sinica. Chen serves on the faculty at the Shepherd School of Music at Rice University.

The musical material of Fantasia on the Theme of Plum Blossoms is loosely derived from a 
popular Nanguan melody, Plum Blossoms. Nanguan, a traditional style of southern Chinese/
Taiwanese music, dates back to the Han Dynasty. This melody serves as a basis for all three 
movements. In the fantasia-like first movement, the Nanguan melody is subtly introduced 
in a fragmented and motivic manner. By the end of the movement, a longer, more continu-
ous melody appears. Ten Thousand Blossoms, the second scherzo-like movement, bases its 
playful energy on the faster and more active passages from the first movement. The rich and 
elegant Nanguan melody is most apparent in the lyrical final movement. The Fantasia on 
the Theme of Plum Blossoms was originally written for alto saxophone and piano. The present 
version was adopted for clarinet and piano in 2012.

Ming-Hsiu Yen has an active dual career as both composer and pianist. Her compositions have 
been played in Taiwan, Japan, Korea, France, China, and throughout the United States, by 
ensembles such as the Minnesota Orchestra, the Taiwanese National Symphony Orchestra, the 
YinQi Symphony Orchestra and Choir, and the PRISM Saxophone Quartet, among many 
others. She has been the winner of composition competitions, including the Asian Composers’ 
League’s Yoshiro Irino Memorial Prize and the Heckscher Composition Prize. She has also 

Foundation, Zeitgeist, Ragamala, Theater Mu, the Minneapolis Guitar Quartet, Lars 
Hannibal, and Twin Cities Public TV. She is currently on the music faculty of Carleton 
College where she teaches Chinese instruments and directs the Chinese music ensemble. Gao 
is also a Guest Professor at the Central Conservatory in Beijing.

The opening of Nostalgia depicts the emotions of people as they long for their homeland. 
In the second part, joyful passages prevail as the people reminisce about happier times. But 
soon a dissonance seeps into the music as they realize that their treasured memories lie far 
in the distant past, never to be relived. At one point, notes are passed from instrument to 
instrument as if to imply a disconnection and distortion of the memories, for they are merely 
past recollections and no longer real. 

A prolific composer who blends Chinese and Western traditions, transcending cultural and 
musical boundaries, Chen Yi was born in China in 1953. She is a Distinguished Professor at 
the Conservatory of Music and Dance of the University of Missouri-Kansas City, and has 
been a recipient of the prestigious Charles Ives Living Award from the American Academy of 
Arts and Letters. Her music is performed worldwide, recorded on Bis, New Albion, New 
World, Teldec, Albany, and Naxos, among others. She received Bachelor and Master degrees 
in music composition (1983 and 1986) from the Central Conservatory of Music in Beijing, 
and a Doctor of Musical Arts degree (1993) from Columbia University in New York. She 
was inducted into the American Academy of Arts & Sciences in 2005.

Chinese Ancient Dances was originally written for clarinet and piano in 2004, but has 
since been arranged for two other combinations of instruments. It has been said that in the 
ancient times there was an ethnic group called the Ge Tian Shi. Three people would dance in 
slow steps with ox tails in their hands while singing eight songs to praise the earth, the totem 
of the black bird, the plants, the grains, nature, heaven, the weather, and the flourishing 
breeding livestock. The atmosphere in the music was inspired by the composer’s imagination 
of the gestures of dancing with the ox tails. The second movement was inspired by poet Bai 
Ju-Yi’s poem Hu Xuan Lady written during the Tang Dynasty. This poem gives a detailed 
description of the Hu Xuan Dance as having continual fast spinning gestures introduced 
to China from the West during ancient times. The composer vividly reproduces this image 
through the use of spinning motives in the clarinet and piano.



member of the clarinet faculty at Nazareth College, Houghton College, and New York 
State University at Fredonia. He has also taught music theory at Eastman School of Music, 
chamber music at Shanghai Conservatory of Music and performed as the principal clarinetist 
of the Shanghai Philharmonic Orchestra in China. Among his many awards, Qian won first 
prize in the Orchestral Excerpts Competition and third prize in the Solo Competition at 
the International Clarinet Association Young Artist Competition in 1997—the first artist in 
ICA’s history to win both awards in the same year. His CD, Première Rhapsodie, and video, 
Playing the Clarinet, were released under the Nanjing Shine Horn label in China. 

Qian has appeared as a concerto soloist with the Shanghai Symphony Orchestra, Eastman 
Chamber Orchestra, Shanghai Philharmonic, Xiamen Philharmonic, Pueblo Symphony Orchestra, 
Baylor Symphony Orchestra, and the Shangyang Opera Orchestra. He was the first to intro-
duce a number of western clarinet concertos, including La Traviata Fantasy and concertos by 
Aaron Copland and Malcolm Arnold, in full orchestral version to Chinese audiences. In 2001, 
he made his Carnegie Hall debut performing Weber’s Clarinet Concerto No. 1. In 2004, he was 
the featured soloist at the International Performing Arts Festival in Japan, and appeared on 
National Public Radio’s “Performance Today” with the Grammy-award winning Ying Quartet.

Since 2006, Qian’s activities as a teacher and performer have included a clarinet 
recital in Paris, France, conducting the Nazareth/Houghton Clarinet Choir as part of the 
International Clarinet Choir Festival in Rochester, New York, and master classes throughout 
China, Malaysia, Singapore, Taiwan, Canada, and the USA. In 2009, Dr. Qian performed 
a chamber and solo recital in Shanghai, China with the first prizewinner of Queen Elizabeth 
Competition, Japanese violinist Yayoi Toda. In 2011, he performed solo recitals in Shanghai, 
Taipei National Concert Hall, at the International Clarinet Conference in Los Angeles and 
at the International College Music Society Conference in South Korea.

Born in Shanghai and educated in USA, Qian holds a Bachelor of Music from Baylor 
University where he studied with Richard Shanley, and a Master’s of Music and a DMA from 
the Eastman School of Music where he studied with Kenneth Grant and with Stanley Hasty 
as his last private student. Qian is also the founding director of Virtuosi Chamber Winds (a 
group specializing in large wind chamber music) and the Amadeus Youth Clarinet Ensemble 
(a training ensemble for high school students) in the U.S.

received commission awards from the Hanson Institute for American Music, the PRISM 
Saxophone Quartet, New Music Project, and the Asia Trombone Seminar, and her music has 
been recorded on the Innova and Blue Griffin labels. Ms. Yen holds degrees from the 
University of Michigan (DMA in composition; MM in composition and piano performance) 
and the Eastman School of Music (BM). She served as Composer-in-Residence/Adjunct 
Associate Professor at the Hong Kong University of Science and Technology before accepting 
a position as Assistant Professor at the Taipei National University of the Arts in Taiwan.

The Beam of Light was inspired by an unforgettable image seen by the composer while 
studying at the University of Michigan. She was sitting in a restaurant early one morning while 
it was still very dark outside on freezing cold winter day. A beam of light, with warmth and power, 
came through a tiny hole between two pedestrian lights, traveling across a 4-lane street, breaking 
through the glass window of the restaurant, and finally onto the plate in front of her. The 
beam of light was very thin, but its hidden power was strong enough to break through the 
mystery and coldness of the dark. This work uses flowing melodic lines and contrasting musical 
elements to express the depth and dramatic power that was hidden within that light. The 
piece was commissioned by clarinetist Jun Qian, and was premiered in Paris in 2006.

The idea of Lego City came from the composer’s first impression of Hong Kong’s urban 
scene. Even though she had been to other metropolitan areas, the sheer number of high rises 
and the density unique to that city formed a very surreal image in her experience. The most 
spectacular scene she noticed was the view of the Victoria Harbor. While standing next to 
the Hong Kong Cultural Center, and looking at the skyscrapers on the Hong Kong Island 
side, she had the illusion that she was a human figure piece living in a game of Lego. Similar 
to connecting different pieces of Lego bricks to build a city, the composition consists of 
interlocking melodic and rhythmic figures. 

The Performers
Dr. Jun Qian, Chinese-born American clarinetist, joined the music faculty at Baylor 
University as the clarinet professor, and the Waco Symphony as principal clarinetist, in 
2012. He is also an endorsing artist for Pairs-based Selmer Company. From 2007 to 2012, 
he was the clarinet professor at St. Olaf College in Minnesota. Previously, Qian was a 



Pianist Dr. Kent McWilliams has enjoyed a 
successful performing career since his debut in 
Rachmaninov’s Third Piano Concerto with con-
ductor Kazuhiro Koizumi and the University of 
Toronto Symphony Orchestra. After a recent 
appearance with the Kitchener-Waterloo 
Symphony Orchestra, the music critic exclaimed, 
“McWilliams’ performance of Tchaikovsky’s Piano 
Concerto No.1 was nothing less than a triumph”. 
He has played in more than a dozen countries, 
and has been an award winner at the competitions 
of Porto (Portugal), the Regina Symphony, the 
Canadian Music competitions and the Canadian 
National Competitive Festival of Music. As part 
of the Meridian Trio, Kent recently recorded a 
CD entitled “Triptyque” and as a solo pianist he 
was part of the 14 disc recording project of “The 
Celebration Series: A Piano Odyssey” released by 

Frederick Harris. He has also played frequently for radio, having performed live recitals and 
concertos on the CBC in Canada and the ABC in Australia.

Kent holds a Doctorate of Music in Performance degree, which he completed under 
Marc Durand at the University of Montreal. He studied in Poland with Andrzej Jasinski 
while researching the Polish folk elements in Chopin’s Mazurkas and Polonaises. Kent also 
earned an Artist Diploma under Oleg Maisenberg at the Stuttgart Musikhochschule in 
Germany and he completed Bachelor’s and Master’s degrees in piano performance under 
Boris Lysenko at the University of Toronto. He began his studies in Moose Jaw, Canada  
with Maude McGuire.

Kent joined the faculty of St. Olaf College in 2001 after having previously taught at the 
Glenn Gould School of the Royal Conservatory of Music in Toronto. Kent is an experienced 
judge and clinician, having presented performance and pedagogy workshops to teachers 

across North America for the Carnegie Hall Royal Conservatory of Music Achievement 
Program. He has served as a judge for the national finals of the US Music Teachers’ National 
Association competition and has given several presentations at the national convention of 
the MTNA.

Cellist Dr. David Carter is Professor of Music at St. Olaf College and faculty at the 
Interlochen Arts Camp, and performs frequently with his pianist wife Dr. Esther Wang. 
Dr. Carter is also Artistic Director of the Bridge Chamber Music Festival and artist faculty 
at the Red Lodge Music Festival in Montana.

Violinist Dr. Francesca Anderegg made her New York debut in February 2007, performing 
the Ligeti Violin Concerto with the Juilliard Orchestra under the baton of Diego Masson. 
A versatile musician, Ms. Anderegg is equally at home as a soloist and chamber music artist. 
Her chamber music credits include performances with Itzhak Perlman and members of the 
Perlman Music Program in major venues throughout the country. In 2008, she had her 
Carnegie Hall debut, performing in Weill Recital Hall as a participant in the Carnegie Hall 
Professional Training Workshop series with Pamela and Claude Frank. Ms. Anderegg gradu-
ated from Harvard University in 2005. She holds a Doctor of Musical Arts degree from 
The Juilliard School, where she also received a Master’s in Violin Performance. In 2010, 
Ms. Anderegg was awarded the Lenore Annenberg Fellowship in the Performing Arts, a 
major career grant. She is on the violin faculty of Interlochen Arts Camp, and was recently 
appointed Assistant Professor of Violin at St. Olaf College.

A native of Bozeman, Montana, Sara Baumbauer is a senior Instrumental Music Education 
major at St. Olaf College in Northfield, Minnesota where she is a member of the Virtuosi 
Chamber Winds, St. Olaf Orchestra, and St. Olaf Band. Recently she participated in study 
and performance tours of Japan and China.
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