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its idiom, of the degree of subtlety one would expect, for example, from a violin. During the process of 
bringing the concerto to life with Paul, I was very impressed with his musical subtlety and virtuosity, as 
well as his excellent ideas and collegiality. I could not be happier with Paul’s performance of Concerto 
Iberico as portrayed on this CD. He brings to the piece the required wide range of expressivity, and his 
technique is every bit up to the not inconsiderable demands made on the performer.”

Walter Ross (b. 1936) has written a number of major concertos for various instruments including oboe, 
harp, bassoon, clarinet, piano, flute and guitar, trombone, tuba, double bass, and violin. Ross prefers 
the concerto form to that of the symphony because of its more varied possibilities for artistic expres-
sion in contrasting the solo against the orchestra. His works are published by Boosey & Hawkes, Terzak 
Verlag (Germany) and Dorn Publications (Massachusetts). Eleven compositions have been recorded 
commercially on CRI, Golden Crest, Ravello, MMC and Crystal, among other labels. In 1972 Boosey & 
Hawkes nominated Ross for a Pulitzer Prize.
 Ross has received a number of awards and prizes as well as many grants and fellowships. He has 
been a visiting composer at the Aspen Music Festival and a featured composer at several universities 
and forums. He has been heard on national and international radio broadcasts and was a member of 
the board of the Capital Composers Alliance.

Trumpet Concerto was commissioned in 2004 by Paul Neebe, who premiered the work in 2007 during 
a recital tour in North Carolina and Virginia with organist Tom Brown. 
 Walter Ross writes: “When Paul Neebe asked me to write him a concerto, I accepted immediately 
because I had heard him perform on many occasions and was impressed with his technique and quality 
of tone. I wanted to address these aspects of his musicianship in my concerto.
 The first movement is rather aggressive in character. It is in the Aeolian mode and has a diverse 
percussion section enlarged by a piano.
 The second movement is romantic in nature with rich harmonies and smooth, flowing melodies 
giving the solo trumpet a chance to sing.
 The last movement is similar to the first in character, but is now a three-part scherzo with more 
technical display on the part of the soloist. The trumpet and full orchestra bring the concerto to a 
rousing conclusion.”

T H E  C O M P O S E R S  A N D  T H E  M U S I C
Richard Cioffari (b. 1943), composer, pianist and educator, holds degrees from The University of 
Michigan and is Professor Emeritus at Bowling Green State University where he taught for 30 years. A 
published composer and arranger, his works have been commissioned and performed by artists and 
ensembles nationally and internationally. They have been presented at the International Double Reed 
Society, the International Horn Society, the International Trumpet Guild, the National Flute Association, 
the International Tuba Euphonium Association, the New York Brass, and on NPR’s “From the Top.” 
Several of his works are on the Music Educators National Conference state contest lists and two of his 
works, for unaccompanied bassoon and trumpet ensemble, are generally considered standard repertory 
for those media. He is a member of the American Society of Composers, Authors and Publishers and is 
listed in the International Who’s Who in Music. He has served as principal keyboardist of the Columbus 
Symphony Orchestra and as a collaborative pianist and chamber recitalist. An unusually versatile 
musician, he was principal double bassist of the North Carolina Symphony and has conducted the 
Ohio Wesleyan University Chamber Orchestra and the Metropolitan Chamber Orchestra of Columbus. 

Concerto Iberico for Trumpet and Orchestra was commissioned in 2009 by Paul Neebe, who premiered 
the new work on April 30, 2011 with the Charlottesville Symphony Orchestra. It received its European 
premiere with Neebe as soloist on September 24, 2013 and the State Philharmonic Orchestra Košice, 
under the baton of Steven White. Richard Cioffari was there for both premieres as well as at the CD 
recording sessions. 
 The composer writes: “It has been quite a journey since Paul and I discussed the idea of my writing 
a concerto for him. I was immediately and enthusiastically smitten by the concept. We brainstormed 
and I decided to write a traditional, full-length three-movement concerto for full orchestra that would 
meet performer and audience expectations for a work that would showcase the trumpet in what it 
does best within a context of musical substance. Because the trumpet seems to me an instrument 
particularly adept in conveying the idioms of music traditionally associated with Spain, I adapted such 
a flavor in this concerto. I also particularly wanted to call for a wide range of expressivity for the solo-
ist, from the bombastic fanfare of the opening to the quiet tenderness in the beginning of the second 
movement. Above all, I endeavored to treat the trumpet and respect it as an instrument capable, within 



Eddie Bass (b. 1937) is Professor Emeritus at the School of Music UNC-Greensboro. He earned his A.B., M.M., 
and Ph.D. degrees from UNC-Chapel Hill and taught at Marshall University before coming to UNCG in 1968. 
From 1985 until 1993 Dr. Bass chaired the department of Composition, History and Theory, and later served 
as coordinator of composition. Dr. Bass has composed for a variety of media, including orchestra, wind 
ensemble, chorus, vocal soloists and chamber ensembles. His music has been performed throughout the 
United States and in Canada, Britain, Russia and the Far East. He won first prize in the 1989 composition 
contest of the International Trombone Association for his Pas de Quatre for Trombone Quartet. Dr. Bass’s 
compositions are published by Seesaw (New York), the BVD Press (Connecticut) and Warwick (England).
 A performer as well as a composer, Dr. Bass was principal trumpet of the Greensboro Symphony 
from 1968 to 1985. Until 2000 he was a member of the Market Street Brass, the UNCG faculty quintet. 
He has published articles on the music of Claude Debussy, Hector Berlioz and Gustav Mahler. In addi-
tion to his musical accomplishments, Dr. Bass keeps fit as a competitive half-marathoner and cyclist.

Suite Concertante was commissioned by Paul Neebe in 2004 and premiered in 2005 with the Chapel 
Hill Philharmonia, under the baton of Don Oehler. John Lambert of Classical Voice of North Carolina 
said about the performance, “Neebe is a spectacular player whose work this writer has long admired, 
and if he were an organist, one would be tempted to say he pulled out all the stops.”
 Eddie Bass writes: “The Suite Concertante features concerto-like writing for the solo trumpet, but 
within a “suite” concept rather than a traditional “concerto” concept. Each movement has a distinct 
character, as suggested by its title; and the role of the solo trumpet in relation to that of the orchestra 
varies from movement to movement as well. 
 In Alborada, or “morning song,” the soloist begins with a pensive soliloquy, to which the orchestra 
responds. The middle section, with its Spanish flavor, is a deliberate tribute to Maurice Ravel, whose 
Alborada del Grazioso was an inspiration for the movement. 
 The March begins aggressively, with the soloist and orchestra alternating as protagonists. Lyric 
episodes follow, in which the solo trumpet shares the leading melodic role with sections of the orchestra.
 Nocturne suggests an evening in a smoky jazz club. A walking bass underpins a passacaglia, at 
the beginning of which the soloist seems to be standing at the bar listening. The passacaglia is twice 
interrupted by rhythmically free sections in which the soloist seems to comment on the goings-on, 
somewhat in the mood of the Alborada. 

Roger Petrich (b. 1938), a North Dakota native, earned his Bachelor of Music from St. Olaf College 
(magna cum laude) and his MA & MFA at The University of Iowa, where he studied music history, music 
theory, composition and organ performance. 
 Mr. Petrich studied composition with the Pulitzer Prize-winning American composer Leo Sowerby at 
the American Conservatory of Music in Chicago. He continued his studies with Dr. Sowerby as one of the 
first Fellows of the College of Church Musicians at Washington National Cathedral in Washington, D.C. 
Petrich also studied composition with Ernst Pepping at the Berlin School of Church Music in Spandau, 
Germany and sang as a member of the Spandauer Kantorei under the direction of Helmut Rilling. 
 Mr. Petrich’s music has been published by Oxford University Press as well as Selah, Concordia, 
Morningstar, Augsburg and Fortress publishing. The Choral Variations on ‘Ah, Holy Jesus’ has been 
recorded several times, most notably in “Music from Riverside.” Two of his compositions for trumpet, 
Sonatina and Prayer and Epilogue, have been recorded by Paul Neebe and featured on the nationally 
syndicated radio program “Pipe Dreams.” The recently composed Missa Brevis has been premiered at 
St Lambertus Basilika, Netherlands.

Zatten was commissioned in 2005 by Paul Neebe during the composer’s vacation to do ancestral 
research in the town of Zatten, currently part of Poland. The premiere was in 2007 with the East 
Chapel Hill High School Orchestra, Paul Neebe soloist, Ryan Ellefsen conducting and Roger Petrich 
in attendance.
 The composer writes: “The DNA of this composition tracks back to my great-grandfather and the tiny 
Plattdeutsch village where he was born. Zatten is located in the eastern part of Berlin/Brandenburg 
and in an area of forest and small farms dating back to the 1600s. My grandfather R. T. Petrich, whose 
initials I bear, was six years old when he, along with his parents, sister and older brother left Prussia 
to start a new life in the USA.
 My own childhood memories include many visits to the family homestead in Dakota Territory, where 
I used to play in the barn which hosted many summer dances. The Dakota sky was vast by day, and 
nights could become magical with the addition of the Northern Lights. Though not a professional musi-
cian, my father kept up his trumpet playing all his life. In a special way it was his “voice” – a sound 
that deeply imprinted all my growing up years. All of this is mixed together in my Zatten Concerto.”



Steven White, hailed by Opera News as a conductor who “squeezes 
every drop of excitement and pathos from the score,” is one of North 
America’s premier conductors of both operatic and symphonic rep-
ertoire. In 2010 he made his acclaimed Metropolitan Opera debut 
conducting two performances of Verdi’s La traviata, starring Angela 
Gheorghiu. Since then he has conducted a number of Metropolitan 
Opera performances, with such stars as Natalie Dessay, Hei-Kyung 
Hong, Thomas Hampson, Dmitri Hvorostovksy and Matthew Polenzani.

 Maestro White has conducted concerts broadcast internationally from Lincoln Center, Kennedy 
Center and the United Nations. Among the many orchestras he has conducted are the Moscow 
Philharmonic, the Philharmonia Orchestra, the Orchestre Métropolitain du Grand Montréal, the Greek 
National Radio Symphony Orchestra, the Baltimore Symphony Orchestra, the New World Symphony 
Orchestra, the Spoleto Festival Orchestra, the Colorado Symphony, the Nashville Symphony, the 
Syracuse Symphony, the Charleston Symphony, the Florida Philharmonic, the Fort Worth Symphony, the 
Alabama Symphony, the North Carolina Symphony and the Madison Symphony Orchestra.
 For more about Maestro White, please visit www.StevenWhiteConductor.com.

The Slovak State Philharmonic Košice (ŠfK) was founded in 1968 in Košice, the second largest city in 
Slovakia. The orchestra’s first concert was in April, 1969 under the baton of chief conductor/founding 
director Bystrik Rezucha. As a leading representative of Slovak music in Slovakia and abroad, the 
85-member orchestra performs more than 60 concerts each season, including international performances 
held in Europe, Asia and America. 
 In 1994, the orchestra undertook a month-long tour of the United States, marking the first appearance 
of a Slovak symphonic orchestra in America. In addition to performances for radio and television, the SFK 
has made over 160 recordings. Since 1991, it has been the principal organizer of two international 
festivals: the Košice Music Spring Festival and the International Organ Festival of Ivan Sokol; and since 
2003, the Festival of Contemporary Art. For its artistic activities, the Slovak State Philharmonic Košice 
was awarded the Košice City Prize twice.

 Caccia is a boisterous chase led by the soloist. As in the March, solo trumpet and orchestra are 
frequently in friendly competition, but in the final section they come together to drive the work to a 
brilliant conclusion.”

T H E  P E R F O R M E R S
Paul Neebe is highly accomplished across classical music genres as a soloist, 
orchestral musician and chamber player. The International Trumpet Guild praises 
his “crystal clear sound” and “ringing articulation,” and the Slovak music magazine 
Hudobný život sums up his playing in one word: “virtuosity.” 
 Neebe performs widely as a soloist across the Eastern United States and 
throughout Europe, where he has appeared with the Goethe Institute Cultural 
Program in Rothenburg ob der Tauber, Germany, as well as in Norway and 
Slovakia. He currently serves as principal trumpet of the Roanoke Symphony 
Orchestra and the Wintergreen Festival Orchestra and is the trumpet mentor of 
the National Music Festival in Chestertown, Maryland.

 Neebe has been praised for his commitment to the commissioning and recording of contemporary 
American works for the trumpet. Neebe’s CD Te Deum (MDG 2003) includes the first of his commissions 
from American Composer Roger Petrich, Prayer and Epilogue, a work for trumpet and organ, premiered 
and recorded in Germany. His CD American Trumpet Concertos (Albany Records 2005) with the Slovak 
Radio Symphony Orchestra consists of all world premieres of trumpet with orchestra compositions. For 
this new CD, 21st Century American Trumpet Concertos, Neebe commissioned, recorded and premiered 
each of the compositions. 
 Paul Neebe holds both the Bachelor and Master of Music degrees from the Juilliard School as 
well as a Doctor of Musical Arts degree from the Catholic University of America. He has taught at 
the University of Virginia, James Madison University, Elon University and the Summer University in 
Bayreuth, Germany. His teachers have included Bernard Adelstein, Barbara Butler, John Harding, Steve 
Hendrickson, Arnold Jacobs, Doug Myers, Vincent Penzarella and William Vacchiano. 
 For more information, visit www.PaulNeebe.com.
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  R i c h a r d  C i o f f a r i
  Concerto Iberico
 1 Andante mosso [9:57]
 2 Adagio [7:28]
 3 Allegro moderato [7:35]

  W a l t e r  R o s s
  Trumpet Concerto
 4 Allegro Ardente [6:46]
 5 Lento carezzondo [6:35]
 6 Allegro scherzando [5:22]

  R o g e r  P e t r i c h
  Zatten Concerto
 7 Morse Code [5:07]
 8 Largo [2:43]
 9 Finale [2:08]

  E d d i e  B a s s
  Suite Concertante
 10 Alborado [4:23]
 11 March Alla Marcia [3:59]
 12 Nocturne Moderato Jazz Feel [5:21]
 13 Caccia Allegro Vivo [5:56]

  Total Time = 73:47


